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Z9Yo@d. Imbymgdo 08939 EMmb wCsabGsddo dobo 8oMg{Qe0 IMmBgda;3 (1906, 1908, 
1916 Bengdo) bo6mM 8m IogamomgdamyGn, HmAm~mg|dday3 IMogoeo bonbSyMAgbr 
ImbabGgoos asdmaJdgqea JoMagmo Agbogo~maMo sbHmgbgdob mMngobsmm- 
dob, Bobo sMsG_dI3gMoMgdyenon Sqbgdobs wo AgbozoemyMoa bLab&yIob 3g9M%Go- 
33% GMO MMogbGHogoob Agbobgd. 

98039 SgMamedo Eoabyr qubmrger AgZgemggEoMMs CsnbGQMgbgd0 Jomag- 
mo GHMo@ayoqmo IMogoembInsbmdam. 

8gmZg Loygeabob omosba Bmgdab smermpb, gobbo3qmMgdom yo 20-30-s60 
Beagdnm@ob wonbym g93Mmdgm Jggmgz0Mme ConbGBgMgbLgd0 JoMaye@o GMowo- 
ogc IMogombdnsbrdom. HmdgM& mobob, agmMa IAybgdobab wo, gobbo- 
IIOM|d0M, bogagyGa~e boegeobs ws DaGagl DooegMab IMogoembsnsbmdnboe- 
Bo dodmrgboer dHmdgddo JoMory~ AMogoe@mbdnsbmdob gMm-JgMan (3968 MoeqMo 
seEgommo ygoMHagb. SogyMHow .bowgmoab (36mdam~mo g09mM339~9g30 agMdsbye~ gbo- 
9 — agoMorgma bodmgMgdo~ Lobm8e Bogse@omgdnm (1933) 4ygbmgado godmJ- 
Zayogdgamo 8oMgZqmMo 3qbEd8768qMO IMMIss, MmAgmda(yz, Lbgobasb gimme, 
Qobsdgqagdqaas JgoMagqeo IMogambdosbmdab segn~mdmingn BoMImdogeomde 
Ed Bsdmygbgdqgenos AmbobMgdo, md daMdgge~ JoMorge IMsgombdnsbmdab, 
Agbodeams, gogm@gbs Amgbenbs IGmggbaymo AMogo~@mbdnsbmdab gohgbsd9_93- 
MHMB5do. gh ImbsbHgqdo_ 309g YRBGM Gzoqgame oMob gsdmandqenn domHaxgh ds0- 
w@gMob 40-60-96 Begddo asdmiggy6gdqem 60dGmdgddo, dom Immab Emde 
gjbazomg{G godmggdodo ,dMogombdosbmdob obSmMoas“ (dgmHg godm3990, 
1969). 

1921 Bgeb bodoMoggemmdo badgenyG-demdg30344%0 Mgyndob codyomgood 
momgdob 70 Bmom dg6y30Go boggerghem Agbogob, Amammy ghmgbymo 
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Agbozo~mytMa GbmdagMgdob gobaymeygmo Gebo~ob 3ge930, doaMed amdgmmo- 
SmEQSd GPMomeago gen bommbyma Igboygob ab®gbbLoqnMe IgbGsges. 98 boJ8gdo 
Bobeogeagdgea b3gemogan IgaGobgb ogobyg yogobodgo~ds, aMoamen Kbo3g0d99, 
domge obeobadgogeds, gese@ndgM sbmdsdg8, mms Rogogedgd, goegMos6 
daetadgd, JMabGgg_mMy oModgermgds, gobo MAmbgdsdgomds, Inbeos ynMeoobo- 
38, geQndg® gotrayabadgd wo bog. dom IMmIgddo, goMorgern boembsnMo Iqbogob 
Dergse HogobysgMgojdm0b ghoose, gobobamgds IMogomensmgGosbo boemb.y- 
Go bLadmgMob Aggombarma Leam~gdobsamgob wWodobsboomgdgemo bndob-mgobydg- 
30, MOGHIQD-AbBMbsgoryMe Eo yorem-IoGHIMbagQeno Iobshoomgdengdo, b39(30930- 
39M Logow@abb QmMHBgd0 ory LodgdIbMgegdem IobgMe, LodIgGygqem ws bo- 
Ladmgmm obGmbamgonb qhimnghmdndomingdob bogambgd0, LogMogogMo Iqbo3s 
@o 9.d. 

1980-s60 Beogda@ob bogoMinggmmda sb3omgdbq godmeak obsemaodHeo 
Jrimdgbagmemans Imgmo momde, GmAgmag JoGaynmo baghm wo bab yenog- 
Ho IMogoembdosbmoob ymdsegJbgG ygqggob obygdb. 08 ggemggab Ige@gagddo ° 
ogo afabgh ®Mowogogen Imogombsnsbmdabsa@do dadegboe boymnsdmmabm 
396Y9MIb(30g9dDQ, MmAergdo_g SmMggm@bo ces Mdngrabdo gondoMons 1984, 1986 ws 
1988 Beagddo. SqbgdHngos, Med 38 ymbyQM%_b(309dd0 CAgh Immgoby Jomagge 
9. 33079Z2OMS COEIS bobo~mIs Joo~m Bmbsbo~gmdo. 

1984 Bemab GMo@agaymo IMogombdosE[Mdabs@Io Iodmgbagado 8oMgZgeedo 
301699MJHG008, Mmdgenayy Imeens6seE Mdom@aboab Lobge@mdGagm ymbbymgo@meo- 
ab d9d0bq hoGsMe@s, Mogo Bmgyos yryomoa bodfmms yogdamab gnbmaxqbo- 
BmMaermaagMa Lymegdob BoMdmIomagbegob. bodggbogmm Lbemdgdob Igdwga 
B.dMageds JoMaygma boembamo Lodmgmob ymeagdGoggdob 3mbi39%GHgddo 
Logadggma Bogyoms ggeggomn @o bodgdbMamgdmm ymd3mbg6G dob bab- 
agdb, M3 ghregb eodoboboomgagemn gobes AImBagqgZHb~m ymbgQgqh_b30gd0bsm- 
gob. 

JBM Bothinm boghmsdmMobm dobdGodgd0 Igadobs smMexmdob 1986 ws 
aobbogymMgdom 1988 Beob 3mb6y39%g6G0gd99, GmIgmmags6 qyzo6sby6gemob 
AoGoMgdsda wawa CEabdeMg{ds goagabas ym3ImBog®mMos yogdoamab Iodnbegedo 
3oMggm@do Irongobdo goo yobhgmie. 98 ymbagMgbyngdob mMaobobgd0d0 mdn- 
moabob bobgerdbogm ymbbgMgoGmmMoab goMeo Imbsbamgmdeo bogoMaggeomb 
3BMIMDBOBMMMd yogdoMn, LojoMaggemb ‘Lodqghajgm bodmasce@mgds ~o Mmdogno- 
bob bobgmdbogm aboggMbo@gGob bIgmmsdgqobmgob gam@yMgoab ggeggab 
MddMMoHmMoas. gh ymbyegmgbyogdo GomymGdo howadqm ymdI3ImbagmMans 
bobmab bogmbgghGm CEoMdobdo IadenbsMgmdes. Eeab bodg36agMm Lbem- 
Agdb bomsdmb bogoMoggemb bbgow@sbb3o gymba~@e6 fodmbymo boembyMo 
IMAEQMm|dobL Domsemo baeaMgby|d. gbdQg@mgdMES Eo Lage@AGa bodmgmob 
Z0bqdgmMgdge~ LyaMbgmpdsb ogMJ393~m0 bLygbo@eb... Lbgoms ImmMob, gb 
3MOQAM_H30gJ60 Lodgmms zogdaMob 8y9Mag__ZMHaQMO MgbIQdmaggdobsmg0b 
igggm~mme FoMImIosw@agbemmdaamn aym g3MmMsgemo wo s8gMog3gem0 Ig(360g%9- 
dob Ambsba~gmdab Hgo~mbodMabam Ee dam MMgobodsBosdo ~woyNmomogose 
BggbdMQdmM@s MQbymma gnbmdgbogmemanoh gha-gMao y3gqmobg mgoembo- 
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Rabm BoMdmdo~agbgema 3-60 obo~ma BgIQgmghyo, goMayero 3qmGqMob do- 
amdoGo, SMImob bodg36aghH~ 3mbbjyemGo(30gd0 CoEs@ gbdoMgdmm@s oboe~- 
ZbBMEOS JoMnggm gobmdqbogmeomagdb. 

Lodgmms od38gMoab wsdeob d99@g9g, 1990-960 Bemgdab weodmagow~gdge 
bogoMaggemdo dgfdbagnds ddodg ImmoGogqmds Ed LeyosmyAHds gamsM]d9d 
gb ®MoeG0o Imdomo ~we Jobo omegg6s mdo~mobob Lobgmdbaym ymbbgMZ08m- 
Moab won do~mabbdggam domeme 1998 Bgmb dmbgMbes. Imd~gg6mM bogMmo- 
ImMoabe ymbygMg6y00 LmGmbab gmbeob wsbdsMgd0m 2000 Eger Ro®sGmoe. 
B09M(399qmoo y3ggers 3mbQQM%Qb(300b Aoboergen: 8B0-s60 Begdabs — mgbabgdob 
Lobom, Gybam@ gbodg, bmeam 1998 ws 2000 Bmgdobs — dmbbgbgdgd0b Labom, 
JomMaam-obacmobym 969d%9. 

gb aym mobdodeggM gern Lgms GMo@agogm@o IMogoe~mbIosbmdob | bogM- 
MdsdmHobm bodImboydobs396, GMIg7@mId(3, gHmo IbMH0g, Igoyods JoMorqeo 
gnbmaqbagmermanab asbgamaeMgdab bogggbmgsbo ad. ws, IgmMg dbHag, ~o- 
aby Abogcmoam IMogombdnsbmdab ymbGgJbGdo JoMayern IGoga~mbdosbmdob 
33mgg0b sbo~@moa 9080. 


* ££ € 


JH Dobj@gZgom, HHow@a3oqmo IMogoembdns6mdob | bogMmsdmMabe bad- 
8mbogd0 Mogoba bJgdom — bsdg3baghmr Lgbogdobs Eo bLogmbgghGr 3GmaHo- 
dgdab Ambsggmgmdom — mMxmdob ymbygMgb30gdb Boogsgmo. Jog%ed, 23 
mM Amgamgbsb gMmdobgmobsgae6, Bggbo odbMHam, IHnbyodqmse gobsbbZs393e0 
domo dob3Gd0: 2002 Bgeb, msgobo IMogomboyg-ygbgobo obSmbHaob dobdowr- 
9g, JMobBgb sdgm IgmMHg wo Agbsdg amobBmoyegdab dogybsbg, JoMorxymo 
AMogombdosbds 8oMggmoe@ BoMbeEge sbgmn dmggsdmbaemgdams ws La~@nswom 
ALmg{emomb sdegba asdmAgboma gmbmagqbagmemgobs Es Mo30e JoMaxymo 
bodmas~@mgdab babsdg, GmamGG oMs Emygo~yGa Amgergbs, Hodge Bmase- 
bogoQmdmom maMgdqegdab Admby QBgbmdg60, MmIgerbo(3 JoMaggmgobg sMo- 
bogmmgdo Insambgdom sbMqemgdg6 oodmbgengdo wo sdgMo3zgemgd0, BMobaqdo, 
SMoGsbgemgan, yobseEgemg|dn, Ememobengmgdn... gh aym sHo JoHGe JoMogge 
Ed QRbM_~ gobmMdgbLogmemaas Iq3bogMqero sbHab qMongMingsdosMgdo, oo- 
99q JoMagmo Lobymaghm gom~mmdobs Eo boe@mbaMa Lodmgmab bodegoma @M0- 
0g30. 

boddmbaydab bo8g(36agMm Lgbagddo AmbsBa~egmdes 38 Iq(360g%0 Iborg- 
mamb 9 Jggyborwmob, bream boymb3ghGm 8MmaMsdgddo0 — 500-9 IgGo Jomory- 
mo badegMs-gommdob IgdLMQm~mgdgea, doo ImMob, 130-9 IgGo Imd~ Momo 
— qQgbmgmoe@sb. 

ee 

adobsagab, md LHQmseE vsaggbobs Lod3mbBoydob IodeabsMgmds, gowo- 
35y30G9m, Bobdo JgagqGobo NIGILIML ggbghomyaMha eoMgdGmMob Gom8m- 
dowmagberab godmbgens, GmIgemaz Igw@ae 4 mJGmddgmb, Lodmbaydob bo9q°3- 
Baghm bboemdgdb Jmmob. 

AHmam™(z (3omdo~mos, qysbobybge bobb MIGILEM ofGoxynMoe Iqdomdb 
SMBGgQMosemgha gqmByGgeo I7gdygo0@Mgmdob wasgab bogMosdmmabm 
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363963009. Lodimboydab LomMasbodag0m ymdoGJGIs Gabsbbo% Boo~m Bob- 
306 gmbggbgaab 8Mmg4Go @~o g006m ogo badImboydob Imbsboemggdb, Hm- 
8gmMI(3 IbaGo EoggoMHgb ymbggby3o0b doMomse@ dobsbb — Abmam@omb dga- 
BoMiybmb sMadoGgMosmaho yymEBgmymo Igd3g0eEMgmdo, GmAgebs3 8ero6g- 
88d Iod~absHy IMHmEBZgbgd0 goJMmdom gd-qjJ4MgQdo. 9d Jg7IZZ0@MQmdob ~EoG- 
gob boJdgda NIEILEM docmosb6 ~eage Mmemb ogobMgdb dob 6936 bobgmdbaym- 
gobo wo bLogMmsdmmMabe mabsdggmdMmdob, HmAgemod(3 Qbe@o g0o(36mdog%mb 
dobdgq BH qbgab oy GQompdcamds. Lod8mbogdob Eabygbom, IgdoyYsdgdgem Lbem- 
dobg dobds Ambsbaenggddo byemo ImsbgMOb NIEILIMLSVIN AodoMagob, Gmd- 
mab &gJbGb obgg9 gmogobmdm dzombggenrb. 

Bagbdo bad3mbnaqdab mgdaGojzo Momgdob obggqo CoxRgQyggegqeme wo doK- 
AMSOIO 03939 MobdnIEg_gMmdamos IMZgdqQe0, MHmamM3 gh dobo dbgergem- 
dabob aym (bLod3mbodob Loemdgdo BomMegdmes mobindeggMymow, somoemg- 
maMoe ImBqdogq bodgogdob ao%gd9). 

3aMg9m@ MgdSdO ,,dMsgo~@mbdnsbmdob masa mgmMns Es AyboazsemyH- 
ghangGo3y%o sb3g4Ggd0% gogMansbgdqenn Ambbybgdgd0 (adbs~a Bgd(3mgb- 
go, b&o396 SMoq60, ambyd _rMesbos, GAbyesb ByMbyos, ggbg30 Jmb- 
mbgemadg, Gabm {aM EAbsersg9) AMago~mbdosbmdab, MmamMy IgdIm{dg~@gda0bo 
Qs SdHmgZbgdob adnb, Jobo GsGHImdmdobs Es EoMamdsdmmMobo 3gm~gg0b bog- 
ambzd06 gMms@, BoMdmago~ggbgb Jomo geo Bhogombdosbmdob yor~ombagn- 
H-ghagGogqmo godbMgoob ya@gdboc. 

AgmMHg mgdab CEobomsyHgddo ImAbesto (3gmmg|d9 »™MAs@oGgoygera OMs- 
gombdosbmdab fabgGab Agnmememans Es dobo Agbbsgm@ob sgqbGogqmo 
Bgomegdn~ (Lod3mboydob IHmaMsdsda mgdob wobobgemgdob AgmmMyg bobg- 
goMdo ozombgdm@s ,@o dagMombymde") godmobgas bod3mbagdda oodmbger 
Aq3bogHos Ragg_ob Cobsbbom goImagboegdgmds Imbsbormrgmdad. of bom- 
AIme@agjbomo Imbbybgdgd0 (bods sHmdo, BM6E \mae|_MBsoMHo, od9d0m%™r 
Iemxa ~o Bobo ymergagdo — Gadobs gdo, jog00 bmMag, ImbES dobsdg, boge- 
Aas baGmdo, axg0 Hgoj3m) Gomerae 39083969896, MmamM Aegaw@s% Igboderge- 
mmdgab bobogh mobodgemngy GoyMgmo SgJommmaagdob godmygbgdo Imo- 
gombdnsbmdab 3geggodo, Mobo3, LodbjooMime, JoMagea gnbmagbogmmammans 
YIO-RQAmdom LHQmoseE Imgmgdgeoo. 

dgImMM Gobbgbgd0 (sgma~mgdob godm Agbsdg mgdo obg wobomogMeas 
ygoGoyma Bhogombdosimdab dagMombBymda%. Aggbmgab gobbo3qamgdam 
bobosdmg6m ab goJGo smdImhbeo, md bodsmbogddo 09 bozambgdam dobo 
Jomanggmo AImbsbo~ob (Jo~bsd gMJgobodg) goMes gQEbmgeo gmangagoob 
(b&ooH® agmdgGo, am8ob ggbGIo60) CoobGgMQbgdo godmogmabs. Jomorg- 
ma dagMombymdab L3ggogogqMo mogabgdqMgdgdab Igbbsges, mam fobb, 
bsdmBogram Lofdgo ws sdsdo gnbmdgbogmmmagdo6 ghose msgoba bosyge 
A_bazomymH-ngmGagqmo bob&gIgdab baggormobGgodo gQbeQo mJgo6. 

Ham gh Imbsmmebygmo oym, yggmredg eowo IMEYEmdobss Igmabg 
1995 »®MsEaGQogema IMsgambdnsbBmdab Mggambymo bLGo~mgdo ws dqbo- 
gomymn 960". 
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M_IsGBojzob bL6ob Imbbybgdg60 omImbogmgm osModgamob (~og%gM Jmob- 
GHgbby60), sqeaoMgaab (Godman Maooba) IMogoembIns6dsbq Co ,mdghGmbq- 
mo bodmgGab“ qbogomy Imgemgbobgq (@MHo6 Joba Joo). 

doaMod of, (36o~R05, y3ggmsdq IMogomyQhngbs@ boJoMmagmmb ImMogom- 
wasmgdGoobo bomb aMo Agbozob MgaombsemyMo LGamgdns FoMdmeagbaemo 
(606m doobyMGod9, Jgmg306 bogododg, grmoe~@ndgM amamSoadgo~mo, Gogo boMdoo- 
60, 6abm jocmobesdg-dobsMad9) Eo M973 Aggbmgob gobbo3qoMgdam bobobsMa- 
Md, Md TbMEAME JoMnggema ogGMMgd0b Bagh (mmdsb 38mnb_7Mdo6q). 08 og- 
Bob smermb gamogbgdm asdmbygmob G®yJGb (GoMabs ygagyobsd9), AmAgea(3 ofod- 
9 4(36Md0, 98 dmEr~ bsbb BoGgMogmo JoMaryeo bombaMGo bodmgmab 38%9bg6- 
&o(30sb gdmg6gd0. 

Bgbymg mgd5d0 ,,IGogo~@mbdnsbmds ba3Mo309% Ayba3zsd0* boGdImeg9- 
Boge Imbbybqdgdd0 gobbo~qmns bLo3Mogogha IMosgo~@mbdosbmdobs (Jobobs do- 
m30d9, babs Jgqgm@ad9) ws gmgoemyQMa Es LogMogogM0 Iqbajzob —\Hanghndo- 
doMngdob bozambgd0 (4gag306 Gogmmods). 

999d3gb9 mgds ,AGsgombdnsbmds Jshngm ™Msen0gogm bobamaghin 
Agbagsdo* GsMdmohigbb JoHaqemo IMogombIosbo bodgs~mmd~m bLymemgdob 
ghaosbmdsb (Qog0m IQmemosd3agna), gobabom@magh dggema JoMorymo 693dMo 
PdsdBAMEmdob bLogombgdb (Jobobs sbw—eMosdZ ~s ModsM Abgadg, 932 mbosbo) 
QS _AZMSZoo%Mdb B89Mo~mgmgdb eEobogmgmobs CEs sMImMbogegamab JHobGoob- 
om gzegbagddo Indenbshg 3Hm3gbgdb Jmmab (IoMags mbogsdgomo). 

dobobsemdgdgmos, Gmd boddmas o~egmmmanab Doimemab asdm JoMaaymo 
Aqgbozobdm@bgmdo@ob LH qAmgdom goddMomo gh MQdoGojo, bogdome gyoH- 
MME oy BsHdmeagbae~mo bod3mboydbp. 

QZMMyzemGab o376J3amboGgdo MobsdgeEMingg bodmas~emgdsda gobmd-aqbo- 
BrEEMadal gHm-ghHan ygqmsbq ofGgoryMa IHmdmmgdss, sdoGmd gobbo3qm- 
Agdgen obGgMQLL o63g3b , GMsreaGaqma IMsgombInsbmdab Lagoammmaoy- 
Mo sb3gJGgd0%, MmIAgmny Agdga@Qg MgIob dobsoMbl Jgo~wagbb. Fdnbewos 
Lmgomemaagmo boboomab Imbbybgdgdms6 gMamos@ (606m (30(30dg30m0, ModoM 
Agbbo, BsMobg JogmoMsdg) of AMBEg9qEras AmbbLybgd0 Sg9Menbab yBmbmom- 
Jogob goggobogMo BobobgM dab dgbobgd, MmIg~rab sgGmMIo EM. Ly dob 
(30A]VMIS Smemm GMI7HGdo mdogdGyGo Iobjdbgdo0b go9m 39% Jgbdeom bnéd- 
8MdBaqQId) HoImMbgmMs Es Mogaba godImbgemob FaJbGo mogoboobso Imagobm- 
Md gZodmbo4ggybgde@moe. 

ggobobgbgm, 89M%3q mgdsda BsMImmagbomo Ambbybgd9d0 ,,JsMoryena 
IMsgsmbdnsba bLodggms es Jobo yEbmgama IgdbMymgdegd0% bod3Imbo-y- 
dob AmbsboerggQdd0_ gmbbaMgZgoGmMaob Iy30%Q wCoMdeddo Amobdnbgb (69am 
bqddodg, BM563 3906, Jonge Semaqdo, MohsMe gow Eo yMs6 da~mbn). Igxyd- 
mgdgemas 5H goyma Bo~@mngMo yggmobo, 306(3 JoMarxy~ AGogombdns6 bodag- 
Hob Ag960 gJggybob goMamgdb aoMga ImgMob, gabmgabs3 gb bofdg 399 
GBbmgMgoob bojdg ob qdmMoemme Smdno, Ho~|sb o8 o~@odnabyddo fAiggb woa- 
gobobggb, md ob, Homesg JoMaggmmo bombo sdoymdb, ddmeame@ dabo bogyo- 
HJdd 99H Mab. bod3mbnyIb]q Rodmbymo qgbmyGo sbbaddergdob bodegmab 
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dobgM0(3, (sbo@as, gAmageMmgebo 3% age — gino agbodmsgeos JoMaggemgdob 
dabgMobarsb doJbodoeonMa Iosbermgdab, dgmh%y — JoMagen bLodmgmob bsbo- 
ado Bgemdob Ag@gemdom, Agbod9 - PMMA Ed bs34ymoHo dobgMob 
IgMBydob Qaqommdom ws Igmoby — JoMngeo Gy3IghGyomob dsGomo 3 
SqbgdMago Ed ZOH%BAmbByemo IgbMgemgdom. yggmobo oyengmMoab 3bm3g@ 
AGQMLLS Ed aQmbBGggm smaMomgebydob 06393@696. ,dMagoe0 Bogoe@ob* 
Bodygobob J-6 6. Byddodob ImbbLybgd0, HmBgemdai3_ ogo LodmgomMaoGgo Imm- 
3269 sMogoMaggmo IgbHyjegdamgdob bofdosbmdob oBobydb, Agg60 obMom, 
GMGo dogbodomobS gos, Gog%od gbg(3 Ggoeamdoo Qd, d—doM, aggMeb 39%3 
ddob o3438Cm0M. 

Rd dmEMb: sbgm0 BobIGodob y_emvjdo, AmagMH3 GMGoseogoyemo Iogoe- 
bdosbmdob | boghmsdmmabe bod3mbagdo oym, bedomnggemmdo 80M3gCMoO 
Bmgbym. Gaba mMHgobods@mmMgdab bobgemam agnbos HbsIIGMIeomdobomgab 
BoECmds goeoggbsema yggms qigbma~ es JoManggem 8g(360g9Mbo ws 8m8- 
mgMomb, yggmob, 306g omdmagoRobs BoGBQMns~gHo org ImmoenMo AbsMwo- 
ggMs Bobo foGoGgdab boJ8gdo. 

Gbo~@ns, gh 399M(3999(5 8oHggens ~@B, MHegmmh(3 Lod3mbodo, abarg 39% of- 
6gd0 boMggbdgdaboao6 Esbegqujmo. Ag96 cow doemmaghigdom dngomgdm dob 
dndoMa godmaJaqe~ ygqmmo Jgbodgz6ab. 
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FROM THE EDITORS 


The present volume is based on the body of papers presented at the First Inter- 
national Symposium on Traditional Polyphony, held in Tbilisi, Georgia, on October 
2-9, 2002. The Symposium was held under the patronage of the President of Geor- 
gia, Eduard Shevardnadze. Organisers of the Symposium were Tbilisi Vano Sarajishvili 
State Conservatoire (Rector, professor Manana Doijashvili) and the International Center 
of Georgian Folk Music (President, professor Anzor Erkomaishvili). The Personal Repre- 
sentative of the Director-General of UNESCO, Director of the Intangible Heritage Sec- 
tion, Noriko Aikawa, also participated in the Symposium. 

On 18 of May 2001, together with 18 other artifacts of the world’s cultures, 
UNESCO declared Georgian traditional polyphony an Oral and Intangible Heritage 
of Humanity. This provided a strong impetus to transform the International Confer- 
ence that was held regularly at Tbilisi State Conservatoire into an event of national 
importance. The idea of Prof. Manana Doijashvili, Rector of Tbilisi State Conservatoire, 
to host a major International Symposium on Traditional Polyphony was supported 
by the President of the International Center of Georgian Folk Music Prof. Anzor Erko- 
maishvili. Support of the President of Georgia became a crucial factor for the success 
of the Symposium. 

The Tbilisi International Symposium on Traditional Polyphony had already had 
important consequences: 

~e With the support of the participants of the Symposium and UNESCO an Inter- 
national Research Center for Traditional Polyphony was established at Tbilisi State 
Conservatoire; 

e The Symposium gave Georgian ethnomusicologists an opportunity to get ac- 
quainted with the experience of the leading Western ethnomusicologists and 
ethnomusicological schools, and new interesting prospects of co-operation emerged; 

e It was decided to organise in Tbilisi an International Symposium on Traditional 
Polyphony every two years; 

e Periodical publications and rare ethnomusicological books that were brought 
and donated by the participants of the Symposium constituted the basis for the 
Fund of European and American ethnomusicological publications of the Interna- 
tional Research Center for Traditional Polyphony; 

e Ways of financial assistance by the countries associated in UNESCO were 
established; 

e UNESCO supported the three-year Program of Preservation and Development 
of Georgian Polyphony, a program developed by the International Center for Tradi- 
tional Polyphony and the International Center of Georgian Folk Music. 

We are particularly grateful to the Japanese Government which actually funded 
this program and together with many other positive changes, helped to provide the 
International Center for Traditional Polyphony with modern audio and video technol- 
ogy. 

* * * 

Before we discuss the structure of this volume it seems appropriate to discuss 

briefly the history of scholarly research of Georgian polyphony. 
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Foundations of the academic study of Georgian polyphony were laid in the sec- 
ond half of the 19" Century when Georgian writers and scholars published the first 
essays on old Georgian professional music (Christian church-songs, composed by 
Georgian composers mostly in the 8-12"" Centuries), and folk song. 

The founder of Georgian ethnomusicology (or - musical folkloristics) is Dimitri 
Arakishvili, one of the founders and greatest representatives of the New Georgian 
composer's school. During the first years of the 20" century he recorded, tran- 
scribed and published about 500 Georgian traditional songs in the volumes pub- 
lished in Moscow by the Musical-Ethnographic Committee of the Society of Natural- 
ists, Anthropology and Ethnography of the University of Russia. The first research 
publications of D. Arakishvili (1906, 1908, 1916) contained very interesting observa- 
tions on the originality of Georgian musical language, on the non-tempered nature of 
scales and fourth and fifth vertical organisation of Georgian musical system. 

From 1910, and particularly, from the 1920s and the 1930s European scholars 
had their first “taste” of Georgian traditional polyphony. Scholars like Robert Lach, 
Georg Shunnemann, and particularly Siegfried Nadel and Marius Shneider, paid 
considerable attention to Georgian traditional polyphony. “Georgian Songs with 
Musical Notations” by Siegfried Nadel (1933) is one of the first important works on 
Georgian music by a non-Georgian scholar. In this publication, among many other 
topics, the autochthonous origin of Georgian polyphony and the possible role of the 
impulses from Georgia for the emergence of European polyphony are discussed. 
The idea of the possible influence of Georgian traditional polyphony on the emer- 
gence of professional polyphony in medieval Europe was elaborated by Marius 
Schneider during the 1940s and the 1960s (including the second edition of his “His- 
tory of Polyphony”, 1969). 

Establishment of the Communist regime in Georgia in 1921 stopped the research 
of Georgian Sacred music for the next 70 years, although the research of traditional 
secular music went on. Outstanding contributions were made by lvane Javakhishvili, 
Grigol Chkhikvadze, Shalva Aslanishvili, Viadimer Akhobadze, Otar Chijavadze, Vale- 
rian Magradze, Christopher Arakelov, Kakhi Rosebashvili, Mindia Jordania, Edisher 
Garakanidze and many others. Their works discussed not only the general questions 
of Georgian traditional music, but peculiarities of singing styles of different regions, 
rhythmic and melodic features, scales, harmony, cadences, interrelationship of speech 
and singing intonations, instrumental music, etc. 

The new generation of ethnomusicologists that appeared in Georgia in the 1980s 
started research in the sphere of sacred music of Georgia. The results of their 
research were evident at the International Conferences dedicated to the problems of 
traditional polyphony that took place in Tbilisi and Borjomi in 1984, 1986 and 1988. 
Most of the Georgian ethnomusicologists of the older and middle generations par- 
ticipated in these conferences. 

The first conference on traditional polyphony was hosted by the Tbilisi State 
Conservatoire. Representatives of different ethnomusicological schools of the former 
Soviet Union took part in the conference. Scholarly sessions were followed by live 
performances by different ensembles of Georgian traditional music. This kind of 
synthesis between the scholarly sessions and live performances of traditional poly- 
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phonic music became characteristic of all the following conferences dedicated to 
the problems of traditional polyphony. 

Wider, international character occurred at the conferences held in Borjomi in 
1986 and particularly in 1988. Help from the internationally renowned Georgian com- 
poser Gia Kancheli (then the first Secretary of the Union of Composers of Georgia) 
was very important for the success of the latter. Among the organisers of the 1986 
International Conference of Traditional Polyphony were Tbilisi’s State Conservatoire 
and the Union of Composers of Georgia, and two other organisations — the Musical 
Society of Georgia and the Center of Mediterranean Studies at Tbilisi State Univer- 
sity - were also among the hosts of the 1988 conference. These conferences were 
held in the spectacular Borjomi House of Composers. Morning and afternoon schol- 
arly sessions were followed by evening performances by authentic village choirs 
from different regions of Georgia. These conferences had international representa- 
tion by European and American scholars, quite unusual for the peripheral Republics 
of the USSR. The help of leading Russian ethnomusicologists Izaly Zemtsovsky in 
organising these conferences and his numerous consultations during the 1980s 
were very important for the young generation of Georgian ethnomusicologists. 

The hard political, social and economical circumstances that followed the break- 
up of the Soviet Union from the beginning of the 1990s halted the series of confer- 
ences dedicated to the problems of traditional polyphony. Only 10 years later after 
the last Berjomi International Conference, as a result of the efforts by the Tbilisi State 
Conservatoire, the series of the special conferences dedicated to the problems of 
traditional polyphony were brought back (1998). The next conference (2000) had 
more international participants and was supported by the SOROS foundation. Mate- 
rials of all the conferences have been published — in a form of extended summaries 
(1984, 1986, 1988 conferences in Russian) or as a collection of complete papers 
(1998 and 2000 conference materials, published in Georgian and English). 

All this was formed a consistent path to the first International Symposium on 
Traditional Polyphony. On one hand, this Symposium summed up the century-old 
development of Georgian ethnomusicology, and on the other hand, it started a new 
period in the study of traditional polyphonic culture. 

Ce 

Ostensibly, there was a certain commonality between the First International 
Symposium of Traditional Polyphony and the International Conferences held in Borjomi 
in the 1980s, as they both were based on a succession of daily scholarly sessions 
and the evening concerts. At the same time, the scale of these two scholarly meet- 
ings was quite different. In 2002, on the verge of two millennia, and for the first time 
in its long history, Georgian polyphony was represented in its full glory, and not only 
in front of the distinguished scholars, participants of the symposium, but in front of 
Georgian people as well. This Symposium proved that Georgian traditional polyphony 
had already become an internationally renowned phenomenon, which is sung and 
loved in Japan and USA, France and Canada, UK and Holland, Australia and Swe- 
den. The Symposium was not only a scholarly discussion of the problems of tradi- 
tional polyphony, but turned into a triumph of Georgian sacred and secular poly- 
phonic music. 
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In total, 38 scholars from nine countries participated in the scholarly part of the 
Symposium, and more than 500 performers participated in the concerts, among 
them more that 130 singers from overseas. 

**e* 

In order to fully reflect the whole Symposium we decided to include the speech 
of the Personal Representative of the Director-General of UNESCO Noriko Aikava, 
which she delivered on October 4", between the scholarly sessions of the Sympo- 
sium. 

It is well known that UNESCO is actively working on an International Convention 
of Preservation of the Intangible Heritage of Humanity. The Organisational commit- 
tee of the Symposium received the draft of the convention and distributed it to par- 
ticipants of the Symposium. According to the unanimous response to the conven- 
tion we need to support the non-material heritage of humanity, which is under threat 
because of the processes occurring in contemporary World. UNESCO gives a spe- 
cial role and responsibility to the governments of participating countries in the pres- 
ervation of the cultural heritage of mankind. On the final session of the Symposium 
participants signed the address of the Participants of the First International Sympo- 
sium on Traditional Polyphony to the UNESCO. We included the text of this add- 
ress in our volume as well. 

The structure of this volume generally follows the structure and the themes of 
the actual Symposium. The whole Symposium was running without the parallel 
working sessions. 

eee 

The first theme, “General Theory of Polyphony and Musical-Aesthetic As- 
pects”, consisted of several papers (Izaly Zemtsovsky, Steven Brown, Joseph Jor- 
dania, Rusudan Tsurtsumia, Evsevi Chokhonelidze and Nino Pirtskhalava). These 
papers represent the wide range of themes — from the understanding of polyphony 
as a specific form of musical thinking and creativity, and the origins of polyphony in 
the multidisciplinary systemic study, to the philosophical-aesthetic understanding 
of Georgian polyphony. 

The title of the second theme was partly changed: “Methodology of Transcrip- 
tion and the Acoustic Methods of Research of Traditional Polyphony” instead 
of the original “Methodology of Transcription and the Scales of Traditional Polyphony”. 
This change was due to the unscheduled participation of a group of Japanese scholars 
in the Symposium. Papers presented at this theme (Simha Arom, Franz Foedermayr, 
Yamashiro Shoji and his colleagues — Nishina Emi, Kavai Norie, Honda Manabu, 
Nakamura Satoshi, Yagi Reiko) clearly demonstrated the advantages of the con- 
temporary digital technology in the research of some aspects of traditional polyph- 
ony. Unfortunately, Georgian ethnomusicology lacks this important technological 
means of musicological research. 

Changes in the second theme resulted in the separation of the third theme: 
“Scales of Georgian Polyphony”. It was a nice surprise that besides Georgian 
ethnomusicologist Malkhaz Erkvanidze, two of the overseas participants, Stuart 
Gelzer and Johan Westmann, also presented their finding and ideas on the scales 
of Georgian polyphonic music. It is evident that the full-scale research of the pe- 
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culiarities of the scale systems of Georgian polyphony will require time and contem- 
porary technological methods, and besides ethnomusicologists, experts of the 
musical — theoretical systems should also contribute to this research. 

As one would expect, the biggest number of papers were delivered under the 
fourth theme, “Regional Styles and Musical Language of Traditional Polypho- 
ny”. in this section reader will find the papers on vocal polyphony of Eastern Arabia 
(Dieter Christensen), Bulgaria (Timothy Rice) and the Central Asian phenomenon of 
overtone singing (Tran Quang Hai). The biggest section of the papers were dedica- 
ted to multidialectal Georgian traditional polyphony, delivered by Georgians Nino 
Maisuradze, Ketevan Nakashidze, Vladimer Gogotishvili, Maka Khardziani and Nino 
Kalandadze-Makharadze as well as the non-Georgian scholar Thomas Hoizermann. 
One more paper (Marina Kvizhinadze) dedicated to the presentation of a new Geor- 
gian song is included in this section as well. 

The fifth theme “Polyphony in Instrumental music” contains papers dedi- 
cated to the problems of instrumental music and instrumental polyphony (Manana 
Shilakadze, Nina Shvelidze) as well as the interrelationship of instrumental and 
vocal forms of polyphony (Ketevan Nikoladze). 

The sixth theme “Polyphony in Georgian Traditional Sacred Music” con- 
sists of papers dedicated to different aspects of study of Georgian church-singing 
traditions: the unity of different church-singing schools of different regions of Georgia 
(David Shugliashvili), problems of the neumatic writing of medieval Georgia (Eka 
Oniani, Manana Andriadze and Tamar Chkheidze) and parallels between the proces- 
ses going on within Christian Churches of the East and West (Marika Ositashvili). 
Fortunately this theme, completely banned by the former Soviet government, was 
well represented at the Symposium. 

The social aspect of traditional music in society is one of the most important 
spheres of contemporary ethnomusicology, which is why the seventh theme “So- 
ciological Aspects of Traditional polyphony” was of special interest. Besides 
purely sociological papers (Nino Tsitsishvili, Tamar Meskhi and Marine Kavtaradze) 
this section also contains a paper on the Caucasian recordings of the 1910s at the 
Berlin PhonogramoArchive. Its author dr. Susanna Ziegler could not arrive for the 
actual Symposium, but kindly sent her paper for publication. 

The eighth and final session was held in a Small Hall of Tbilisi State Conservatoire 
and had as its theme “Georgian Polyphonic Song and its Foreign Performers” 
(Nato Zumbazde, Frank Kane, Michael Blum, Joan Mills and Richard Gough). It is 
impossible not to be grateful to all those professional or amateur singers, for whom 
Georgian polyphonic song has become part of their lives. They made us see that 
Georgian polyphonic song does not belong any more to Georgians only. Of course, 
non-Georgian ensembles from the UK, USA, France, Canada, Japan, Australia and 
Sweden who performed at the Symposium were very different from each other. Some 
ensembles won Georgian audiences with their singing style being so close to the 
singing style of Georgian authentic or stage ensembles, some — with their attempt 
of getting closer to Georgian character, some — with an interesting mix of Georgian 
and original singing styles, and some — with the technical virtuosity of their singing. 
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All the ensembles, as well as the presenters at the Round Table discussion, aroused 
deep public interest. In our opinion, the critical comments of the Chair of the Round 
Table Nato Zumbadze were a bit too maximalistic, but this is reality, and we cannot 
ignore such point of view as well. 

And finally, this was the first time that a meeting of the scale of the first Interna- 
tional Symposium of Traditional Polyphony had been held in Georgian. From the 
organisers of the Symposium we wish to thank all the foreign and Georgian partici- 
pants (academics, singers and guests) who helped us financially and otherwise in 
organising the 2002 International Symposium on Traditional Polyphony in Tbilisi. 

This publication, as the Symposium itself, was the first of its kind, and, natu- 
rally, it cannot be immune from imperfections. We will gratefully accept all criticism 
and suggestions for the benefit of our future Symposia and publications. 


RUSUDAN  TSURTSUMIA 
JOSEPH JORDANIA 
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Jomdo8mb6 Bs6s6s emagedgamb, 
ndomobob bobgmdbog3m gmbbgMgoGmMoab Gg4Qmmb 


3986 s6OmGH ghJmdsndgamb, Jomaxymo 
boembaymoa Lodegmob Laghnsdmmabm 396GMob 3M bo~@_b HL 


6386 396%] AVASMggZgeb, oBgbymb Lofomoggemmb 
gAmg6ye0 3mdoboob aghgMomaM Agagobb 


Joends§mbgdm Es ds9Gmbydm, 


6969 Imdggom, 8oM%ggem Gogda, godmgbsGm qroowgbo SgebagMQdo Cegb 
figda og yngbob 308m @o Bo~@mmds aswogjbsem GBMs@o3oqj~o IMogombdo- 
sbmdab sahggema bogMosdmmGobm bad3mboydobs mMHasbods@mMgob — mdamo- 
bob gob bomogadgomob babgeamdab bobgmdBage ymbboMgoQmMoab, gJomog- 
mo boembama Lodmgmob Logimsdmmabe (39686b ws NIEILIML bogoMaggcmb 
gmogbym gmdoboob — Rado of Imbgggabs ws Boo sMohggyegdMago LAydomMor- 
ImygoMgmdabsmgob. qSeEs smgbod6m, Hmd bogoanggemm ymgqemagab %gMM3- 
boe@ sgobgdws sModsG@ghose@yHo jqyeGyGyemo 999 3g0@MQMdo0b <jror@gb 
Hmeb. sdab bongo Erb gGos ob qdsmegho wagobgdo @d Mdy30b6ob(39d0, 
AMAgmbs(3 JoGaggemo bebo godmbsGogb ®Moeaigoxyero IMagoe@mbIns6mdobs 
Rd Bobo Ig_ILMymgdmpdob Indoor, Jodnb, Am@gbs(3 3930 Lbgs gmob bom- 
Imdseag6mgdo domemme@ oben sg6mdngMgdg96, MQ Go sMbgdom0 8609369- 
mdo og9gb 08 bogobdyGb domo o~g6sMmdobs Od abeEngo~ENo~ynMmdo- 
bomgob. 

dobes mJgg6o yaMoempds JggohgH~ 3o(3mdHomdob SMdISGHQMaEHNGa coo 
bgmarg{dbgeo ggmByS yer J9dj;30@M mdob NIEILEML 2g jCMoM(309b9. 2001 
Bab NIGILIML Bag 08 GoSyeoab Igdmeagdsd bodqomdo 3ma3(3° 99a39e- 
gobs bos, GmAgerdoy Iggows asdmMBgnemo mamgdgengdob d4mby wo aodmm- 
dab LodadMmgdsab bogmabab 4ggd Iymao 19 ZIMBVA QE dgacno, dao ImMHob 
JoMorgma Amogoebdnsba Lodmgme. 

dd ~EggMMd300b dahamseq dobbs 

¥ daggoeamb eEodImygow~goqeagds sHodGgMoseyHo @d bg9moyddbge0 
BQdygrQMgmdab Abodgbgrmdab dodsHa Ed yxyMoeEmgds InsdyHmb Bobo Qd(3- 
gobs Ed sEMMdobgdab syyommgdcomdob; 
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* 9Mmg060 Jggobgdo dobiygh eo Iga@gobmb Bbogycmromb 09098 gM00- 
MYM —Ed bgmorq{dbgmo yqmrsySqeo Jgd330eEMJmdob bodgdgdob bybba; 

* Godamamb mbmgbam bbgswobbgo Jggybob ImogMmdgdb smmoaybmb sMo- 
JoGgQMns~wgmo Eo bymorgJdbgeo ygm@gMyeo 399 j3gaemMgmdob 6000980 
Ko gobobmMZogermb maggoematin, s@InbabS|Magoqjero -d Qobsbb.yGo embabdo- 
90980 domo wRa3gobomgob; 

* bom dggbymb ®Moeagogmo bgeemgbgdob swegocomdting SoMIMBowag6- 
mgdbo we IgdILMymgdmgob Joma bgmorgJdbgero Igd3Z;0EMgmdob o~gbHo- 
BNZO(309d0, Ed3gobo ~s ommMdobydodo. 

oadmgb6gdom dobw@s smgbadbm, MmB B3Qg6 wgymoMa(jgaob docmsdo Iqbgacrd 
Dbadgbgemmgabo gogegbs Imobenbs s~@go~mmdting, gMmgbj~ wo boaimedmmo- 
ber gombggdBg. segommdfing wmbybg sdob bomgemo Bogsmoons, oy Gmamo 
bosdsyab gSdbmdam smngh6y96 se@gommdtngo IgdLMjmgdmgd0 wo d3GMMyJdo 
Hogobo sgmBgM geo IgdygoeEMgmdob obgoo IHgkhGoygqea bogMosdmmobm 
Qo JMmgZbgjmo smoshgdob godm (Bgg6 aqdob ImBagbo gogbeam oy HmamH 
adoymdgb adam Lbgo~obbgs Lagmmab ImImgMengdn). smosHgdab gyoJGIo obg39 
WdiJoMs MsbdIMmI~mds gm Ed 04039 B_MBQGjmo 899 ;g0@Hgmdob 
BoMdmdo~gag6gem Logo@sbbgo gdb ImeMab. LabgmdBogm embgby ImsgMmdge- 
dd ~oabygh Lbgowmabbgs mggometn, o@dababGMoagojemo ed gQobsbbymo Ag4o- 
God8gdob J9d-qd0g9d9 Mogobo bgmoyJdbgeo JgdZZ0QMHIMd0b wa ggoabomgob. 
dogomomoboagol godmeggds gabdgh m3gMo Bobgmdo ~o geadgh dobagMoy- 
ma bdgdGogmo ghsobgndo. bogimsdmGobe bsdggbogGm BHgqd0b Amdoegob 
Indbar bogoMagge~mb ImagHmdod Imobyr LaghasdmMabm bamboo. 

J0359 domerme NIEILIML smasMgdo o% aymabbImdb ab ogmomb bger- 
HYJIbgemro I_VdjzZg0@MgMdab CdQgob seEgQdg2HyMo IgJoboBIgd0b Jgdqdoggd0b. 
SgGQomgdamos, LogMnsdmmabm mHdoGagema sfGgdom baghosdmmabe bogmo- . 
KWdMAMdob Amdag~mnbs(305 08 87dj;Zg2EMQgMdOb Cobs(3oge, HMAgebsi3_ genmdo- 
mobsgoob 8Mm3gbgdo, LEGoQo bm goseryn Ggmoergdgon, Logeab gomoind9- 
69, 99qIG939QX QMdobodsGoo, gnbogyMn gmbyemogGgdo, g8oaHo30d wd 
Imbobegmdab goEsseEgamgdo gogMHimdan gdq{MQdn06. oModoGgMoseyHo j3-y0n- 
HAM GMO Igd3g0@M\Mdab Jgbobgd sMbgdqeon gGmoegMon mgasnMo bogM- 
MddemMab ®gJbGo gobeoga 1989 beak Gyymdgbeooy309 @Mowoy3ogeo gvyer- 
AyGabs ©s AmeErjze~mHob ws3g0b Momdsb9, MmMAgMIa(3_ 39M Amobenbs bo- 
bamggmo DgImJdgwmgeo Gag Jggy6gdbQg. 2d Bobgbom Bndenbsm) Beob 23- 
27 bgJGQ8dg%b 82%0Bdo abgb3mb agbgMocoyHIo LoMgdGmMIo S286 
§M0d0MM IQqqM9 Mogob IndoGingodo oMsdoGgGooemGo 999;30e@h mdb 
Jmb396G00b bnbob6sG0 s6mg{Gob InsgGmdsmsdImGob gJb37%GJdob 30%3qe~ 
J9bg9mM5B] aoboybo@o: ,MsbErMsh sMsdoGgMoser-yMHa Igd 3gaeEMIMdab 0(3g0 
SIMAQM QO od3gMoGagaw@obh HmMIoGoyem o83gMoaGog0@ gowoog(30." 

Logo Abadgbgmmgsb6 Bodagygdb ImMob Bobeo aodmgoMfom 2001 Beob 
6gddgHdo ggbgMomyMn gmbyqQMgb3e0b 31-9 baboabg dJomgdqmo 2 960d- 
Zogeamgobo gomobyggGomgds. 3aM%ggQe0 goberogm yyByF ga IogoemgyQ- 
Amgbgdob NIEILIML qboggGboergGo (93SHd(300, GMAg@a3 a~yrmabbdmdb - 
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FILHISYLO IVIZg-QMgmdob yggw@mo YrMIob eoggob geowgb d6od36gem- 
dob Abmy_momb gq_mByMamoa IGogomyagMmgbgdob IgbsMiybgd0b adam. Igm- 
9 aosbomegm 31 C/30 Hy dmerqz00b Bo~mgds, MmMAMaL Mobsbdow oMsdoG gMos- 
MAMA ZyMBQMjero 89d330EMgmdo0b bLogombo qbwes EsMgaymoMegh begMne- 
ImHobm 3mb63g600b bLodgqo~mgdom. bam obmobsbb yyerGqGo0b Gobob}Agd0b 
896387 dA3300 J330€587 BQ0Ea jOEIZ_ gMa0 bodngyYo 2d JodsGorgq~mgdom, 
Lobgembmeagdam ,oMddGghHosemgMo ygm@ByjMgmo I7d3;g0eEMgmds — 34qmGxy- 
Aga IhogoemagMmgbgdob boHyg." 3ghdm@, dabob&Mgddo 3qmBamyomo Imo- 
300M} 9MMg{bH7dS (Ld SMHSDSGQMosEmgMo gd j3Zg0E@M|Mds snyg{o6gb 3mern®ngob Mob- 
ado @o bobo gogbggh oModoG gMosmaMo 99d 33;0@MQMmd0b, MmamHey 39~rG4- 
Amo IMogoMo@ghmgbgdob qdmogMgho BoJGmMobs w~o gobgameMgd0b gMm- 
gHao saqgoemgdgeno 8oHimdab Bbadgbhg~mdob. sModsGgMoseqjGo 89d330eM%QMbo 
BoMdmse@agbb AgImMYdgegd0b BysMmb wo Dodabs@sdqg IAgImMJdg~gdem ws 
Lagomegdgenm aobgameMgdob BysMmba(3. b&oddqedo AobobGMgddo go6s(3bo- 
wgb, md gMegbyer ~embydg, 69390 Jggy6gdd0 qe Jgnd8qdogmb oMsdoG9- 
MosemaMa ggmBygMyemo I7dzg0@Mgmdab aeEghGBogoge3oab, m3479g6Go(300b, 
9(330b9 wo g03%(3gegdab 8m~@0G030 Imbobmgmdob gobommgdabs ~o Jyabo- 
dob sdomengdab abom. goMG@o sdobs, JnbobgMgdds Mbmgbam BndsMogb NI6IL- 
BML, Agad-qQdogmb LogHmsdmmMabo MobsdIIGMI~mdoab sbomo yMHdgd0, ,,dog0- 
MaMdE, SMOsMgda0b AgJoboBdgdab wo Jbgmob dgJdbob, boaggmgbm go9m(3@0- 
mgdob eogojboMgdobs Eo MabAMbgdob Imdoe~oba3oab gbom." 28 mgombod- 
Mobam gobboyqamgoqgeno yaMoemgds gbed dagd(3gb LomeGadob embam, 3mb- 
BeajGgdoms Ed 3Hobabgdom gsdmMAgye Jggy6gobo wes Mggombygdb. dobab- 
HMgJdo0 dgmsbbIebg6, Gmd AgboSygobo LoghmsdmGabe ymbggb3oab 3gd-yd0g9- 
dd agJbgdMeEe Jomo bogMam Godbobs396 gomowmadyern Wo~gdamn bsdngo. 
bes smabodbmb, Mmd L&oddqerdo HoGomMgdqmdo IMagomds dogowd, 
MIG 9005090 B99 73000 9M60b 3763963006 Bobsb6sGo smm|4g0b Jor03r- 
dsmsdoiok g7big% gob 30% 37erds J7b39@638, arloboms sMsdaGgMoseexyHo 
BIMGHDQMH QM IgdIZZz0@Mgmdob CaGgob OmMMBsGogqemo ofS gdob dagen Goao 
Bodgbgeamgobo bLogombgdn. LodmagGmdm gqb3g%BJd0 Igmobbde@by6, Mmd 
AmBodgo~ 3mMbgg6(309do gomgsmobbobgdqevo ofbgd0 Igd~gQQa0 Imdg6Ggd0: 

1. ®g%dobo0 ,Safeguarding* Iga33ge@mb &gMdobom ,,Protection*; 

2. gmbgg6Gosdo Qoeo sobsbmb sModIsGQGoo~myMa jZ4EmGyMye@0 J99330- 
LAQMdob obS BMs3ZoqQmo abom asgMEBgmgdob/as@o(3gdob Ibadg6gemdo; 

3. @obdoHgjdo qQoeo gobbmMMugog~megh Bbmemame dodob, Gmeghs(3 sdob 
LyMgomo o9gm mgommb Mgagombgdb wes Msgoe@sbh qbeo sgoya~@ma ome- 
agoobs wo gobosbemgdob BgdobdogMo »bgemgbyGo" I(ycoqcmdo; 

4, 3hamMnGgGo Veo dog3gb bedodGmgdob Gobsd9 deamd oModsGgHo- 
seyho jgomSg_mob 6od4d9db; 

5. go0doROMb AoG gGoo~gho Eo sHosdIsGgMosemaMn 39d 330eM%gmd0; 

6. gobbmMuagmeagh smMa3b30, IgoJdbob sMJoggdo wo nboaggagbm ao- 
ImM3@om~mgdab* Babbs, Gog IgGoe IbodZgbgmmgebox GYmeEbab sdommgdabs wo 
SMdDSGQMoomaMHa B7dj33g0@EMQMdab Mabsmamdobsms3ob; 


G083G035 GRr~O0GAgK0 IGSsz5embIasbmdob I bsghasdmGobe 
bad3mbaydob (73, 960 5g e%qdabs @s Gmbsbaenggd0bs@do 23 
pa ah — Aan SOIT LT RARE Oe eee 


7. 832QOME QOS goodagbmb Amgoeegmdgdo Lobgedbagmbs wo S@gZ0CmMd- 
Gog m9db Immob; 

8. Moga@sb qbeEe sgogo~ma bbgs ImogMHmdsmdImmobo mMHgobodbs3agdob 
bogdosbmdob wegdmomgds, gobboyqoMgsom gb gbgdo WIPO-bs ws 30m amo- 
BOMBQMegbgdab ymbggbgoab Lodgog6mb sb oySgbgmb ymbgqg6yoo oH ~76eo0 
agmoabbimdegh oF3 obSgegdGqomyMo bozyoMgdab joampdob bogambb we 
dH(3 doMENM|ADH Ed Q3gmMEMgayMH MgLAMbgdb; 

9. QoGgZobo ~o MobsEgmBab boJ8gdo RoMorgmmo beds 043696 IgdLMyeng- 
3g6g9d0/93HMMAJS0 Wd sEgommdGago Hgdob GoHImIsegag6egdo. 

Lbgo@obbgo AmbsdBMgds godmam{go gmbgg6goob grdmygbgdob Imc3yqeom- 
dabamob ~ogogdoMgdam: BmangMicn Jggysbs qomsGgbmdsb sderggc@e 830Q0M 
Wd 930M Qodoggbob, bream bLbhggd0 gIbMmdm~ebyb Bogeogdoe@ 43036 godox- 
Boob, omgomabbobgdeQbg6 Ms bbgowabbgo ymbsnbgb6G bg sModGgMoseyMa yegcr- 
HAMIL IgAggaeQMgmdob ImagomgygMmgbgdob. gJb3ghBors aMogeagbmds bombs 
JIIMS ymbggbGoob Amyqeomdob IggabMmggdob dobo 3sHo4Gog-jeno godmyg- 
bgdab god9%Boggdob dndbbom. 

32M sdabs, odHgQd0 goayr sHbgdgeo swasgdzyer0 Ine9g%9d0b boob 
ImdbMgams ImMob; gAmbo gdbMmdmeEby7b BbmeemE goJHimdab bododmmgdob 
bagmabab bobsd9 dymyn bodgdgdob IgGobob bosdo, bmeErm Bgmmgbo bog- 
ame boob sMbgdmdob Sobsomdegabo oygb696. 

89 dgbggQMOb Igw~gg9@ agbgMo~mg® CoMgdGmMb Ighoogogb gooasdy- 
mmb Fgdomds ymbggbyoob Eobsb6o% 3mgJGdq BggGo LobgmBBagmydob Hg- 
JMAQHEIXGOQSOb gomgomabbnbgdom, Moms I_ZI_doZe@gb Lodmmme Gabo 2003 
Bab mgdghgomdo ImsgMmdamsdmGab 39bg9@Msb9 BoMbsw@agbse. 

MIB VIMQbaQ_m bogJdnsbmdsb smgommdcing ws gMmgbye cmbyqddg; Job- 
Ed bsbasbdam omgbodbr, md sQmBgq{Gymo gmGdob 96 Logmzab Ramage 
seasAgagcra G7093%360b basdo sgomegdgagab aybgbymb ofGoymo eob- 
doMgdo gogbamb IgdbMamgdmgdbs Es 93GMMHgob, MmBgros(3 38Amdengdgdo0 
343M E3306 g9gd0b wCsgobsbbydodo. do~os6 Eo~n Bbadgbgemdo odgb omno- 
Agdab dgdw@and boJdnsbmdab, gabsow@sb wa3gabs ws ZoeEoMAgbobomgab aobyo- 
geno domabbdggs sMab o@osgdob 86mgh8ob ImsgoHo asbomgdo. 39 Zoe~- 
bodmabom, dnbes w~awga bLasdmgbygsom eogaggoMm SbaMa boJoMoggemda mdo- 
mabab babgemdbagm gmbbyMgoGmMHoob dad9b9 AMsgoembsosbmdob LogMasdm- 
Gober 3g6®Mob wossMbgdsb. shgmo wabgbgdqergdob Jg4dbo Gadbagb oms Jom- 
8m JoMorgao IMagombdnsbmdab ga~@oMAgbob, oM8ge ogo bgeob Agaybymdb boge- 
asdmmabe Gmebob Embob sdommgdsb 064 g%bgGab bodqo~gdom. bs,Jdoobm- 
dob g9gdob Ig78-qdoggdob EMmb gomgomobbobgd-qgeno bes of6ob bbgs 360dg69- 
mmgsbo dmdg6 8960: 

1. ggadob AmEqcmds qos gobym@gh -PogGqmm* (Im3qjmoGeen) Lodmgmgdb 
Bd Imaggob JoMorgemo IMogombsos6o LodagMab dangeo yAmBaGqeo bo3h39; 

2. dgagdbob Bgeodbgegqgmms ymdoGgGo, MAgmay odMy6gdb 3Imen0Go- 
39M, SQIAALGM Gorge —d SyoEgdo_G Loygtimgdyg, gabbozyogdom jo bbge- 
w@obbgs 3Mmgabyonb ImAM_Mem|dd9; 
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3. gobbmMgogmeagh JoMorgmn IMogombdnsba Lodmgmobs ~s Jobo 3gd- 
L&yegdmgdab ommMa(3bgo; 

4. AgdgQdogagb L&GsGQa09, GMIQ@G Indsiogmn of6gdo os DIE 7bs@ 
SHMBQbLaQe@o oHBobSgdab dogs boembgyMo LodagMab bobyg6m IghMyjeagdobq, 
Mrdegbsmo(3 SqbgdMng aoMgImda QmEBbsmo 3MoJGogob wa3gobs ws momdg- 
dobomgob 39~@0(3990d9; 

5. ZoG9MQg_b MggomaMo, sEBobabGMogoqeo wes yobsbbytin bmAgd0 BMa- 
goeebdnsberdab gomoMAgbobsmgab, gobboyqnMgdem IgdLMymgdgerad cw9(3g0- 
bomgab sggomgdgmo 8omdgdob IgboJdbgerse@; 

6. dgdQdogeagb embobdagdgdo myZbsemo gordm3@om~gdob esjoMHagob 36m- 
GBgbob mogo@o6 obsgompdmoe@ o6 dob Igbobgmgdm@se. 


JomdsGmbgdm es d0Gmbgdm, 


NIGILEM AbaeQ shal Amodboemb |BmbeEgQd0 Lbgow@oebbgo EmbmMgdabsas6, 
Mams bgmo dgqbymb JoMogen IMogombdosbo LodmgMob wo(3gobs wo BdHyb- 
BIRMoobsagob bsdmJjem gggGob IgaQIoggbob. abhgmo IgbggeM a~gommyKn 
badgomgdss 08 aggdob Im8doe@gdobsmgob gdb3ghGos Immob sdMos ao- 
dosMgdabs ws MAgggdob gomgomobbobgdom. gJb3g%GBqdb_ Igydeaosm obg39 
MobsddIMmd~mds ~s Mobsmamds bodmIJdjeEM 393Gb Rodmyseodgdsdo, Boo 
dag® boMdme@agbama mMgsbobsgagdob bobgmmom. Igadegdo omdgeb, mI v8 
bodimbogdob Igdomdob 34mggb8o 4339 Bgogdbs LogMasdmmabm Jbycmo. 

RdMESgbgdqemo goM, Hmd sf IggMgdo~ gJb38ghGJdb wowo bLyH3g0m0 
3J3M, EobdsMgdo Agbmog0dmb LofJomaggmmb bs4mJ8j0-M 39gd0b Imdbse5- 
dabo wo gabbmMgogmgdsdo, gobor@sb ymggera domgsba Jomorqena SHagambSo- 
sbrdab wCow~e ImygoMHyemns ~—o Bobo Amdogomo smgmmggab. 

Eo drmermb, bgdo ImAg3AMm, 30~EDZ gMabgm godmgbs Ge Agdo bogggnghm 
bagMgoengdo SMseQogogmn IMogombdosbmdob 3oMg3qm0 bLaghasdmmobe bod- 
IMBaQdoL Jod.MHn LCs 3mgbodim, Hmd Mogobo bsdg36agMm moMgdqengdams 
Qd Dhadgbgmmdam ogo Eo~ Bgaogeagbob Imabegbb Lodmas@mgdmng sdHbpy. 

LOE DseEemmmdsh Amagabbybgsm yayMo@mgdobomgob wes gabjyHgg9dm bom- 
doGgoob mJ3g6b bofdosbmdodo. 
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impact at the local, national and international levels. For example, the most significant 
implication at the local level is, first of all, that immediately after Proclamation, artists, 
creators and custodian communities concerned felt proud of their proclaimed cultural 
expressions thanks to this prestigious international and national recognition (we 
have all witnessed yesterday how proud were the singers from different villages). 
The proclamation also contributed to reinforce cooperation among different commu- 
nities practicing the same intangible cultural heritage. At the national level, gover- 
nments have begun to take actions to elaborate legal, administrative and financial 
mechanisms to protect the intangible cultural heritage. For example, | can cite the 
cases of the Kunqu opera in China and the Mystery Play of Elche in Spain. In Georgia, 
the government organized this international symposium to attract the attention of 
the international scientific community. 

However, the UNESCO Proclamation alone does not constitute an adequate 
mechanism for the preservation of the world’s intangible heritage. There is a need for 
mobilizing international solidarity by way of international normative instrument to 
protect this heritage, which is threatened with disappearance due to such processes 
as globalization, rapid social change, rural impoverishment, rapid urbanization, ethnic 
conflict, immigration arid displacement. The only existing international text in relation 
to the intangible cultural heritage, the 1989 Recommendation on the Safeguarding of 
Traditional Culture and Folklore, has had only moderate success with the Member 
States due to its optional nature (being a “soft law”). This has led the Director General 
of UNESCO, Mr.Koichiro Matsuura to declare in his address to the First Intergover- 
nmental Expert Meeting on the Preliminary Draft Convention on Intangible Heritage, 
which took place in Paris last week (23-27 September, 2002), that “the protection of 
intangible heritage has gradually been transformed from a cultural imperative into a 
normative imperative”. 

Among other important steps towards the standard-setting action, | would like to 
single out two important decisions taken during the 31° session of the General 
Conference, in November 2001. First, the Universal Declaration of UNESCO on Cultu- 
ral Diversity that underscored the significant role of safeguarding all forms of cultural 
heritage in defending the world cultural diversity. Second, the adoption of the Resolution 
31 C/30 affirming that the question of the intangible cultural heritage should be regula- 
ted by means of an international convention. More recently, a new step has just been 
taken at the Third Round Table of Ministers of Culture, entitled “Intangible Cultural 
heritage — a Mirror of Cultural Diversity”: Ministers placed cultural diversity and intan- 
gible heritage in the realm of political agenda and stressed the significance of the 
intangible cultural heritage as one of the major factors for cultural diversity, which is 
indispensable for sustainable development. As the intangible cultural heritage is the 
spring-well of creativity, it is also the source for creative and sustainable development. 
Ministers declared in Istanbul that at national level, Member States should seek to 
develop policies aiming at the identification, documentation, protection and dissemi- 
nation of the intangible heritage through education and awareness raising. With 
regard to the international !evel, Ministers requested UNESCO to develop new forms 
of international cooperation, “for example by setting up mechanisms of recognition, 
inventories of best practice and the creation of networks, as well as by mobilizing 
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resources.” In this regard, particular attention should be paid to countries and territories 
suffering from poverty, conflicts and crises. Ministers concluded finally that an approp- 
riate international Convention would be a positive step towards their common goals. 

In the wake of Istanbul Round Table, the First Intergovernmental Expert Meeting 
on the Preliminary Draft Convention on Intangible Heritage that | mentioned earlier, 
discussed a number of important points with regard to normative action for the 
safeguarding of the intangible cultural heritage. The governmental experts agreed 
upon the following points to be considered in the future Convention: 

1. The term “Safeguarding” should be used instead of “Protection”: 

2. Significance of intergenerational transmission of the intangible cultural heritage 
should be reflected in the Convention; 

3. Revitalization should be encouraged only when desired by the communities 
themselves, and any “artificial” revitalization imposed from outside should be avoided: 

4. The higher priority to be granted to the intangible heritage in danger; 

5. The close link between the tangible and intangible heritage: 

6. Establishment of inventories, archives and a list of “best practice” should be 
encouraged as a vehicle of awareness-raising and promotion of the intangible heritage; 

7. Clear distribution of tasks between the States and the local communities 
should be made; 

8. Avoid any duplication with other intergovernmental agencies, particularly WIPO 
and the Secretariat of the Convention on Bio Diversity that is to say UNESCO Con- 
vention should neither include the matter of intellectual property right nor biological 
and ecological resources; 

9. To ensure the implication of actors/creators and local communities at all levels 
of action of safeguarding and promotion. 

Different views were expressed regarding the scope of application of the Convention: 
some countries preferred clear and strict delimitation, while other countries were in 
favour of a rather vague delimitation, taking into account the diversity of the intangible 
cultural heritage on different continents of the world. The majority of experts were in 
favour of narrowing down the scope to facilitate practical implementation of the 
Convention. 

Also, opinions were divided among those who were in favour of a list like the 
existing Proclamation, those who wished to limit the list only to the list of endangered 
intangible cultural heritage, and those who were against the idea of having a list. 

As a result of this meeting, it was recommended that the Director-General continue 
to take forward the work on the preliminary-draft convention, integrating the 
amendments proposed by the Member States in order to draft a consolidated text to 
be submitted at the next intergovernmental meeting to take place in February 2003. 

Going back to the action at the local levels, | should like to underline that the 
inclusion of a cultural form or space on the list of Proclaimed Masterpieces commits 
UNESCO to doing its utmost to assist the artists and creators concerned by financing 
a safeguarding plan. This follow-up action to the Proclamation is of great significance, 
as safeguarding actions are key to the success of the Proclamation programme. In 
the light of this, | should like to endorse with enthusiasm the proposal to establish 
a Georgian International Center of Polyphony to be located within the premises of 
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the Tbilisi State Conservatoire. Creation of such an institution will not only ensure 
the preservation of Georgian Polyphony, but also raise awareness at the international 
level through networking. Other crucial points to be taken into consideration while 
elaborating a Plan of action could be: 

1. The scope of the Plan should be expanded beyond the Chakrulo songs to 
include the entire cultural space of Georgian polyphonic singing; 

2. Establish s Steering Committee encompassing all stakeholders: political, admi- 
nistrative, academic and more particularly, representatives of singers of different pro- 
vinces; 

3. A plan of establishing a national inventory of Georgian Polyphonic singing and 
singers; 

4. A strategy should be developed for the safeguarding and transmission of the 
living practice in its original context rather than focusing on stage performances by 
professional artists; 

5. Legal, administrative and financial measures should be elaborated to guarantee 
conditions for the survival of the Polyphonic singing tradition and, more particularly, 
the protection of the performers; 

6. Measures te prevent or slow down the process of disappearance of the living 
practice should be described. 


Ladies and gentlemen, 


UNESCO is ready to raise funds from different donors to assist the implementation 
of the action plan to safeguard and promote Georgian Polyphonic Singing. We there- 
fore need urgently a detailed Plan of Action. A meeting of this kind is an ideal oppor- 
tunity to obtain ideas and advice of experts for the preparation of such a plan. Experts 
can also propose cooperation and contribution of the institutions where they belong 
to the preparation or implementation of the Plan of action. We can already consider 
that an international network has been created during the present symposium. 

| am confident that the experts gathered here are all willing to offer their contribution 
to the Georgian authorities for the preparation and implementation of the action plan, 
as they are all lovers of Georgian Polyphony and are concerned about its future deve- 
lopment. 

In closing, please allow me to reiterate my very best wishes to this First International 
Symposium on Traditional Polyphony, and express my high confidence in its scientific 
value and in the favourable impact it will have on public opinion. 

| thank you for your kind attention and wish you every success in your work. 
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8396, ®Maw@ayoyero AGogommbsns6mdob 30%39ER;0 LagMosdmmabm bod3m- 
dagdob Ambsbae~g_gd0 ~Co~ Jggsbydsb godemggm NIGILIML dog »39(33MdMo- 
mdab oMosdoHgMose~myMHn 3yoHqGab Igeogghqdob adm 3 bs@Qd0b* 3Hmamodob 
(Qo ZoROsMgdm dob gobboyqmMgdqe Bbodg6gemmdeb SOZNMMSMg, AMmg{bqem 
Qd bogMmsdetabm cmbgdg. 8395, sbgggq, dbomHb gyd¢qmio NIGILEML dog oMo- 
JoHgMosegmo sqmBaGqeao dgd3g00HgQmdab bogMosdemobm 36396(300b Bmd- 
boe@gdob. 3g0dgemgbjdm, Mma Bdm(3bo~@gd0b 8Mmg4Go sobsbgds 36396308do 
dobo domgdobmobsgg. agxg%o, Gmd gh ymbgq6(3no bgcols IggQbymdb Abmegeno- 
Mb ZB{~®ge geo IMogomegMimgbydob Imdqematods(303b BeEmdsenbs3anb gMo- 
do. yggers Gba%JI, Boa ImmHab oMo-bsdmogHmdm mMasbobs(3093d9 Imbsbagg- 
do Qos doommb bogggbggdob gobdogermdsdo JgJdbaeaa 3o(3mdMamdob “)60- 
goongma bogobdgmob way3gab of(3oodo. 

B39 goboomgdn ymbgg6go0b 84mgqGdo Imi3g3qen EgBrbaZob oModo- 
HAMIMgMo FQ{m@ge geo Igdzg,0@Ggmdob Igbobyd. 396dme, ROMINemaM9- 
dob, AMAMobL MobsbIseEQ sModGgMosegHo gymByMyeo 878 j3g0e@Ggmds bom- 
Amoeagbb ,boebgdob Emebob, q_bsMob w~s IgdmA{dg~@gdom0 bodols aobgomem9- 
dob, dob Igegg9e@ Jado 3hmeEnJabL, AgbyMmbydb, Logh3gb wo bLe3oseny- 
Ha Ed SgbgdMngo ymbGadLGob Logo ob3g4Ggob.* 

Bg96 ggmsbbdgd0m Amdogoe~m 3mbgg630sb, Hmaenob Aobsbos ZoomMdogmb 
dobo BggHo Jggybgdob Gmebs sModsGgMosemgGo ggymBqMob 898 3g0@Ggmdob 
23330b sYGomgdmmédab yambom, aooGoGmb ImeoGago, AmMI~mob Igwegaoe 
SModdGHQMooee-gM yg_mBaMgen IgdjgoeEM]mdo ygcrog IgobGjongdb mogab bobo- 
BMEbEM BgbIgosb ymzgmomagm (36m_gHgdsdo ~s Amobenbmb Bobo 06 93- 
HoMgds yogmobImdyggc g9gad0q% IMmaMsdodo (Aybeno 5, 89M%3M0Q0 1). 

6306 go yoggge embgh gabdotin, Gomes gsdmgoggmoma ws Iggabbogemm 
googoergMa Bgbmdgbo — 8meagmboyin bodmgms, Jgg0djdogma sboera LAMo- 
930900 9d Basal sMsIsGgMosemyMo Igdj3g0@M%gmdob gowoboMAg6s@ we Job 
BoEob939d9E AMBog0~r0 Momdgdobomgob. 

gg6 daggbomdgdom gemdomam domobbdg3ob, SmIgea3 Indshory~no 
smemagmbagmo Lodegmab woggobs396 LegMmsdmGabe embgd9; 9b939 30(3- 
EmdagMgdm, HMB gb aJ6gdo_ ymbgg6(300b Ambsba~ag Mommgyera Jggybob dagh 
segdgao dobybobdagdmmds, Homo bgemo Jggbymb oMsdoGgMnoemaMHo 3ge~mG9- 
Hye@o IgdzgaEMgmdab Eovggob gHmg6qg~ eEmbgdy. 08 Mgoe~mbosbGobam, 396 
aobbogymMgdon grdmgymgRwmom ymbggb6goob BobosbbsMG0 goMos6Gob d9-5 dqb- 
mab 09-5 89MsgMoQb, Low~ay3 bogdoMns gHmgbq~a MHognbsm@myMn wsbybyd~7- 
mgdgdab dofdbodg. Aggbb dgdmbgggodo, gh of69do (396GMgd0, Low~o(3 gobbme- 
(309MEIVdS BMsEnZogemo IMsgambdosbmdab bOsgegds ws bam Jggbymds bo- 


BgQbogMe ggemggob. 
A396, GMseEogogao IMogaebdnsbmdob 3oH%g{qemo bogMosdmMGobe bad3mbxy- 


bodsmboqdob Imbsba~@myas Indshags onbghzmb g7bghoergG 
30 07IG00b 3586 grodaGn Isgqagosb 


dab Ambsbaemggdn gMmbdo~ gaq¢g%m AbsMb Mdo~moabob bLobgedboym y3mbbym- 
ZOMMHoabs Eo JoMag_en bombaMo Lodagmab bagMmsdmmabe (3968 Gab obago- 
dGHgob GBPHo.eEo0Goymo IMogombdIosbmdob ygerggab (396GMob dg4dbob momdo- 
DQ. ¥39%BzIML 3939399dM, Gomes bgema dggqbyma AmamMH3 (396&Mob doJ- 
Bob, aby dob bofdnsbmdob 3meEagmboyMa HHoea309d0b wo(3gob, Igbbogeabo 
Ed 8MBYmoModbsgoob Hgo~@bsbMobam Ingemb dbmeycnaomdo. 

A396 agx9%, md NIGILSML dog oModsGyMos~mqMha gqam@BaMamo 99d- 
330M |MOb Caggob 3mbgb(3anb Agdqdoggdo ~s NIEILYML EggMo Jggy6gdob 
dag daba smnsMgdo jorweg3 gMabger seabGyMgob ogbghygmb Lofdovbmdab LH ger 
dbsMeoggmeb. 

2990 A{0d3b, Hmd LogMmsdmMaber LodmaseEm|dMomds go~s~@aedb 3Mo4- 


Boge Bodagegdb Ibergenam badgbygemmdab Ajmby omModoGgMosemaMho jqme@ghy- 
mo 898330e@MgMdo0b ~wdQgobo395. 


Lod3mboqdob Ambsbaemgbo: 
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APPEAL 


BY PARTICIPANTS OF THE FIRST INTERNATIONAL SYMPOSIUM ON 
TRADITIONAL POLYPHONY 


TO THE DIRECTOR-GENERAL OF UNESCO MR. KOICHIRO MATSUURA 


We, participants of the First International Symposium on Traditional Polyphony, 
extend our full appreciation of the UNESCO programme: "Proclamation of Master- 
pieces of the Oral and Intangible Heritage of Humanity" and, more particularly, of its 
impact at local, national and international levels. We also support UNESCO's work 
preparing an international Convention for the Safeguarding of the Intangible Cultural 
Heritage. We strongly wish that in future the Proclamation project will converge with 
the Convention once it is established. We believe that this Convention, once ap- 
proved, can contribute to the promotion of cultural diversity worldwide in the era of 
globalization. All stake-holders, including non-governmental organizations, should 
participate in the action of safeguarding of the unique human treasures created thro- 
ughout centuries. 

We agree with the definition of the intangible cultural heritage which is provided in 
the draft Convention. In particular, we agree that intangible cultural heritage repre- 
sents "people's learned processes along with the knowledge, skills and creativity 
that inform and are developed by them, the products they create, and the resources, 
spaces and other aspects of social and natural context necessary to their sustain- 
ability," 

We endorse that the objectives of the future Convention be to promote its States 
Parties’ awareness with regard to the importance of safeguarding intangible cultural 
heritage by adopting, inter alia, general policy frameworks in order to ensure that the 
intangible cultural heritage continues to perform its vital function in the daily life of 
communities and that its safeguarding is duly integrated into comprehensive plan- 
ning programme (Article 5, paragraph 1). 

We commit ourselves to deploying every effort in order to further research the 
unique phenomenon of polyphonic singing as well as to devising new sustainable 
Strategies for preserving this type of intangible heritage and handing it down to the 
future generations. 

While welcoming the global efforts aimed at protection of polyphonic singing at 
the international level, we acknowledge that it will be also the responsibility of each 
State Party to the Convention on the intangible cultural heritage to commit efforts in 
order to contribute to the nationwide protection of the intangible cultural heritage. In 
this connection, we underline the particular importance of Article 5, paragraph 5, of 
the Preliminary-Draft Convention, which foresees the establishment of national orig- 
inal institutions and, in our case, centers for training in the field of traditional polyph- 
ony and towards the encouragement of scientific research. 

We, the participants of the First International Symposium on Traditional Polyph- 
ony fully support the proposal of the Tbilisi State Conservatoire to establish, in close 
collaboration with the National Center of Georgian Folk Songs, the International 
Research Center on Traditional Polyphony. We also declare that, in the spirit of 
international solidarity, we shall make every effort, wherever necessary and possible, 
to contribute to the establishment of the Center as well as to the implementation of 
its activities with a view to safeguarding, studying and popularization of polyphonic 
traditions worldwide. 
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We believe that elaboration of the Convention for the Safeguarding of the Intangi- 
ble Cultural Heritage and its adoption by wide a spectrum of UNESCO Member 
States would be the logical follow-up to UNESCO's previous action in the field, which 


benefits from our full support and appreciation. 


We hope that the international community will succeed in taking practical steps 


towards preservation of the intangible cultural heritage having a universal value. 


The Participants of the Symposium: 
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NBION 0. SIAGM3LIN 


IMOBONbIANSEMS9, MM3ZMMHG DBIIBMIIIDRISNL Vo 
0S%MMBEIBNL LODISVId0: HOMO POLYPHONICUS-0b 
DILNGSVIMN NRI6GIMMSO 


Ame@gbs(3 998939909 gIb0b64H7d5 s~@odosbydol 
g0M0d30b, ababo degGsb, Moms 907936 gandsbgab. 
(do 30% eg gb obo, 1839) 


BgBaMO HMos@0(308 bLogbhgs Mogbo8gbgdom. ob agobgqg3gb — A396 3amgdm 
09 999M63g30b wo Losdmgbygdam 33~@o~mmdm Dob sdmbbLOsb. Ibmey3~mam Axybo3ob 
IMsZ0EmMa3bmMZ06 Es bsbesbsb Lonw@I~mmy|dam ImEy~ bLogamblb Immab oM- 
bgdmdb gMao, MmIgmbs3 Inbe|es Jggg6m wo A396, MmammM3 bodg(36aghm 
BMMqdaL Imbsbamgbo, ImBMeE gdymba 394M gobgnbo~mMa ago. gh bg80%o 
AMoeayoob IMsgombdnsbmdob bLogombas. ab do~mdg dybgdMHo30eO omadgds, 
donbge@og0@ adabs, md oH oMab wodobsbosmgdgmo Jaga yo(3mdMamdobagab 
Eo LogoMoyrme@ 396934936969 seodosbgdob gobbogymMygdqem bobgmdob. 
IMENM, Jom 34yGMEMM (Mmomob4yHo~@) Homo Polyphonicus, sby5 3nJgm, od- 
@96nd9 bdodg (part-singing) Imam gmemn sEosdosbgd0. CsMbINLGdqmn BoM, 
GMI seEsdnsbgdob gb bLobgmds oMoemobsdMse asbbobmros wEg~wsdnbsby, bsMdmd- 
30 HS Jomemme aosbbbgo39dqmo0 L&amgdn, MAZ8IgMHQoMa Co Agba3ob ghMame- 
mag30e@ dg4dbob abgd0, sMsdg9@ Jgq4dbo oMobsgmydo@ aobbbgo39dqem0 IAgbo- 
32MM ShGmgZ6gd0, omfdo wo dgdq(36gd0. LEMMQEe gb qygo6sb36ge~o, 064 g~m- 
KmammMab (gabagyMa HMos@a3a0b doGoMgdmoab) Iqbo3zomyMo (36mdagMQdo do- 
OGGIM|LQobL yggmodg IgGoe. 

08 BgMagmab dabsoMbab gobssegomgdemoe@ IgImgogoMamygda Msd~@gb6dq do- 
Gomseo CEgdsymgdom ws JgzdEJa, J9Zg(3E9d0 HoImy _bgdyYero Bo3mmgbgd0b ~wo- 
bodqagdob. 

30M39™ Goad, 99 3Ag969d, My ModI~gbo@ oMab IMogommbdosbmds boMm- 
ImMeEgAgbamMo gMbMamMMy{daob AgZHYy3gemgQd0d0 Agbogob JIbsomdsbms6 ~ws3o3d0- 
MHgd0; Jgbododabse omg36ndbsg3, my ModIegbs@ Dbnd3Z6jgemmg06ns Sg80M0 bLodIeg- 
Gob HMIob’meEmanab Jgbbogme, odob aobsggd0e, My ModI~ bow oMoab ob&m- 
Goymoso yrbsg3Gyommnbgoyemo odo xy 09 Hodab IhogombInsb6mds Im3gdyen 
8Ms@0(309d0. 

dgmM9 Magda, dg Imgmg@ gobgobo~@m3 JgIq(36gd0b9 ~s BMBo(3oob qMo- 
AQMMINSMM|dSb Es MSIE _6s@ Jg0dmgdo Ronmge~mmb Bg8aMa IMogo~™bdo- 
s6mdaob mBo3aob gobmdgboagmemaagma sMm3gbo, gnbmammygdob — 09 
499mb63930d0 Homines Polyphonici-b dabogsmymo (36mdngMgd0b gqb38gMo- 
IVEGADH gboe. L6gog30MsE MMI 3mJZ0m, Jovydemos My oHo EmMBo(30sb Imob- 
eo6mb odab EgdIMbLEMaM|d9, OY HmMammMa boMabbam 9(36mMd0g9%]Jd96 boemb- 
qMHo AMIM _Mengdn Mogab sbbodIdm 7G LGamb es qdqQo~mm Ambobom~mgmdob 09 
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8Mm(39bdo? woby36sdo dg Bsdmggma Logambb, my Msdegbse Jgndemos ®Mo@o- 
(oye AMogombdosb LAMAI®qmob oymb soMmgbgd0b a~egbGyMo. 


1. Bs6sddm3mgd0 


BgBaMHa HMos@a3oab gmgomyMH Imemogmbasbosb IodsMmgdsdo gsdmgc@0- 
32% 9d Bg6mMdg6abL godmy3@ob dobsbdg6mbammdne@sb, Ms(3 MG doMamse@ 
gmbmdqbagmemmangh mgombobMobb q303doM%@ Jd: gHao oMob man-centric 
(o@sdosb-(396GM ym), obey MMagQbBaMgdyemo yao] wes Agbazab Jdbs~emdo- 
9, IgmHyJ go — song-Centric (LodmgMs-(396HM Amo), 9647 mMMagbGoMgd4qem0 
AbogomyAH Bgbgdbo Eo wbaggMboemMG LAM yd yMgdbg. —MGH039 MgombobMo- 
Lo sfGqomaMos. RoJHmdM0gz0e, Joo Jgqdmnsa Rsdmoysmadmb mma bsdq(3- 
BagMm BoMo@ngds. dg WsMbINgdqjmo 39H, MMI Aiggbo LodsmboyIo LMy- 
mse BsMdmowmagbb dom. Ionbgmsg0~@ sdobo, Rgdn bsdMmdob adoma Homo 
Polyphonicus-os, dgbododoboe, 99 Ergh 7QBMGm 380H%ZgqIe@ BoMo@ngZdob 39dbMm- 
do. Md(3o ARQMS, Mmd gb MMaggq 89Mos@0gd0, Joybjws3Z0@ Doma WIM 30- 
CJdMs@ sMbgdmdobs, Jsobi3 AgoeEMm gogdoMdo sHasb gMMdobgmme6b. 

Man-Centric daeamdsh EM|3Z06EgMm EM|L EMInbsbG {Mo 3mMba(300 930- 
gos. Aggbmgab bogmgdsmss (36mdomo JgmMg soMsengdob JIgeaMMbsMnsb—mdo. 
Dobosb, of sMab YB nbEsdTALSyMo, Agdas6 bogemgpdse Jgbbsgemoe~n 48 30(390%- 
mds, GMI~aL MobsbIows(3, ‘bg8AMO HMos@a300b Agbogob FoMImMI,I6ge@mo wo 
LagmeagbmoabybsMosbmdob gobdbobm3mgmno daMamse@o dobabyHa gobmb9d0 wo 
JoM{aAqQmaMgdmgd0 gnbmamMyadobasb wosdmyjza~@gdmoe@ oMbydmdgb. 

09 AmboBMHgdob yoGao QRmMdyemoM|do dg omdmgoAnby GohoMe 8o9Mjd30- 
Bab bagbdo, myd(3o Mo3Z0@ 93GmMMa dobdo Momo(3 Logeb ayymobImdb. ob GgMb 
gegbgdob dgbmamadab gbog803009, MQbymo boembsyma Lodmgmgdob dgd3%9- 
dob, g3ag6oo mabomgeb (36mdam~ 0MbgM7dB]q wWsyMEbmdom, MmIM|d0(3 bodob 
nb3od@b 96 boembsymo Lodmgmab 98m3oab asMgdg dghMamadeb. 6950 dmdg30m 
430 896M (30G3Go: ,abomgobagab, bsembyMHa ImdmMgMoema LodmgMsda dmbsb- 
amgmdob EMMbL aym sHo BgMb bs, sMoIQe0 dyM4gqe~mo0" (Taruskin, 1996:731). 
d6QdMag00, boembyHa AmIM|MoEna — ,oMS5 38g9MLbbs" — navy~mobbdgds sMo %m- 
B09, oMS99@ AybagoMgdobob — Musicking (yomdgH& Myygb &gMdobo, 
sMeogagbamo JHobGmgygqm Ldm~mob dagh 1998 Byemb). bLoobSgMgbm ImbsbHg- 
do9: Hy Job 3g9M%QQRMobaMQdob Imgobe@g6, Jgdodemns 3mJ30, MMI ®Moe@o(30- 
am AMogomMbdInsbmdodo yZgms daMamsed IsMQgAQmoMydgema sMbgdmodb d9d- 
Leyemgdemab Bgdobg06 PsdImyzgo~gdmse, LogmMI38MbaGomM Ed IsbGMyJGyO- 
AM|VSQEMA 8HM(3gb0 LMMH3ngmegds QdqQo~mme IgbMymgdabsb; Ig7dILMym|d9- 
moa Jd6ob Msdegbadg Logmam qbaggMbomyM mdbng4Go3b, MmMIgm@a(3 Jgoe@- 
ag6b Sg80Mo GHMsea300b sMbb (9d Egdqmgdsdo dg Z063gamsMJd Mba gymem- 
BemMabGBob smMoab 3yGoemmgoab — 1919-1997 — doHomse ogob). 

gMan ImbsbMgd0b JodbHimds oM bodbsgb, md bLb3gqdb woM3ymq. 8oM%0- 
dom, Lodm~mmm dgegaob dambggob mgombobMabam, domdg dood 369emmgoboo 
domo asmgommabbabgds. Isgomomabagab, my A396 IMsg0mbInsbmdob dg3b9- 
(53M Man-ceNntr-jmo soMsEnQd0E@ob, SMIMZoAgba Lbgs~@obbgo IgdLMyemgdemob 
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BOMMENbAM dob AMEgIQEO Kaygab bobm3MgQddo. my 29039 Logombb song- 
Centr-jrmo BoMo@ngdo@ob JggZbgj~ogmM, IJggbndbs3m LbZgo~e@obb30 bobom~mob 3m- 
MAQAbAM dob AmEgdqQe~a AybogzomayMn LA|MAIByQMob gRoMamgddo. odob Jo~eg- 
39, JMOa~SNg039 IAyjbogomyAMa GB JLo aggboydmMgdo mM aobbbgeggdqm 
gbodg, M93 MGg~madGgowgroe ggodQoeamgdb. 

gGa0 bogambab mMdbMoZ9eq gobboemge DbodZbg~mgebns, Jom 4WRMm~, 
SOEMBS_gdOM Imre abgm bLogambmsb dadsMagdsdo, HmMamMay3os dbog- 
mam AMogoembdosbmdob ggAMQd0b sMomobsdMoe gobsboemgds. Man-centr-~y~™o 
agombsdbMaba~@sb6 A396 9G Jgagadenns ogbb6om, Jogsmamabagob, Ms8md oH 
IgqQdmos Lag LodmgMs BmangMa se@sdosbb, MmMIgmbos 3 IJgqdmos gmengJ- 
BHoymo AnbayamMgds. 0d IbHag LadegMo-(3968Mymo da~amds qRMmmM IgGob 
da Jdgemas — ab agnhgg6gdb, dogommamse, HMoea(3aq\mo Agemeagab wo Ga8do- 
Bob Msdegbadg LAMAI®qMyem MogabgdsyqMgdob, Mmdmg|dayz 0M odemggg6 
IMoZ0EMbInsbmdab gobgamsMgdob Lodysmgdab. (9d AmbsbBMgd0b godmyg6gd0b 
IGQ@gMmds aw~adob — Msbsdg@MHMgZ7 JgdMoQmo QBmMygemmMab boyqd3qmb) 
B84mbes 1940-056 Bmgdda dmdg dgMgampBbygob, Jogmsd oG godm{ggybgdqmoe 
2002 Bemsde9. 3304GMd dg3M0 LonbGMgLM B3{mgg30b gobbmM3agmgdo dond- 
™MgJdo 90 AndsMam|dom Lb6gse@obbgo gmba34yM% Imbs(399b%q CoyMebmdoa),. 

Homo Polyphonicus-o y39ma06 9% oMbgdmdab. bogqmoma mogab Ggom- 
abgdabagab Job gbogoMmgds MmammM3 Jgbodsdabo go0%gIm, obg39 Lya~ Emme 
mHa BabsdaMimds — Ig~mmenyMo Iobomob asbbogqnMgdyemo mMasbobs(309 ws 
b39(303034H0 9.6. ,AQLagomyMa LydbHob300" ws my gh bodngg doHamesga 
80MMd5 SMbLgGdMdL Ed EM BRbMmMdL, A396 g>6y@gdoM LonbSyMgb o396mIg6b 
— Homo Polyphonicus-b, Gmdgmboi3 Jgqdmos gAmsegMan FsMImdIseagbger0 
aymb Im3gd4qemo AMogombdnsbo ®Mseai3oabo. 

Mob _beo bodbsge@gb, Gmd AgdL dog IgMJIgQyeo ,part-singing-ob gdo- 
Go* Agadengds 3oMHyomyMse IoHGBr oymb Eo donby oymb smemagymboyMo? 
LEmMge 99 yambgsdos 09 gBg6mMIgbaL sMbo. smbsbodbsgZ00, md AMs3Z0embI0- 
6rd, MmamhH’z AgoHoemyMa ws Jgdgq36gd0m0 B_bMdAgbO, gobg3ymgbgd0 oMe 
domeme aybob o6 dgbogmbgdab xayqab. my dhogombdosbmds, Jomame 3 
G8mdagns 44d BMo@ayoskms6 IndsMHagdsdo ws Jgse@agj6b Job bagmgbemabyjbo- 
Gosb6 Bsbamb, ob Abegds, MmamH’3 Mob~symmamna Mmgobgd9 ws gobyymeage 
SHM0d9HLb FMImMs@a96b MomMmygeemo Homo Polyphonicus-obs ws gb smob 
Rgdo daMams@o ~ds IMmsgoMn CEAdwyengds. sMIMAB@S, GMI gFqgddJsMoGo {gmgomy- 
Go IMmMngQgmbos aodmbsGBogb, Agbogoab dgfdbob 8Gmggbob yggmo Imbsbam~ab 
IVEGH9~H 8mMeEmogmbosb, s6¥) Homo Polyphonicus-ms IMsgoe@mbdos6 gMans- 
Bmdob. gb 396mdg60 abgmg9 Lersna~mMns, Mmgmh(3 Bxybago. sdob sbbOs dabod- 
MIdI~, MYGQIG_Imgrga. 

8MEMNQWMbaS, AMaMM(3 IqbogomyMo gmMdob JoJdbob ads, axymobbdmdb 
adob, Hd bombymo Agbozob doMamsegd Lobgmdgda sMbgdmdg6 oMs adegbowe 
DgbMymgdodo (MmamMa3 sHab JHmdob, MHa®qo~myMHoa, b939330M, Lomododm 
06 dgxadMab bodmg%gd0), M999 ,dybogob ImbIg76sda“, AmAgmbs3 IgdMxy- 
Bgdom Jgademgdo BxyxFMEMM ,dybogomyHa sbMHmgb6gd0". oMbygdmdg6 gaymey- 
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Hgd0, MmMI~mg|ddag_ AbLagomyMHn sbMa godmboGymos asdImMAguymoe sImmogym- 
Baq_Mm Ldgbam Bymdsdo. 

08 asbbo3yqmMgdyem dgdmb3930d0 ogagn@ab (Homo Polyphonicus-ob) am- 
Bgd0do dybo3o oMbygdmdb Jmsgombdosbmdab Lobom. ImmagmbayMa Lodmasem- 
goob mamma b93gHb Agba3o 8mmagmbayMo@ gbIabL. sdsbmsbsg39, Isybogo- 
mayMHo LAgbs Sg3Mo~e 9R3Mm IZ®L gqmoabbdmdb, 30eEM) AgbozomyMa JobmH- 
mds. Jsgomamabagab, sbgm seodosbb doMams o% doydemos gMneMmymoe@ 
Ms9@j6099 bIaL LodmgMo, dogmsd Agqdmos ImEmagmboyMs@ 0bMm3Zb6gd0, 
IMoZ0embdasbrds, MMamH’3 BAmeENJGo Co 84M(3g9b0, FHHEMMYAMsE BoMdm- 
sE396b Mmobo-LodagMsbs ~Es msbo-sMbydmdoeb. 

IMsZ9Mbdosba sbboddmo Jgwagdo obeogo@Eyoemgdnboge6, HmIgmms|96 
DOMMAYMa Bmmdb mobesymmam ImmogmbayMm LIg6sb. dg ggmobbdgda obo 


My@bgZ0b, MmMIgQma(3 096 30(39db, HMI Labsdega~mgdo, AMIM|Ms~mn RayQdo 
IegMab gMa soMBosb, JsgMsd 09939 EMMb, Loaybem IJgbMamgdsdo dmbsbo- 
™mg Rayqgab y3gqmo bggMH0, Irgmab ImmogmboyMo@ bLo3ymoMa Mosbesymmo- 
ma LAgbamI(3. sdaGmds(3_ goremgdGowyMo JgbMymadabob joma ImdmgMomb sego- 
mse dgqdmos dg3gommb mogobo 30%§o9 Ed WosgbdISMMb od AMIM|Me~mg|db, 
3063 CsoMo™ms 96 AgmmeEaMHan bsdo EozoMao (Rudneva, 1994:201). 

d9 dobbybe9d9 9399609 mobamgeb dagm ddggbo3gMse@ smbgMa~mn Jgodcab- 
3932, MMI~@oab ImbI9 gobwes nga gMa-ghm MyAbyam bLoggemdo, bmgagmHmeob 
Jobemmdmose, 600 ,Jd0“ Bobm3Z0bmMms6 gHmo@ (Linyova, 1911:XXXIV, LX). 
posbdodgbyena 499039(3980 ByboMo@ IM_MmeEbg6 ws Bosdyg06o ImMIM|gMmob 
LodegMs aobbogqmMgdam bonbGgMgbL aym, bobsd dodom bLogymoMo AobsMag- 
dam — 990d396960m ~Es Mb3{gMgQd0M, 9.6. ,o6gd0M" 95H RoghMam. ,dsdom, by 
mbM53 obg* — Labmge gMa-gmnds sbsmasdbMes JgILMymgdqgmIo, MmdIgmII(3 
dobo ,mbgMob* dood3zg6gemmdo 39% aoogm — ,MsGmIo(3 oH?" — godmgdmdoao 
4R3Ambo ImdmgMsmo — dob gb IdZ9bngMo@ asdmbeoab, ob bmd A396 aggbdo- 
Mg". 09 BMosbab JzdI@]a, Jodomd ~Conbym ,mbgMo* aby, HmamGH’3 Jobosdeg 
MobeMMb®. Imagnsbygdam, Gme@gbs(3 mabamge 9d doboe~mody 4R3Mm bLgmamby- 
mse Aqdsmdes, ob fob3@s Imgemgbob AybogomyM oMbb. AggyengdMog, axyb- 
© a3@ab, bobsd Bsdygo6o, MmMIAgmog obygdb LodegMob, Gmbsemmdsb ofgg- 
Bgdb wo IbmeEme odob Jgdega, qWoaMM@IQds dob. smb|Ma~ dgdmb3q30d0, Bsd- 
y306o abygd@o Mogob QBModbob, sM3m7y Lygmse Gmbsemmedsbosb IndsMmgdo- 
do, GJM G08, MMAQmayZ gobbobogMo3b Gmbse~mmdsb — oH obdme@s. Jods bo- 
BmgZ0, MMAQEA’Z AdIM(3@AMO AYM sE_Znm~MMdMng IMsgo~mbdnsbmdsdo, gmm~@o 
Ambsemmedob Inbodbydob, Cs Mmegbs3 39 googmr ab, dom) gbgManqmoe@ 
cwonbym ,o6“—mb3gMs, BgbGowe IabmMyem GB M(309dg, Gob Jgdegasi3 Imb4y(39- 
dea Joomgdacy dgyj_gMmEG]G dob ~eo ~onbyg_b Jomema (IgmMq) bdo — Maby- 
mse 9.6. WmeEam~mmbmgo”. gh oMob %930H GHMo@a(gosdo, gobbo3ymMgdom 
8MEMQ\MbaNMo LAg6AL BmbH JLo IgImAIgw@gQdaMn MobsdIDMmd~mdab dMby- 
abgomg) dogsmamn. domme bodegmab (3m@bs of oMab bogdomaba — axnbroy- 
Mse@ Dobo ,egIMbLEMoMgdabob*, Gxybo Lobsmbe Amd~gMengdn 99dmdq6, bogo- 
Ams Lbgo bI9gd03 aonam, Moms Jgagd~mmb SgsaMoe JgJIbomMo 89H Ho HyH- 
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ab“ dmbLIgbs, 98 3md3emg {bdo IMogombIosbmdob dmdMomdab Ldgbom dIoMngo. 

AmMamhH(’z 3:6ge03M, ImmMag\mbayMa LodmgMs Badbsgh AMmo@ Igbagomym 
SHMMZHgdob Eo JrmgdGoqM odAmgobaMgdob Momo, MmamM(3 Mybo amgb- 
Jd0 99dmdg6, ,9360ma LodmgMo". IMsgo~mbInsbmMd9 ombmgb oMs Jomeame 
BMMQWBMbAYM 89H HoH Mob", oM999@ obg39 ILAg6gmob dagh mammgymoa 
ABeaga~@ab 30M Goaab dJabsgs6 Immog\mboy_M smdob. gh AqbogomyHa 396mdg- 
Go (,dobsas6a LAg6amMa Bymdo* ~wsdydogqdqem ofbs SmMHob osgmMbygab dogm, 
1877-1942) dbaogbos, msgabgdqMoe, JoMagqmn gbojmmmangMHo L3ymemoab eod- 
Rndbjdmob, wndnGMo qboGsdob (1886-1950) gybojmemmanymo ,aobbymdob 
HDAMMaab*. ImemoQgmbayMo GH JLHob oMbydmds Jgndengdgenos dobsasbo Agbo- 
30b dAgJdbge~m ImbsBoegms MobsIIMMIMMdob LyMgomab goMQdIg. Mmamhy 
9339609 mobamgsd bobo aowmbge, LobodmgMm Immoagmbns badbs3b bIgd0b 
HMoZabyAQmo@ Im{dgw@, IMogomIbMng yrmdsgMoigayem MobsddMmd~medeb*. (Li- 
nyova, 1911:LXXIV). oym aodmg@omn IMIM|Momo, bodDbsgb ,dgagd~mb od- 
8AMBZNbAM Jd (36mMba~ BHadOLdNgM Age~mensdg”. (Linyova, 1912:201). 

AmamM(3 bgws3m, 9g IMogombdosbmdob gBgbmdgbbL Jognhb93 obgmoe, 
AmamMHag ob sHob, Jobo agbgbabob wo gobgamsMgd0b Hg@IAGsO Mam we 
L3g3osmyMa asbbomgyab g9M%7d9. gMmsegMan Mod, Msbq(3 BosmmgdyMo sdbMa 
dabES gsdmgm 30, oHab ab, Grd ImengmbayM AgHyggemgdob Jgbodmgdgenns 
LOgVBmMbL ghmo dmdegmsmn, 09 Embgdbg, MmamMbg(3 Igbogsmymo 398)- 
Y39mQdS BAMZgImMmIEO WsdyIoggdqYe~m afbs 0d KayQab BggHgdb Immab, HmIe~g- 
4073 JME ImgMm@by7b. IMogombdnsbmds, MmammM3 gos, Jdbob Jbgmb, Hm- 
Agma(Z_ 9393d0M]dL 09 Hodsab Agbogob y3{gmo FoMImdseagb6gemb, wo abobo, mo- 
Z086aa sbMmgbgdom ws J9dg(36g9d0M, 99 Jlbgcmda IjZZr@MeJdns6 Lodqe~sdme. 

g39%@o sdoabs, Homo Polyphonicus-ob Lagbs sMbgdmdb IMog~mmdam0 bo- 
bom, Mo@asbh ymmgdGoqMo adsGmgobs3oobsb sMbgdmdb AGogomo bobob 
BOMMMENGS(308 AQbogomyM 89MHGogdb Irmab. Isgamomabmgob, g8o%m~e@gddo 
Lo@o(3 ImbsBa~mgmdb anbeob bobgZ0M0 906 Bsdyg060 ws avybeo; 06 gMm@Mm- 
Qms@ — AMEMAMbyMse@, sgmMegdam 96 89MomgmyMa 06H yMZomgd0m, 06 
HSZabyAQoma 3BMbH\MsdIyoJGom. yrmgGBayMo odAmgobo300b asagdobsmgab 
gZo0e@sd6y39G09, Msde@g96099 doMamse@0 IAybogs~myAMa Imegmob oMbgdmdo, 
AmMIgema(3_ 4301396gdb Lowe wo MmgmMH bes gosgMdgmm. IMsgombdosbmds oMab 
8MMaQWMbaYMa AE AL 3gmME~g_4GoqMa asw@sby3qGob Ggomods300, Gmdgmacg 
oMbgdmMdb 9d Goadsob ymzgemo dybogmbab ambgdodo. sdogmde(3 Homo Polypho- 
nicus-ob Lag6s yaggmagoab dobsasbo yrmMenbysganbs ws WHoogMaw@sdmgow)- 
dQmgdob CEnbsdIoyNMH aosb™mda~mgdsda sMbgdmob. 

499930 Iogomamgdn AMEMEJQdqQmos 99 H|MMoymMa CYgdyemgdgdob ~wo- 
L098 30(39demow. 

2. bsembyGin &gMdIabMEMa|ans 

dMab sbogaggo EoMbAgbgdyemn oym, Hd ,oMbgdmdb ygqmo dobgjbo, 


agoMoqyeEmM, Had 78hHmdqymo bdomobgcmab Loyqdgqgema boembyM (36mdagMQd0- 
doo* (1971:326). A396 30aMdgengdm Aqdomdob bombyM (36mdngMJd0bq, aobbo- 
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BVOMJd0M 3a 095%q, MY AmamM oMob gb AybogomyHn (6mdngMgEdo obobyy- 
ma AmanmM3 Igbogsdo, obg39 IgbogomaM HyMdobmErmansdo. 

on 09-20 boygqbab qenw@gba JoMnggmo ga~mmbagmba, I9M%0d IsdoMeo- 
dZz0mo JsMmos~moa aYM Ed OOH ]MIMQBo309 bgeEmmBb6gd0b JIbo~mgdab bobo~b 
dg0@396b (2000:345), dsdob bsembaMa G MIobmMEMans QmmygemmMyemo dqbo- 
gmbgdob IMogoembdosb (g6mdngMgdedo dgw~ab AmammM3 Jobo asbyymageo bo- 
Baga. AMogomMbdosbmdob gsdmdboH3gem0 bombyMa &yMdIobo Ibod3Z6qe~mm36se 
R3MM Jg80s, 300M] 99 Emgh dob egdmbbSMoMydob ImgobgmMbgd. 

Mob 339%d69d0 gb HgMIooOmenmans? yggqgmo gbobo ~eo ~osengd&do gb ao- 
dm69043999d0 Cos Domo J7HoIMEMangdo0 boembab sbMHmgbgd0do BgMIobMeErm- 
goab bobam Abegds. abobo bedqoemgdob agodemggg6 493MM MMds@ fogb3g~agm 
adob, MY MM3AMMH YMon{gMaMde@s gnbmemMgdanb (36mdagMgJdo Aybozomamo 
godmbobgabs ws MgamMgomobgdob Mam bodysMmbob; GmamM sbobasngd96 
gb &gMdobgd0 aosbbbgoggdqm {gmyzomyMH 89H 8Bagdb wes dom ymmMMeEaboMgdob 
bo3mb(3gMGrm Ladegmab 3Mm(3gbdo. 

EoMbAYLAdS yea 39H, Ged Lod3mbowyIab ALgmgemmdob EMmMb ImgobIg6 
Agbodsdab boembyG GAaMIobMEmMaosb. dg Mog0eE Wagmgbse@ 30(36—Md Mybgdob, 
dQmaoMgmgdob, LaMdgd0b, ImMeamsgemgdob Eo domPBoabsoMye~mgdnb bombyM 
AIMIoEMErmaosb. LodbMHgom smdsbyHa BMIobMEamaoab dMbynbgomy ombgMob 
363mg960m RgQAb DyagMdobab bobodgdm Boabdo ,bodmgmob boMImddmdo“* 
(Sugerman, 1997). 

BraxgM gh asdmbsmJ30dgd0 LaGygogMoe sMosdbyb Goo, Jogm%od doybgw@s- 
30@ odobs, do~mdg 93Mab Imgdgemos dommgob, 3063 g0%339qmos Logambob 
ALAMMoasdo. Jsgs~mamabagab, ImMMe@gZs-gMdbBosb IAmMIM|_Mm|d0 LoydMmdoby6 
adob Jgbob9d, My MmamM dgobHyemgde696 obobo BodmMoab bLodmgmob — ,,Hm- 
3mM(3 Ibygdbgd0 seEM) ImgMmebygb6", oby 3gHgMMQAMbBQms@, OY ,AmManM3 
sbsmasbMegda ImgMasb", 964) mMMH-bsd bIosba LodImgmab ymMInw (Boiarkina, 
1984:139). ababo dam joMgoe@ 2(36mde6g6 8memogmbaab 09 MH GHodsb drmoab 
Zo06L63039d0b wo Abasgbgdob bogymoM SMoe@a3osdo. 

dg BoMIman~@ag6a MMH G“bMo~mb. 8oMZgq7em0 — Jgngogb MmoGBgoyM bombs 
HgMdIobgab (ab. ~EobsMan, | (36Mog~0). 

GHgMIabgdab gb LabG®Io 3oMaoe oMab Esdydoggdyeo. Job b93M0 Go- 
BMEManNMa 89Homgmo goohbas g3Mobo0b aosbbbgoggdyem goba3qM BMown- 
(3990do, 80%39eE yr3gmobs, domygo6gado, LesgyMo Cos Ms LeogyMo bs~mbob 
Romgcmam, wo LojoMmggemmdn. gob6bb63039dqm gmbo34h &Mo@0(309dd0 J60d- 
B30g9mmMdom JgMambsoMa oMosb bombsyMa GaMdnbgd0, MMI |d0(3 NbJOM]d0 Mm- 
3m%(3 bsdy306, abg dgmMg LamobSmsb6 dodoMmgdsdo. 

Agdo dgd@ga0 bMam~Mo Aga30gb bod MQby~ boembyM gsdma dob, Mmd- 
™Mgd03 (36o~@YMBQb, My ModJEgbs~E MMSE B3~@gd9 bo~mba bogymoM AMogZoe~- 
bdos6 bmdagMgdob AmamMHiy 8MoJGogqm, aby HgmGoyem goImgmobgdodo. 
Lbgoa30Mo@, gh &gMdabgd0 obobs396 boembyMm Immogmbosb, Mmamm3 gMh- 
mse@ dgJdGabs Es sbHmgb6gd0b abob (ab. Il (6G). 

5996009 dg60d360 (3bMa~mMSb (o393d0M]d0m: 
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poM&Bgena". gb Dgadengds aymb sHngow@s 06 Gobdo. dg sMobeMmb wodo- 
gabymgds amgbgdob aybeob 693% 950, Gmdmgdmsbo(3 99 gdydomden: dom 
ZoQ30Egb se@gnmg|do IAMsgZombInsba GgQ3g_MHyoMab AgbMymgdobsb. dobsIe@q 
abobo gm Moado obbeby6, Jgdw@ga, yo aooggngb bMg, Bogowgh gmmdobgob 
bgengdo ~@o Bodob39 Jg4d6gL gMansbo JMogoembdosbo Lbgyeno. gb oym bodeg- 
Gob ,oMB geno". 

298MHAMZ0bAM]b0 bIQdAM. Lndeagmab gMmo@ dgJdbob I(3~@gemmde. gh L3mm- 
HAmo Mmsdsdab Abgsgboo — dgw@gao Igodengds oymb 96 (34@o0, 06 3oMgo. 995 
32390 Dobbogb wadaGMa 398Mmgb30b (36mdoma sbboddmoab ,Mabyema badeg- 
Gob“ 9898030900 — doo 9% a(3m@Ebg6, Low Jonygs6~e@o Jom Lodmgms. abobo 
0M Wosbg9Ma~ LobmGm dobomab, oM999e (3m(36o~ Lodm|gMsb g6emdme@byb6 — 
abobo msdodmd@696 Lodegmeb. 

poaghbgbmMGzo"% — Mybgmob weobsgmgm Mgaombgddan Aydomdabob, Jamb- 
Mgb, Mmd avybeob ImImgMomb, Lo~mobGabas6 gobbb3g03960m, bes gooh- 
Begb so dbmmme ,bIg6s" («A666»), oM99@ wboMa IAmybIobmb bLbggdb — 
«h€NO» gb ensmgd®qGo BGdoba asbbobogMo3b obewengawab segamb ,oMG9- 
mab dgbmeamgdobsb. 


3. BmBsBos es 4g9d9(369d9 

doJb 3909M0 (1864-1920) mogob boabdo ,dqbozob GogambsmyMa wes bo- 
Go9mgMHo Logydgemgdo0" (Weber, 1958) wsbogmyMa 3memagmboab asbgom0%9- 
dob 93MMmByEm0 Lob&gdIab OmBo(gasbmsb6 9303d0MgQdb. Iayybgw@sg0e@ bmBs(300b 
Ammab gobgos@gdobs, 96 Jgnadbm goMyBgg4~m0 393daM0 8mMmMnQgmbosbs we 
BmBoyosb ImMab. dombg Gogena odmyo6so IMogoembInsbmdob bmBsgoo, 
gZobbogqmMydam bg80H |MMAQdda. CEEgbs(3 IyemBo-dogMmgmbymo G&946039 
doom dg AmbobgMbgdgemos AMogZgomMbIosba HaqbGob Robs6gMo~w, OMIGs oH 
abg gomans ImMI~m|_Mmab Y[bmdngMgd0b aoboggdoe. 

gobbogqmmMyoqmo dowamds Logambobo@do, Mmdgmay3 gemobagyMoe of(39, 
BoMIM@gg6am~Ma nym EM. Ladss sHmdab Bagh. 99 Z:aqmoabb6dImd dob LHoGoob 
“play-back”-ob &gJ6o30b godmyg69d0 Bg80Ma GHMsea3o0b IMsgoembdosbrdob 
LBogemgdobeb* (Arom, 1976:3) @o Lbgo bLoob&gMgbrr Iydmogogagdb. 

RobsbgMab gobsdoMGoggdmoe, EM. SGHMdIdDs gqb38g%0I968do Jobmob mo- 
CsIDMMIMmMdabagal fomam Agbogmbgdo, ws M973 AgIMgZob AbodZ6ge~mmg0bno, 
do 39M%]Jd0 JgzsOM Domb AybogsmyM (36mdngM dob Eo Aybogob J74d6ob 
84M(3gLdo. EM. SHMdo doMaMsose Iqdomdes (376HMomyMo syBMogob o6b8- 
HyjIVOHye ImemagymbasbyJ w-s Dabo dJa~amds od bLogambobs@do, Igbsdmme, 
dom Loayemabbdm oymb abgam g3hmdsyem GMse0(309dm06 IadoMagdsda, Gm- 
amMMa(309, moG34%0 Sutartines-skuduchyai-b9 06 Mqjbye~0 kuvik’s, 3dob kuim- 
chipsan, polyan @os 9.d. G73 dggbgdo ggMm8ymn {gmyzomyMo Immogmboob 
CobsMAg6 Bobo~mb, g6mdMng cembgdbg7 godmaygbgdo 4QRBMM ImmagmbayMo 
BMob{dO, B0EM] OOLHMYAIZEG Yeo dnMMg960 (MMIE|d0(3 EMH. OMMIAL dogM 
af65 omdmAgboen), bmemm AgGyggmgeab cembgdg, ob dgsm@agbb Imdamynm 
damosbb, msgydbgdqmb MyaayomoMmdsbg, MMIgm@(3 JgIMbgg3aMNS Mogobo 
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dyOgdam. Lodmemmme, 9.6. goddyqena aMdgemoa LadmgMgdob Logwyd3gqmbq, Mxy- 
Lymab Romgmam, dgbodmgdgmos 39m fog63rgm gnmbmamMagdab Axbozomym 
(38mdag9MQdob. 

00 dobbam, dg IxgMo, ob DHbSow Jgbodsdobo wo bodogomomm ofbgdo 
AMogambdosbmdob dggema AobsbgMgd0b smbsw@agbsw, MmMI~|da(3 0d CMmb 
Mob aobbmMGyagmgdqmoa, Mm3o Aggbb Jg3bogM7db 0M aosshbweom &gJbo- 
BgMa smgyMgammds. Myabgdob wow~a bob asdmE3~@amgds IMogombdnsbmdab 
BMHo(308bM06 daodsMagdosdo, agodemggh bodgqomgdsb agohgg6mb, my Msd@q- 
Go@ g0M%3B3gg4gmM]d0 96 godmr(3~@a~MgJd0 sMasb bombyaMa IAmMdI~m|mMeng|d0 Mogn9b- 
Ma AMosgombdosbmdab LOowmob IgaMdbgdsbs ws ydyomm BxybA(30gdd0. 

ImbL3MggmMIs BnsbabGdo Es MAMMABagmbIs, ayo Agemanbrgde (1864- 
1893), 80M3Zg9emdo (099 30/39, GMI MyHbyema bomb yma LodImgms dsybgd0m 
8MMaQMbaNMoS Cos 49639 80M%3ZqI~mIS SMIMoRabs ds~mdby Mayo Mybeymo 
8MEMOQ\MbANMO MaMagy~ma LadImM|Mgdab CEoQaJbLaMgd0b Lsdeyse~mgdo (Mel’gunov, 
1879). dagbgrog0@ odobs, Agmaybgb bdaMow sMomb wgd~ebg6 ndodo, md 
dob dagh RebgMamo Logo@ebb30 IgmMgQ bIgd0 yrgqmamgoab oH gmobbIgd6m@s 
(3oMIMBaQMIE) J-sg0% Ag~mensb. sdab dobjbo ob oMob, Gmd ababo bbgo- 
@obb30 eMHmb, gHma wes 03039 LoImgmob JghMymgdobsb oym RebgMomo, 
doyybgm@og0@ adobs, Mmd IgmMMH] bI7d0 yrggmamgab ghMmbsaMn oMos. adob 
gdm, md, doxydmgdgmo aym LIg6am y3gmmo Domasbab gma xX_gMb_q AobgMo, 
Agmaybengdo AMogombInsb6mMdsdo AmogeMo Ag~meaab 39MaMgQdo0b IGo3Z0™moR9- 
AMgZo6o omybSMosy3agdo IgImMagmogobo. gh 9339 Bobasmomadqmo bsdngx0 
ago. 

1880-560 Bergdob dobds 9Mim-gGmds Ind@ 739M, ZoLa~Mn 8Hm 366d, 
L630 gJb39Mndg6Go asbobmMyagme. 9. mabamged doMagdqjmseo smbodbs, md 
»Y9Zgmmobg IebgamambagMymao Agamen y3q9mobgJ domosmo Ed ~sdoq~o bIgd0b 
(39MGHagdab) 3mMgQJ®ymoew fobobyMoe@, goImambygdqm ofbo 3. 3. 846mg3ybo- 
Bob dogs“ (Linyova, 1904). 

Zobomoa 8Mmyq7bobo ~s Hagmemsa mMmdoSabo dago~@byb ~woby36sd~@g, md 
bsembyMa ImdmgMengdn, hoMagqembn bLoavybem JgbMyengdsda, goMase@ 0(36mdg6 
JMndsbgmob 89H Hagdb; Eo GMI 8mMmoymbos odemgZ0 gHmoe JgJI6aLS wo 
SbMMgbgd0b Lodyomydob, Goms(3 FdImgMgb bogambo Homo Polyphonicus-ob 
AgbozomyMGo Jgbodegdmmdgdab dJgbobgd (Lopatin & Prokunin, 1956). 

84M346060 abgMeES daMaMse@ I7Zmmensb Jab Bagh JgMAgy~mo Jomosmoa 
gmobob ImImgMemobosgs6. Igd~@ga ab Mog0e@ abyjgd@s Ims30Go0 Age~mmenab 
Lodmgmeb dombg wodems, Goms(3 Cobssmd~gamdob qfdbo~@s IMIM_Momb ws 
dommoybgdyMow@ go~eEsdyo3~ms ob Bgw@o bIsdg. sdab JgdI@ Qa, adabmgab, md 
dager Jgg9mo bdo, ab bodoGabsoGime, ImagMmes Jgmmensb dsmby Iomme, 
Mams(3 sadymgd@o Imdmgmoemb wosdmsd gdmgms. goboagdos, my Mode@gb 
Babsomdegamdsbmsb ay ymggmng9 gh wmogogdaMgdymmn, Ed MsI~gbs~ws(3 
32M, LIZ6sSL Amambmge@s IgdZMQdmobaob, obg boembsyMHo JgdILMyAM|dmobasb 
— IMoZ0mbIosbo GHMs@agoab sMoshggvymgdM03 YMmebob. sd dbM03, bMHo(309 
© d9dg9(369d0 MobodMsE nym BsMdmeggboenn. aosb’M{dqQmse xy goyobMyo- 
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moe, Homo Polyphonicus-ob dybogom yo o@g6h4Mmds Polyphonicus-os6b 


GoMISGB{dq{MO 09H 30(3@d. 

@sb3360b dsangm 

IMogombdosb—mdab Amgmgbs BoMimgbgdgdob MobsoMbydmdob avyyemobbdmdb 
(Sqbymo@ 4W39m yogmb — AAaddéa, GmammMy Al-Ald8a). od M3go~mbodbMobam, 
8MMQMbaS Dgodemgds Dohbgym~ of6sb seodosbab (P[bmM3gHgjdob o~gomyAM 
Z5dMboHAM|d9O Bmacwose. sybgdMogons, fAiggb oH Jgagadmns Jaga~ma gb 
ODIO YMZAMEMayYMH Ggommdsdo, d9gM0I gHmse@ boImgmab 8Mm3gbdo A396 
330q3b Lodaomgds aobgagsm@ma gh LHAmymeam|gds ws gogb~egm ob, 306g 
30MM. 

Agg60 Ldgboma dgbodemgdmmdgda 93M 7RMM doems wasb, 3neM9 
gqdysmme@ dgbMyengds. IMogambInsbmdab JgbMyAmgdob gbogaMmgds JgdbMxy- 
mgdmadob Ya4Q0, HM BsMImowanbmb IMsgoembdnsbmdob a~gs, LogoMHms go6- 
LogqmMgdyemo dobsasbo Lagbs, Gobo3 49 gmergdGoaygm IgbagosmyaMm sdbMHm3- 
Bgdsb 37 6me@qd, 964 ob, Mo3 ym3gmemngm BbmgMgdsdo 9M a3b3~@gd0, 
dsaMod Agbsdmgdgmos Mgsmobgdyen0 aymb Jomeme bo3mb(39H8Br Igbo3o%- 
goobob. 08 dybogaMgdob, Lomsboe@m bobam smsdqenb, Jgqdmos 380%m3Z6gd0b 
RoImysmmndgds 06 da(33m@0. 

JMOL gerygbg6o Lodmgmeb Ianhbg3e@o Kaqgab ([bmM3gMgQd0b o6LGMyd96- 
&o@ (Klusen, 1967, 1969), mqdi3o A396 30(3am, Gd Loabem Lodegms dobod- 
mms aymb ob6bGMy7d76Go (bgMba) obeogowyoemyMa (36mM3gMgQd0bMgabs(3. Kaxy- 
BQqMa LodmgMgd0 ofdbgd0 bombob xaqgob dogM, dogmsd, mog0b dbMo3, 
oyomndgdb s0Mmgbgdab gobbo3gyqmMgdqm Bodb, MmMIgmbs(3 Jgqdmos 3m- 
MaQmbayNMs@ gbdmegb wes axbMmgb6mb. y3gemo JgdIMb‘ggg9d0, My 8meEmngm- 
Bas sMab sb6Hmgbgd0b Abasgbo Mod, dob Jgqdmos 80%mgZbgd0b QmMdoMgdo. 

dg9M0d dosdsMesdgomb (1930-1990) g34y4mg6ab SMbynbgoemg bo&y3gd0 - 
pee OQ JoMaggmoa 30H, Mo~ash MmammM3 LymagMoe, aby ImMMomyMow, dg 
JoMaymoa AMogoembdosba LAMAI®qQMoab IHmENIGBo 30M... bmangmmo Agdo 
bymagma dgbsdmgdmmdob d9e0 JoMoyends Aybogod gobbobmgMo... 09 deybo- 
329 99 ddmds. 99 gaxymabbdmd Agd0 8oMmgbymob od Agdowagbgmb, Gobog 
gobaggma 06 9Mmgbyqmoa Agno... 9do8mdo(3, MMEgbs3 JoMaggma IegMab ob 
gbag6b Lbadmegmsb, dobdo bymobms ado@gds JoMaggeo...“ (2000:292, 293). 

09 smboMyd0m IAgMSd DodsMesdgamn agodmg3zb MgQdob ws ~wogomydob 
Imdsgmabagob: ghos AMsgo~@mbdasbmdab, MmamM3 IMogo~m-sdMmgbgdab JogM 
80MMZ6gd0b Hodmysmodgdob 8Mm3gbob JgbOogeo. 

JoMaymoa ImmMoQgmbos, MMAgGmbs(3 99 39 393099 JggZbgdme@n 99 65- 
Goda, dgbsdmmes bLoayggagb Imegmo aymb sbgmn AMogom-sbMmgb6gdob dob- 
Bo3gmabagob. 
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GbGam@o I. 


Lsda ms8goyGn bsembyGin &9MdInba bs3dbdos6 
OMseEnGQaym Immagmbosdo 
(g2Mm doddoGob, 1983, Inbge@30m) 


1. teicéja or saucéa — nomina agentis Bdbo@0b teikt (md, Imymms) we 
sankt (w@odobgd0, woygaMgd0) — gobbodm3Mo3b GMoweag3oqmo aybeob 
380%39m@, Bsdy306 bLoemoab&gdab. 

2. loci tajfa — BoMdmadyemo locit-e@o06 (@sbyM30, gomybgo, bIob B®Moo~n, 
390063939, b3g9qe0) — gobbodmgMogb AgmMg LomobOb. 

3. vilcéjas — BoGdmgdqmo Vilkst-ceob (g_o@mos@gnm|ds, |o43060, 330mm0) — 
ZobbodmgMogb wodo~m bob. 


Gbmam~mo Il. 


bsdo bomb ymin &gMdInbA Myba gegbgdob bg380M0 
OMseEagaob Immagmbosdo 
(Bx6o~mmdGHng 9339605 MnGgZobmgo0b Iobge@gZ0m, 
1904, R990 16 G9%38%98s(300m) 


1. 460 a6U — bLoSygeboGy30m, Iydgdab ws ammgbgdob wowgnggds. MB ge@ob 
dnbjgeEZ0M LodegMs Bodbogb ggMdm ymemg4GoyM 8M0630389d%g wWoyMebm- 
dob. 

2. 68a0U TaAfp -— Bodbo3gb Ambsbomgmodnb Jo~gdosb AxybogoMgdab sGm3gb- 
do, bow@o(3 LobodmgMm 8mmogymbos Amsgo0%o0 Am{dj@a 380M beEgds Msdo- 
dobo, GmAgmay gdyoHgdo GmamMy IbsG®gMqmoa obg ,b8mMGHyeo" bobob 
Ad8MMBZObs309b Cod gZodIMIaMbgdcomdob. 

3. (anf ad? déa, (anf adi day aaiu ela — Jommos aybeob by3M0, GmIgma3 
OSRAMEMZISyQmos yong GoymMo IAyboygoMgdob aobbogyomMygdymo boom. 
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Table 1 
Three Latvian Folk Terms in Three-Part Traditional Polyphony 
(according to Karl Brambats, 1983) 


1. teicexja or saucexja—nomina agentis from the verbs feikt (to tell, say, recite) and sankt 
(to call, cry, shout) — designates the first soloists, the leader of traditional choir; 

2. loci xtanxja—from loci xt (to fold, bend [to and fro], bow, to let the voice twist, wind, mean- 
der) — designates the second soloist; 

3. vilcexijas (feminine plural) — from vilkst (to pull, drag, draw, trail) — designates the drone 
singers. 


Table 2 
Three Folk Terms in the Oral Polyphony of Russian Peasant 
{according partly to Yevgeniya Linyova, 1904, in my interpretation, 
partly to my fieldwork) 


1. “artél’“ — literally, co-operative association of workmen or peasants. ‘To sing by artel’ 
means to be based on particular collective principles and to become 6 sung “gang” — 
as one music-making body of singers. 

2. “igrat’ pésniu” — literally, ‘to play a song’; it means a complete involvement in music- 
making as a process of collective interplaying when sung polyphony appears to be a 
role- playing game based on both artistic and sport-like types of improvisation and 
inventiveness. 

3. “pesnekhorka,” or “pesnekhoraia zhénshchina’” — literally, a woman-chorister, a mem- 
ber of a women’s choir, who possesses a special gift for exactly collective music 
making member of a women’s choir, who possesses a special gift for exactly collec- 
tive music making which allows her to sing along with others properly, i.e., to be a 
role-oriented playfellow accordingly to her functional specificity in the joint performing 
artel'’. 
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SOVIINVISIN JZIGIMMBMENS: o60°N DIMMNS DILNNL 
GoOMmAMIMNsNL DBILObIS 


IBZg@mgZ0MJdOb dagM BsbggoMboygyGrmg060 LHAmo yaryenggmyme@ab d9d- 
©92, Agbagab ggmemygnob Logamba 09 dmem Bengdda o6Hg6LayMa 3Rgm~mg30b mdn- 


3dG0 gobwmo (Jogomamoe, ab.: Wallin, Merker & Brown, 2000; Miller, 2000; 
Huron, 2001; Cross, 2001). bnbsdmgdoM] L&oGosdo BoMdmeagboma of69d0 
Anbogob bsHdmdmdab sbo~ma MgMMas. LHoGoab 8oMgZqmo bsbo~mo b9MHIMg3Z0~@- 
ga96b bLodmgmabs ws IAHy3gmgd0b bogMam gmzo~myM BobsdoMb, MmI~oab 
Logadggmbo3 BoGdmomagbes Amgmybs, GmMIgmboy 4g 34y6mMEgd ,A0~@od~@Qd 
Bg7GIMMYAMboob". LGoSoab IgmMy Go6agerda gobgabame3 IHm3gbgdb, mdm ]d30(3 
woyegb bomsgg ad MogabgoyMgQdgdb, AAHyggmgdabo eo Lodegmob boy qd3gqemb 
Amd BoMdmsegg6b. sdsbosb gMmse, dg asbgnbamsg asbbbgo3g9d0b ,,nb&JaMo- 
(00b5" Eo ,Imbssgmgmdob* derMab, Gobo(3 yes gobg8oMmdgdnbo 8oMg3gemo~@o 
3909E9d0 Bg AMYBmbaab Agd@Eamdo AybogomyMa ws mabagobGyMo gob6g0- 
moMgdo. 


39MdImBoaab ,,bdabs* ws ,bdasbmdab" mgmMagdo 


A3g6o Ibyxgemmdab sdmbogom BgMBomse 99 LogaMme Iodohbns o~m36nd- 
6m, 4md dahanses@ sgybGogyMa HAQmMMagdab mMHo gmobo sMbgdmeb. Agdb 
BsdMmddo 99 dom gnbbyb09d MGmammM(3 BoMImboab ,bIabs“ Ce ,,bdas6mdob" agem- 
Magob. bdab agmMaab yBnd_ZIQQGdmsE Yes Roomge~mmb yob-yo~a3 Mode (ab. 
Rameau, 1722) @s dob dag® Rodmysmodgdyena jenobagyMo MgMMos ,gmM3yb 
bmbmmoab", o64 M7bMbaMgdyYEMn LbgyYCoab Jgbobgd. Modmb dogM BsdImygbgd%- 
mo AgMMos Mogobo EMmabsmg3ab obgmng9 AQ3Imemy(304yMo oy Mogobo dbod- 
309mmMd0m, GmamhH’3 boyAB@mbob gobmbgdo — gnbaZabsmgob. gb aym gqgddoMo- 
BO AmrmdosmyMo M|MMos, AMAgmbs 3 Iggdem Agbogob, AmammH3 dobogmo 
bgemmgb6gd0b bgdabdagMo sbsgqGob sbbbs. Medmb aw~gob doabje30m, AmeEgbs(3 
Logqmo gndMamgeb (oby) godmb gdb AgbazomyM dsagMob), bIosbmdb ods dom- 
8m ab dagMo, MMIgmbs yg Agg96 omgngg0dIa Mmamm3 dsagqMab Lodosmmemgb, oMo- 
d9e@ dobmsb gMmse@ yrgMb Msbo-3gndMs(309d0b dagemo bLab&qIo, MmMIm|dbo(3 
89MHIMBnGgd0 shy MdgMBmbgd0 FBMEQdom. gh mdgMGmbygd0 yrogmy|b6 dsagmob 
RNOCOSIVZHG NM Lodsmmesb ab {_MoemMa MobsdgQoMegdob dabg~m30m. Mo- 
Imb Agbj@Eq{mgdab mobsbdow, MdgMBmbgd0b Lob}gdo oMob BoMdmboob «y30- 
Mggemgba BysHm. GodImb dobg@gom, 89MIMbaS oMab MZnM Aynbago~maMo da9- 
Mob dabsasbo dqbgd9, Mgam Aybagob BoM3Zqmbobyobo, GmMI~mo@sbs(3 Lomoggb 
amgob yggmo Logo Iygbo3zomyAMo gmgdgbGo. 

08 MYIMMash Mogabo bsgma3 ofgb. .gOM3qHb LmbmMgL“ NgMmMos BsMImoe- 
a96b ogqbGag4% agMMosb, MmIgma(3 Jggbgdo y3gmo BobagZ97h LbgyEb we 
dnbodoemyMse oMob EsgoZdOMQdqmao qdaoomme Aybozobosb. dogsmomese@, 3nd- 
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MHaMgoyemo ogobab goJo 3odMsgagdob abgmbsgg bLob&gdob Fomdm{d6ob, Mm- 
gMMbs3 AgbozomyMa obLAMyAIF6GBobL Jagh aodm(3g9dqmo sagMo. RGM bm- 
Z0Es@ MY JgZ6g~o3M, Agdn sbGam, Aybagob boMImdmdob MgmMns ~osg93d0- 
Agodymos Ms ode gbs@ bIob o~Jdob, sHodg~@ bIob g0dm39d0b IgJo60%I90- 
mob. LEmMg~ 99 IbMHngZ BMnse@ LoyyMoeEmg|dms ,bIOs6Md0b" MgMMo». ,,6d00- 
Bmdab* HAmMagdab bom399d0 o~mdom yob-go3 Mybmb o~g9dd0 qbeEs 39damm 
(ob. Rousseau,1781), Lows3 ob modoMo3mdeo Igbogob gngmm@my(30sda Igeom- 
cCoab I6adgbgrmmdsdb9. Mybobomgab oMs JsHHr IAgemmeos Mab Aygbogob y39- 
msbq 4R3Mm sMbgdomn Bodsb-mgabgdo, sMsd9e@ MZamM bdo. Mybmb dobge@- 
30m, Agndengdgenas sMbygdmdeagb 73MM BoMesdsoMo 3o3dOMo, 30EM%) AgbLogobs 
© bdob Immabss. LEmMg{@ sdob g99mM Agbogs Mogabo sMbom sHoab ymdxy- 
Bago(gayMa Amgemgbs, 8MHaby303qjms@ aobbbgo3gq9dqyemn Ddggbo3gMo@ Iymgmo 
Md Md{MBmbgdom smbsgbyg mgobob gogab bdosbmdobsaob. MyAbmbomgab Ixy- 
Logab boms3g9d0 oMob oMs obmmMoMgdyer 33,9M9ddo, 9MIQ@ 3mdjb030(300d0. 
MH9Imb dobgeqmydgoab gMoGogobs es dab a~ggdmob dsHdmemob 8Mm(3g9bdo 
Aybod LHQmgdom Nayqenggmym ob DbodZb6ge~mmg30b6n bLogomba, my Mo8md 
sMHab seEsdosbyMHo Agbogo gbmeEgjb Ienw@sMo BMIMbaAm@o IgMbYyIgd0m. 
LEmMge of InbeEs Mmd Bsdmgey96mM ,3oMdmbaob bdosbmdob“ MgmMoo, 
AMAgGmMaLZ, 9HMO IbH03, Q4yMEbMd9 MyAbmb dagM Bdmygbgdyem BgmygomuyMo 
Ig~mmeoab BMadsGob bogombb, dogMsd odo39 eEMmMb b3o~me@gds Jbme~mme 
bamm gmgomobgdob bo3gmMmb. Agdo dobg@qmgdab dnbg@30m, BoMImboob 
bomoggo oo gan Aymgma Lbgqmoab mdgMm@mbgdob qMangMandgyZoMe@ Qed, 
oMsd9e@ Msde@gjbodg Jymgmo bdab gma@EMmyAmMa y~rgMs, by aybeymo bdo- 
s6mdo. do8yg3gd0 Ms Gybob msge@o80M%3qm a~gob Age~menab dobobgd, 30M- 
Amboaobk ,bIosbmdab“ M|MMos sMob BgmMgo~mMyMo MAMMos, GMIAgeEA(3 Iamosbse 
JYMEbMds G“bm3ggqgmas dagh aosdm(3gdqen gmdIba3zo(30q]M dagMgob. od MgmMonb 
Logadggmos, q80M3gq9e@mgb ymagmoabs, bIob boMImM{dbob (~s oMo bIAL om dab) 
8Mm(3gba. Agdo sdbHom, Agbogab bsMImMdmdoda bIab omddobmsb Ig~womygdom 
bdob GsHImA{IGObL 443MM Ca~ DbodZ6geEmMd5bq IAZGyYy3ge~mgob ab god Ga, md 
LAg76ama Lab&gdo Inge byMbzImnsbMs Zemobob (36mM38ge~gddo sdzeMo~@ Ibao3- 
bos, dodab Amegbs3 sMbgdmdb EMsdoGyema gobbb3039d9d0 Lbgowobbgo 90- 
dgdab gmgoemyM Lab &gdgdb drmab. Jogomamse, LIg76omo bab SJIgd0 s~@odos- 
Bgdbo Es dod30b6%g{9db ImmMob LH ymgdam o~EgbB Mos, Jsdob GmeEgbo(3 Jom 
3309MH LobGgdIgGdL Irmab Bnbesdg6GyMa gobbgoggdgd0 sMbygdmdb, Mog 
94m Jgdmbggg0do ademggo sMBogymogoymo IgGHy3Zg9mgd0b bodsgomgdob, 
dgmMHy dgdcmb3939d0 30 sdob Lodgqomgdsb 9 admgge. BgaMmbygd0b wmbgbyg 
MA Z0MS39MS39dM, AZ96 3goMas@ 300M, GMd BoMZgmoe@0 IMBMMymo ym- 
MB La (mogab G\gabob JgM Job IsdmdMoggdgemo Gsbamo — Mg@.) ao~@odby39- 
Gos Bmgomobs(7309b]Q_ gmMOGHMmemoab ImboImgqdmoe. 840408 Jddo yx%gH yowg3 0M 
SMHab 8oMES8aMO 39gZdOMA BAMZg7MsEO IMBMMAM BmMMBJJbbo wo byge~gab 
dd0gqh Immoab, GMIgma’Z BMBZ0mobsgnob JbodZbg~mmMgZ06 8gMaR__MoNED Bo0- 
Ambym (396GMb SoMImowagob (Jurgens, 1992). Lbmm9e@ sdob Jgw@gag9~@o0, md 
343 9M 8MadoGHb (o~@osdosbab goMe@s) oH domydb gmgoemqMa boabomgdab 
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IgLG9gm0, G9(3_ MogabmMo30E Log@yd3gmse yeggh bodImgmab omgabgdsb. 99 
MsdEgbsw@s(3 30730, s@odosbydobs Eo 8MadoG dob ymMBogaqm bobdg6 bob- 
8g9gdb ImGob oM sMob M9d@ 769EI9 Jgbo~wsM|dgemn 3966393900. 

JgMa-gMan gmg9968a 89MIMboab ,,6dnx6mMdab* MgmMmManbs oMob ob, md 
BoHIMboab sm {do wo FoMdmfdbs sMbmdMngseo ~wogogdaMgdqemns 80M%3ZqImseO 
Agemme@oy™ Lobyabmsb. Agdo sbGom, s@sdosbas Ig~mmeoyHn ~s 8MIMbaYy- 
Ma AbGo FMMEMMYAmse gobgo0mMsM@s JMMs6 B90MMb AMD bLob&®IIsdo (ab. 
Brown, d9gegedoo). gh dgbjge@qmgdo obMQd0 Gybob agmManbs396, MHod~gbs- 
(3 9d JAgbge@xyemgdob dabg~gom BoMdmbos don~mgds IgmmenyMHo (~s y3- 
aMBgE~gL yrgmabs — gmgomyMHa) Lab®gdIob Loyqdggmby. 0d Jgbge@wyemgdob 
dbsMb ygfgmb ob, Grd Abmemamb AybogomyAM 3ymGBqMHjddGo bIoms 3oHI~- 
Boqmoa dgMbydob Logydggemb FoMdms@agbb os BmMIMEmbas (Gmamm3 gb 
Mab Eobo3gmyAMH sgmMeEgqmno BoJGqQMob Ifmbg Inba3zodo), sMsdge IMogoe~- 
B9HMgZ560 8mMEagmboyMa Jorgamo, HmMdAgedA(3 Imgeng AgeomeayMo ImGg39- 
dab QMangMagossbemsMngs ws MgbsmbLMMyemo Ambs33mgmdo Jdbob Avybogo- 
MAH BoJ®AMob. omdom, sbgma Hodsob IAgbogomyMa goJHqjMab yggemroby 
32390 J_7LGsgema~ Iogsmomg|db GsMHIm0~@aj6g6 (3968 MoemyMa 9y3Ma30b 30g- 
Aggoob Magma Im~mogymboyMHo awyybegdn (Arom, 1991). dgbodsdobo@, oMos 
SdHL Amgmgdqmo Zng04JHmM, HMI seEsdosbas BoMIMbaMO bob&gds JgaJd- 
Bs BoMgZgmsE0 WISMBaggbo AgemmeayMa bab®gdab boyqd3gq9embg, GmIgemdag 
ABeEngZg0@MjsmyNMa bI7d0 DgMBYIyQEa aYymM gHMISbQgmmsb AybLo30b CMmamo 
BdrJQrMab mMgsbobgdob bLogyd3gqmbyg (oba~mga boydoHa ,g9MGBogomaMo 
AGH JaMs300b* Jgbobgd (mG Imagnsbgdam od L&osGosda). oy gh doMamo3 
obg Imbes, Jsdab Agbagab ggm~myuayqMHo asbgamsMgdo0b Bmaseo~e Jamgery- 
mo Lafomn, JgImmsg0bgdyem0 BME bsJbob dog (Sachs, 1943), Lm qjmgdam 
joeEd Jga3Z2~MMbL @-s Jgbsdmgdgmn beEgds 399H3033MM, GMI seEodosbos 
ALHMMasda AMsgomMbInsbmMd9 QBMM SEH JgnJdbo 3aeEM] gMabdosbrdo (ab. 
JMMe@obos, 04939 &mddo). 

BoMImMeEgg6amo L&oGo0b ImI@gq36mM dmbo339mMdo dggg(3~—900 |3063030- 
MSHM a~EgJgd0, MMIM|d0(3_ QYMEL6Mdn36 BoMHIMboaab ,,bIos6mMdab* MQmMosb. of 
89MHIMEnS gobaba~g|ds MHmamM(3 Jgwgao 6G gM3g9MboboemyMo qMangMamdg- 
dob 8Mmggbabs, GmIge@da(3 AbRaZOENSEMyMO Age~meaynMo bodgd0 gMbydosb 
gMmdobgnb bagh(39do (oaxymabbdgd9 sagMombodsmmy|dMngo BoJHmMa) wo 
eMmdo. 


32@S9E9dn 398qHmMgAMENS 


,6dos6mdob* MgmMMasdy CoyMEbmdam DobeEs Bsdmgeyg6m AmbsBMgdo 
s@sdosbyGo Aybogob ws IgHyggemgodab Jgbsdmm bogmam bobssGob dobobgd, 
BabssMabs, MMIgmayZ CEgbs3 3363eEgd9 Gbmggmms LodysMmdo. gb Bobo- 
385M 5Z0LM5Z39@ BoMIms@ag6b bIsmsdgMbydob Lob&gdob, Gmdgmayy 9ag- 
Syms Amg{mgbobg, Mobs3 ,A2EdOId 3gH7MAMYBMbosb* Zy6mMEOEgd. &gMI06 
2820590 BGG IMMQBMbBoob“ 99g JgIEgaboaMsE aosbgbsbm3Meg: ghos Ray7B4- 
Mo _3mg39em09(309, MGMIQMdA’3 Mamm|ncma dmbobamg obwengow~xjomo gsdmbi3gdb 
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dLasgba Bodsob dobom~mb, myd(3o0 gb dobamgdo sMobobJMmbsyemos, sb) obobo 
9H 8H096 QMAdDSHyMMS6 AgHMM-MGBIQmoo BYMangMnwsjogdaMgoyemo. Kavy- 
BNMAN BMBZ0Emnb9305 94 0Jd6gd0 ALasgho gmgomyMo deba~mob ghana obengo- 
exomobsgs6 bb63g9dd9 go3gM(3g9e@mgd0b, 964 ,g0@o@gdab* Lodyoemgdom. dob 
Agbo6odb53 dogomamb bsMdmowagbb Jamydob bHmgab ydqamn. bHmgab mn- 
amgqmo Imbsbomy aodmbygdb Ibgsgbo Sads0b dsba~mb, mxyd(30 odab dg@9g- 
39 Da~gdqmo ydmMybo" (“bmgqgmoms RayaRqMa bdosbmdob bobgmbrme@gdo 
056599EMMZ9 JoMeEmansdo) dgHMM-GoGHYQmoo BoJGmdMog0e@ oMomMaobo- 
BgdqQmns, G9(3_ JIBOL MogabgdqH shGBagmbyMHa BgGMmgRmboob Abasgh Jm3- 
mgbab. Sqbgdsdo Abasgha JmMbab dmogomo dogsmamo oMbgdmdb, Joo dIemMoab 
Agademgds wWsgobobgmmam dygaMsms Dondybgdabs ws dad3ob6Sygqdabomg0b ~wodo- 
bobosmgdgmoa xXaneqMHa dobo~mo, o6 mmmIgdab gHamdmnga OMasmo. AgdO 
Ba8mMagbab Abadgbgm~mmg06 Jgds@agbg~ BHobo~@mb BsMImoeagbb gowoegdob 
R96mMIg6a. LonbGyMgbro, Gd go~osdw~ygdmdo y3{g9mo bHgIMM ~wobosbgemgdqma 
RAIBYMG gmgomodsgoab qomMgboe wosdsbobosmgdgem mgabgdsb FoMImse- 
a96b. bogdoMobos Rayg@ob gmado 693mds woabymb bdab godm(39d9, Gd gb 
85d0639 RayQob Logo bggMgdbo73 gowmog~mgds, abobag 9439006 wo 4WaMm- 
E9d096 LogMam YgaA7g{qMH bdosbmdob. BoMnbaBmbdIs BooBoMs Sqbgdsdo dacmg- 
dob bMmgob Rang3nMa yByammoab sbsemodbo (Harrington, 1989). ob, md damgdob 
RAIBQMa yIqomoa gowodwegdns, IGj30(3E9d9 09 RoJGom, Mmd dagmo gb 
8AM 3gb0 abygdo ghHmo abengow@ysmab bdosbmdom, ~s adam, Mmd bLbge 
damgdab Jmmaybdo dgbgmoab 8Mmggbo ,msbesmsbmdom AgoMe@gds, odab doang- 
Me, GMI g7Mion GBgI8om IndeobsMgmd~gb" (Harrington, 1989:124). gb goMasw@os 
obsbyema to bymemdg (nb. ~sbsMan), bLo@o(3 Homme Imfobb, Hmd Jamydob 
qmMybdo Igbgemoab o6Gy{MZ9m0 Msboomosbmdom Iy3oM@Jds. Imbsba~m) bIgd0b 
HMsbEsMsb6mdamo CsdsGB dob Dgegans LogHam goJHyMob godbbgam]do wo 
SGBbHogyM LagM gob Jggbgdo, M073 bom~mse AmAsbb 16 LyMemdy) bsMdIme@ag- 
Gam LmbmaModedo. AmamM(3 BoMaba®mbob 390339300 330A3960, ydxyommge- 
ab bobamdmagmds MobeEsmsbmdom Bemgdymmdb, Joma B®mbs~mmds qoM~m 
dorms 0693b wo dsagMombodsmmg|dMngo HgoembsdbMabom q7RxMGm d3zggnMoe 
ImMeEyemaMgdyomo begds (Harrington, 1989). qmaMybob 3IMm(3g9bdo Mobw@omobm- 
dam 0BHEQdS Imbobaergms L3gq®Mymo goMa0(309d0, M93 Jacmgdab JmMabb 
Sdbgogbg90b mogabgdymM yxgQd-Lg0dgbb. 

BOSdOJdN 3gHIMMgBMbaab 36393309 Jgbsdems gobgnbam~Mma MmamMmM(3 
Imgengbs, MMAQm@b(3 Agydemos sbs~mo Bqmbam Eosgagobsbmb Agbogob dJobsas- 
Ba SHbqdo. QsaMgBgemgb yrgemabs, 99E09@9d 8gG_MMYZMbIdb_ sagdeqjmo gmgo- 
maMGo Lab&gdo smogbgdb Agbogob bobyabgdb xayoyMo gmgoe~mobo saab by39- 
Gmdo, gb sbHa g6dosbgd0 4339 Lowygq6gbg IgG boob asbdogemdsda gmbm- 
Agbogmemagdob a99m33mg39dd0 godmagdqe ImbobMgdob, md mogabo bob- 
yobgdom Agbags Xayqgqe 3mdqybogo(300b GoMImo@agbb. Bbm3qgmms LodyoMm- 
do oMbgdyono go~@sde@gdn 3g8HgMmgmbos, GmammM3 Bobb, I6od36g~mmg306 Mme~b 
ModISIMdb Yang MH (Kbm3gMgQdsdo, 39MdmMeE — BMoGMMoanb wsygodo, XavyQob 
29680Q039(308d0 Cd Y3Z49Qdo dobsasbo BoMdmboob JgbsMAy6ygdodo. yr3gcn39 
gb gobbo3ymMgdom B3oMas@o0o (36mMdo0~ 0d Yadgddo, MmMIM|da(3_ (36mda~a 
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oHa9b Mogabo gmgomyMo CxygGgdom (g0dmbgd0, ob~—eEM|d0, sgh HMomaynMo I9a- 
35900 @od 9.d.). B9MMH] Magda Jond~m|ds smgbadbmMmM, Mmd smbadbym Rary- 
39H doboemda ImAsbb doMGogZ0 QmbsemyMo bo dob bobyabygdo. IJogsmonse, 
Igmgdab yBqomo, MmamM3 Bgba, abygdo smdogoemo bobGmdom (b6daMse@ 3gnb- 
BoM 06 bLadbGom) Gmdgmayg AgMegds ab MZ0mab db3qMZ0m%bq, wo Jgd- 
03d JMmIsGHoqmo ws3qMgdam gd3Z9d0 J43930M. JoMamoemns, Iaemgdab ydxyar~mo 
BdnbEs AgbLazgsmyAMa gobgamsMJd0M sbembs3 39% dogo Jags~mmagen fo&gdob 
Cosbgg96a~ AgmmeEaAM 3Z9Mn9(309dM6, Jomda Boobs JgodAbgZ0 dagmMsmbado~w- 
MgdMngZ0 gobgamsMgdob Aobsbsbo. sdjoMos, GMI dagMombodomengdmagzo bob&gJ- 
dgdo sMoghmbgm JgnJd65 Kbmgqmmo bLodyoMmda ws, Mmamm3 fobb, dom 
Rodmyommadgdob wagw@a g3gmmqiyayMa dgboM%3Z9d0 9% joes gsdmgbgn0. Igbsd9 
— 00 Lob&gdedn sMos Mayo wogabsbra EMIMEmbaok bogywyd3ggem0, Mo~e- 
396 BmgomyMa 89MHBoagdab ,g9e@odEgd0" bsbooma 06393b Jom gMneMmymn 
JOgMsomdob. goMe@o sdobo, gobbo3yWmMydom smbobodbog00 ob godho, md 
HoMmMg|ymo dageno (3e@ammdb Mogo soMagmb bbge damgdab dobamab bodom- 
mab SyAb& aodgmMydob, Go(3 ALasgbo JmMybgdob goJGHyMob qRMGm 3mdem- 
Bmbaab (Eo 9H AmMobMEmbaab) bobasmb sdemggh. JrMybgddo IMsgoemMa(3b~- 
3060 damgdob bdgda0b gManeEMimyma yrgMsemds, smdom, SNbgdodo SsMbydyor 
bdosbmdsb ImrMab yggmobg sbemm obs~mmanss AgbozosmyHa s3mMe@obs. Igma- 
6g — ab R048, GmI ao~@sd@gd 8gG IMMAMbBnsda Ambsbae~mg KavyQab 693% 960 
ALgogb gmygomyM Logbsmg|db obMy~gd96, Joggannmgdb, Mmd Aybogob bom- 
Imdmdsdo shGogmbb gyo300 (3g6GMomyMo segomn. gb 30 BsMdmeagbam 
Ba8Magbsb do~mosb g3mMbmMdaq{Mb beob. 33 8o3magbab Jobj@30m, Lomanmy 
Agademgds BsMdmadgeb Abasgbo gmygomyMHa bLagbsmgdab goMas(30gd0b ~Es oMo 
ABEnZ0@MSmMmYMo {mgomyMo Loabo~mgdab ZoMos(3ngd0b bLogydgqmby. wo 
dmemmb, ,A.@se@gdob BoJGmMab* Momo Dbasgh Lob&gdIodo GomMImowagob ome 
BMH KQngqha Ambobamgmdob bLogydgqmb, sModIgwm g3g6dsMQd0 ~wogo- 
BALGma, My AmamMH ImA{IgeEgdb gh LobGgIo MmammH’3 ybojmmmaaym, obg 
BgaMimemaayM cmbgd9. go~sdeEgdmds sMHab MogobgdqyMa MQZbmbsbbLYyEm0 4(39- 
30, AMAQGMIA’Z gMaNsba KayeRqha J(393o daombogo QMangMmdodsdgab bo- 
RNd3Z9Mb9. BoMIMZa@AnbMa Bgb%y ~CsdEAsMA MgZd309 gmb3gMGHob eEMmb. 
2230 bdoMse@ aby_d0 gMan seEsdosbob BsdImeEgmdam. 3d AMMO se@sdosbab bsdme- 
amds bbggddo ob393b Jigggob odo®sgoob, Ji3g30 go@sde@gd0 begds, 80%39e 
39609 BsdImMI~goMb do~mg Indy39d006 bLbggd0 ws (gms bobda 339 Imgeo 
CoMdobas 376g BsIMI@aoMo. 


sbGagQmbyMa ada®s(anb bgaMmbsyemn bab &gdgd0 

BgoMmeErma|osdo Bsdmygbgdqemn AQMMos Bsmgmb gBgb6b od Agbsdem IgJo- 
Bobdgdb, MMIEmg|d03 Logydgemoe qeEggb gow@sdeEgdo 389 8gMMYBMboob y96m- 
AgoL. AybLozob shGHagmbyHa bsHImMdImds LodmmmmeE wsoygo6gd0 bLbggd0b 
dodsdgob (adaGogo0b) 3HmQgbgd09@9. Mob’MeEmoGob Eo Iabo mobss3gQmMgdob 
dobgje@30m (Rizzolatti et al., 1999) se@sdosboab §306do sMab bobGgd0, GmMIgm@n(3 
L3g3{09moBgdyenos 30E59E9d J(3939d0, G9(3_ MogabMs30@ Logydgmoe yoeggb 
S6G0\MbqMH LodmgMob wo dbasgbo Bodsab Lbgo J(3939db, Gobo3 ,gdmbob- 
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bam Jogqgob qbmegdg6. AZbMbsbLymo J(3g30b 8Gm(3gbda mMasb0bI9d0 Im- 
48909096 Lb3g9d0b dndsdgam, MmamMH3 yIqommme dn8g30qMymoe@, aby yrabo- 
GayMo@. Iohogq7mos, Hd Agq6b Gg0bdo oMbydyena 9. 6. boMjzobygdqyGo by90- 
4mb69d0b bob&gdo agodmggbh bLodgqomgdsb, ogbbb69m Mjbmbsbbymo 4i3gg0b 
BgJomdAgbab oMbygdmds. boMygabgdyMo bgaMmbgd0 oMab yx_Mjgeme geobo, Hmd- 
M9S0(3_ MSZBC080MZgMO SMIMofabgb MQZbyb dJondgbgdob Ggobob 09 HgQ0-m- 
Bgdda, MmMIgmda’3 beEgds bgmob AmdMomdab 3mbHMmemo. gb bgaM%mbgd0 oJ- 
BayMogd096 oMs doMG mgom bgmab dmdMomdab eMmb, sModg~e@ bbgo doodyy- 
bob yqMgdob EMMbo(3, MY30 gb bLbgo doodybo dbasgbo39 Badsab byob dmd- 
Momdob o3gqgmgob. Jgbsdsdoboe, boMgobgdqMo SgoMmbgd0 FoMImseag6g6 (349- 
Mabs Ed ImA{dIge@gd0b yMongMnesdmb3gg30b Lob&gdIob (Rizzolatti et al., 1996). 
MobmmsBabs es Jabo ymengagdab 65dMMIg7ddo doMamse@o yyMs~eE~mgds ~Wom- 
AImdagma o4gb od Lab&gdob ImJdge@gdob bymab AmdMomdsbs ~s 09 ImdMmomdab 
Z30SyoEmMo s{dob 8Gmygbgdab gmHgmo3nsbg. figdo MGIs MbIg6aMm, bBg0- 
Ambgdab smbadbyemo bLab&gdo Jgbsbodbog bLoyqdgqmb odemggo oywoomgm3zo- 
mya 8m3gbgd0b 3gmMgmo3aobsmgabs3 (MMaMMa(300 Lodmgms wo 99HY439- 
mgd0). Lod g(3609Mmr cmaH {MsGyjModGo joMase sHab Eobsdyagdyeno, md MHmd 
bLodegMsda, ab939 Gmam3 Ig7Gy3gemgd0do, S0gdZ0b aobgamsMgd0 begds dmb- 
Meam|dob dndosdgob, adoSo(300b Lodyoemgdom, Mo(3 G3abob gobgamsMgd0b 
L3gq(gomyM, 9.6. 3Mo8a34—m 3gMamMe@Jo beEgde (Poulson et al., 1991; Kuhl & Melt- 
zoff, 1996; Papousek, 1996) 9b sMab 3mgomyMo aobgameMgdab sdjoMo dogo- 
momgdo, MmMdgedag Aobb, mI $93d39d0 amgabgdg6 domo Radabsmgob wodo- 
bobosamgagem gmgomyH bogmdsbogogam Mgsg{MHyoMb BHeEab seMgym gG83- 
9 Q{eBMmbgdab ndsdgob, ada®o(zoob Lodgomgdom (Janik & Slater, 1997, 2000). 

Apmbsbby ma Jiggg0b LoMygabgdqMo GgoMmbgdob MgmMMoob jo~g3 gMaa 
boob GgMgb MsgabgdqMgdo sMob ob Gmemo, Mobs gh MgmMos sboggdb 9.6. 
SMmygob Bmbob (IgG®yggengeob (3968Go — MGy@.). SHmyzob Dmbs oMob o~sdosbob 
BgZabob BMAmbSHhemMo bslo~mab Imbs339m0, MMIQ@may 939 boggybg%9g I9- 
Bas amgengds, md g5~@0dby398 Gmrmb modsdmdb AgA®yggmgeoab s8Ger3gbdo. 
MHobmemsGad Eo oMd0dds Jayynomgb, Hmd doodbob Ggobab ab bobo, bowo(g 
MSZOSBOMZIMSEO Of6o SPdmAg6amM LoMgabgdqMa bgnMmbyd0, 99039 Imdsgo- 
mo dMmyzob Bmbs9, HmMAMa@sbs(3 JgdGaAMddo (s~@odosbab G306do) asbgamsMee 
IgAGyZgmge0b (39680 (Rizzolatti & Arbib, 1998). sdob Loyydgqgmbq 3gmg30b 
d3GMMHJIIo Bsdmoygbgb AmbsbMHjdo, HMI s~odosbob G®ygabob sHmyzob Smbo 
BoMdmdmdomns CabsdmBmM Ama LobGyIob boyqdgqmbyg, Moy Mogabmo30e 
05393d0M{dqMO AYM YQbH_M ymdwyogoosbmob. 99 o~gob AboMob wobogg- 
M9@ 293Md0b6ds ws dobds 3mmy|agddo (lacobini et al., 1999) ®gnbab odogeqMo 
3302930 gJb39%09968 9ddo shggbgb, Gmd sMmygob Bmbob Jg9~@o0 bobo~o o4Go- 
qMegdme@s Isdab, Mm39 gJb38gMo0dIgbGob Lydog4Gqob mbm3c@bg6, Hmd gy%y- 
Mgdabsm wos IgM] gogdIQmMMygdnbsmM Mam gdb AmdMomdgdn. 

Agddo ymmgagdds wo Ag Rog0GoMgm G®ygabob odoyyHo Bgmg30b gqb39- 
Ho0dg6G Jd0, AmMAM dob bsla~mmdMng donb’y bomgmb Bg6g6 Ggabob 09 bobo- 
mab Gmamb bodmgmob 86me4(30%]d9do0 (Brown et al., in press). od 94b39m- 
09968 Jodo BoMaqemds 80%9dd0 Lbgo~@obb30 Badsob gmgomyAM o48ogmdodo 
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Amb mbaz4q6 (9603396056) 3 rj30C70B5(308b5 Eo IJge~meoob g06dgmMHJdodo 
dan~agh AmbsBbamgmds. ImMbM|MbaZyMa 3mgommobs30ab g4b39%09968do Imbsbo- 
mg 8aMQdL gLImEsM BMMHHq80bMbq CoZMyenn SagMe (gb aym 147 38g%(30 
bobdamob da9Mo, d(30%] MAGog0b Mg), GMIAQmMa’Z gMaaw@sngng9 Imbm8mbsyMHoa 
HaHa (OdbMIAHMYMms@) IgmMegdmes 4-eo06 11-deg7 MemeEgbmdam. dag%J- 
30 033MJdMES Byoda 100 EsMByIab bLobdoHom. ggb38g9%0dg68do Imbosbam~y 
80MQSL Amgmbrggdmesm, GHMd QBMMB 8o06mb dsagMgdab Jgby3q Gob Igd@ga, 
LodmgMan gogdgmMgdnbom, M3 AmabdInbAL (Hgddab, dagMgdob Momegbmdnb, 
dagG0m0 Lodsmmob ~ws3gam). sdab Jg~ga0~e@ bdo Ayedog Ambs(33~mgmdsdo 
AYM BMME&BQ8as6Mbsb, MHoege6 BMMH80bmb sagMgQdb derMob soy bo Beyb- 
89 JIMbggIM@S gobodIgmMydgemo0 BMobab LagMdgb. ym3gm Imd@g36— BMo- 
bsdo dagMgQd0b Momegbmds gobbbgo39dqmo aym. Lbgo g4b3g9%0d968,do, Mm- 
Agemag_ Ige~menab aodgmMgd0bq ayr sagdyemo, gdb3gMndgGdo Ambsba~my 80- 
960 abdg7be@by6 JDommgab (36mMd Agemmengdb wes Imbdgbobmsbs39 odgmmMye- 
696 sberoe@ dmbdgba~m Agmmensb. Mammgq{mo Agemmens aMdgmegdmes 943- 
bo Bodo, ms 0b939 gdgbbodos6o 89yb5 nym CoHggdyeno od QBMobob bode~g- 
Mam aodgmMgdabomgob. md JggZ0%99mMM, Agagadmos 3Hn430m, HMI mMHo39 
ggb89Mndg68a sagdymo oym shGogmbyMmdobg, bows(3 80%gdb Imgmbm39- 
BMEOSM |o9gdIgMMAdn0b9M ab, Mo(3 sberoebs6 Amoabdobgb. 

09 mHag39 gJb3gMo0dg7bGob Jg~m@ga9dd0 BoMgoe@ Robb (ab. Lamemn 2), 
Amd Hmygob Smbob J39d~M Bsboma sfGoaqH Ambsbamgmdob amgdw@s mMHn39 
BMgomyMa gQ4b3gMo0dg76 Hab JDgbMy~mgdob EMHmb. do~mosb bLog@ybgdgm@oo, 
03db3369m, HMI SHmyob Bmbab Jgg~mo Bsbam~ma jdqomme wsjogdaMgdyemns 
BodqdgQd0b CEsdmbgg30b 8HmEgbmsb, Mog Lo@yd3emose YQeEggZb sbGagymbqm 
2d GH9(300b. JoMma(3, 3OJZ JMra BoJHmMo, Mmdgemayz Jaq~ongdb byoMm- 
dsomeamangMa mgombobMoabam bodqdgd0b wWsdembgg30b I6adgbygemmd0%]q, oMob 
H3{06ob IMBmMymo (396HM dob BoMomgmyMo 04G030(309 89H398HyomyM 
gdb39Madg6G Jddo, MrI~m|ddag YIQoEmME gmgommobo(300 (LadI~@gMs) 9G Imbo- 
Bagmgmdb. badsdgdob qMangMm@sdmbg93o sdgoMs@ sMbgdama 8M%m3gboo 
gZodMMAggobomgab, Gobg/3_399Mg33e~Mg39d0b wWa~@n MoemeEgbmds daymomgdb. 03 
390 330™g93900@06 Robb, GMI SMHmyzob Bmbob J3Zgq9@o bsba~ma sJGoaqMeges 
389A Q938HMOMNMA ABodMMAggabomgab Agbagsda, g9AMdme, sagmMombodomengd- 
30 asdmMAggobsmgab (Zatore et al., 1994, 2000; Griffiths et al., 1999), o3- 
Cjd0b aodmMAggobomgob (Maess et al., 2001), bobamdmagmdab asdmMhg30- 
bomgob (Griffith et al., 1999), PMmoma o6G_M3Zg0mob asdmMAg3gabsmgo0b (Rao, 
Mayer and Harrington, 2001) sgmMegdob, Gmbsemmdoab eos &gdISMgd0b godm- 
Aggobomgob (Koelsch et al., 2002) mo BoMdmboobs wo IgEmensdo ~sd39d4- 
ma dg3EMIgdOb gsdMMAgZ0LsMgZ0b BqQM3em0~@0b gombgo0b wMmb (Parsons, 
2001). daemas6mdodo, A9dn sbGam, sHmyzob Bmbob LoMgabygdqMH gwybA(30ob 
Igydemas abgang9 Lobsmemg Imsgnbmb sswamgmazomayMo adoSo(300b 84m(39- 
bgdob dqbgdob (M073 Aqbagob Eo AASHyggmgdob qeggb Loyydgmoe@), HmamM3 
gb begds 30dqomyMa Ed dobyomyMHn LabSJIgdab wedmbygg3obob, G93 boexy- 
AZM YeEgZL gbab ygbGmdGng0 bsMImMdImdob HgmMosb (Rizzolatti and Arbib, 
1998). sdab bogydggmbg JAgadmgds ~Csgob336om, MMI s~@sdnsbob ®&30bdo 
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oMbydyemo Lobodegmm bLobSJdo gohbes 3gmzomobsg3a0b LobG®gIob bogyyd- 
39mg, AmAgeEmA’Z Mogabor3{9O JYMEGHMSMeS shGag\mbyM oda®Bs3osb (Igbod- 
MMS — 290ddE9d 89HIMMYBMboob). DdAGs3aqmo Lob&gdob g7gmm~my300 boH30- 
bgdyMo BgnMmbgdab Logydgqmby Gof GoyMs@ ow~egomaHa Igdo6abdos odo- 
bomgab md og6bbom Agbogab dahamse@a gmgd96 8 gd0b (dagMombodsmmgd- 
030 Ed MOGHdyer0) bsMIMdmeds. 

L&oGaob od bsbamob Eobygbabomgob Iobes Bsdmgey96m Bobds@s@qd0, 
Hod goeEsde@gjd0 39H {MMAMbad, MMAQMA’Z ARqQdbgdo BmgomyMo odOGo(300b 
(064 godgmMgdab — Mgdmbobbab) 8Mnb(303gdb, BsMAMoeg_gbe@s Aybogobs we 
IAGYZgMgeL bsgMam BobsdoMHb. sHmyob Bmbob Jgg9e@0 Imbs33g9m0 Aodmyo- 
MadEs gMgo~mMo dodsdgab bogqdgqgmby Mogabyqoema wes LOsgmgd9@0 3m- 
gomobdsgoo0b (bLodmgmoab) gmb&gJbLGdo. Ggo6o0b gb bs6ae~ma Jgbodems oymb 
Goboena bLoMgabgdqMa Lab®gdobs, bsba~mo, Gmdgmayz sobybabIagdgmos ov- 
LAMAM3ZoMYMa (SagMombodsmemg|dMgo Ed MAGIdQEma Imbs39dgd0b d4mb9) bo- 
Aydgd0b asdgmMgdsda. gh 8Mm3gbo 30 (oM~WaMBmy{o~myMa Badgdgdab aodgm- 
Hgjd0) Mogabmog0e@, dgbodemme, aymb Agbogobs ws IgHy3gemgeo0b ggmeq(300b 
qdbodgb6gemmagebgba gemgdg6 80. 


2689a% G05 Ed AmbsEZgmgmds 

HGHa\MbYMa 87H QmMQMboab GodqdIQd0b Imdgdbs (36mM3Ag~mmo LodysMHm- 
do Mos dogo, dogMed goMase mMgobobgdyemn Imm~ngWmbos 3a do~nsb dbgeno 
Imbdgd6os. GmamMH Jgadmgdmeos, GMd Agnbogs CsMdmdImdam~moaym Agdb dagm 
D_ZIMOdZ{9dgdqEM0 878HAAMYBMbBAQ@O GBoadab BobdssMabogs6? Lbgo La®y39d0m 
DM Z0HYyZ0M, GMAMMH Jgodengds, HMI momJdob JgImbgg30m0 Hodsob bIoms 
SAG IAMQ@Mbayemo AgRoMegdabosgsb (Mobo, Jogomomse, Jamgdab bHmgab 
ydxyaemda 363e@960m), Ingnwgm bdome BybSow yomMenbaMmgdqm Jgmbydob- 
M6, Mabs(3 A3Z96 363~e@gd0M s@sdnsbHs ImEmagmbay_M Aybogodo? J9 oJ Jobws 
Bsdmgoyg6m dmbobMgd9, Md ggmMeEmy(30q\Ma Abo 8oMZg9ms@0 (Bbmggm~myMn) 
39059950 3gHIAMMAMbE E96 sEsdosbyMHo 3mMdq6039(300b9396 qG~@s bsMHdom- 
HAMoym, HmamH(3 dabodyIa, mMHo dgbsdemm abam (MAmamm3 gb oMab bhgnbg- 
d0 89-3 Lamemg): (1) g9GogoemmMo 0689M%30(300b gbom, Mo(3 BsGdm{d6ob 
JMAdsbjmos6 joMao@ abGgaMoMgdqym~m, EMmda nMongMadgbsdgdye bodgdb- 
Myemgdemm LGamgob (MmamMagoss IMbMYgmMbas, IMIMYAMbos Es 3mMeEmngymbod), 
© (2) BMMoBmbGosemMHa Imbs733egmdo0b abam, GMI~ab boy3wyWd3gerq(3 EMm- 
da mMgsbodgdyena, MyWd(39 oMsgMHEMMAmn (Imbs3Z3gmgmdomn) 3M30e4yMGo 
8MAM(3gL9d0 ofdbgd9. 9g goes Jgq3g93~—900 BoMdmgo~@gnbm dgbsdmm g3gmemn(30- 
Ma LiygbsMgdo 8aMgq{ms~0 BmMgZomobs(300b bagMH(39do0 CEs CEMMdO 06H 93—Mo(30- 
abs Eo ImbsEgmgmdob asbgamsMgd0b gbgdobo. 

39% G038GH 06H93G(309. OH AMsQoyena IHerggba A3g96b gmgomuym 
5JG03MS5do YQBMAM Wsdobobosmgdgmos Agbogabomgob, Ms~e@a96s(3 998Y43gerg0- 
ab 8Mm3gbo mam {dob Immnsbse sagdymns IAmbs33mgmd0bg. daMomse@a 
8MAMdm~mgds, Mobo3 Agg6 g96yegdom, Gm30 go~esdegdn 89H JMMAmboob L&o- 
CO0ESH 29E5Z3LN3Z9MO AzZoQamMeE LabsMmbyem LoboImgMm y3mHdgdbgq, Hmamm- 
0/398 IMEMYMbos, BEMIMYMbas Ed 8MmMogQmbos, sHob ob, MmMd JgMMISbgmb 
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I93qM366ImMa Lbgo~@obbg0 Igmmengdob dagMamn Lodommygdo ws 90 Agm- 
MeEagdalb MoGHdymo bobsdgd0, Moms dJgwegg9e DagomMma IAg7mMeENYMs@ ws 
MoGHAyQemoe babfHmbobjgoymo gHof®yMo. GmamMz gh oeMj3q gobbygbg, bdg- 
dab FAMEMMAMN YrOMo@mes, Mobs(3 4396 363~eg9d0M, Dogo~mamee, Jam@ydob 
bAMBZaL yAQomab EMMb, BMIMYMboyMo Lob&JdIob Jdbmearme ImMynm~m Mxy@0- 
A_QoHL SsMdmowagob (Mowge6 bAmgZab mammgyenn 693M (3~@A~MModb Logmam 
ydqamdoa ImbBbamgmdabsagob gobbb3039dqmo0 dagMamo Lodommg JgoMfomb). 
damgdob bMmgob bogmam ydqomdo x_gH oM oMab bdoms BAbLGo gmmMeobo- 
(398 ES (C9EyBgWEm0_ bI9d0 26y9d96 ~Lo 99M03M%]7d765 Bmyzommobs30sb Bobsbbsm 
Zo6qbobm3g%jm seaameb. fgg6 oMogomoMa bogyadgqgmn oMs ago Jgb 30- 
R04Hmam, Md bAmBZob 6g3gMJd0 o6 (3~@0EmMdg6, 96 9—b9396 3mgommods(300b 
bob4mmbods300b. 

09 8Gmdengadob go~wogMab abgdob dogdsdo dybagod, Agdo sbGam, saMfins 
NomMgbs@ ygmbbyM3gsGoqmo gbo. LogGymdMngo (dagMsmbodsmemgdMog0) 
AZoMbobBMoabam oy g0dLRg{m|gdmM, Aybo3o dgq;390 godbeoMaym IAMsgZo~- 
RIMS g099MMH]SVdbqQ oagdqmo IoMGog0 Lob&gdJo. o~msb mmmdodbds wqm 
300293 bogdom bbab 606 smbodbs, Gmd LoIm|gMs sdzoMo@ sMob s~@sdnsbyMo 
gmgomodsga0b LabG®gIob y3gqmobyQ WRMAM MyeEndgZbGqjmo bobS&Jdo (Lomax, 
1968, abogmg oaMgmgg Richman, 2000). asdgmMgdo sdjgoMse@ gMm-gMan y3qm™o- 
9 BAM CEodobsbasmgdgemo Mgabgdo05 Ibmg_eomb Lbgoe@obb3o boembydob dxy- 
LogomyMGo 3ymByMab Logo@obbgo |mMIgddo. ML&obsGmb] sagdyomo Iy- 
Logsmamo bab&g9g9d0 (Jogosmomose, sBMogqmo Immngmbns, ob. Arom, 1991) 
dab 39%|g0 Jogsmoamos. BoJ®qMab eMmda mMasbobo300b mgombobMobam, 
Axbago yow~rg|3Z gMa Lodyomadob oyg6gdb, ggMdme I7Z®MbL. adob Ioybgw@sg0o, 
Amd IMog0m0 Kodab Gbmrggemgddo bLo3dsme Aggymg|dMagn Imgemgboss bosMxy- 
mob EMMbL jaeEyMgQdab IA_MyM-MaGHIQmoso BybLHo Imbsygemgmdon aosdmyg- 
B9d5, BoJHmdMagoe@ sH3 gMa Ebm3Zqgmoo LodyoMmb BoMdmdseagbgmb (o~@s- 
dosbab aoMe@s) 9% Agydmos bogqmeMa Lbgqmab ImdmHomds Jgqmsbbdmb ao- 
HgJQ06 GoG IQ godenbnsbgdgmb (Jogsmamse, Emmob bIsb). GmammH 3 Bobb, 
IVAHMQero HoMbeb JgIMBobs gmygocmnbs308do se@odosbygdab dogh JgImMeEgdjem 
93mm(3049H Losbegh BsMdmoeagbb, Go(3 Mogobmo30e@ g43a0M%]JdIgo, Ome 
BoMdmdbammaym MAmamh3 Agbogabsmgab, obg EYgggobsmgob. Agdb LAooodo 95 
Amgnbbybogd 909 J(3930M 8Mmggbb (MmdAgmda’Z BmMBZEmobs309 ImA3gqmos 
2BMIABMo{™M GGBdyen hoHimrdo) AmgagmhH(’z ,MoGdyemmdob" (beating). dg asbgo- 
bams3 ,MoGBdyemmdob" AmgamMyZ aoMe@sdsg0~m, EMMgdoM LAs~@nsb, AmdIgena(3 
9393d0M]L 8OMZIEM@ BAH IAOMOAMbaQED LobG®Iob agosbegm, I30°3Mo@ Lob- 
JOmbodgdyem LabSgdobmob. dgqgMombodomengdMngn (ba3g%(3mdMagZ0) dg bmy~o- 
mmdab dgMbydo 9390/3 GOGHIQE fhoMAmbosb of(3ggh Ighogob Gogeayqe% bob- 
B9d9E, AMAQMIa’Z BodIAMM{dSEMds YEgZL Logyd3moo sMo JsHHr oo%BrAGr- 
BAM EMmaM AbGH\ MZ0emgodb, 9H099E AgbogomyAM BMobgadboi3. gh mGo mgaby- 
do WomMgbse I6odZ6qmmgo6os ggddoMaGo AgbozsmyMo o6G aMo300b Iamby- 
gobomgab. 08939 PMmb, dbasgbo godgmMgdoe@meo, smdom, BON~wos3Z@o dybo- 
BOL bsgham dobssMbdmng dbsMgb. LagnsmyHn mgosmomobj~e@30m, bdoms 39%- 
BagomyMa 068 9gM9(305 aegomyM Lodgoemgdob adenggo RayyBqho ymdybogo- 
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Goobsmgab, G9e@g06 Abasgbo IMersgbob qoo3gMgba dobs6o sMob BgoMgo~@ yrmmM- 
CabaMgZdyemo bdnsbmdob do~mbygo. sbgma JgwsMgd0m gasmnG®hoMamo (39030- 
MSbsdMydgem0) BMH Agbogob JgbMyAm|dobs, sdemggb Lodqomgdsb Raqgoab 
nammgyen B93Mb S4mbeogh mobsb6mMya3mgdns60 bdo, Mams(3 0fd6g9d9 Imbob- 
agmgms dagh dgbMymgdqmo Mmegdab bodgSMa. gh jo boaggnghm bodao- 
mgdoo adabsmgab, md ¥3479d0 dosmbamb mobbdmdeb, grmdsgMagnsb (wo yo- 
moMbobb (Brown, 2000). 

IMHabMbGoemyGo Imbs330mgmdo. vy Ambsbaeng bIgd0b 39G8a3z0eEMGo 
268 93%9(309 oOMMbse DbndZ6gmmgsbos YangqMo IgbogomyMa of 8agmdo- 
bomgab, Imbsbam~m) bIgd0b Ambo 33mgmdo aodoGmbgdqemos IAgHy3gmgd0b 
8Mm3gbdo, abg39 MmamMi3 Iagm Mag bLoavybem bobadmgMin g|mMdgdd0(3 — 
dJoMams@se 3aqmabLb6Imd shGogQ\mbyM Eo MgbLIMbLMMAm y3mMMHI7db. AO~@ do 
dgg0MbZ9, MY AmamH Jgadmgds aowmogow@gm Iy0(3MsE@ JAMEMMYAM 3989M- 
M@AMbaymo BobsdHaboge6 abgm bdns6md9bg, MmIgeda(3 Amboba~| bIgd0 
gMadosbygmab 969(33@mgd096 (Mo(3 Mogabmosgo@ s~@odosbyMa bLoydMab bog yd- 
39cb Igsce@a96L)? daMamse@n 8Hmdengds odsdo IEAMdsMymdb, Gmd Imbsbae~g 
bdgdab gMmdsbgmby ,eow~gdab” gdm IgG _MmeAmbaxyma EnbsssMo BoMdma- 
30EAJd5 MogabgdqMn ,bydHGogZyWMo wCodbgqjmmdab~ Lobom, o64 ~ssbe~mmy|dam 
Amd bsMdrmg{gne@gnb mm bLo®wys gos, Mmeagkbs3 493M sesdosba gMaEMmyms~o 
(M585M53MObL. adobsmgab, Hmd Jomboyer afogb Imbsygemgmdom0 Lob&gdo, dg- 
bodsdoboe, LogaMms Imbegh 8aMZgqmse@ 8g IGHMAMbddJO bdIsms gMmds65- 
Mabsg06 g5d(390M393909, abg, HMI 3mdqbogo(309do Ambsbam~mg bIgdab gMmdo- 
Bgmaos6 weMmdo ~sdmb3gg9 AgMdoemgQd9 Ks Ambs3Qgmgmdo ygmINEngZo(30%4M0 qNMor0- 
ghHamdab Egbo begds. obgano Imbsggmgmdob dambggob gb%gd0, s~mdom, Mod- 
96099 dgadmgds oymb, d9Q%09 oemdom M3 GadomyAMGo Z0M%096Go oJ6gd0, oy 
30 6039(309d0 AmMbsbaemg bdgda Iqomme dobeg396 (969(330mgd006) ghm- 
dobgab. sbgmo dmbs33gmgmdobsmgob dgdmdo4gb &gMIo0b0 g0~eo0ddo (stringing). 
»0@Sddsdo* Ambsbam~my| bIAd0 Mo JsHBr asdmymeaamg|do sMnsb ws g69(330~9- 
3096 gMadsbgmb, 9%999@ IgmMMH] bIS JgImMEdL DBybSow 09 ImI76Gdo, Gm~- 
cegbs3 8oMBgIem0 sd-mogMJob, Mo(3 Jdbab 3mIAjba3a(3ayVMa YManghMamedob aobb- 
Yy39Ommdob. dagoJy3ama yyMsemges, Hmd SgIMa asbbam~mymn obGyaAMo(30%}—m0 
Lob®gdoboao6 aobbg03960m, MmMIgma(s (3aZgMoaQMas ~s LyaDSbGHogyMow@ aom- 
8399S J7ZbMMENEMOS, Imbs3gmgmdnmn LabSJdo mmobgoMymns Eo 3mdnbo- 
39(308d0 Losbenggdob dgdmBobob Lodqmgdob odemggo. sbgao bLob&gd0 o~@goexy- 
Mos adobomgab, md Imbe@gL sbo~ma o~ggdob Eo ymb(39@(30gd0b BsMdmdmds, 
Od SHS YOMs~MM asdgmMJdo gMonw@sngng9 a~goabes. Jgbodsdoboe, Imbs3gegm- 
do Lab®gdob qra~@gba Igbsdmgdmmds goohbos adabomgab, md Imsbeobmb 
ABQ3MMI(30ab |9(33E~Md, M973 Mogabmog0e Jgndemgdgmos obGyaMo(304y~mo0 bob- 
Agdabsagob. my gogamgoemababgdm, GMI ymMe@obos (ob. Joba L&oGos 94039 
BMgSyeMdo) oygbgdb Logambb Jggambgob Bg6mMdg60b g9gmemy3oMo I60d369- 
mamdab dgbob9d, I6od3z6gmmg0609 smgbadbmm, Hmd obHJaMoQoqe~a Lob &gdobo- 
306 asbbbg03960m, Imbs33emgmdamn Lab&yJIo go(zamgdom 7RMmM MMagbHoM)- 
Sad 06YMMId(300b 993305], ES B9(3OM™MISODM YRMM QYyMEbMds gmdxbo- 
32(309d0 AmMbsba~mgms Mmemgdab obodgGGoob: g7Hmo 38n%mgZbgdo go~w@ob(39db 
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2BQAMMId308b AQMMOL. ofdbgd9 Mmemgdb Immob go6b303960, Ma(3_ gbom@gb 
Erdsbsboomgdgemos LodmgMob moegMoab (3mMagy9b, Lom~mab Gab, ~sdbygd0b) 
Cod ayeab Imbs3gmgmdobQ sagqgdqm Mg{LIMbLAM Am LobodImgMHm y3mM%I9d- 
abomgab. ab93 393099mMM]7d, MMI BmMdINbago(osda Ambsbamg bdI7dL Iemmob 
ALasgbo gobbbgogqdab oMbydmdo M3GodomyMos odgmMdo300b go(3gmobomgab. 
IMbBE3{MgMdomn 3mMdybo30(308, MMIJ@Ma’3 IAHy3gmgoab Lawaomamo mMao- 
Babs3aab VImsgMgbo QmMMdoss seEosdosbyM Lobmasemgdgddo, (36mM3ggmmo bLod- 
yoMedag oMbgdmob, dogsmamse, ob bogdome bdomos wosemgdb (dyads) Immab. 

bLymoemn 4 BsMdmagaw~eagbb L&oSa0b 09 Fobo~mdo FoMIme@agboma gmb- 
(393 (30900b dggodgdob. of goMao~e@ AmBobb, Amd obGB aMo3a0b bLobGByIo 999- 
dyEmns 3MINbO30(308d0 Ambsba~mg bIgdab qMangMadgMbyIsbg, Ma GHdyonmdo- 
9, A909MMH]qd0bq,_ KaNQnMmdobg, beryac~myMG gMansbmdsbg, Mmengdob bod- 
98M09b]g, dodob MmyZ9 Imbs33gegmdob Lob&JIo gyMebmds Imbsbaeg bIoms 
b9aMga9Q309b, Imbsggengmdsb (go~@oddob), sbo~mo gmgQIQ76H gd0b JodmGobob, o6- 
BMMIo(30ab ao(3g@ob CEs Imbsba~gms Mmengdob sbodg&Mosb. sdob goM~@o, 
BsHImMeEggbo~ma ~EnsaMsds 330h3969db bod Jgbodemm ggme~mn3o0qMH abob, Mmd- 
MaMI(3_ BbZgaMsMEs 8oMZqmO Ad@sd~Egdo 38g {MMYBMbrS Mobsdg~@MmM3Z9 o~- 
Tosi AMa BmMgo~mNMHa 3MINbags30ab 3MMHI97d0d@q. 09 Lodn abo~@sb MMa 4339 
gobbamayma aym L&sSosda: Nel abo — ,6dobe@s obSJaMo(300", wo Ned abs — 
pddobe@s Imbs3gmgmdo". sdob goMeo, 30E93 JMO Ibndgbgemge6o doboderm 
30Mn96Ga, MogabgdqMo ,asME@sdogomo" Z9MnsbGBa Iramaghgdyenns 03 mM ,,6dab- 
Co" QBmMMHdob ImmMab. gb goMesdogomno 3Z9M0sbGBo, ImbbLybagGdyQemns, HmamM(3 
4m60(33079M85 06898030066 JgMoseo (~ENsaMsdsda gb sMob 3Z9MosbHo Ne2). 
LEmMje@ 09 8Mnby3o3b (Imbs3gemgmdo ObG aMo(300bMob QgMmo@) JgyMebmds 
3MMHQIL_ LS avyGeab Ambo 33m gmbsbJq sagdqmo IMogomMo3bm3ge6o0 Lobodeg- 
AM RBMMIQd0, MMI~M|dbs(3 A396 Ibmacmamb Lhgsw@obb3o Mgg,0mbdo 363~e@9d00. 
CosvaMsds adsbqi3 Inagamnangdb, GmI sham Imbsgg3emgmdodo bLognbem 3mbs339- 
ma Jgodengds aymb 06 qomMgboe@ obGyggAMaMQdqemn (MmammM3 gb sMob bIobws 
268)93,%9(309do) 06 qomMgboe 38gGgAMYAmMboQmo (AmamhH’3 gh oMab s8oMggQemo~@ 
39GHIMMQMbaNEM Babsd9Mdo). goMeEo sdobs, gmMoggh YHongMamds ax76eEob 
06939 dgndemgds aymb 06 Aj0qnmMeE godImyme@nga (GmamMy gh oMab bdobes 
AmbsBgmgmdsdn), 06 LogdomeE gImbgq9meEgb aybeab 89M8Bob (Mmamm3 gb 
aYM BAGH QOM@Mba_m Gobs80Mdo). JndZ6g~mmygsbos smobadbmb, Gmd Mm30 
aqeab soMBos 3oMaoe@ oMab obGyaMaMgdyemo wo Mr30 MoggMab soMBoo 
d30QOMEO oMab aypbeabasb godmymaamoa, ymMagyg{b eo a~ybeoab qHongMamds 
begdo Bbg3;@M-cCnseyMo, sb, Logo Lo&yggdam Mmd gmJ3om, 30mgdm MMO 
abeogaeqomab LoydmMab dregmab KaynoByM goMosbOb. 

ob 336980 

BoMIMeEggba~m L&oHosdo dg Rsdmgoyomndyg o~@ggd0, sagdvyemo ,bdosbm- 
dab" Badgbgemmd0b]Q Agbogob CoMdmdmdodo. Hmgo BmodoMsjmdM Brmngm- 
Baby, A396 agodglh bogdg 8oMmgbgdomdImMMabo AybozoemyHo NMoogMamdob 
8AM ZgbMSb, AMAQGMIA(’Z ObENZAEYOEMyMo Age~meanMn bobgd0 JgMByIqmos 
LagM3gbo @s EMHmda. 99 FoGdmgo~@a06j o~ge go~@sdegdn 3gG MMBmboobo, 
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064 se@sdosbyGo Lodmgmob wo IAHy3gemgd0b LogHam bobssMabs ws Jg9dm- 
308969 sbHa, Gd boMgabgd4qM% BgoMmboo LobSJdId, AmdAgema’y Aramsgbygdyy- 
mas A396 ®gab0b 9.6. sMmygob Bmbodo, dgwy dbs BgaMmermaoymMa bogyqd3qm0 
S6GHoQ\MbYM-adoGogayqMa 8Mm3gbgd0b Rodmysmodgdsb. Agdo mHds MbIgbom, 
yoggemag9 gb adegge bodgqomgdob, og6bb6om dsaqgmMombadommydMnga ws Mn8- 
Aga gemgdgbHydob gohgbo Aybogodo, Mo~ge6 gb mMagg Imgengbs Imambmg3b 
BbGo godgmMgd0b yoomMob Jmbob, Moms Jombgyemo oJ6gb grmMenbs3oo 
AmamhH3 Lagh3gdo (sagMombodsmemydMago 3mmMenbsi3s), aby weMmdoa (Mo8- 
Ayema jmMMMenbs300). DoMmomons, go~@odeEjd0 39H MMBmMboob (36M3gq~mme 
LodyoMmdo sMbgdqema bodydgd0 (Jogsmamse@, Iamgdaob axy6roxyMo yIqoeno) G- 
BoemMa bLob®gdob Mye@0dg6H gdb Jg0(39396, Bogmsd AgdImgob gao(gomgdom 
93MM I6adgbgemmgo06o9 80M3ZgmsE0 89H QOMBMboab bLagos~mMHo (gy6eoxyM0) 
dybgdo, 30EM%] Boba AybogomyMan Doboboomgdmydn. Bg9dIn EMIS MbIQb6aM, 
Imemosmy Joodybgdob (howler monkeys) dagmMombodsmmydMago@ womMyboe 
394933939 Ed JMOdobgmmsb JgqQmsbbIgdg9@™ gybeyM bdosbmdosb ao(3- 
AM|d0 7RxMM Ag7Go Agydmos agobboge~mmb seodasbyMHa Anbogob bobyabgdob 
dgb969d, 30M] Jags~mdgemn Aa®gdab y3qmob) qRMm Agemmeny_M wos 30%By- 
Moqm~m Lamm bLodmgmMsb. Eo smemb, dg aobgaboemy Agbogabs ws I9Gy39e~9- 
dab dgboderm gebgamsMgdo Lb6gs@obbg30 dodsMaymgdam Jodogomo 8Mm(3gb- 
goob bodqoemgdom, Gmdmgd90(3 Inggoyge6gb 8oMZq9moe@0 38g98HgMMBMbo0b 96 
AH aMo(g0sbms6 (gb dJoMoms@s@ Aybogsdo beEgds), 96 Imb3Egmgmdobmo6 
(gh daGomos@se@ IgHy3gemgo0do begds), 96 Ambsggmgmdsbmsb nb —aMo(309b- 
ms6 ghmse (gb9(3 daMamse@se@ Inbogsda begds). Bmags@oe, 99 aobgabam3 
8MMOQ\MBosh MmamMH?y3 sggbGo3qM Jgwegal od go JGobs, md A396 (o~sdoo- 
G9d0) 39HH RanoyMoe d3bmgHjd0 xado. Ho 3MIybaZ9Q0qMo 8MH-r(3gbo Jgnd- 
™gd5 OYML 4RBMM IbndZ6g7eEmMgZ560 sEsdnsbyMa BqMB Mob ymmgdGowyMo 
dybgdobomg3ab, 30EM] BMMMeEnbaM|dyemn bdgd0b AMamMdcago bdosbmds, o~@o- 
dosbos anbonm bodegmsb Mmd qeg3gh bogydgmse? 
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most unpitched, broadband roar of a howler monkey chorus provides more insight 
into the origins of music than does the most melodious birdsong solo. Finally, | 
discussed the possible emergence of discourse in music and speech through 
different types of processes leading to a focus either on integration (mainly 
music), alternation (mainly speech) or alternation with integration (mainly music). 
Overall, | see polyphony as being a direct acoustic offshoot of the fact that we 
are a cooperative, group-living species. What kind of communication process 
could possibly be more central to the collectivity of human culture than the 
coordinated blending of voices that underlies human chorusing? 
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LIMON 1. Jargdab dmMejbo. A. 6oA3Zg6gd09 GoemyB gma Jam~mgdab yIyamab weobygdob 
LAM MaMMgy\~mo JmMQbob eEobobyabdo. yAQo~@ob eEobygdgdb ImGob 6G yM3oeob bobamd- 
™magmds dgoe@ag6b 6odg9db. o6G gMZ9e~0 1 Mab 8gMoMeED 80%39~ ws IgmMMHJ ydqo~b Iomoab. 
26 GgMZ9em0 2 sGHab 3gGomen A9MMH]Q wo AgLs9g yYIQo~@b ImmMab @o 9.d. B. Igemgdab Jo>mabob 
9643980, JoMRZb0EQ0b JoM%(36603 WoMdogoemo LmrbmMaMsdo. yyMoem|ds Dos4(3agm babdomob 
IMEVEms(300b JsGgdob JoMabob IGmaMgboMgdobasb gMAmse@. IoMabaSmbab dobge@gom (1989), 
d3GMMab bgdoMmg0m 

FIGURE 1. Wolf chorusing. A. The time of entry of successive individual wolves at the 
beginning of each chorus is shown. Interval duration is the time in seconds between the 
beginning of successive howls in a chorus. Interval 1 is the period between the first and second 
howls in a chorus, interval 2 is the period between the second and third howls, and so on. B. 
Continuous sonogram of a wolf chorus, which begins in the upper frame and runs down, left 
to right, through each successive frame. Notice the increase in frequency modulation as the 
chorus progresses. Reprinted from Harrington (1989) with permission of the author. 
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LIMON 2. BAMEGomyGo m3gM3qe~ydab (6Mmygob Berbs) ofGog0M%Jdo SgoMmadagobgob 
gdb39H0d 76 Gab AqbLogomyMo CEsgo~mgdgoob EMMb. LyGomd| bsh3qb6gd05 ImMoBbBmbBoemyMo 
Imb533g9M0 seEodosbob Mmagab 8gbdo. obsMo Jaymomgab IHmyob Bmrbsb. EgGomgdabsmgob 
aba~@mg G®gJLHo. Ggo6ob Logo sfGogoMgdqgemo Bmbgd0 wszogdaMgoqemos bbgo LIg6om we 
3mgomnbs(300b 8Mm3gbgdmo6b. 

FIGURE 2. Activation of the frontal operculum (Broca’s area) during musical tasks in a 
neuroimaging experiment. The figure shows a horizontal slice through the human brain. The 
arrow marks the position of Broca’s area. See text for details. The other activated brain areas 
are related to basic auditory and vocalization processes. 


Frontal Operculum 
(part of Broca’s area) 


LIMITIN 3. gobbb3039d0 ab& gaMo3oob Es Imbsggemgmdob ImMab. bohggbgd9 ggmey- 
(309H0 8AMaMgbos, MMIgGMdA’Z BMZ0E~MVM BabsIMMdgOb] WsdyoM|dyemn A9Es3E]60 398 ]H—- 
Rmbos Mogb oBgbL gm{Zomobo(300b 0689360M%]dqE 3MMIodo (aby, MgMH3 4936 Lbgo Igbo- 
3240) 06 3mgommo ba joab dmbs33mgmdob 3mMdsdo (aby, MmMgaMH(3 IQGyggmgoob 87Gb’ Qmm- 
d9dd0). 

: eile 3. The distinction between integration and alternation. An evolutionary progression 
is shown in which a vocal precursor based contagious heterophony emerges into an integrated 
form of vocalization (such as is found in much music) or an alternating form of vocalization (as 
is found in most forms of speech). 


Integration vs. Alternation 


Integration Alteration 
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LIUMOTIN 4. g56bb6393930 se@sdosbgdb ImGHob 3mdybo3oo00b bod Q{mMGdob ImmMob: 
068939308, IMbBsZgmMgmds Eo 06H J3Mo(309 AMbs33mgMdsobmob gMMo@. 

FIGURE 4. A comparison between three forms of discourse arrangement in human 
communication: integration, alternation, and integration with alternation. 


Contagious Heterophony 


1. Pure Integration 2. Alternation with Integration 3. Pure Alternation 
chorus leader/chorus dyad 
blending of parts chorus: integrated or heterophonic segregation of parts 
beating of time leader: highly segregated or stringing of time 
highly overlapping 
groupish interme diate dyadic 
social cohesion intermediate information exchange 


role symmetry intermediate role asymmetry 
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NMLIS IMGL605 


IMOBIDNRVOMBMSHNBN ANVIMIGS BMdOBOVbINSEMSNL 
BoMAMIMSNbL 38HMsVIGNb BIVIBSIdN 


dr~mmM MHame@) Bmrob aobdogmmdsdo Eobo3gmjMH gnbmdybo3gmemansdo 
agHdbmds ob&gMgbob aomgndgds abgma Bmase-mgmMoymo bLozgombgdab do- 
JsMHH, AMAMMaZ59 Aybogab FoMIMImds, 96 gnbmdybogmenmgangyM 33eg30d0 
Igw@sMgdnmn AgmmMegdob godmygbgdo. MsbsdgeEMMgZ9 AbmM@mam Ig(36agMgJdob 
JMa-gHan gBmogdobab, IobAybg Sob G®Jomemmaoab obbGoGyGob dog 2000 
Bgemb a9dm3994yema CEa@Hsbasbo Hmdo ,Iygbagob bsMdmdmds", GmImoabagabog 
LSoGogd0 EobgMgb Lbgs~@obb3o woMagdab Ambnbs39 Ig(360gM]dd9, 5d JoMg 
obs LoobSyMgb ImMobmbGB db bLobogh IAgbogme~mansdo (ob. Wallin at all., 
2000) LobobsMayemms, Gmd 0d gsdmy3gdab gim-ghnn JgdIwmagbgema ws Mg~@oJ- 
8omHa, bGag96 sGombo, Agg760 LadsmbayJob Ambsbaemgs. JgwmoMgdam0 33m~9- 
gob Igmmegdab smeaggbab (3@o odzoMs oym 2001 B9emb Gom weg gobgoMmdo 
AMos@ogagqmo Igbogab bogMmsdmMabe bodgmb dagM hoGsMgoyem 36-9 dbog- 
aM 3mby39%76(309d9. JoMaosmos, AmaMM3 gb ofbs smbodbyma Jgw@sMgdam0 
330N9ZOL9@dn dadmgbam sMom@a3osmyM dgbg7@Mo0b]g, Jg~oMgd0MN 33™m]g30 
IMMaE|dyYmo@ aYymM BsMdmeEggbomo 3mby39MgJ(309bg, s@bodby~ma MgdoGo30b 
gZodmAgbs gnbmdsbogmemmams yggemo0b]J ogGmMMnG Gym boIq3609%m mogyMo- 
mmdsb9 yrowmgba dbod3g6gemmdab Imgmgbo@ wbes fhoomgo~mb. 

w©emgb, 21-9 boygqbob 80%39m Bemgddo, Agg6 gogamgdom dg8a 30(30mM 
ALagemamb GHMs@agaqma IMogombInsbmdob ggMgdob dobsbgd, gaeM]J gh Agq6- 
do yrmgagdds a3meEby6 g9Mcm 96 MMbes3 Bobgg0M0 bLoygnbob Bob. domomb 
DsaegMabs wes Dob MobsIQEMMyqmoMBZ0b IMogoemMbInsbmMd9 bsMImMse@agbeo 
gMmbdnsbmdob agobgamsMgd0b dybgdMH0g JgeEgab ws IMogombdInsbmdab bom- 
Imdmdob 8Hmde~gds WsnyZ06gdME Lozombgdsd~eEg my Low, AmeEob wo Me 
Zdbgd0M Boobsbs 80MZg9msEO gh AMgmgbs, Gob IgMH_’Z 089 Z9gM3gMS IbOg- 
momb dng Gog 43ggy6gddo (Schnaider, 1969). Loob&gMgbms, md IMogoembdo- 
S6mdab gMmbInsb’mdn~@s6 BoMdmdmdnb a~ge oMsbmegh ymeRams Afodmysenndg- 
dqmo HOMMoab sb HMbeEs(3 Bosmmgbob bLobom. gk aym Anbagmm~mmagdob 
bogMam Mbdgbs, GmAgmMbs3 oMogZgaMsMo Eobodymgds 0H Lg¢oMeEgdmes — 
JBMMYRZONMa 30d] QMO Jgb{EZAM WRMm JoM&ogZ0 IMgmgba~@Sb (gMambdo- 
s6md0) 4QRMM Mayo Imgmgbabo396 (IMsgombdosbmdo). 

IMog0mbdosbmdob FsMdmdmdab msbsdgeMmg39 Jow~amds qbes aobobo- 
mog@gb dhogombdosbmdeb, qdaM3gemgb ymgmobs, MmammM(3 LmyosmyM Jog- 
mgbob, Gmdgema(3 YIqQomme@ss Cosgo3dOM|d4ymo sEsdosbyMHn Lobmas~emgdobs 
©d Jbob 73gmME~M309bmsb. AMogomeEsMamdMog0 Jow~amds AMogombdosbmdnb 
BoMImdmdab IMmd~mg|Iabs@da bLobaygmi3bem Jbad3b6ge~mmdob adgbb. Inge Mag, 
09M%39ddo Ambsi3gd-ms WosaMeggds agodemggZb Lodyo~mgdsb, mI gmygo~myMo 
IMogZ0embdIosb[mdab Lobyabgdb obeagdyMHn Mgomam JggZgbj~mMM. Jogs~mamse, Jor- 
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mmanab (dgq(36ogMQd0b wsMga0, AMdAgema3 LEogemmdb (36mggmms J(3g930b) bob- 
L3emsd Amago6me@o sboema goJH]Jdo V6m3Zgmms LodysMmda gmmMenbaMgo4- 
mo RaygyMGo Lodmgmab dobobgd. emgh A396 9339 30(39m, MI anbegdo 
(,JrMaybgda") Co aobbogqmMgdam — ymmMe@aboMgdyeno cg 8 jd0 sHos (36 
Bb6m3ggmmo bodysedo (Gittens, 1978; Geissmann, 2000). dg9mmQ qomMgboe 
IHadZbge~mgsba BoJGoo ob, Gd E79 H9d0 Ed yJmMabgd0% sboboomgdm 09 
8MNIH dbs ws HaHJdb, gabsg sboboomgdam AmbmgsdqMmds (gHa(3memnsb6mds) 
(Geissmann, 2000; Marler, 2000). dod@mdam0 Es IegeEMmdamo LAgbob 30%8- 
BamMgdb ImmHab wexy98gddo Lodmgms domo yMangMomdob 30638 30(3g9d0b 960d- 
B6g0mMZ96 BoJHmMb GsMImo~egagbb. 4yMe IgGa(3, BrgagMa s0dgdda Bdmo- 
mgdab oN ®b Bmaxgh Joma Jzgamg|d03 qAMM@Jd006 Cs LHYmymgo~m bom- 
gobm ,ob6boddemgdb" Jd6006 (Geissmann, 2000). 9b jgamg3 gimbgm qbgodb 
bsdb Lmgas@m ya g>JQmMab Ibodzgb6gmmdob IMogombdIosbmdob ggme~m(30qH 
bomog9gdda. Loob&gMgbro, Gmd BmgagMa xXoddo (Iogomomose, 39d038gdd0) 
domme dodengdo ImgMosb. obgm dJgdmb3gq930d0 Lodmgms BsMImo~@ag6b dod- 
mgdb dmmab 3mbgqMg6300b (@o oMs QYMangMamMsbsdIMmIm~mmdnb) y3mMMIob 
©d dsm dogh Mama bLobad~aghMn gmdIImba30gd0b JghGyemgdab doMamsgo 
dobbs IEg@Mmdamn Ligbob FoMImMIseagmydab yyMosemgdob dod(3g30. oy 
Jomemmagdab LagMme@sb ImGoba~ 09 Rod GJdb aogamgemoabbabygdm, smdom, 
LEmMHa of69d9 Cog0by369M, HMI s@sdosbHs B3M30E~myMHo IMsZ0~mbIosbmdob 
Lomsg39do grmdsgMo(3oxjem0 (Ws SHE BmMbyyMQb(3axjema) Logqdggmos Ho~wgdsyero. 

Agdgqmo dmegmab dabj@30m, yrmMMenboMgdqmo KayeRyMo bLadegmob 
b0010399d0 ~Posg03dOMQdqmo YES ymRomaym LeygoomyH Xa 7Bgqdb Immab 
BOMBAM9(304EM J(3g30bMob. gb dogmasb Ibadgbgmmgebns, Mo@ao6 Ler3osemyMHo 
389M9(309 AYM (Ws Mab) 8MNdISGHOS BmbgdMngo gobgnmsMgdab ~WI6odZ6genm- 
go6gbo go048mmo (Whiten & Byrne, 1988; Ujhelyi, 2000). 

ILagemamb dygbogomyMo gym@ymgdob gha-gha qdmoagMmyb qbogq9Mbo- 
mosb BsMdmseag6b wensmmangMa Lodagmab bLogo@sbb30 g3mMdgdo — 9680qm- 
byMo ~s MgLImbbmMMyemo (Jordania, 1989; ob. ob939 Zemtsovsky, 1986). ~mm- 
40349M0 aJbgd9 ZaWRaJMmam, MHmMd sJoo 3MgoemyMo IAMogombdnsbmdob boms39900. 
MdZabLMs39EO MgbL8ImbbaMam boImgMobmosb jes oymb wogogdoMgdx4yem0 dg- 
gombgab @g6mdg6ob gohgbs. dmemm MsdEg6099 IqAdemog0(308dDO dq ~Wog{04969 bLogo- 
aba, md Jg3gambgob gB96mIg60b aohgbs BoMdmseagbwms s@sdosbob amb 90- 
Mago gobgameMgdab y3qmsb) MgZImMemxj(304H (33~momgdob (Jordania, 2000, 2002). 
Ig9gOMb3g0b QB_bmMdgbaL jeEa~ gba Abadgbgmmds gsdmnbsGB {dM sMo JoMBr 
29sdo, Md Imbes Mammgymn obeagoweob ambygdMnga BmMnbmbHoab asyomoarm- 
goo, Modge@ odsdo, Gmd dmbes Ingma Lmagnsmy7Go RayqgQab ambgdM0g0 
AgbLodemgdemmdgdab MgZgmMeEyQZnqMo asgoMamyds Moamy|yero ob~eong0@0b amby- 
dMHaga dobodmgdmmdgdab grmMenboMgdob Log qd3gg9mbq. Jgbsdsdobse, Igzom- 
63g9d0b gohgbsd bsMdmd30 sbomo yBgbmMIgbO — RaygBqha sbMmgbgdo ws am- 
BgdMagZa JrmdsgMo(3ns, SEoDasbob sbMHmgbygdo0b MMHo y3ggcmobyQ Ibadgbge~mz060 
d960d960. 

Dgg0Mbg0b QBQbmdgbob BoMImdmdsd Bmdobo@gdob Hgob0 s4i3os moo, 
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mgn0g9630095%jdso@ LabG&gdow. A396 sEMgy\mo ds03d3mMd0E@0b ambgdMng0~ 
330MSMEJdAM Jg30Mb3gqd0b Ja(g3gdom ~Ws 8d Jg30MbgZ9dbg 8obybgd0b dogdom. 

Dgg0Mb3g0b Qgbmdgbob aohgbob Ma3ZgmMeEmQ30qNMo Abadgbgm~mmds B4mbeoo 
sEsdosbyMa gbob g9gmemy3aoda3. domme Jggambgo 94(393b 3rmdvbago(goob 
6od~@gz0EM COSEMMZS@. 30j6039(309 Dg30Mb3ggd0b asMgdg Jg~@ag9d0 Jbmeme 
gZobs(3bo@gdobs es dMdobgdgdoboaob. 

Agbodsdabow, AgIgqema AmeEgmoab dabjwmgom, ambgdMago ~os gbmdMHago 
HQZmemvy(308 se@odosbab aobgamoMgdsdo EogogZdoMQdyYemns Jggombg0b 396mdg- 
Bob gohigbsboosb, ~o Igbodsdobse — Eg HyMHo Co KayqeyMo Lodmgmab 30%- 
39M BMMIQdM6 (gobbogqaMygdom — MgLImbLbaMym bodegmobmesb). gogobby- 
Bra, Hd gMa-ghao ndemagMgbo g6mdMago NbaggQMboemos — Jg3gombgab obS~- 
69/308, BoJG®MdMagoe AygbozomayMo (dagmMombadommydmMago) qbaggMbomose, 
Amdmoab bo0g99d0 8Hgob%mMaye~ ,dybog-g6sdo“ qbeo gg9damm (&g%dob0 
9390g360L b&o396 SMowybb. Brown, 2000). Iggambgob ob&mbs3o. sMbgdmdb 
ILmgmamb y3{g9mo gbsdJo (dom Immab GmbH 969dda(3) wo Job y3Zgema06 
DLaogbo db0d3z6gemdo ofgb (ob.: Cruttenden, 1986). 

A3960 mgdabomBgab Ibadgbgmmgsbos ob, Gmd Dggambgo0b ggbmdgbob ao- 
Agbs (~@o Dgbodsdabse, seodosbob g3memn(309do ambgdMHng0 ~s g6mMdMHog0 
HJZMMN309) CEdZo3dOMQdqemns IMsgoembdosba Lodmgmab bLomsgggdmo6. 

39293 gMao, dsmdg wo~o IbndZ6gemdab 3Mmdengds, Mo(3 S4yV(30~~r9- 
Sm5EO WOES oyMb asmaRomobbabgdqmo Ihogombdosbmdob Lobyobgdob 33m9- 
39d, sMob IMogombdnsb’Mdab sMomobsdsMa go3gM(3ge~mgd0 ILmMeAmamb bLbgse@o- 
Lb63a Ma9gaMbdo. BMobbyo-d9MboME@ Dodgb J}y30(39d0b bosomabso%me (Mache, 
2000:475), dqMeombd) sagdyemo 396 Ho8mbagyMo IMsgombdosbmdo oH Bom- 
Amseagob Ibmyxmam yoaggMbomoasb. qRM~M 49803, Ibmamamb AygbozoomymM 
BIMBVQMoms bobg30Mb]q dgGdo LogMame oH Jgnbadbgdo 3mgoemyMa IMogoe~- 
bdosbmdob 398-b53@mgd0@ LaMombymo g~mgd96H 960 (ob. Jordania, 1989). mo 
Hdo NEE, Imgemg LHoGosdGo Jgydengdgemas gamosoM5j3— Ibogmam IMsgoc~m- 
bdasbmdab ggAMgdob ao3{M(ggmgdab wAGoemgddg, doaMsd IobeEs mMameg bLo&y- 
30 Jsabyy Wogobobosmm Bmasw@o LyMomo: 

IMogZ0eMbInsbmdab agogMEgmgdob B33gg9mod9 wCo~a JgMmnsbo My9aomba 
EMgobomgab oMob bosomob qeoodbmb bodbMgmam de {d9M] omMagob 3mbGo- 
G7OHo (ga%J_m BmeEgdymo ybyd-boIsMab syMn3o"). 

AMoeagayema AMogoembdnsbmdob AgmMHQ qIbadgbgmmgo06gbo Mga0mbo 
oMab ggMimdos. byd-bodomab ogMagabogs6 aobbb3039d0m, IMsgoembdosbmde 93- 
Am3sdo SsGHImeag6oenos sMs gMansba Mygaombob bLobom, sMsdge@ obmemaMy|dyy- 
moa 3gMgdob Lobom. dmogombdosbmdob Cow~a ~Es B9GoMo ygMJd0 3mb(396GMo0- 
Hgoymos ggmdab bLogo@osbb3go Gggaombygddo — dohams@se Imgddo, 3xybdyy- 
mgddq, grb SobgbGobL BHeammym 89Mag}gMnsb_ ~s L630 agmaMogoy~ odm- 
M5689ddo (Jsgomomse, Bme~gbagh gomdgddo). 

sbaab Lbogoe@obb30 Mygaambgddo Lbgo@obb306bs0% Lymomb 3b3g~@gd0m. 
dogbg~ro30@ adobs, Md obas daMamsese@ gMmbdnsbo Z3yEmBqjMgdob 393%(39- 
mgdob Ag,0mMbb boMImseag6b, Cobsgmgam, LodbHgm, LodbMgm-smdmbogmgm 
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Od (395HMoM]MH obaodo 3Z63@gd0M bLonbSyMg{LM IMsgo0embInsb GMo@(3090- 
Log (Jogomoamse@, L8sGbgnob yyMgdo, obemgaob bmangma Mgg0mbdo, bodb- 
Aga-smdmbsgemgqm sbaab bmgagMa dannsb Hggambdo, shes Lem ImMsgombIo- 
mds (3968MoemMH sbado). sMIMbgmg|M obos semrdom AbLMg@moamb y3gqmo0byg 
4R3MM JhMbIns6 MaAQOMbsE@ Jgndmg|ds Roamge~mmb. AMEA~MM|M nsdimbosdo 
Ag6bmgMgQd0 sabgdab AMogembdosbmds yo, s~mdom, 3mMgomyMo AMogombdosbm- 
dab y3gemsd9 7RBMM oommMnM|dqM™ 39MSO ES Ronmgecmmb. 

ARMeammg|M Eo LsedbMgm s8gMaggma obeagmydob AybogomyAM BymGy- 
Moms yeo~egbo bsbagma AMmbdnsbrdob gyYMeEbmds, MVWI(30 Bmangha yymHy- 
Ms5do sMab 3mgomqyMa IMogomMbIosbmdab LoabGByMgLmM gemgdg6G jd0 (Jogoemo- 
MSO, SMHaGHsbqmab 3gmenvyIdnosdo, gobseab bsdbMgm-wobogemgm boba~do, ob~e 
LodbMgm sdgMagzob Imos6 Eo HAMmBag3qmo0 GByob BmanaghHa @mdgdb Immob). 

sgLGMsq@oaob HMoseayoqmoa Anboge3 daMamsese@ gMmbdosb Ladegmob 
JYyYMEbmds, MMI(39 BmMgo~myMa IAMsgo~mbdnsbmdnb gm@mgdg68 960 Jgobodbgd 
BMH Gobj7EBobL yy0e@qQMgb BHeEammgamdo. IMogombdosbmdob A~go~sHa &Mo- 
(30980 mygsbasda (gobbogqymMyJd0mM — Bremabgbnsdo) LoobGyMgb~ ymbs- 
MobGb Jd6ob goMQdImMd339e~m Sgaombgdmsb6 (AMEa~MM|D Eo LodbMgm sdgMo3o, 
sMdIMbgemgM obos Ed 93bGMoemnd). 

BMgoemMa AMagombdasbmdab gaMgdob sMomobsdsMa gogM3gmgdob obobb- 
Bgmoe@ 99 ~og04969 Logombo, Hmd LogoMims gomgomoabbobgdye a4b6ob o~@odo- 
SKyMa BmMINbo3Z0(304NM Lab®yIob smerm Jgbsdg60 — ~wsbsbggMgQdqemn IgG- 
yggmgee (ob. Jordania, 1989:239-246). doSygqmgdob JgdImb3emsd aodmobgne 
MSZ@S8oMZgM ,IqbL03-g6abL* MoboEsmobmdamn (96 4g(39M0) g06~g369 s~@odoo- 
BAMa Bymdybogo3aob 8g9MagQ_MosbyJ (Lo@s(3 230 EM|IM] HdYMyRgQd9). KA%)- 
B3NMHdS LadmgMsd Mobesmos6mMdomM CoMIM 8MbBoRZAgd0. SMbZdMdL ObSmMoaxy- 
MSO CoQodboM|dyemn dgdmb3z939d0 adobs, HMI beEgdmes gmgomyHn AMogoc~- 
bdosbBmdob HMsea3agdab ~E539M%3Zo (Bogommomse@, AMeEa~mM|M O3MmM80b Ingen 
Hog Mgaambgddo gh dmgengbs dmerm smsbbmgaqmab asbdogemdsdo Qodbom%g- 
demos aLAMMayeEm Asb069%9dd0). 

Zozomgo~mabbabg Ms 3gmgomyMa AMsgoembdnsbdab 380M3Zgqemos@0 ¥mMI5- 
dob oMJfoxyyermds Eos dabo ynbA(300b Dmas@a ws4ggomgdo IgHyggmgeob dogH 


395GMomyHa QByb4300b Im3mggd0b J7d@aMd, x%9M 30~g3 80-0068 Bengddo 
39dMg30J430 AmMbsb%Hgdo Gnd EobshogMQdqem Ag Syggemgd0b%q gowobgmo Ibg- 


momb Lbgs@obbgs Jggyobsdo dgbodeams ImIbewesMaym LbZgo@sbb30 g38mJodo (Jor- 
dania, 1988, 1988a, 1989, 2000, 2002). s@sdnobab bsMdmImdab emgabsmgab 
daEgoyemo ab&MMoay\ma M73ZMbLAMAA(300b Gobgm@gam, s~@odosbms 8aM3Zgqe~ 
RANRIOL, Gmdeg_d0(3 gobbobm@byb6 ogMaga~wsb, MmamM3 Robb, 99% 0M 34mb- 
CoM CWobsbaZMgdyenn J_ZGHYy3ZgEmMgQ00. Jgbodsdobs@, oMob wa~Ga M|MmMaxymMO 
dobbo, Gmd EobsbgZMgQdq~m AAHYZgmM|d0bg go~wobyams Lbgs~@obb3o Mgaombdo 
(9 Lbgo@obb30 30M%mdg9ddo) AmbggEMa~M o~@sdnsboms Y3a94Q9db ImmMob Amdb~wo- 
Haym Lbgo@obb30 EMMbL, sMobabsGmbamose. 

M30 adZgaMg{o0~mabbabjdo AMsgombIosbmdab ggMgQdab gogM(3ge~mgdob ~wmg- 
abomgab sMbydyem bLymomb, dodob Igademgdo wogobyg36om, Gmd Jg~woMgdom 
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SEM) CobobyZMgQdyer JgGyYy3ge~Mgd0%] aowobgers Wes ImdbwosMaym sMdmbs3- 
mg sboab, sdgMagabs ws sgbGMomoab sdmMoagbyon Imbobmymdodo (ghm- 
bdosbmdab g93gM(3g9e@mgd0b Gga0mbygd0), 09 Mga0mbgddo 30, bows 3gb3~e@gd0m 
BMmgoemM AMogombdosbmdob (93MM8o, gobbogqmMygdom yo bLyxyd-bodomoab 09- 
Hog), Eobsbg3ZM%gQdyemo AgHyg{gmgoab godo8mbgd0 noes IAmdbwoMaYym J5- 
~oMJd0M agonob. 

CobsbgaZgMgdyem AgGHyg{gmgdobQ oMobobJMmb yma gowobgmab owgowsb 
gZodmdnbsMg, wogabS Mabe IAHy3gemgd0b Boomeamanal Lbgo@obb30 amm- 
dam (gobbogqmMgdom gbsdmaymdams wo wabmgdbaom). IgHy3g9mgdab 3800m- 
mmaoab by39Mmdo sMbygdyema b999(3609HM MG g{MoGyMob Inbgegom, gbsd- 
mymdab dobgbo sHab seosdosbob g93mmy300b obGmMaym~ 8Gm3gbdo ~obsb- 
IB8MQOYEO AAHy3g9mgd0%] agosbo gowobgms (ob. West at all., 1939; Van Riper, 
1971; Bloodstain, 1993:179). gb6sde@mymdob dgbobgd sMbgdqmo mnGgMs8qHab 
Ag7LG5gem5d ~sdoMBISS, Gmd oMbydmdb bomEMs@ bonbGyMgbm ymMyemo(309, 
ghana dbMng, IMogombdosbmdob aosgM3gengdab ygMgQdbs ~Eo gbsdmamdob yom 
Bomomn 8HM(3968Hgd0b Ifmbg Mgaombgdb JmMob (Bloodstain, 1993:65-66; 
Cooper & Cooper, 1993:194-197; Nwokah, 1988), 9m domag 30 — gmabdoo- 
mdab gogME3qgmgdob Myaaambygdbs wo gbodg~aymedob dogmasb wodsma 38(396- 
&ge0b dfmby Mgaombgdb dJmmob (Snidekor, 1947; Stewart, 1959; Bloodstain, 
1995:132). 

Byj96~mmg~@9d0 Agdo bsMy3gg930b QabsemyM bobomb. Bmaxgh bLogyno 
Mogb 3ggOMbgd0, 39% MY SHo gnbmMdIMbLa3mErmaa? gb Jggambgo gobbo3ymM%- 
dam bdoMse@ IJohbeE {dmes, AMeEgbs3 369MeE LAoGasb g7bod~mymdab Jgbsbgd 
Lobasdymob dgGy3gemgea0b, gbabs wo LIg76ab obmyas(ganbomgob, 06 MmeEgbs3 
999M039M™ IAAG®YyZgmgeab B8ommema|, 8GmMgygbMH JgGo Moabmsb gMmoe@ 3d%y- 
domde@0 L&sGbgj goodemymdab gogM(3gmgdob dgbobgd Aabgado (Reese & Jor- 
dania, 2001) (Logoms dmmab, 94 bogambdg dagmo dbmg3moamb dobdgsdom oM 
SMbgdMdb sMogamsMo 8y7dem039(309). Bobyba, MmMIgm@a(3 dg Imgbobg Agdo 33- 
Mmg3ZoMO Ab®\MgLgd0b Coboboboomgdmoe, obgmos: dg 30H AMsgoe~mbdIosbmdob 
BoMImdmdob bojzombgdbg ImMdIy\dIs39 IZgm~mg3g0M0. 

99 9H (5399M53MIS QMMIoemyNMa ~WobyZbgdamM ws DLIAI@m|dL 0M AgZ0b- 
b969d sbMmgbgdab, gbabs Cs AgHyggemgdob ymbGgqbGdo IMogoembdosbmdab bom- 
Imdmdoab AgIgQ4qmo Imegmoab bo3306drm bogambgdb. odob dogngmse@ dobws 
31439, Gd BobsomdI~gamdo, MmAgma’yZ oMbydmdb, g9Mamn dbMHn3, gnbmdybo- 
Breamgoab boOM3%]{ddo wWosMAgbob LyaMgombes ws, IgmMHJ dbM0g3, IMogombIoo- 
Bmdab BsMdmdmdob GgomyMo LyMomab woweagbab Lymgamb dmMab, o% omob 
930M Eobsdemg|go. LogaHms wWsgRaJMegm Co aAs@sgby30G®mm: my agnbwo, 
AM BnZgmMaMa sesdosbyMa gmzomyMHa Immoagmboab boms399d0, IMogocmmoM- 
3mdM030 Jaw~amds sMab gMmsegMan Mgsmob&yMo abo sdobomgab. gMmbIoo- 
Bmdab gobgamsMgdob bogyqd3gqmby7 AMogoembdnsbmdob agnsbegeo gohgbob mb- 
Jg65 sdjzoMse@ Amdgqmgdqmos w~s YES NoM3Zymm. IMogembdosbmdob bsGd~- 
Imdab Logombgdom wonbGgMgbgdqem Agdb yrengagdb dobeo Jggmog0bm, asdm- 
300696 gabmdqbozmenmanab gmMdoemfHin Lodmg%qda~@06b ws asbobagrmb gb bogom- 
bo seodosbymo sbMmgbygdob, g6abo ws IAA8Hyggmgd0b g9gme~my3n0b Io4dg. 
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not be resolved easily. If we want to search for the origins of human vocal polyphony, 
a multidisciplinary approach is the only realistic way to do this. The old belief of 
musicologists and ethnomusicologists in the late development of vocal polyphony 
as a cultural phenomenon is definitely outdated. There is no easy answer to the 
problem of the origins of vocal polyphony. | invite my colleagues who are (or will be) 
interested in this fascinating subject, to leave the formal borders of ethnomusicology 
and musicology and look at the problems of the origins of human singing abilities 
(and group singing as well) in the light of the latest developments in the evolution of 
human cognition, language and speech. 
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GILILSE BIMEIINS 


8MALNBSMENS, GM3MNMHG JOMODIINN SmoQNGNINN 
DILNGIV IM SSMHMBEIBNL dJNMNDORN JoOSISMMNS 


woabym XXI boygq6g9, Agbsdg smobbergy_mo JFMabSJb ofgm wo JoMorxyeno 
AgbLagomyMa Bym&qMs/3 Mogabo asbgamsMgoab sboe~m gQebsdo Jgga~wo. MHmgmhH(3 


BgdabdagMa qdggegbo AgbLogomMHo BymMBqnMo, JoMaymay IMogomdIMasbo 
AImgq@mg6s5 ~s Dab gMa-gMa wIbadgbgmmgo6gb IJmgb GHMoe0304yem0 Agba3eo 
BoMdmowagbb. HMse0gaqjma aybogob 439d Jomagqm babsde3gamgdo ImnsbHgdo 
mHa, EAMbS Co bog%(39d0 g96q960m0, AMMdobgmors6 Afo~EMme ~wsjo3daMgdzyemr0 
dmgemgbs — dMogombdosba LodmgMs wos AMogombInsba gocmmeds. 

Lodmasome, BymByMHo joes gobgnbammm, MmamHi3 gmbmbab ghmonobo 
(38mdagMgdob bLodyoMmbosb QHangMamdoab Inamnsbo bob&gds, GmIgedoy 
{Hob abGmMayen-j3ymByMymo gobgomoMgdob sMm3gbo dqbgdMag0@ gaodm3- 
3gnb mH d&gb. sd IMggd0b wobsbobosmgdmse@ dgi3bagMgd0 bIoMMdg6 (369- 
d9db ,ImbobIsMo* Co ,LodsmensyMn* (bomedg, 1988), GmdIeE|da(3 AqbogoemyMo 


ZIMBQMab oMbob dobsboomgdemgdoew@(3_a3g3cmobgd006: AgbozomyMo By Sy- 
M93 obaddmenmgob adob, G93 09 3qm@ayMob J9d4d6gemb Logo 3x4yemBqMab dod- 


Jd6gemoaboge6 aobsbb3039db; eo IAgbozomyAMo BxymByMo(3 Ambsbam~mgmeb 9.6. 
pIMbsbdsH BqmByMsdo“, AmIgmda3 gnbmbob Ebm3gMgdob wsdsbobosmgdgmo 
Bgbos asbbmM3ngmgdqemo. 

IIMB QMabL LoddmemgHn Eo AmbobdIsMo Abadgbgm~mmdgdn gMmdsbgnb om 
9dmb3939, 964 LbgobsoMse@ MMI 3gHJgom, ,LaddmeyMo" jZyemBqMab (369d 
39M OG9gb GaMBOob I-agee bobSgIob, GmIgmoy oggo~gow@ea ggerobb- 
IMSL BaQmMByQMab 9.6. ,AmbsbdsM* CEmbBgbs3. 99 qgobsbyb6gemob wembgbg gaqe~r- 
HYAMS oMsqMaZoMmgobas, sbobsgh dagmoe@o Lobsdegamoab Ingmb b3894GMb 
Cd Lbg.@obb30 bm(gom-ob&mMoym gamsMQd9do bdoMse@ gMamd gHg~ byy- 
Mombs3 ademggo. ,AmbsbdoMa* gxyemByMob (36960 RGM BoMames, ago oMbgdo- 


ME Jagmb gymByMob Imagogb, soMggmogb ByemBqmab JIboemdob dvyeodog 


BGMZQLL, MmIQ@IOG ygg~e_IMasb QGooeE QEbmgg~mGIPVI~ GH2Q0G090- 
Msb YHongMamdoab wnsemg4Gago(3 oMab MgoemobgdyYen0. LEmMHyj@ ,Jrmbobdom* 


0mbyd9 bmMRZagme@gds gobmbab AgbozosmyMo YbmdagMgdab dogM dobogob 
dabob3eamdo bLbgogmbo34yGo0 dboSgMyemo Amgemgbgd0b omds. gh 8Gm(3gbo 
gonbrbabsmgob mgombsbagMab aogomamgdab bodyamgdss, Jobo dybagoemymo 
SbKAMBZHgdOb gobgamoMgQdob om3amgdgema 8oMmeds. 

M3 IJggbgdo ,Loddmem 3ymE&aqMob, dobdo mogb oyMab ,ImbobdIsmab* cm- 
Bgdg Rodmysemndgdqema MaMgQdqemgdgoab as%33Zg9zen0 Boban. gb 8Gm3gbo obg 
Agndemgds BoMdmgn@anbrm: ,dmbobdoMawsb" ,LoddmmyMdo* ao~oeab ob, 0/3 
39MdmbL BbodZ6g~mmdob Lyamegds, gobbo3zqoMgdyemabs wo Bmas@ob jyoGyar- 
Magda smnbadbydo Es, Jgbodsdaboe, gHmgbqmo ByMBQMab LH Amygmgd0- 
60 boMdmdow@ag6mob* I6ndgbge~mmdob adg6b. sdGogoe@, Ladsmenym 3qmByMo- 
do aMimg@gds y39moyRg9M0, Mo(3 Qhab LymagMgdobs my Joba Io8gMosemyMo 
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yogagMgdob L3g3oga3qQMmdob bodbamss smdgd¢eomn Eo gobbogymMygdyen 
MoMgdyengdob bsMdmowagbb. 

Jogo~manse@, Iyobogvy6ggdob JoMaymo moG MoGyHob dgacngdo ImbdImdg6, 
Gmd 09 89HomeEab JoMaym babsdega~mg{do ,dmbobdsmab“ wembgbg], 9.0. yrmoo- 
do (BoMRnbgdyemms 30M%bq ws Jomojob Imbob~mrgmedab Lbgo~@obb30 3969ddn) 
AH gbLayMs@ YyrgMes smdmbogmyMa AmbmMeay_Ma Agbags (d96God9, 1985), 
AMAIQMA’Z IMJ GBagyemo@ 0H ImbBsla~gmdb dgqmoa bojoMaggemb boddmemym 
BQeBHyMsdo — aengbyM IMogombInsbmdobs ws bLoggemgbam gmgomyM 38meno- 
3mbaodo. 

LoddmemgHa gqmBqjMs GMos@agaob y3gmobyJ JyoMo JaGheMgdgemoo. ogo 


LEmM|e, Gobs73 HME030qM BqmByMob ggdobam, Mo3 bLowyg3~ybggqd0b Job- 
dagmmdg gowseab momdn@0b Momdosda Eo AMMZbymMO Bq_mMBAMabL bobgb Jd- 


Bab, dab mgamdymg dybgdob BsMImohgb6b. HMoseay3oqm AghbogomyAH sbGm3- 
Bgdob ofgb ag6gG03qH-obBmMoaqmn AgbbogMgd0, GMIgema’3 YoMbZgg7emymeb 
dob qby39Gmdob, gamgb6qyemo AgbozomyAMa ,3oMZg9masb3c@ab", ,soM3Zgmbob- 
ab“, 3rang 4 Boy (36mdngMgdodo Rodmyommadgdymo ws AMogomabob gobdgm- 
Agdyemo sHJ4gGod8ab Ambsbam~mgmdesb dobdo. 

Johaymoa doSgMosmaMa wes Lymagha gymBamab dgacmgdn s~ob&ymgob, 
Gmd Agg6o IghozomyGo gqmBqGob, GmamH3 MZgamdymgn gg6mdgb6ob fodmy- 
9M0d9d9 ALH\MMaymMoe yd3Zgqmgbo CabsoboyMHa (ngamobs3ag9d0b Bos~@do demb- 
©d Ed Bob, MmamMy 09 (3aZAmMo%bs(300b Boba~mb, gMmbge~ dgZIdqdoggd4qm0 
AbsG®{Myema goWmbgdabs ws 8Mabyod3gd0b AMmayengds sboboomgd~o. LEmMJ~o 
odobs ws Mogaboa aobbogqmMygdyena agm3memnGhagyMo IegdoMgmdab gsdm, Jom- 
NAMIS HMseay3oqmds AgbozomyNMds 00Mmg6gd99 XX boy3%7699@gq IJgImobo- 
bs, AmgamMH3 JoMaqQmo BmmygmmMabGBogab BydgIe@gdgmo E.oMsyadgamo 
namjdab boy3y6ab 606 sddmd@s, .dg8oe dgoM@obo (C95d 8 30(39dgm0 Lodyy- 
amo adabs, My Cosbemmgdam mano QOOES YyMRamaym MGs BsMby~mdo Sm- 
A900 JoMaggmyMa Lodmgmes" (Adaéeg A6EE,1946:5). LonbSgMgL~M aboo, md 
Agba3oMgd0b Agg6de@g Imeabgym IMndoGayen, ,80M%ZqIMmsEO~ |MMIgddo oo]- 
dob ynggmmgob Iymsg6egds Ibomds sqMeEmbymn AMogombdosbmdabsmgab, 
Lo@s(3 dobmemme@ ,dgd069d90" Logan, myd(30 yo MMbInsbs@ OM I~gMosb. 
SdMngQ© JoMagqmo AybogosmyMo dgamgda Loedgo~mgdsb ag0dm~mg396 MgZo0cmo 
3939E936Ma JMmgbyeno BMo@oy3oqmo IMogombdosbmdab Rodmysemdgdobs we 
gobgameMgd0b bsbaMdemng abob, GmamM3 MsbdIodIE|ZMQ~ BMM(3gbb. Mog 
4996900 dob segommdMng BsMdmdsgemdeb, sdab EsdomobSyMg{dgqmo IMogoem0 
©d, dsm ImMHab, sMojoMaggmo Ig(36ogMab MgombobMobo sMbgdmdb. 

JoMaymno AMogombdosbmdob bobagM7d0b%q_ BybGoa dJamamg|eds, (3bo@00, 
IgqQdmgdgenas, JsgM%sd ob 30 Jgndmgds amJgeb, HMI nan JoMagmo dybogo- 
MyM BqmB Mab asbgomsMgdab gHm-gHa yoEMgb 98o38%9 — FsMdomoryen 
g8mgodo Rodmysmode@s, dsbsd, bob6od LoJomMaggmmdo 4MabGosbmdo g0dm(36- 
SEOJIMEOS Lobgmdbag}m Mamnagnse (A.6.IV b.). 


Ms agodmg3b sbgmo IGyz0(39d0b qoamgdsb? 
ILxgemdob mmanags sbgmoo: 
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gonbmbab gow Rsdmysmndgdob BobssoMimds gMansb ghmgb6yen (36md09%9- 
d0b9 WCsdysMgdyYema Bq_mMBYMyma gMansbrdos. obgma gMmnsbmds, HmgamM%(3 
AEIMEMaZaNMa IMBSIL, os domemMe (Ed 5H NIE _bs~E) MIMMaN{mos@ 39(36~- 
dnQMQZdQmo, SH599EO 8Mo4GBa3qemo0 IMEgo{gmdob od3yEMbo, bogyydZem0@ ~og- 
0M JoMaggmaos BabssMQd0b LEMsq30b gMansbo JoMayema bobgemdbagmbs396 
dg. 6. Il Low gq69do. QoMbogobo0b JoMama bLobgmdbagym dgoJdbs meghmo(3 
gMaosbo gombo3yha gaqgab Lbgo@obbgo gmbo34qM YayqQqQdowm wodbodbym 
JoMaggmas BgdoymaRmmdam aogMonsbgdab dgwegas@ (dGmg3g9em0,1987) Go(3 
Bom Bama gHmgbgQ~-GaMBIPg~ Ngomdgabgdog IgGyggregsb. Gbmoogmg- 
do Iamnsba Imgmgbso ws odoHmd od EMmabsmgab gHmgZbymn dbsoG&{gMyemo 
(3omdagMQd0b Aodmysmndgd9(3 WOES ZngZ9MsyOMM. 9d EMHmabomgob JoMa- 
ma AgbazomyMa 9bHm3Z6gd9(3 Joes yroRamaym Bodmysmndgdymma, HmgamM%3 
ZoMgggqemo AgbazomyMH-3mg8yMo LadsbGogob I4mbg bobSgdo, Amdgembos3 mMo- 
gnbsemama AgbogomyM-asdmdbobggmmdanma LAMA qQMs, Agbo3zomyMo dobo- 
mab mMasbodsgoab bagaymsmoa 8M%nb308960 aoohbe@s. od 38M06(30389dda aye 
Agomodgdyema gHmgbqmo AbsGgMyem-gbagSogyMo sbHmgbgdo, SGmdmob 
AgbagomyMa dobsboomgdmygdob — ob&mbo3oo0b, Ma 8Jdob, gorm-somImbaob 
L39(30QgNMMd5 SBVWIQmoM{dqemo nym IMogoembdosb Bymdsdo. Mam mb wergb 
dOgemas ZamModsoMs3mMM 09 yd3gegbo LodmgMgdab HgamdymeRo@mdsbg, JoMar- 
Bgmmas BabsiMHgJd0 MMI I~rgMmeEby7b, doaMsd qdgqmgb BysMmgddo (dbobmamb- 
89, 4d3-6.V boy3469) bsdgobIomss ombadby~mn Jomo bLoImgMgdobo wo (393- 
3900L Homo gobbo3yqmMydqmo yso~@oab™ Jgbobgd. BmagogMmo JoMaggemo 
AgQbogMo Abg6mMaMbGB Lb 9d Gbmdob BoMdsMaymn JoMayenn bLodegmgdob 
AMogambdosbmdob Lodqmse@ daohbg3gb, bmaogMmo — oMs (obmosbodgomn, 
1954:12). doMamas, Igydengdgmos adab 4G30(3900, Md ,gobbogymmMgd4eom- 
d9do* dSgM%dgb60 ab\MMagmba IMogomMbInsbmdob aymobbdmdes, Jogm%od ob goo 
Logomoxeom, md 9339 0d EMmabomgab JoMaxyma LadrgmMs dMogombdasbo aym, 
M9EQ96 99 ,gobbogqoMgdyendo* LobodIm|Me BxyMGBqjMsd Mod~@g]6099 bow 3~760b 
d99E93 Ingmb ImbmeEaY\M JMobGosbyem bodyoMmda godImMMAgayma JoMaymo 
IMoZ0MbIosbo ao~mmdab HMZomdymeRo@a bobg gobosoMmes. 

IMHngQs©, Aqgobs3ybggGd0b JFMabGosby~ AybogomyM 3qm&yMsda Jomoy- 
ma gommednb qbogommdob Joba AMsgombdnsba Bymdo gobsdoMmdgdab. 

msgob db6M0g, Bymds, MmamMHiy3 ImmagmbayMn sbHmgbgdab gMm-ghan 
doMHaMsE@0 39H aAMMos, ,AnbozomyMo JaGgMoab" mogabgdqMgdob agobbsbm3- 
Mogb. dogMod Cymdo dgGos, 30E%] dbmemmeE AgbogomyMo godmbobgob bodyy- 
omgdo. Jobda gobbmMyuagmgdyens JoMaggemms JagM bodysMmb omfdob b39- 
(39303%9MO OEgd, MsE_Qob AbsG\gMGyenn sb6Hmg6gd9 Eo, Jom 4WoRhHim, bogye- 
8m-MGgemagayMa, Laddmeamgdab IzoQame@ Rodmysmodgoqm bLab&gdob gdyom- 
do. 9d aw@gob L3g(3agQo3yMmdob gMmgbyera AbsGH{Mqmn GsMHdImEgAg69d0 obod- 
MeEMg{d96, odaGmd, Jgdmbgggama sMHos, GMI gnbmbob Ibmamosm4dab jmb3%9- 
HAE AgbazosmyAH asdmboSymgdse JoMaym bLobsde3omgdo bodbdosba JmMo- 


mo o(3e. 
ALAMMaymMs@ Rodmysmadgdqmo ngombsdbMabob Jobjg@3om, JrmMoemyMHo 
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bobyobo Lymagmabs @o bbgmdMagab ygoGJamMogob ygogdaMeEgdo, Mob asdmQ 
Agademgdo aM,gob, HMI JoMagQmna HMswagoqmn IMsgoembdnsbmds boy37699- 
dob dobdomby gMmgbyena LyumagMgdabs Eo domsmbbymdMomdob Loddsmemme 
Rodmyommades. sdobmsb, JoMama gmygomyMo 8memagmbas, MMIg@2(3 ~obo- 
d0db BsMdsMaqe g3mfodo o~mgdb, BobsMg4MabGosbymn wo JMabGosbyer- 
gsmgjomaHa IgnbogsmyHa (36mdagMgdab Loddmenms, MmMIgmIdaA’3 Mgomobygory- 
mas 7MmgZbqemo IbG\{Myem-ghag8a3qMo sb6Hmgbgdo Cos BoMImo@agbb mMng- 
asemyM QB96mI96L, Amdgedary gobbbgymgdqemos Lymoagmabs ws %b6gmdM03- 
ab ob gobbogyqmMgdqemds, JoManggmds g9MIo mog0b EHmMbgz MMI JgnGobs 
IIMAVM QM MaMgdyengdoms bogsbdyMdo. LodGybsHme, Mo3{0@ 3o9(3MdMomdod 
RIMRQMmrdam do~osb 3M8s a3ob od Ambs3mgMob Jgbobgd. 

8MMQMbas, AMaMM(3 SbHAMBZb6gdob 30H JarMMno, Jdmeame Igbagob bo3yWo- 
Mgdob 0H BoMdmo~@ag6b. XX boygybgdo 4339 wooby gb modoMo30 8mmgQer- 
Gay{M sbMHmgb6gd0b%q MG gMoGyMsdo, MgsGMdIo (3o30d0d9, 1987:6; Aaddei , 
1975:50). dogMsd MmgamM3 Lob’masome IboGHyMqQmoa sbMmgbgdob zB anMoo, 
230 BoMbym g8mJgddac3_ Grd oMbydmd@s, dob esbh4yMb obey JoMaymo 
AbsG\{MQemo sbHmgb6gdo agodenggh. LEmMge od 39Mamedo, Am39 JoMayemde 
gommdsd mogobo 3mobagqma dhogombdoeba bobg Joa~@m (X-XI bow 3476990), 
BMEMa\MbaNMmds, AMAMM(’3 gAMZbqm~ AbsG\gBMyema sbMmgb6gdob magabygdry- 
Hgjd9, 0m969 898Mabdo LogyWdZemo@ oer Mgmo0gdMng0 Lsdgdob 3oMImbaxy- 
Mma gMmosbmdob AybogsmyAM obs~mmanesb (6y(34960d9 ~s yorbhod3gamo, 1937: 
XVII, ob. 039039 6. BoM 3bom@mogo 09 3999—(3995d0). 030 Imgema bLobMy~mom 
Z0dmMgmabes JoMayemo Mgbgbobbab dgeg3hdO Mybmos3{Qmab .3g9R3bobGyor- 
bobdo", GmamM3 LodyoMmb ,qmgocmo30 QBgMam bg~e@gob boMo. BoaMod obog 
dWGQdMagns, Md yZqmbq qQRMm LHQmyMyEnmse@ ImmngmbanMmds JoMaxen 
AbagomyMG BqymByMsdas Agomobgjdyemo, HmamHz JoMaggmos Ibmy3mom- 
dob dbsGgMyer-IgbogomayaMo gBmMdo. 

Bobb, 8memgmbayMmds gAmgb6yem0 AqbagsmyGo sbMmgbgd0b domame- 
00 39GJaMMoo9, JoaMsd oMs dobo aobbogqoMydyemmeds. Jab gobbo3yomyoxy- 
mmdob dgo@agbb 8memagmbayMa Bymdob 000696846 jgormm-3oMImbaym@ wo 
HoGHIQEM-o6GmMbs(304H LAMAI®qQHoms gHomdmoamds Ed Isbdo fow~gdqmoa 


gob dAygbogomaMa AbmMamsm {dab 909339HyMH0 IbsG®gMq~-gbhagGo34yMo do- 
BssMbo, MMAgmaA’Z Zo(36MdagQMg{dyemse@ My aowy(3omdagM7dmo@ snM|g3m™gJd0 
Ibs GH\BMyem Ieagmpbsdo eos JI6ob 09 b3g(309034H Leymobygggmgdob, od Im3- 
Mob qy36mgqmBymqmobsgs6 Gmd godmoMhg3b. 


JoMaggmo gHob Loddmengm gqQmBgMoe JEgga~ JoMmgee GMoQoyogr 
8MMBMbosb Erb weow~n asbbsg~@gmo s@aob. Job dgag4dbo LododmHmgds wo- 


goMamb 9.6. ,bobdomo* maMmgdqemgds, 064 WogoMamb Dabo godmygbgdnb &Mo- 
LAGOS Ld ddEILSO, BMoJGHogqmoe WojoMamb Bybi3yamboMydabomg0b ow (30- 
mgdgem0 LobmasemgdMagn sb3oMgbo. Loddmeame sMbygdmds jo BymBymob 
0% Jgqdmoas 9d obssMgbob goMgd9. 
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RUSUDAN TSURTSUMIA 


POLYPHONY —- A CATEGORY OF GEORGIAN 
TRADITIONAL MUSICAL THINKING 


The 21% century has begun, ushering in the third millennium AD, and Geor- 
gian musical culture has entered a new stage of development. Like any other 
ancient musical culture Georgian culture is a multi-layered phenomenon, its most 
important layer being traditional music. Traditional music means two phenomena, 
spread in time and space and closely linked with each other: the polyphonic 
singing of Georgian villagers and polyphonic hymnology. 

In general culture should be considered as an integral system of the relation 
of the people’s common consciousness with the world; the system in which the 
process of historical-cultural development quite naturally forms two layers. Schol- 
ars use the notions “applied” and “symbolic” (Natadze, 1988) when characterizing 
these layers, as they also define the essence of the musical culture. Musical 
culture, too, symbolizes something that makes the creator of this culture different 
from the creator of another culture and musical culture also participates in the so- 
called “applied culture”, in which the law characterizing the life of the people is 
embodied. 

The symbolic and applied meanings of culture do not coincide with each 
other, or to put it differently, the notion of “symbolic” culture cannot contain the 
whole system of culture, which undoubtedly means the so-called “applied” level 
of culture. On the level of the latter culture is not uniform, and it reflects the whole 
spectrum of the sound reality and in a different socio-historical reality it often 
gives a rather varied picture. The notion of “applied” culture is wider and in fact 
it embraces the whole culture reflecting the permanent process of culture cre- 
ation, where, together with everything else, the dialectics of alien cultural tradi- 
tions is realized. It is on the “applied” level that the musical consciousness of the 
people perceives the artistic phenomena of other peoples which it can compre- 
hend. This process facilitates the expansion of the people’s mental outlook and 
creates an essential condition for developing its musical thinking. 

As for the “symbolic” culture, it contains a certain part of the values created 
on the “applied” level. This process may be described as follows: something that 
exceeds the concrete meaning passes over from “the applied” to “the symbolic”. 
It is denoted by the special and general categories and correspondingly acquires 
the title of the “plenipotentiary” representative of the national culture. 

Thus symbolic culture encompasses everything that bears the specific fea- 
tures of the nation’s spirituality or its material existence and hence is of special 
value. 

For instance Medieval Georgian literary monuments attest that in Georgia of 
those days on the “applied” level, i.e. in everyday life (in the noblemen’s houses 
and among different layers of the population) oriental monodic music was very 
popular though (Bakhtadze, 1985), as a matter of fact, this music never partici- 
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pated in the symbolic culture of ancient Georgia — in the polyphonic music of 
farmers and in the ecclesiastic vocal polyphony. 

Symbolic culture is the staunchest bearer of traditions. It is what we call 
traditional culture which passes down from generation to generation throughout 
the centuries and creates the image of the national culture, emphasizing its 
original character. Traditional musical thinking has a genetic-historical memory 
which guarantees its continuity and the participation of the “first musical emotion”, 
“the original musical aspect” of the nation, i.e. the archetype which was formed 
in the collective consciousness and has been re-created countless times. 

The monuments of Georgian material and spiritual culture affirm that our 
musical culture, as the original phenomenon, was fostered within the civilizations 
of West Asia and hence, as part of this civilization, was characterized by the 
loyalty to the once- formed artistic laws and principles. It was due to this fact and 
also because of the special geopolitical location that traditional Georgian musical 
thinking until the 20 century preserved “the most valuable evidence of how 
Kartvelian songs must have sounded in general in the remote past” (Arakishvili, 
1946:5). These words come from the founder of Georgian ethnomusicology Dimitri 
Arakishvili. It should be noted that in the primitive “original” forms of music-making 
that have come down to this day there is always a certain readiness for drone 
polyphony, where only “Shebaneba’” (droning) is needed, though they are not sung 
in two parts. Thus, Georgian musical monuments enable us to follow the lengthy 
road of the formation and development of traditional polyphony as a consistent 
process. As for the local origin of vocal polyphony, there have been numerous 
publications on this topic by Georgian and foreign scholars. 

It is, of course, impossible to determine the age of Georgian polyphony but 
it could be said that it was formed at the earliest stage of the development of 
Georgian musical culture, well before Christianity was declared the official state 
religion in Georgia (4 c. AD). 

What gives us the right to assert this? The argument is as follows. 

The prerequisite for the formation of a people into a nation is the cultural 
unity based on the integral national consciousness. Such a unity, as an ideologi- 
cal belief, was not only (and not to such a great extent) theoretically realized, but 
being an impulse for practical activities as well, formed the bases for Georgians’ 
aspiration to the founding of a united Georgian state in the 3 century BC. The 
Georgian state of King Parnavaz was created as a result of the voluntary unifi- 
cation of separate Georgian ethnic groups, once representing a single integral 
ethnic body. This fact attests to their high national cultural consciousness. Con- 
sciousness is a single phenomenon, hence it may be presumed that by that time 
the national-artistic consciousness must also have been created as a system 
possessing definite musical-poetic semantics which had an original musical- 
expressive structure and its own principles of the organization of musical material. 
In these principles the national, artistic-aesthetic thinking, whose musical param- 
eters — the specific character of the intonation, rhythm, mode-harmony — were 
realized and were accumulated in the polyphonic textures. Today it seems difficult 
to speak about the originality of the songs Georgians’ ancestors used to sing, but 
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the ancient sources (Xenophon, 5 century BC) specially mentions “a specific 
way” of singing and dancing. Some scholars consider this information of Xenophon’s 
as a proof of the polyphony of Georgian pre-Christian songs, though some refuse to 
agree with it (see Aslanishvili, 1954:12). And really, it is impossible to assert that 
by this “specific way” the Greek historian meant polyphony, but it can be presu- 
med that already by that time the Georgian song was polyphonic, because a few 
centuries later this “specific” singing culture conditioned the original polyphonic 
character of the Georgian polyphonic chanting within the initially monodic Chris- 
tian world. 

Thus, the unique character of Georgian chanting in medieval Christian mu- 
sical culture was conditioned by its polyphonic structure. 

For its part, polyphony, as one of the categories of musical thinking, deter- 
mines the particular character of the “musical matter”. But “partsinging structure” 
is more than simply a means for musical expressiveness. It embodies the spe- 
cific character of the Georgians’ perception of the universe, hence artistic and 
religious thinking is based on a clear-cut system of symbols. The specific char- 
acter of this idea is nourished by national artistic images, thus it is not mere 
chance that a three-part chorale became a concrete musical expression of the 
world outlook of Georgians. 

According to the historically formulated viewpoint the origin of chorale is 
connected with the spiritual and ethical categories, hence it can be said that in 
over the centuries Georgian traditional polyphony was formed as the symbol of 
spirituality and high moral values. Besides that, Georgian vocal polyphony, which 
emerged in the pre-Christian era, is the symbol of the pre-Christian as well as 
Christian people’s musical consciousness, in which national artistic-aesthetic 
thinking is realized. It is an original phenomenon embodying those distinctive 
spiritual and moral features which Georgian people in their time contributed to the 
treasury of cultural values of humanity. 

Polyphony as a category of thinking does not belong only to music. In the 
20" century scholars already began speaking about polyphonic thinking in litera- 
ture, in the theatre in the philosophy (Kakabadze, 1987:6; Bakhtin, 1975:50). But 
as a category of artistic thinking in general it also existed in past times; this may 
be attested to by Georgian artistic thinking. At exactly the same time as Georgian 
chanting acquired its classic polyphonic character (10"-11" centuries), polyphony, 
as a characteristic feature of the national artistic thinking, formed the foundation 
of the musical analogy of the harmonious unity of the Holy Trinity by loane Petritsi 
(Nutsubidze & Kaukhchishvili, 1937:XVIII|; see also Pirtskhalava in this volume). 
It was fully revealed as the ability of viewing the universe in “all its splendour” in 
the masterpiece of the Georgian Renaissance, the poem by Shota Rustaveli “The 
Knight in the Panther’s Skin”. It is natural that polyphony was best realized in 
Georgian musical culture, representing the Georgian people’s artistic-musical 
form of the universal harmony. 

Apart from that polyphony is the main category of national musical thinking. 
Its uniqueness lies in the immanent harmony of the polyphonic pattern, in the 
unity of the harmonic and rhythmic-intonational structures and the artistic-aes- 
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thetic content, adequate to the nation’s musical perception of the world. This, 
consciously or sub-consciously, is reflected in the artistic phenomenon and cre- 
ates that specific aspiration which makes it different from other cultures. 

Georgian polyphony, which became the symbol of national culture, is faced 
with a great danger today. It is threatened by the possibility of losing its so-called 
“applied” value or the tradition of its use, thus practically losing the public arena 
which is necessary for its functioning. And culture cannot function only as a 
symbol, without an arena. 


Translated by LIANA GABECHAVA. 
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I3LI8N FM6MEINVNdI 


JDIMODIN BILNGICIM-ILNIGNIIM 9OMM360d09N 
OBNLISMNBN SoMVOSIS6NL IMOIN IBNIBEIVM36N 
8IMNMRNL BILObIS 


JoMaggeams IybogomyM-bosbMmg6m Lob&gdJo, MmIm~moab doMoms@o0 dob- 
obosmgdgmag IMogoMbIosbmdos, aL\MMoq\emo godmobygmob 3Gm(3gbdo mob- 
CoOMSHMdaM ZoMSMEJdMES, JoaMsd B®Mswag3agdob gMmageMa Jgdj303g9dgm0 
doms g3gmmy3aqMo 8Mm(3gbgdab wobgdob IemMy, oymgmBggdgm boboomb 
baggdoo. IoMmsmns, BrmygmmMyg JgImMAIg~@gdob 0M sboboomgdb MQ3gmenxy- 
(09H asMe@sfdbgdob bLoddogMgJ, doaMsd go%33ggqem0 bgm~mdgdBYymd0 380%Mdg- 
dob bsMdmJd6ob dgdemb3939dd0, Mga0bgdH030 bsbosmab (gmamgdgd0 9M(3 
dabagobss w36m. JoHagqena bombamo Agbogomayma IgIMAIg@ gd0b LabGo- 
IQMdIS shomobds Ed JgWsMyd0M0 QBmMygmmMabGogob bodom RoGsMgdqmdo 
5330M3909dd0, JgRgMQdqQmIds OLAMMoN™D, LaY{ns~@myMh, MQmoanyM, gober- 
AMoQoyED, BrgoOjzyqmBjgMmremmangM wo L6go go4f@mMgdmb6, weogg{oMbIjbo, 
md daba ob&mMaymo abab gMam-gHM 983%], LEmMje@ mdngdGqMow omMby- 
dqmo bgemdgdbymdn 8aMmdgdob bsMIMJIboOL g0dm, AmbeES sMJoymo O68m- 
BagaygMa LodyoMmb, o6Gmbsgagdob 8Mm(3g9bqo~mMGo AgJobobBIgdo0b, Lobodeg- 
Hm DgdmJBgegdab avegayH-dabsoMbmdMagn AbsMabs wes ghag8a34Mo aw~gommgdob 
JMIZ9MGHO 95E5SOMJSS, yBAMOS309bBIZ0" (MMdgmosbo, Lambsb-bods. 1966:144, 
344), mgabgdMGagz0 goMeEsG bs, M999(3 Qreo~@gbo Mmema amsdsds JomMoaxymo 
AqbagomyMa cbHemgbgdob JgIweaMdo gobgzamsMgd0b bLoJdgdo. Go~asb ombod- 
Byyema Hgb6@gb(3agdab Robsbgob A396 bsMIsMamdnbs wo JMabGoobmdob Iog- 
Gosbg BsMdm4dbam Amgmgbgdb 3xy303d0M]7dmM, AobsbdgbmMba~@ms@ doggehbos 
JGabGosbmdsdegemoa AgbogomyMa 3qmB Mobs Es MHa Ggmnanob dayxboby 
BoMIM{I60ea Amgengbgdab Imy3emg ~wobsboasmgds. 

QBHyqoMo ab®mMogqmo bodgqagdabs Es SyGo~medamn (36mdgdob q4mb- 
mmdab 390m boMdsMayemna bsbob AgbazoemyH-gomMdMHngo MogobgdyMygdgdobo 
05 gbagGBo3yMa 8Mab303g9d0b 433~mg39M%0 Co~@O LoMoryE~ggdob Babsd9g waob. 
obgm gomsMgdsdo A3gmg30Mab AbgMs, (3bsE@n5, YIQSEmME IbsHgMyje~mn JgdrJ- 
Age@gdabs3g60 dadsMayeo, bodgebagMme, JoMagqe AgbozomyAM ymm3c~mMH- 
do dgdMMAQEaEMS abgmo JHgjqd0, AMIAQmOs oMJoryjeon BoMIMIsgemmdobs3_y39- 
ms JoMaggmo Ig(36agMa smnsMgdb. LEmHge@ ababo gg04d6o06 goMy3ggxye—m 
BoMIMe@Eg {bob BsMIoMaQmo g83mJob Ignbozo~myM gymBymModbg. 

BoMdsMayem AnbozomMH-dboGHyMym Jdbamg|dgddo qyesgme ojzombgdo 
gsmob bodHabo, ghogGagyMGo oe@gemgd0, AbmaAmdbyw@ggmmdnm0, Mgemoga%y- 
Ho ay yrbimemmangMn boMImeEggbgd0b JobsoMbo. ym3gmaggb dg(36mdo d6nd- 
369mMg 69 2928300E30MEOJS9, MNZO Jom ad ALH\MMayE~a go~@obobg~@o@sb J93- 
bgr03M, MMeEgbs3 ababo goMyggq~m Lay{nsmyAM Co33ggmMob obMym|d@byb. 

Lodmaseme bgdabdagMo AybagomyMo Jdboengdab ggddoMa® wmnMbygdge- 
9 LboxydoMo Moyemos, Ho~@go6 ogo 43M Rb~mMmdb Jomeame Lsdqbo3m gs63c@o- 


100 = 9gbg30 ¢mbmbyemadg 


do“, 09 agMdbrmdse gIM(30yMHdo, ,HMIEaMD(3 Aybogs Jg0dg(369d0" (SheEMmAmo- 
dg, 1997:18). orgga Amgnd3gemagdm BsMImbabgob womb wo Aggdemgdm 09 abSr- 
Maym gow@obobj@msb Josbemgdob, 0d aMdbmdoe@o, g06(3~@amMa ~o omdow~o 
LodysGmb B3emdeb, Mobsi3, Mogob EMMb, BsMIsMayena LodImgMo-aos~mbs 
Jd6o@s, dodob of69d goagr0@gameagh Jomo ghag8a3yMa o~gsmgdob dg(36m- 
do, Jomda BdZ96a9MabL wsbsbgo. BsMdoMams ~a~A Q@ab, BsymeRngMgdobs 
Od SZ9O@IYMAMdab A3yqMbsmo Mgmogdob — bsbobo~@da dJadmg3bamo boasemme- 
mab (,,0936960") AmMLIg6absL bdaGow agoambegds IoJgmobygemmb bog®y39d0 
gobeo39d0b Igbsbgd mJIqmo, MHmd Imo~sb wsgmMgdqmb oMsygQMo oM ~O~o 
AmbH|yegLm. ,eEo9gmMgm"* ,as36s6o" Cs ~onbsbs3m, GMI Job oMsygMa ImbHy- 
(JS. Cd DoMams(3, ,2g6o6sb", sMbydamn Dbodgbg~mmdab Admbgb, 39% (3 3gM0- 
BIML 99 3MIQO Qo 39% IrmgdoGQd. 039 JggMQ~mo, CobMymgdgmo Qo ~o- 
dobn Jdba~mgd90. Mosgaba LHQmMYymeyaM, s@odnsbbg JognyMa SgIm{dgegd0b 
CAA dsmaM, BIMOMIMda~MMn, 8MoJGagymoe gobbmM3agmgdo~wn dodbbgdoms 
Cod DgEggIHMd0M Ob Logos~mdgmo ,sdspmgdyemab gbagHogqh o~gemb do- 
Cgodb“, sby ,sdsmmgdqmob BoMIsMoryen Lebgb Jd6obL* (LoMed9, 1978:35). y~oo- 
3M5, 4d BoMIoMayema g3m Job AbsG@{Myen-ghagSogyMo sbMmgbgdab bognd- 
39mb mgom dAyboge, Iaba g7bagGa3yWMo omfds Ed Q06(3E@0 BoMImMs@agbb. 

ghagGa3qha sb6Hmgb6y9d9 IboGgMqjm-dIgImAdgw@gdam0 3sMHmygbgdob mobd- 
9309. MEIA6aMO Es ALmOgQ_mdbj@3ZgmMdnMO BsMIM@Agbgdob IeaMse@mds 96 
(332MJo0OMds, gbaIHa34qMA o~JomMgdo0b JEaMseEmdosbs od (339mm ]d9@Mdob 
ZobbLobmg{Mogz@. Jomaqmna bombyma bLobadmgMn JgdImM{IQ@gd0b Jogsmomdy 
32Ma9e Bobb, Mmd AybogomyMa sbHmgbgdab gobgamsMgdnbs ws gbhago- 
bs(300b 8Hm3gbgd0 y3gmA96 ~os YrBgmagoab gMmg—Z0MMgbo@ oH Dod~Enbsm- 
gmde@o. sdabomgab bojJomaggmmb daabs wo domHoab Mygaombgdab bobodmgmm 
IgIMAIQEQd0b DgwmsMQd9(3 3IOMs. SMoMob Z9ddmdm Lbhgo@obb3o0 Jggy6gdbo 
©d bsmbydBq. Jsgosmamse, ghagGobsyoob IMm3gbgdob sMoghMmagzoG%mg060 
Cnbgdo Ed babasma HoMMsE@ 033g9M)gd9 OdgMoyen-yZo330boqM Jams mexobdo 
gZogMansbydyono, BH~Eo~mm|D Boggobosdo gobbobmgdqmo gmbogyMa &mdgd- 
abs @s JoMaymo gobmbob AnbogsmyH-IbsGHgMyeno bodgdgdob syHongmodg- 
CoMgdobob. gMmdbodZbgm~mmgZbs~e@ Jgodmgdo amJg0b, HMI HmamMiy AGen~- 
M303g2b09%, obg boJoMnggmmb Inob Bmag0gMm gmbo34h ghmgyemgddo 
AbagomyM-ghagGagyMo IMmygbgdob gobgamoM7do, Magn dobgbgQda0b aodm, 
4939Mbes, 56 dsmnsb Bgema &7d3aM IndeEnbsM9mdeo. 9doGMds(3, doom bobod- 
IMAM bamMgbgdodo goMdo@so JgIMMAQ6AMA sMJoyemo AybagomyAMo sbGm3- 
Bgdob 3300, MMIg7ma3 COE Abaosgbgdob LEmMM|@ 09 JoMagqem bobodagmn 
Badq{I_dMob6 9dymrs3g6gdb, Gmdgmomo ImMyaqmo BsMAmdogmmds(3 sMogZaMsH 
9¢3b 0% obgggb. 

A396 9G agodgb Bomdsmayma g38mgob AgbagomyAmo gbob wgSoemMa 
smbgMab Jgbodengdmmds. weogdg6m domme, HMI bommose dJg0dhbg30 b&9J- 
AgmBodsyemo obHmbos3oyMGo bodysHe wes ~MgdbogyMo JoMogob bLodbamMg. dom- 
DIZdNMos ImbodbMHyos, Gd ,M9(3 RGM dZgmo Eo 3oMase Jgbsbymos Igbo- 
B2MOIMHI BYMBQM, Bor 7RMM szemgdns Jobdo obG\mbo(3ayMo |mMGMIQm|d0b 
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MoM@ogjomdo Es Jam IgGo yobMas 98 |AmMMIQM|dOM Im(3xyem0" (Cai GT ANSE, 
1972:179-180). 

Agg6a sbMam, HMd Ms HgabgdMnga asMes8gbob Imgmgbgdn, Gmdengd- 
93. JggIMO 3946900 LowydoHa, JoMaqmo bombaHn InbogsmyMn ob6Mm3Zb9- 
d9, ALHMMoy~ ~Cobgdsb Joymmamo, asbgamsMgdob Cosbemmygdam od ~mbgdg 
aJ6gdmeo, Ms EmbzdI(Z OMS ISHAM JoOMaZqmMaOs Ag%Mdgmn gnbmbgdo, sMo- 
Jge@ MZaM JoManggm Inogmos (myd-yd93-bg3Z3LqMams) Lobodeagmm bgemm369- 
do 99YMegGd0 Cmgb. aby 9H g3nbes goQ30aMb, Mam Jmb g39360bgdm Agg60 
AIVoMdgeEmra, Hag, dgIMb‘3zg39dO Ambo bo39 gombmbgdab AybogsmyAM Bymxy- 
Mob, MMIA{ma’Z MogabMogo0@ AMogoemo MoMbgdob IoGoMgdgmn0, doaMsd dbao3- 
bo dmbsbMg7d0 oMs gMMbg~D godmrym|g0dmM Jomng9 L8g3nsmabGBJdb. goMes 
dobs, AgbogomyMa Ag3bagMgdo0b mdngdGyMo sb6Hay 990b39 aggoMbobmab. 

bem yO MZaM Amgm~mgbgdab Jgbobgd, MmIm|dd0(3 MgabgdMago aoMeo- 
Bgbs godenbgns JoMayen IgbogomyH-dboHgMye sbGmgbgdodo. 

BQMMaMdAL ALAMManbsmgob AgemognnMa MbAg7b6s-HoMIme@agbgdob (33@o 
Msb6d@g30 8MMEZgbos. aodmMa3bym~mo oH oMob, Hmd dgqma ws obomo Mg- 
magnon cwnbgdgdab weosaMabsaMgdobsb Bysmo sdmgMgqmoaym, doamsd 4d39- 
mgbo Mgmnangdob ab&mMaabsmgab qQ3%m ~wsdobsbosmgdgmo Robb ®Msbb- 
BMMIs3aqmo bobosmal (3gmoemgd960, dggmoab goMeobobgab Jemm] boboomo, 
oy, Mobs3gaMZggm@mno, sbo~mo Maman. domam oH aYyrm Mogb ImMb3gym~o. 

LAQmMsE gobbbgog9dqmno LoMIoMamdobs Eo JMHobSosbmdob qHaogMo- 
dadsMngdob ob{mMos. JMabGosbmdo, y3g9ma0b6, Lbows3 yo Bgb3gd0b aowmado 
Pos9dnMs, BsMdsMamdab bLobGo3 Fobsomd~gamdob Bsobyws. o30 Job Sooby- 
moa Mgmoagaob y3ggemo FIobesbo BoMdoMagdmsb sGdmmsb JgboMyenn s~@odo- 
oboe. Mogab dbGng, FMabGosbrds3 LobGagow beggbow~s FoMdoMmgdb, obg- 
HJ3Z@o Jom BsdMgodbo eos dmdmby7db, sodyengdeo sboe~m bLoMbdybmgd0bq Im4J- 
39396, bdoMee@ (3936moms Ed Jsbga~maM 09330EM|d@s SEgQn@Mb. sboam 8%m- 
GBgbgdb oMs doMGr bojoMaggmmb, oMsdgwe yggmo JMabSobyem0 Jggqy6ob ob- 
8mmMos a36mdb. 

JoMaomos, JMHabLBoobmd0d 39% Jgdmm ymggqmn39 bsMdoMagmob bHy- 
ModE 9EdmMgybgMo, Mabo(3 JoMMZ7~M ab}gMMagmbas, gmbmaMey_Zas, BmemgymmMH- 
ALM sMogMan Loyqdgmoasbo g90mg3mg39 sEobGyMmgdb, JoaMsd, MmamMy 
QOd{M@ BHMaMgbymds Imgm|bsd ws Lobgmdbogmb IgoM3gemmdodo IBymg- 
dos Agemagnsd, Gose@sgn godImo3omMs HoMIsMayemn Bxy~MBHgdobs wos :mgdgdse@ 
dgagamoa Bgbgdob ®Mse@agaqm Imobm3memoob. V-V boy 349699ddo, Amegbs3 
JMabGosbmdob xgM 30Eg3 0M Bfmbes QBgbL3g9d0 JysMse goe@gdqem0, bmeam 
BoMISMamds MOZg30b 8MHm3gbdo odYyMa_dMeES Co Bns~@sg{0 Q(3EgdMD, ,bo- 
Sb6HMg3Z6—m Laghygda" gMmagoMo Z9344d0 aohbes, MMIgema’3 Maemngoab oM- 
Gobgdabog06 gobmogoabyQmgdyemde sbemgdqMde, bogMm Lymab33gmgdo0bo396 
JoEM|3OMIS 0OMMgz6g65d ~Ws 94539 Bos@sgn~@sb SIMBHEaMIs sbs~mds Ibog- 
™Ib6g@3gE~mMb5d Jgogbm. Abasgbo LyMoma ageqgb 09939 89Mameab Aybo30- 


MH GYMBQMsda3, AMeEgbs3 XM yowg|Z oM aymr Jg4dbamMo Jomaymo bobyy- 
magMm boasmmdgemoa (BoMg0-cm(330 dgMdbym gbsdbg dodenbsMgmde5 ws 
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Loggegbam Aqboge3 goMoqmoa gybomdmengdob dbasgba sghdbyemo aocmmdan 
ay BsGdme@agbaema), bmenm BoMdsMayena Axbogs bobGa3 wggbob goba(3~@o@ws 
Od AZMdIEM|dMES, CMAIAdabsa96 asboogabygeagdqmds AgbagomyNMds sbMn3- 
69609 LogMm Lymabggqmgdab oboe Bogow@b woqem bogydggemoa, a90M3039 o~@o- 
dosbob Ig7IMAIQEQdOMA BobHobos, L6%9y339 Lomododobs Es ghagGogyMo 
8 30Md0b0396. sbemgdyjMIo AgbLogomyAMds sbMmgZ6gd0d ws IbMRmdbgE39~mm- 
40d dggma ghagGo3yMo a~gomgdabs Eo gMmagoMmgoba ab&mbai3ayqMa bod- 
yoMmb 29E59dMJd9, 39MO5350939, mgdbogqmo |mbeab go~obsmoabgdo-a0d- 
CAEM|d9, Joba sbs~mo LadosHHazoMs ws LaddmMemMoj0M CsHZoMMZ9 Imambegs. 
yoggcm0g39 30 0009 Ingagobodbgdb, MHmd AxybazomyAMH sbMmgbgdodo MmgabydMng0 
ZoMOsHg6ob Amgm|bgdb gyMgdmeo bogyd3gmo. 

Hogob EMMdb] 3rmg|4GBog0@96 3mMHaggb godmymeao qrowgbo d60d365- 
mmdab go48o ayr, JsgMosd BsMIoMagemn AybogomyMa sbMmgb6gdab bosmdo 
39% ImbgMbes abengn@MsemyMHo Lobyobab 09 boMobbdo syg06o, Mo(3 Job ~wsder- 
Nzo@gommdsbs wo bogymoMa aMdbmdoeo-gIMyaqMa LodysMmb LHAmae godm- 
bobgab bLodqomgdsb dobi399m@o. 0d goMgImgdobg adnGmd gZ0dsbg0~™gQdm Yy4y- 
MsOMgesb, mI A396 JaghH Bgdmrm ombyMamo Imgengbgdob Bg0emo@, Iqbogo- 
MIAH SbMMZb6gdsd0 Mg0bgdMngZ0 BoMEdsH bab qIadgbgeEmmgo06gb wRoJGmMoew 
LEmMMg{e abeoZr@MoemyAMa Lobyobab asdmymgs-wsbabsyMgdo JoggoAbos. sbe~m- 
d4MHIS 5OBMM3Z69d09 seEsdnsbygdb aoqddog_Mo LogqmoMn obeng0@vyo~mmedob J9a- 
Mdbjdo ~s o~M|do, Msds(3 AMdbMdo~@abs ws gob(3e@amab IbsGgMyem0 obobgob 
LyMg3ama3 Wodo~@d. ym3ggmaggb jo godmdbsbgqmmdab obommo bgMbgdnbo we 
Lodaqoegdgdab dagds eo sbsmo ghag8a3yMa 8Mnb3o38g9d0b Robobge(3 Imsy3o. 
oboe Logy3gbyMbq sgn@s Aybago~myM-bobgmdMngo ob6Mmgbgdo. AgbazsmyMo 
LobabdgGy3gmgdo Mobesmosbmdom 4WRMm boSmgobo ws MAmgRyMa asbewo. 

(3bo@as, yg9m399 gBoMBggEm0 BAIMAdg~@gd0 Imsbenbs 6 8mbaMgd0bL 
8AMZg7LMQoEMNMHa AgJoboBdgdob gobgamsMgdobo ws ~sb3Z960bg, o@Jdab gmbm- 
BbLogmmmangma mogabgdyMgdgdob Rodmyoemadgdoby. 09 89Mamedo odbMeEgQds 
BML 8M GB ]6304H Agbodmgdmmdoms smgabgd9, Ig~mmenab wnsd0bmba ws 
8mobGogqQmmdo. AgqbogomyM-mg bogqmo QBmbeab asd~o~eM]d5 ws sbemoe- 
BoMIMAIGaEMds yobMymds bobgmdgddo, MMI |d0(3 bdoM JgIMb3{g39d0 smo 
969M d006 GomoGoMabBdab 339736 Imamb36gddo, Cowan Bggogemgbo Imobeoo- 
69 Lobodmgmm IgImMAIg@gd0bL o~EgyMH-IbsG3gMyemo0 dabssMbob godG030ma9- 
Mmgb69d0bg, G0I0(3, Mogab JbMHng, sbs~mn |mMMIAQdabL BsMIm{dbs gobssaMmds. 
Logydggmmo gyMgd5 43MM JobdIGodyM, Ssbamosbmdob dgdQ3gm |mMIQdb, 
MMdIM|d0(3 IMIG|Z6HM QGodbq WYHangManjmbSMobGoab sImabyodsb93 93cg696. 
a9dmsgMs %MHN6399 Bq7mambdmgebyd0bg, MmamMH3 AdggbagMab asdmboGyemg- 
4009, H(z JoOMZg{mMoo AybLogomyAM LYOmdngMQd9da Ag~mmennb g9dd3g6gdob- 
Msb 9Mmse, Lbgs@obb3o bInbs Cs Ag~meayMa IMggGd0b msd0b, BoOMIMboEr 
Dg7MByBobo(3 gaymoabbdmdes. abengn@yomyMa Lobyabab wobobsy%7d09 db0d- 
36gmmg0b6n d3MQd0 godmabgns AMogombdosbmdob Lbgo.mobb3o gRoJqMymo 
bobggdo0b Rodmysmndgdsdo, w~ow@a dodgn Jabs ImmogmbayMo sbGmgbgdob 
gZobgamosMgdob, bdoms ymbG\ModsIyoJBqm qMongMnwsdsomMobsMydob. yo3gem039 
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BIIMA HJIQmo JoMaqmn boembsyMo Aybogob gbhngGodsgn0b 3Mm(3g9bgdm06 
AgoEMM BogdoMda AmnsbMHjd9 Cos MgabgdMagZ0 _oMESH bob dobsbosmgdmye- 
9 2d BodsbeEmdemng db9%99d%g Iog3060d690b. 

sMbobadbsg09, Gmd HgabgdMago goMeEsG bob dmgm|b6gdd9 3mm Ima- 
Zasbgdam (X boxy 34760~@06) Mog0 ofabs AqgoboygwybgqQd0b ma Syms Gymym-dgdr- 
Jdge@gd0M 8MHoJGogodo, Loe ,b9gGm Leymaby3g9mgdo Ed MogabyQomo ob- 
Mmgbgd0 339 Idemo3MH Bogowms@ Imfsbb“ wo ,bogMm Ab ygQmdbj@3zqgcmmds 
9339 boggegbomdg 97Q3%m demggsdmbamns Eo Lodmmmme godoMRggdqm0" 
(og06adgo~mo, 1938:229). maGgMoGyMsdo MgabgdMHogo goMeosSgbob Imgmg- 
Hgd0 A_ZGoQMobGoagab bLobgmamos (36mdagmn. ,DGGHoQMobGago obsem ghag8o3qm 
8MHabya8Md DoNbygdgmoao. Bobo AmsgoMn Aobsbeosbsbym|ds nym ma HM Gyo- 
odo Abs H3Myem-aodImIbobgg~mmdnmn Embab sdomengds...dGG@og_MobGogo godmb- 
99305 HR6EgH(30b sgomaMoegnab smdbsMgdemmdaann qBamaGoMobda~@o6 emo- 
AIMG {GL IboG\3MqQmo HNgomdymeoemdabs396" (bomedg9, 1978:77). oao Gom- 
JoMaym LodsMdbgb oygbgde@o Dabo goMe@obsbgabs wos goM~szobdZab abom. 
MI6E(3 JEME~MME 99 LadbjdaM MoH MoGHyQMymn IgGoQ3MobGHogo goMBgg94e 
Abaoghgdob sdymogbgdb fAiggbb dogm smbygMam~m mgabgdMngo asMesSgbob dm3- 
mgbjdmsb. Ca~NDd RYEVbgd9 0d Amgm|bgdaobsmgab obo~mo GyMIabab we (369- 
dob — ,dybogomyMa Ig GoQ_MobGagzob" Jabswoggdobs, MMI goMase@ 3a%d- 
Bmdm, Amd sbgmo AmbsdbBMgdob aobodyoMadmmoeo 7RMGmM Ig7Go oMandgbGBob 
ImbImMdss bogoMm. Amb5dMH]_do Jomeme gobbyabsmgoboo godmaJdgmo. 

A396 gLo~sMmdeam AybogomyM obMmgbgdsda MgabgdMago gsM@sG]6- 
ab Gg96eEg63agdabo Eo sbs~mn ghagGBo3yMo 8Mabyo3g9d0b Jomemme fobsbobm- 
396 3mMI9SBq, GMIE|db93 CEa~GA ALAMMoyEo 3gMbL3g4 Gogo go~yAb~o. sboe~- 
8s §J6eE96(309dd0 Mogaba asbgamsMgdob ga%9bq 8o%3Zq~ BxyErdobo3asb LoJom- 
aggmmb ab&mMoob m4Gimb bobsdo (XII boy3%769) dosmbos, bmenm LH ymym@ob 
33096 Igbo 347699ddo (XVII-XVIII box 3965980), Hog LAQIM@sbmgbo~wos 396(3bo- 
wego]ma AggbsdeEg ImMeEbgA~ bLobodmgMm Jgw@ggMgdd0. 

AIbagomyHa sbMHmgb6gd0b gobgamsMgdob 3. obsgyog930 aobabamegb, Hm- 
3mM3 se@odosbob ambgdMagZ0 Es gIMZAyMo go~obsmabgdob Mage 8Hm3gbb, 
AMImaL eEMMbsa3 ymggmoa sbomo g8m Jo AgbogomyMa ob&mbo3o0b mgabg- 
dMHng BR{Cmomgdsb asbssoMmdgde@s, M9(3 Job LaymEgberob IJgamdbgdob sMsh3Z9%y- 
mgdM0g3 domob bdg6eo (sbog30930, 1971). LEmMje@ mgabgdMng0@ sboero o6Gm- 
bs(3aqMo LodyoMmb gbag8a3yMo smfds wo gob(3@o 04/30 JoMaycmo bombaymo 
AbagosmyHa cbMmgbgdab gMm-gMa Yy3{9mb]J WRBMM ~Wsdobsbosmgdgm bndob- 
HgZ0L9d9E. JoOMaZIMOoMgZ0b LadEegMs YymRngMgdoo Es Lymmosb6 MoboboosMo 
ZobyymaRmmds(3, LogqmoMa Mogob godmbsSgob qsoMg3gengbo Lodqoemgdo(3 wo 
JIZgbagMabL ghagSog4yMa asby3e@ob 8oMgZggmbysMmr3. JoMaggqmIo bom~mbds bogxy- 
MsMa M9Z0(3 Ed bLsdyoMmy ghagHogqMo aw~goe~mgdob 99d39md0m dgndq(369, 
Haba qsaMyggemgbo aodmboGymgdo(3 LodmgMs ayo. 


104 936930 fmbmbgcraodg 


E5d9MBIAQZdyma mMnGH]M35HyMs 


BHeEmymodg, mem. (1997). Homo Cantor (,,.@odos6o IMd~EgGeemn"). Mo~@abo: Es30m 
sbemamsdoab bobgemmdab JoMayma gmz0myMa BymMBqMab Qmbeoo. 

mMdgmosbo, Lymbsb-bods. (1966). emgdbogmbo JoMoayeo. &. |. mdom~moabo: bodgmme 
bogoMaggmm. 

Lomedg, M930. (1978). JoMoryemo ghagho0j4%0 odGo0b ob&mMo0@06b. Mdomobo: bg- 
mmgb9d0. 

KogZob0d3a~mo, agZ069. (1938). JoMayema Agbozob ab&rGHoo0b doGomse@0 bozombgdo. 
mdamoaba: 390gM9(300. 

Afaé taa, Ai 06h. (1971). | ded addi ay 676i a, 6a67 OF GAARA. Ega. 2-a. Eai éf aa: 1 och éa. 
Cai 67 aféee, Ecaééé (1972). I fenoai (ii efnhéaai aai ee 67 666i Of 6 aaai Oa. A @.: 
| 067 a, A @ 40.(6aa. 6 66.). | Of aéai G I Och éaédi 7? é f adée. 0.1. | 1 Aéaa: Ni Aadheee Efi - 
Ti ged 6. 


105 


EVSEVI CHOKHONELIDZE 


ON AN IMPORTANT PERIOD OF A QUALITATIVE SHIFT 
IN GEORGIAN MUSICAL-AESTHETIC THINKING 


The musical thinking system of the Georgian people, the chief characteristic of 
which is vocal polyphony, underwent gradual evolution during a long historical period. 
The deterrent power of traditions gave the evolutionary process a slow, tranquil char- 
acter. The intensity of revolutionary change is not a characteristic of traditional cre- 
ative activity, although certain favourable conditions may cause some essential and 
faster changes. The systematic analysis of the Georgian people’s musical art and 
the observations made in the field of traditional art collated with historical, social, 
religious, ethnographic, general culture and other factors makes clear that at one 
stage of its history due to the objectively existing favourable conditions, the archaic 
intonational world, processional mechanisms, content and ideas, aesthetic ideals 
went through a process of re-consideration “Gardakazmva’ (lit.: “obtaining renovated 
artistic form” — a term used by Saba Sulkhan Orbeliani — a prominent political figure 
and a writer. Orbeliani, 1966:144,344). This essential change played a crucial role in 
the further development of Georgian musical thinking. As we connect the emergence 
of these new tendencies with the events that took place at the junction of Paganism 
and Christianity it is expedient to characterize briefly the Pagan musical culture, as 
well as to discuss briefly the events that took place at the junction of the two reli- 
gions. 

Owing to the lack of historical evidence scholars researching peculiarities of 
the musical language and aesthetic principles of the Pagan period face great dif- 
ficulties. Fortunately Georgian traditional music has preserved some layers that 
point to their Pagan origins. These layers help us to reconstruct the main features of the 
Pagan period of Georgia’s musical culture. 

The Pagan musical pieces undoubtedly reflect the ideas, essential thinking, 
world outlook and religious or cosmological contents of the period. Our perception 
of the matter will be greatly facilitated by viewing the subject from the historical 
point of view when they carried out a definite social order. 

It is very difficult to evaluate the true virtues of any musical art piece, as it “lives 
only in musical feeling” in that sensual emotion “by means of which music is per- 
ceived” (Andguladze, 1997:18). If we summon the power of imagination to help us and 
can go close to that historical epoch, go through deep to the world of emotions and 
perceptions that created the Pagan songs and chants it will enable us to comprehend 
their aesthetic ideals, to discern beauty in them. While listening to the chant “lavnana” 
dedicated to the Pagan deity Nana — a great Mother, the Goddess of fertility and care 
for the sick, we are reminded of Michaelangelo’s words about statues to the effect 
that if a statue goes rolling downhill it should remain intact. Send the “lavnana’” rolling 
downhill and you will see that it won’t break. You cannot add anything to the Georgian 
“lavnana’” or shorten it either. It is a complete, entire, beautiful piece of art. Due to 
its perfect quality, a great magic forceful impact on man with its noble actually re- 
alized aims and resultant effect, this lullaby produces an “elevated aesthetic ideal” 
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i.e. creates “a Pagan image” of loftiness (Siradze, 1978:25). We may assume that 
basis of the artistic and aesthetic thinking of the Pagan epoch is music, with its 
aesthetic and emotional perception. The artistic creative processes are accompanied 
by aesthetic thinking. The stable or changed beliefs or world outlook conceptions 
determined the steadiness and changes of aesthetic ideals. Georgian folk singing art 
clearly demonstrates that the musical aesthetic thinking development processes did 
not always proceed evenly everywhere. To prove the point it is enough to compare 
the songs of the highland and lowland regions, let alone other countries and cultures. 
For instance dissimilarity of aesthetic processes are distinctly prominent in an 
intercomparison of artistic musical samples created by the representatives of ethnic 
tribes united in the lberia-Caucasian family of languages and inhabiting the North 
Caucasus on the one hand, and on the other hand, the singing art of Georgians. It 
may be safely said that in some Georgian, as well as North Caucasian, mountainous 
regions musical and aesthetic development was hindered by a number of causes or 
proceeded at a very slow pace. In singing traditions of these regions there are traces 
of archaic musical thinking that bear a strong resemblance to Georgian samples of 
the ancient origin. 

It is not possible to describe the details of the musical language of the Pagan 
epoch. We can only mention the obvious stereotyped intonational world and poor 
lexical stock: “The older and better preserved musical cultures have fewer intonatio- 
nal formulae and the more genres that are covered by the formulae” (Zemtsovsky, 
1972:179-180). 

| suggest that if it had not been for the events of crucial changes which will 
be commented upon below, Georgian folk musical thinking would have been appro- 
ximately on the same level with the neighbouring North Caucasian and the Geor- 
gian highlander (Tushians, Pshavians, Khevsurians) musical cultures. 

Now we are going to discuss the events which produced the essential changes 
in the Georgian musical artistic thinking. Changes of religious beliefs and concep- 
tions accompany the processes of mankind’s history. At a time when old and new 
religious tendencies clashed, the history of ancient religions is more characterised 
by changes of a transformational nature, the slow character of gradual reshaping, 
provided a new religion was not imposed by force. 

The history of the interrelationship between the Pagan religion and Christianity 
is quite different. Christianity, wherever it attempted to take root, encountered fierce 
opposition by the Pagan religion. Christians violently persecuted “Pagans”, destroy- 
ing their cathedrals and trying to convert them to Christianity by force. Christianity 
gained its place by fire and sword. The history not only of Georgia but of all Christian 
countries abounds with such processes. 

Christianity failed to eradicate Pagan roots in Georgia. At the same time due 
to the progressive nature of Christianity, as well as the official support from the state, 
Christianity cut the ground from under Pagan beliefs. In the 4-5" centuries when 
Christianity was not yet deeply rooted and the Pagan religion was in the process of 
being destroyed, there appeared a kind of a “thinking vacuum”, which was filled by 
a new type of thinking oriented to a secular spirit and a new world outlook born on 
the same ground. We have a similar picture in the musical culture of this period, when 
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an original Georgian Christian hymn had not yet been created (liturgies were recited 
and chanted in Greek and religious music was represented by the Greek chants 
resembling Hebrew psalmodies). Pagan music experienced fierce persecution and 
was forbidden. The new musical thinking liberated from dogmas laid a foundation for 
a new tendency of secular spirit, rousing people’s creative imagination and an aspi- 
ration to beauty and aesthetic enjoyment. The new musical thinking and world outlook 
called for the re-considering and reshaping of old aesthetic ideals and the monoto- 
nous intonational world, enriching and renovating the lexical stock, loading it with new 
semantic and symbolic phenomena. In the light of all this it should be stated that a 
foundation for essential changes in musical thinking was being laid. At one time when 
a corypheus was singled out from a mass of people it was a fact of great significance, 
but | suggest that in the bosom of Pagan musical thinking it was impossible to raise 
an individual to the point where he would be able to unfold his individuality and give 
way to the expression of his own emotional world to the full. Taking into account the 
above-mentioned events we consider an individual creator to be the most significant 
factor of the essential changes in musical thinking. The new type of thinking enhan- 
ced in people the feeling of their own individuality and perception which in its turn led 
to the desire to artistically express their emotions and feelings. All this was followed 
by a seeking of new expressive means and methods, and the origin of new aesthetic 
principles. The musical-imagery thinking has made a new achievement. Musical 
imagery became more and more expressive. 

It is obvious that all the above-mentioned phenomena influenced the development 
and refining of intoning processional mechanisms, the formation of ethno-psychologi- 
cal perception peculiarities. It is in this period that assimilation of mode potential pos- 
sibilities, the melody range and plasticity increase. The musical lexical stock enrich- 
ment and newly formed genres had a strong impact on the ideological and artistic 
content of the singing art and made it diverse. In most cases these genres did not 
comply with the strict utilitarian requirements. This in turn caused the formation of new 
forms. The foundation was laid for the larger and more complex forms consisting of 
separate parts which at a further stage reveal an intercontrasting principle. A greater 
significance was attached to melodiousness, as the expression of beauty, which in 
Georgian musical understanding implied the harmonious blending of different parts and 
melodic layers along with ornamentation of the melody. The prominence given to this 
individual factor caused significant changes resulting in the appearance of different 
structural types of polyphony, stimulated polyphonic thinking development and the 
counter-movement of parts. All this was closely connected with the processes due to 
which the aesthetic value of the Georgian folk music was intensified and pointed to the 
peculiar traits of the essential changes. It must be noted that the phenomenon, 
characterising the essential changes were manifested later (since the 10" century) in 
the medieval literary creative practice, where the “secular spirit and free thinking made 
a strong stream” and “the secular world outlook gained a sweeping victory over the 
religious one” (Javakhishvili, 1938:229). The essential change phenomena in literature 
are known under the name of metaphrase. “Metaphrase is the herald of new aesthetic 
principles. Its chief purpose in literature was to raise the artistic, expressive level. 
Metaphrase expressed a tendency towards departing from hagiographical, confessional 
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utilitarism to the original fiction” (Siradze, 1978:77). It used Pagan wisdom by re-shap- 
ing and ornamenting it. Only these peculiarities make the literary metaphrase similar 
to the above-described phenomena of essential changes. The temptation to qualify 
these phenomena by a new term and notion — “Musical metaphrase” — is strong, but 
we feel that it needs more argumentation. The consideration is put forward only for 
discussion. 

We discussed only the initial forms of the essential change tendencies and 
new aesthetic principles in musical thinking that had a great historical importance. 
During their development the new tendencies reached the first climax during the 
“Golden Period” of Georgia’s history (the 12" century) and they achieved perfection 
in the late medieval period (the 17-18" centuries) which is vividly manifested in 
the masterpieces of singing art that have reached us. 

The essential changes that began in the early medieval centuries as Asafiev 
has it generated man’s emotional and mental enlivening, which conditioned a new 
structure and essence of intonation thus giving them an unparalleled power and 
vividness (Asafiev, 1971). It was the aesthetic understanding and feeling of the new 
intonational world that became the most characteristic trait of Georgian folk musical 
thinking. A song for Georgians is a life and is inseparable from the soul; it is a primary 
means of self-expression and the source of the aesthetic perception of beauty. The 
Georgian people perceived the outer world and their own selves by the help of aes- 
thetic ideals, the primary reflection of which was a song. 


Translated by MARINA KUBANEISHVILI 
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3IGMNENL BOLMLMBNS Vo JomOIlN 
IMONBONb6ANOEMS5 


30Moy@o adab dobobgd, MMI IAMsgoembdInsbmd9 LoJoMagge~mda JMHabSoo- 
Omdsdegmo 3qmBqmob Imbo3mgoMo, MgmyMa bogydgemoab dfmbgo wo do- 
263 Lomoboem oMandgbG dab g9%qdIq ng JbmeEameE goMoyw@se, MBIQ6Ob bo39- 
AME HAgds. domsmn Jggobgd0, MMIQma’Z JoMage Aybogomy™M bgemgbgdob 
EM|Z06EgMds (30ZAMdS(305d Bo~ms oManbs, |ago30~mgdb ZnYyma domdg 
BAMbamMbO, MoZI@sdo~mba Ed BMaGHo3yembo Jgg_obgdobsb wo dobo obS&mMHoab 
33g930b EHML 37bEMM JomMemrmMe abgm Cmyydg{bG db, MMIg7emmMs Moban we 
MaMJdyemgdo — Mog0E b9330Mg30 MdngdGob JomMoryema IMsgombdosbmdob Mob- 
gobs Eo MOMgdyemgdab Hrm@oba of6ydo. sdazoMo Mobanb em3yIF6GHb Gom- 
AImse@gg6b 99-11 Loygybab JoMaymo gammbmrgayma Lygmmab boMImdowagb- 
mab — amsbg 3898Mabob mbdqm|ds ,,a56dsHBQd00 8MMygmgbooxob wosembm- 
bobs Eo BmsHmbyMabs Rommbagoaobsorrgob*.' od HbBYeEgdob ~oby36om bsb- 
ado VIOIZE7~MZo6gb LomgmobdgGy3ggemm (Cmgdoby Edob—wos bodIgdsby Ibyxg- 
mmdabsb gammbogmbo oMaydg6Go@ dodoMmegh bodab gmagdaob gobbmM309- 
mgdob badydb Agbogob LagMme@sb. Lobgmegds boda aobbbgo39dqen0 bIob 
bobgmbme@gds, gh bLobgmbmegdgd0 Jomaxmns. 

sMbadbymo MbbyEMgQd5 JoMMZgmo QamEMmbogmbob dogh dgMdbqjmaw@sb 
JoHq{msO ZOdIMMJdyemoa 3Md_7bGBoM {demo bsIMMIos. gb BoJGo wbgdqMo~o 
d0E@9db jambggdob: 

1. Ms Jgbgdo qOeEs B4mObmMeEo omobyg 389HMobob, damndg®gb sgMdgbo 
8AMB{MgL Bammbagosb JoMagqm IMogombdosbmdobmeb; 

2. MI9Gd sJgb JoMaqma IMoZzmbdasbmdab abSsmMoaab 33gmg30b Hgoembod- 
Gobaw 9d mbbymydsdo FoMImMEggba~@ Iobsmeb qSHyyoMo oMandIg6Gob moMHy- 
dgenges; 

B9by60 0d 30Mbg9ddg aobbobeg{Ms3b Ag960 Imbbybgdob gmb3MgGqem 
dobsombb. 

IMsZ0ebdInsbmdob 8GmdengdsGoj0@sb6 gsdmdenbsGy, AmbLyabgdsdo ynMo- 
CJS gsdobga~mg|dqmo o46gd9 bo3ombgd%9: 

d) AMogoe~mbdnsbmdsbas6 wszsgdaMgdyema d3gma JoMayemoa Aygbazsemy- 
Ha BghdobBmemans a. 3898Ma6ab mbdy~myd5d0. 

3) Aybags~myHn ,IsMIMBaab“ Agbsdsdabo ~s Jabas6 sMbmdGngs@ gobb- 
b3o3g9d4qema Jomayemna AybagsmaAmn (3699 ,IMMayQE~n~. 

3) Bdnb@s Lodgdab sMbab agobbodsMGos3Z9e@ Agbagomayma bsdbdnsb6mdob 
AmAggemagdob gQdJGo_ .a96d9MGBgds0“-do, M373 LEmMge@ d4Q9gb 39 HbdyAEmgdob 
039976 GseE JoMaymn IAMsgo~@mbdnsbmdob ab&mMasdo. 

Mo@aobsiy MbBymgd9do BoMImMeEggbamo Lodybogm abymMMIs309 wIyo- 
mm gogdaMdns dabo og§mMab Ro~mmbagaym IMbodbosb, gobbobomg3ggmos 
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ombdymgdob dg4dbob dgbodsdobo g3mJo, amoby 39 8Mabob g:a~mmbogQoyMo 
AMBodLa Cs Jgdg3bgdama Agmmen. 

amsbg 89GMnba gmbLGobGBobg8mMeErab Iobasbob ogo~gdanb spbMenmn, bg9m- 
8EMdBMEYMO Qaembogyoab JoMagqema IndeggoMns, MmMdIAMIs(3 dobs680sdo ~wob- 
ygdyon BgmacmoGmbagmbors ~g36ob mog0 bsddImdeamdoa JgsQeMe. dob dagh mo- 
A060 F9MIsMan 8GMyzm~Mg{b 8mo8GmMbyHo Qammbogons RBoJGmdG0g30@ Im- 
399 MQdob] BMIZHHoGHMMab bLoQoMygmb ImgyoMgdqmo JoMnggqmo go- 
Mmobagmbab w@sdmyja@gdgmo bosbMgg00. 

Cgm3msGmbobdo, AmamH’y3 QommbrgayMGn IodeobsMymdo smoosMgdeoo 
»MM%A39H Ladmdbgb" — Bsmdsmaymb wos JMabGosbymb. dob JHabGosbymo 
g_gMobIAHyYy3gemgd0b5 Es Bommbamgoab ImMnagds Lyse@s ws LOmH|e s9~@g- 
Bo@ afi3o 230 Logyndggmmsde@gds@ abymo Cwne@dbadgbgmmgebo Imgemgbo- 
Lomgab, Mabsi3 MgbgbsbLo FoMImos@agbms. 

bogoMaggmmb bobgmdbaymgdMng-3ymBqmgqmo smdogemmdab bobs dejo 
boaga6990do (dbge3g9mmdodos 99-11-13 boy 3969960) mobsdgm@Mmg39 M9b69- 
Lobbrmmansdo dggobgdyqmns Gmamm3 MZbgbsbLob smImbsgmyMo bobgbb- 
30mdo*. LogoMnggmmdo ob Eo0930M%a30bes Imas Mybms3gmob agboo~m Mo 
8mgdab dg4dbom. amoby 3898Mob0, MmamMHy 99-11 boygybab JoMaggqmo bgm- 
8MsGBMba3mbo Mogab IMsgemobwosd8j30 Abmyxmdgdg(36gd0m JoMaqmo Myjbg- 
bobbob 8933m 99. 389M0bdo Imgma g3mgo dg4dbs JoMaye gRammbmogayqh 
SdMMgZ6gdsdo. Js6 abga combgby onyg06o JoMayma RammbmgyoyMHa obMo, Hmd- 
mobaogabsg dob dgdega, smo dJaqmb gos, my oM Rogm3mom 49-20 boagybgb 
(baGedg, 1987:127). sdagomMa IggRobgdo0b Jgd~mga qbgdqMow Abw~gdo jambgo, 
dodob Mord w~WsMh6g96 omsbg 3g9HMaba Ed Hgm3mo8mbobGyMa o~ggd0m 
ZoRXIMQoyena Dabo mboymgds JgoydIROgZg9@m0 QGa~mmbmg@nab sMgb6obg? 

dob dobg7db Woes Z6jrmEs3EgM HgM8moGmbabLyMo Bam~mmbogoab 3Mob- 
do 89-11 Logyob gmbbLGo6Gobg3mMeEdo. omsby 3898M0bb, AmamMi3 ga~mmber- 
BMbLL IgImMAIg~@ dab Lodyomgds Jomemme bLoJoMaggemmda dagi3o. ,306d0%&yJ- 
do0% 964 03039 ,8OM3a@~gb gogdoMbo" wsabgMs JoMaymso ~o sgMdby~moo 
oH MEMadbams. LEmMM{E 9d BoJGdo, — ,996d0%H Jd00"-b Jome~me Jomaymo 
30MasbGab oMbgdmd0d ~Eo ImgagosbgdoM Imbeammms JgIMbgZaM godmb3yqne- 
dd COEDS LobgemdLagQmy|dMnZdS Ed BYMBQMYAMIS 3oGobGMmgeI, MmIgemn(3 
bo 369900 asaMdgmems wo 49-18 Logybgdo MQbyma MgaMmd3yMmdgemmdom 
CodmsgMes, JgNIALAZIMO Co8mgo 99-20 Longybg7d~DgJ, oMo BoH8Bm omoby 
398M06ob Qammbogons, 9Msd9eE@ LogMHame JoMaymn Mgbgbobbyma gxy~- 
Aq{Mab sMbynbgoemg Jgwgageo. 

amsbg 3898Mo6ob dbog3mdg99(36960b sMbo Imgmge@ JgI@Qadoo: 

Zommboagmbo b6mdb ,bgemgs60 mdgMaab* o~geb, MmI~ob 969%93- 
mab dabgm@gamss sbymdomo Eo sdybogomgdqmo Ingen bsdyoHm. mdIghmob 
4999(369d0b gimsegMa Lodysmgdo@ smasMgdymmoo bobgmdmMago Jgdg(36gd0 
— 9.6. ,b9@g00% (0.398060). 98 HgoembsdbMHobom Qammbogmbab a6 Mgbo 
AgbLagomyAMo baemgbgdabse@do LH ymnse@ aobbogymMygdqmno. 3898Mobob 
IMBSILAM AgbLazsmyMHa 8MIMbos Loygqargbr sdMg3mogns MgmMsgdMn3Z0 ~wo- 
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omg Gogobs. LEmMje@ Agbagob bb6g0%q 4Wygm do~madb ,bg9~@g30" ws aob(3@o 
rgmaabs". 


206d9MGB d060 Amayzogb Bammbagmbob mmMnagabsmyMa Hgommobge@3o0b 
LddSEOSLANM{Sgem I-agm dbymdMb jomMgboe@ bLoobGgMgb Agbago~yMHo 8o- 
Momgmgdabs, AMAgMMs/3 8MHmMgm~mgb MMognbserda 0M 363~@gd0m, abobo 3898M0- 
Baboyyenas. mbdyemgds sgadboM|db wo s~@obSyMgdb dg-11 bLowgeybabmgab Jom- 
ama AnbogomyMo HMdob[MeErmgoab sMbgdmdab gRoJG®b. LEmMae 0d &gH- 
dabgdb go3xyVdbgd9 MbbBAM|dab HgdobLdogMo AxybogomyMa asbbyxo. ,g96d0M&g]- 
d90*-da BoMdmeggboema AgbLazsmynMa HIMIob[MeErMans gMmgb6yemo moadbogab d9d- 
B30@MAMdn@Sb55 BogoMbsbgg0. DabsoMbmdMngo@ 030 LEmMMy{@ IMogoembdInsbmdob 
49323d0M@IJd9 Ed dobog7 Wsdo~wobAnMgdgmos (yaM(3bsm~mog30, 1986:28-29). 
BayemabLbImda mbbyengdoda BsMdmAgbamm: 

1. aobbbgo3qdqema MaaQnb&Mgd0b oMd60d36geEm bIoms bLobgembr~@]dgdb: 
,dbsbMGa, yoo, dodo"; 

2. bdoms FHDEMMYAMO YEgMsemdob omdbod36gm (36949db: ,gMmdod0", 
7009035", ,GMamdsa Jgym3gengdabsn*, AmMMam|d9 (,LodIqbms Amgen"); 

3. JoMayemn bogMog09%o Aybogab smdbadgbygem &gMdobgdb: ,,doema™ (bo- 
do), ,AMMHagemo dogma", ,I6ymdMo", I7dIBymdMQb60%, ,IMIN_@* (Imd3Zqdqmoe) 
Ed ,JbboM3569e@ ImHaqembo do~mbo* (Imgodqemoe sbymbaea bodgd0); 

4. gobbo3ymMJd0m asdIM3ZyM@AM (bgdob ,ImMMaymg|ds" ws Jobo gyqd- 
296 (,Hmg0") BsHdmgdqm bbgo Imbsamgbog9 (36969db, GmI~M|d0(3 ,,89HIe- 
Boab* smdbadgbygema JoManmoa (369dgd00. Jom wIqo~m godmygbgdob gdyoM- 
do mbb’Am|Zdob Bgd0LdngMo AqbLozo~@myMo BoMoe~mgemn. 

— sdMagoe@, omsbg 898Mnbab mgadbaz0do wsgQajboMes IgGs MoM]d~y- 
ma doboms dobo g3mgob Agbodsdobo gMmgbymo AybogomyMo ®gMdIobm- 
mmann@sb, HMAQGmMa’Z WIQommME q303d0MEJdo IMogoembdosbmdob. 


d3gg9m0 JoManymna Aybags~m ymin ™yMInbmMeEmans, 

(6949 ,dImMMayemon*. 

amsbg 3898Mobob IMBsdba Agbogo~myM ba9emmgbgdodo ~Eos~mg| ®ogab oH- 
bg Mmd Lbgomdb dgMdbymobob, sdob Jgbsbgd 8oM3g0emn aobsybse@o JoMao- 
moa dybo3zob Ig(36o9MgQd5do goo3gmo Jbns osdgamds bsdMmdda ,JoMoxmo 
IMsZ0embInsHBmMdob bLogombo*. ogo EgMee: ,8oMIMbaob dgbobgd dgMdbyem b6o3- 
mgdobs ws JoMayema IMsgZ0~mbInsbmdob oMbOq ImdmgMgdob Immob LHymo 
ng0b9dMng0 Lbgemdoo. Babsomdmga Igdmbg930d0 JoMamggmo Ra~mmbmgymbo 
IDgab9dqMdE A3g9MEOL 0% SNZmMawS GIMIOG ,3oMImboob“ wo ~odaMobs30%p- 
Syd gMoosbmrdob (36gdob 9H aosngnggdes gMmgZb6qmn boMImMdImdnb &gM- 
dnbwsb ,g9MamMdsa Jgymgmgdobso" (asdgog~o, 1975:36, 37). 

mbdymgdob HJbGob sbsmoba (sbo@ymRb, MGmd (36969 ,goHImbos" 
QoMymeRamas 3898Ma6ob dogs wo dob bLobs33mme@ godmygbgdyemns JoMaqmo 
JboH3MyQmo AygbogomyMa bobsdegzoamo@ob aodmdogomo abgma godmamJIg00, 
AmMaMMaZo9: ,60Gm0%, ,Mg90", ,MgZ060 ds~mms ~s bIsMsba", ,dmMaMmo", 
pIMMaMm|do", ,MMgZgeEm0". LEMMHj@ od (36gdgd0b godmygbgdob gdYyoMgd0 
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mbdymgdab HgdabdagMa Lodgbagm sboommans (QoM3bo~mogo, 1989:110-115). 

89 8M6aL ~adbogam LodysMmr ,ImMoyemgdss" (89Hdmbos), bream ymg9- 
mggb dodgbo ~s JgdImMAJI{—EA Qsmem|ba gMand (,o%gbms ghar"). agns boym- 
Bgmaem BobMogobs ws Bymdab MAgymo ,3qmomdgbgemmg369" — qddggbagMgbo 
pIMOgq¢00". 

JMan 69%33930 39% wCsnGQ3Zb BgIMa Amygoboema y3Zg9ms aodmbom|g3o0dob 
Agbodsdabo Ram~mmbogayMHo MgbabL aobbamgeb; dgdImgageoMamygdom 389 8Mobob 
JMa0 Imygeng BMobam, MMIgmA’Z sHo BoHHr aobdIoMBogb, oM0dg@ odsbmo- 
6939 sbodymgdb Aggbb mgombobMabb 94 6g9d9ms dJobsombob momdod9. 

pIMMorymg|ds Jg@aAdIyemgdss, IMMorymg|d5 Hb BasMgd90 Jgwadyormo... 
9M Ed 03039 SMbbL dmHagqmy|dsn Es JgbsbggMJd00" — gobdsMBogb mogoe 
39 8Mb0 (898Mabo, 1914:32). 

JoHayema m~moadboj3am bo&y30 dg-c390, d9-egdqemo, 80%39e Moado, bo- 
dorengdyg Momo3ob Ae gdsMgmdob, 3g9MGogomdo IeEamdsMgmdob omboadbogb. 
89GMabob J9-cEgZdyengdo, GMIQe~A(3 dabog39 MJIaw Im-Maymgdss, 964) Gmgeone 

gHaob — dgmMgbg dgw@adom 

ghaab — AgmMgbg CoMMB{amM Ja~rgeyen AgbazomyAM Iamosbmdob a4- 
coabbdmab. 

89 8MababL sdagoMo aobdoMBydob gomgomobbabgdam, Eo Mammgyena 
HgAdaL dJabsoMba~sb godImIenbsM%), gsdmadgdn ,bsMan", ,Hmgo0%, ,dmMoryeng- 
d0% — Brase QZammbegoyMa 3oGga_nMoob BoMImboab, BoMIMbag_mmdab bLowo- 
Ho JoHagen (369dgd05, GMIQMO(3 8g9GMa6aL madbozoda mHago0MGo ~sG30%- 
M30 943: 

1. Braseo BMIMbayMmdab 9~960d36ge~0; 

2. Ed Aybogobosb dodsMmgdsdo, SgHdbym~o ,89MHIMbaabsgo6" oMbdmHon- 
300 aobbbgo03g9dqmo (QoM3bommog0, 1994:86-102). 

AbogomyMo ,oHImboo" gqmambImZbygd09, ,IMMaQm|do"-(3 ggmocnb- 
Amgbgdo9, MEMbE JgeEAdyeo, osmdoMaymo ggmoambdmgbgdo. gb Ged bo- 
JoMamg|s, dsb MbBAm dob ,dmm~mmboGyg0"-do LoGImeEggboe~ma IgbazsmyMo 
BoM SsEsbLqjMgdb. Job wsb3gMom|dom bsdgd0b mgdbsbmsb6 dodsMagdo- 
do aobgabogmego. 

AmeEgbs3 8g9GMobob ImoMgdI6gmmdam L&amb sbsbasmgd96, bodaobdon 
0M60d65396, md dobo ma dbago Adodgs — ogo ~EsddodIgdqmos ,9%db0bIg9d0b 
dgdmBo60m" (393g9m@mo0d9, 1960: 252, 256; Lofedg, 1987:127). smobGmB mgmdsbq 
4g9™(36909 JoMaggema Gammbmagmba JoMams3 damby g(30m0 dJogJdbs dgmd- 
Syemab dbaogba Jeowoma bogammbogmb g6e. 

d0do6 4nbgdqMowm AbeEgds gambge: dsgMdbobdgdam aoHoi3goyenra omsby 
39GMn60 Ionbyow@sdsnb3 AgbagomynH (369906 JodoMagdsda MoGmd woeno- 
Qmdb mogob Aggyemgdsb? 

MS Badbam oH WssZdsymyRams JoMaggemo QGom~mmboagmbo ImdsymoMyeno 
BZammbagayMHa 3G amMoob dgMdbyemdo bobgmbm@gjd09 (39MImMbo0)? 

0md0m, LEmMM]{@ 09 Bndbom, Gmd AxybogoemyMo BoMdmbaab asagdob 398)- 
Mobobgym Imegmb, Gmdgmbsy ogo ,AmMoayemgds"-b gdsbob dgMdbeyendo 
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sbsm~mmao Ed Agbodosdobse@ AgboGygobo (3694073 0M aoohbno. 

398Ma0b0 XI boggybob dmobHmgb9s. Jab msbsd9@E%M3Z9 QGammbrgaym 
mgadbazoda ,89Gdmbo", RoMaM Ibadgbyemmdam WsG3oMaMemn (369d00. Iqbo- 
Bo9myHa agombsbMabom aga dgMdbymo AgbazomyAMn IGo048o30@s6, sgMdbxy- 
ma Agbagab go6mMbomdagMjd0e@o0b godImIsgomos. ,89HIMba"- ImMob%mbGoemdo 
ZobbmMuagmygoqma AgbozomyAMa CEosmydGogob, 3om~mmb dsagMome msb6d0d- 
093MM WHnogMadDoIsMagdob, xg Eo JzI@QaaL BasMgdo0b 38M063038%9 
LOMHqdbjdyem ggmammbdmgbgdob aymobbImdb. I9GMabab ,dmMayengds" 30 
pd bs6MHo, yaMo, d9do“-ob {9MGHaZomyMs@ omdsMagmn Jgwoadyomgdso, Gmd- 
mab 3g9mombdmg69d9(3 gHmMEMM AMO bIMZsbgd0M BonmMbg3Z0; SIE Jbs@, 

PAYMnaQMnEsdIMM{dNmba b3g~@gd096 gMMdobgmb ws Lbgos@obb30q39Mab- 
0306 gqdgbobadbo3qbo 89MImMbos BoMIMbeEagds wo ymggmmngg sMdmemob aban 
Boombggo"- 3ghogmo Gg (I Afi { eéf a, 1968:73); 

od 

rgbOmMmdobsg06 AmManmgdaboms dog(3gdab LobLbmMH] yqmomeo@sbgobs 
ImAag{mgdabobo* — 39&MHobo (398M060, 1937: 217). 

mMHa Lbogo@obb30 gMmmgbgd0b gQammbagmbab dagh aodmadqeoa, aobbb- 
393909 m0 FgdIsMaB®B dob AoGhoM7dgemo gob(sbs@gdgdoo. 

AygbagsmyGa bsdgdab gMingdob Jgbsbygd 

»396d5H89d90"-do CEsbIQqm Lbgs@sbb3g0 MgmMeEmanqyM wmadgdb demab, 
qoMagqma Anbogab ob&yMgbgdab HgombobMabom gobbogymmMygdo0m I60d- 
36gemg06o bLodgdob — dods, dg, Lymabdow@sb ImsbMgdob 8Mabyodoo. 

mbdymgdob go(36mdobob BMHbIQbOEQd0M, MMI sM5 BoMB~r bodgdob, 
M3090 BgdabdngHo Lbgo HgMEMany_Mo eEmadab AndsMmgdsdoyy Logmame 
bodysMmb BgdabdagMo 3o6mMbomdIagMgdab Jgdg(36gd0b 8Mm(3g9bdo gQoa~mbm- 
Ambo o6a9MH]JSb_ wo sbodyagdb bLodgdob ym3emoabdgddeng, LogMoemyM domob. 
Y39MA96 (Cod Y39MSBgMHdo 898MobO gdgdb Ed 8MA~@mMdb bLodgdob 8Mab(30380b 
godmgmnbydob. dab gammbrgnsda asbnsMgdqmos ws ymdgbGomMgdyemo Cabsm 
©d Jobo mobsdjgeMM3Z9 Qa~mmbMgQaM dJad~enbsMygmdboms daMamsg@d boyRndMo- 
moa. 398M060 Iamosbse obosMgdb bLodgdab gimgdob 38nmsamMaqm aoagdsb 
2Ma(3b46ob LagMmdo", ,Lodbmde~moada* (A9m9g8 Mas), ,Log~a~manbdmodo* (eom- 
g0gob gobmbgd0). Lodgdob gma dab gobbog0g9dq4m 6G gM3M]8oQ300b ademgge 
2230 domeame Anbozob beagMmdo. dabo, HmamH%’3 Qam~mmbragmbob mmogobs~mm- 
39 bodgdab mgdbsbLM36 IndoMagdodo M3ZembohnbmMe LEmHa~ bsdqbogm sbse~- 
ma09ddo asdmgmobeges (RaM3bomoge, 1990: 103-106). 

8AMdM_do Lodgdabs Es gMmosMbgdobo, gb LogMame qjIbodgb6gemmgo6gbo 
8HMdmg_do AY bodqo~mm boygybggd0b M{mMmmansdo. MbI76s bogmMomymHo 
Lodoboe@da — HmammM3 80M3gem0 LodMsgmoab, HmammM3 gMagdeob 4qsoM3gqemgba 
g0dmboGyengdabo@do, qdggmgbo (sogamodsgagdob AgbLogMgda@0b Imd~nbo- 
MHgmodb. dob OMS 3g0m0 Wohbas dagm 96§o3q% Roam~mmbmgosb, asbbogymMy)- 
dom BamsamMymb, Co dmagnsbyjdam aosdmboGymgdo 83mgo0 wImogMmgb Jmob- 
Bosbym mgbsdo — dodo, dg, Lyum~nbdnw@sb gMagdob IMbsdbdo. Lodob, Gmammy 
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Bda~s LogMsmyMan Ga363gobseEdo JGHobGosbymo MBIg6aLS Cs Ra~mbmgyayMHo 
HgZ0embodbMabab esdabgggab gBoJGo, 064) JHabBosbyon ~o FoMIsMorrjem bLodmd- 
Bgms Mobbg7eEMs smoeyMamgye6gdb gm3emoGmbagmb 398G0bbL, ws myd(30 JHob- 
Gosbyma gobmbagam agmMemmanqma bLooeyqdmm gobbyobs wo J8y0(3g9dgdb oM 
Jd399@gd9Mgd0, Msdgmy ogo MEQ MBIQZ6oL Lagmms, 348Mabb ghagGo3vyMo 
MZ9MobgO39 JgoJgb od cEmadsGyMH (369d9do ~s Jobmgab Aggymo ,bgc@30b" 
gbom (3EAMMdL DoysbeErmge@gb wo sbbbob gb Loo~ydIenm. 

AmamHi3 gMabgem 339 omgbadbgm, JMabGoobymo bodgd0b mgbs aobb- 
Rob 9H g43g90@gd9MQd9, 930 MEQ MbAgbob LagMms. sdo8mdo(3, JHobSo06o0 
89GM60 sexy~EMdb godImbogoemb, ~s odab ImsbMgdobob, my Amamm Agadengds 
gMao, 9MaOo Ed 24939 EMHMbL, gMHm0(3 OYMbL wes bLoda3, o64) Lodgd9 aymb ghmo 
Zooqyme@gemo M99, JadoMamagh IoMoemgmg|db AbsG®{Myen0 Lobsde3Z0e@mn@sb. 630- 
© bsdgdab IndoMagdsdo godmygbgd~yeno L63s oMaydgb& dab Goado, GmammMo- 
(399: bsd9d0 9M0md9830d0 (,Ma(36q60% — Lodo), bodgd0 a,9mIg8M0do (,bod%md- 
moa" — bsd3qmbge0), bod9d0 mmangodo (,,bag~maobdmbo* — mgbs, s6Gongbo, 
godmbog0enn), bodgdo bomdoM 8M%548a30do (LodIQmobase@ gobmoagdyonn gyxoMo, 
AMAMH’3 godoMRgZg9d0b LobobwsMo) ws 9.d — AygbLozo~myAMo sbs~mans 30- 
Bobg6gens. Jobo, GmamM3 oMayIQ6Gob bgqe@Mamo Bom, GmamM(3 IegdsMgm- 
dob, abg mgembohobmgdab ngombsbMobam LH yemose@ gobbogqamMygdymos, gb 
32M90 Robb Mog0@ Gammbrgmbab aobbymdamgdn@sb. Imgybdobmm 398)- 
Mobb: 

yd JbLg(3o Lodms dagM BMamMbamo 30 8Hy30 Lodms wWodsdzgoms, MMIgmmMs 
dagM donbsbg3Mgd0b yr3gqmo Jgymgengdyemn J%sb6H, YOM Co 309 MJdyembo wo 
M6039 IMagI~mmdobo dommes ~os bIoMbo. sdom bLodms dagh J7dmMJdg~—md96 
BIMAOMAMOMAMZbH{d9Ms, Modgarry NLEMMmdabosas6 ImHagqmydnbso dogi3gdob 
Lobb ggmam wmoeobgobs ImMaq_m|dabsme. 3nbso gbhoro39 Ma3bqbo domoab 
dgbms Bdo~nabs bsdmdabs obog~m... Isdobs Isdabsbs ws Imdsbs dobsbs ws 
godmgmgbobs Leymobs Bdagabsbs ~o ghamdsbs dsybgdobobo, gobbbayogdyy- 
Mmdams gydImgb6gdomsnms, 30630 96 ods Lodghme aosbbgo9dqmms Bg@9 abo- 
mm dbsbMbs, yoMbs ws ds9dbo gMamedsa Jgymgmgdaboo* (398Mo60, 1940:220) 

89GMabob smbodbymn bs5bMHQ30 bes Igqobeogb, GmamMiy gQa~m- 
Loagayma mgbab Mobada sygsbama AyboazomyM-ghaggagyMa wgd4yemgQds, Mm- 
99mg XI box934y69da Adobo msbsdgeMmgZq ghimgby~ma Agbazs~myMn (36mdng- 
Agdab Agbsbgd asdmajgs amsby 389 8Mobds. 

bodgd0b dagdom Agbagab byagMmdo 3898M0b0 mMagabs~mmdom oH god- 
maMAgge. IgbogsmyMo aQGMMaab abSMMsd Igbogob byg%mdo bodgdab gMag- 
dob Amdogdab sHogMoo J3@gemmds JzIMagnbsbs. Imgnambrm, 8omsamMgm~- 
ms dagh BoMdmeagbomo bo 8 a Ld. gydab Jfmbg gaqdob QmMdab LH ymose 
SSLHMoJHymo Agbozom Ma ®mbo (Ei iA, 1960:137); bs ao HIGMoJrMeo- 
absa96 dgwagbamo dgMdbyemo dAybogsmama bab&gdo; daGoms@se@ doRbgymo 
bs dn bLoggbyMa dgMdbym AybogomyAM LobSjdgddo (gnd0Gs, Agks, 6989); 
b 2 8 a doMamsed o6SyM30em0 SgAMdOYEMH Axbozsda (339M%G8Bo, 3306Go, mJHo30); 
pbodagocmab* 36930, GmamMi3 bogHomama bv 8 a b (MH 30@g Co (39680) 
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bobgbbgomds dgMdbym gQammbogosda (Aad6i af, 1986:55, 87, 93, 129) we ad. 
093a30%0 Lodggqmydob 3mbbgq 3g9GMa6ob Aqbago~mMo bsdgds LHAmMnse@ aob- 
Lbgo39dymoo. IbobMa, Yoo, 990, HmMamH(3 Agbogos~myMo bodgdob gHagdob 
898MababLgAmMO Ame gma Aybogab Laghmdo bLo3Go~m Ma bodab Imdagdob 
IG~IMMSs Ba 9H sMab, sMsdQE MgoemyAMn IbsG3MyAmo Qo Gas. 39GMa60 
JZoMbZgemb joMase@ (36mdo~M omMmMse goboa9d IbsB_gMym gbsbg gemod0M53900. 
do 80gZ0 Bomgmo dogomomam (3eE@aMMdL wWssbobmb dob JMabGosbymo bodob 
ghageob bonendmm. 

IMsZ0embdosbmdsbmsb jogdoMab HgombsbMabam, ,dmemmbo®yqob* deybo- 
32M 89Hoemg|mdoa godmygbgdyor bIabL LobgmBmegdomogo6 gobbogqmmMygdam 
bLoyqMse@mgom dgbodg bdab bobgmbmegds — ,d0d0s", ~s Jobo Ambs~mgbs39 
(3690960: 0909935", ,gMdodo0%. ,a06dSM SH qd060bL" Emadbogodo smbodb4y~m (369- 
d9dL Logdome bdoMs@ gb3~@gd0m. y3{g9mo dJgdmb3q939d0 abobo gMa~EMmycom- 
dob BbodZbgmmdamss E9GH3ZoMOYenn. 99 HgoembsdbMabob CosdsoosbGyMydgem 
HgZomMbhabm sMaqIgA6G®b gbg~egdom 389 8Mobob gHa Ibyxgemdsda, AmdAgmag 
»OOLSdSdgdM030 QMaabL* BHmde~mgdsb dogdsMamgeo. 

BoMdmgZ0E@_06Mar 8g HMo60bL dagh BoMImeEagboema agMoMJayem boy3gj64%9- 
S0E Zo6Qg6amoa bodysHM eo 09 LogyQbyMas qMongMadodoMmy|ds: 

898Mabob bodysHm ,boMss"- BgomdsMayma agMseMJaxyy~mo goadgs, Mm- 
IgmBI{(3 goOmogbgdqmo oMnsb: Log, MabMs jog3doMba, Bq(39, Ley~mo, ambo, 
Csdegamdymgo, gHmbo Ed JgMmn. gb wzobobzb6gmo, MmammM3 ymggmaggb 
dgdmMJIg@0, breEM Mg0e ,qj4dbma", Mogabmogo~@0 bLobyobo, |mmdb gMm 
abgm gobbogqmMgdyem mgabgdeb, GmIemams(3 030 ,gImMogMgdo0b", sb “ysoMo- 
AHgbdsb godmogmyb6b Logo J3g9dImMQ boygbqymgd%]Q. 398Mobob MMs MbI9- 
Bam ygMaob" y8oMsG gbrdob godmdohabygdgemo gb mgabgdo 9 M m 3 9 A m- 
Bab gboMns. ,VbgbHosgbo gHao" IgdIMAIg@gdabob aodmMa3bo3b x_M wo 
Ig7de@Ega0bL, Jo%_d-Ig~@ga0b 8Mobya8b. Job qysdme — EMmdo wombsdmgMo- 
30, 064) ,9MMd9d" — FHMEMMAMSEO Imo J3b Ia~nsbmdo. LoMsob L630 bogy9g- 
byMMS YMRd Cd IMJIgA@gd0, Jom ImMoab o~@sdosbob dgd9(369d0(3 30 ~obsby3- 
Agoymos Co J7RBydbgdo RIM Co JgdeEggob 8MHobg08b (amandgMadg, 1961: 
191). 

ab gmb&gJbGa, GmIgma3 aoohbas ,gMMdodmdob" smbadbym mg bsdo, 
Md30LM939O ZobIoMBogh 3898Mabob emgdbagabsmgab Lobsbovcam bLbgs ssdq3yWdo- 
06 (36gdoms, dsm ImmMab ,@odsdgobo" wo ,dodob* dJobsoMbb. 398Mo6ob Igbogo- 
mama bLodgdo sbGagyMa ghag8ogab (36mdoema AgbogomyaMa bodgymgdobsa06 
LEmMje ~sdsdgab Hodbom gobaMhgge. ,JbsbMo yoo dodob wsdsdgodo*-(3 — 
64) FHMEMMYAED YrOMsemdsda oH sMbgdMdSb Y_QH wo AgdeEgaab 38MHob(3080. 
LEmM{@ sde bow aodmo~wagds 3898MabbL ogn Mogobo JMobGosbymo IMBodbob 
Zobbogbs@gdmoe@ (30M (369e~m539, 2000: 156-161). 

p2odb* 39GMobob Lodbdosb6mdsdo dgd3gMgeEmab, aodIIMmMnsbygdmab yqb4- 
(308 ggobMgd9. Mo(3 dgg6gd9 ~oboMAgbo mmo bdob ,IdsbMabs* ws ,goMob* 
IHOIZHgEMMdob, Bor 3BMdI_GHHoMo Ho HmdMog0@ oH bd¢aMegdsm. od qygobob3- 
Bgeams Agbobgd sdmdbyMog3 8oby6b odenggo XVIII Loagnbob Jomaggmo myd- 
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LagmaMogob — Lyembsb6 bods mMdgemosboab bsdGmdo ,Lo®ygob gmbo%?, bowo(3 
pd dbs6Ma" — Bsbag~mab ImdJdge@0, CoddMobo, — obey LaG®ygob Amgagens (Lxyemb- 
6 bods mMdgmasbo, 1991:277); bmeam ,gamo“ — bdob Gogommdob o@d6od369- 
Ma JMa-ghan JoMaggemNMa Jgbo~ob (IgagMAEn) asdmdogoemo (36gdo0. 
AmamH3 gaabgem 9339 omgbadbgm, 3898Mo6ob gGo~mmbrgoyMa sbMm3- 
Bgdab WImogMgbo Iobobosmgdgemo ,,bg—gZ09". 230 Paw 89G03b dosagd@s com- 
039% SbMmgbgdob — 9.6. ,Lo®ygeob", doaMed mog0e@ qdg8gb60m ,,bge30m* 
SdHHM3Z69dE0. 898Mabab dogh ,esbsbymo" JoMayena LodbdInsbmdo, s6y Abob- 
Ho gaa dssdob bsdgd9, dodo dg byemabdaw~oeb ghimgdsbos6 y3gqmobQ IgGs 
dosbermgdyeno, ,bgbhmogMaab* bLobsmmobs eo bLoy3oMqmab sdGj3m@mo030 ,dmm- 


oagmgdso". 


@5b3365 

amsbg 898Mobab mbb’ymydsb ,go6dJsMB d90" JoMagma IMsg0~mbdosbm- 
dob ab®mMaab 33eE~g30b Hgo~mbsdbMabom Iomoma maMgdyemgdab em 3%7996- 
B9e@ Dogohbg3gm, Jgdwmgan oMayI76G dob godm: 

1. ,g06d0M8gd00"-do BoMdmeagboema bodybo3m obgmMdsgo. wyIqomm 
323d0Hdos 93HMMab QagmmbogQaq7MH IMBsILM6. MbdYmgdodo Eobdyenn go- 
mabrgayG-ngmemmaagMa 8%mdmgI9d0 Cs Jgbsdsdobo Anbazose~myMo IoMGo- 
MgMg|d0 NMaagMmgsbdIISMBog00 Jods dg Lymobdowosb ghimgdob, Gmamm 3 
jIBadgbgmmgebgbo FMobGosbye~ma mZbab sMba Msg0E go6dsMHo3b ws Mgoc~- 
Lofobmb beab JoMaggmo gammboagmbob dagh bsaymoabbdg3o0 debogomayma 
wos dGogob oMbb. 

2. MbdyEngQdodo BoMIMEa jbo AnbozsmyMo (3696960 gMmgZb64yjm0 boMH- 
AMAdg~@mmdabos. Joma Bybf(gamboemjH-sBHMdMH030 C9HZ0MMZo IMogombdse@ 
IMQMob 8MHoJGogob obodqagdab. 

3. amsb9 398Mn60, Mogabo ,as6doM&jdsam* Ms JsH8Br CWosdowobGyM- 
dgmoo Xl Loaygvy69do bofoMaggemmda IMogombIosbmdab sMbgdmdab gBoJGobo, 
M599 gobdsdIGBya3gdgmoo ad Z9Moq~eoabs, Mmd JoMagmds AgbogomAMmIde 
(36md0g9M%9d9d bogdome aMdgemo abs gobgemm XI Loygnbgd~g; Grd oMo gob- 
ZgomoMgdobs ws LHYmMymg@ob amdgmoa 8Mm(3g9ba, Xl Loagabobomgab Jomoryemoa 
AMsgoembdosbmdo 39M a4(3gMeo 09 Mobgob AbsGHBMqQm moaMgdyemgdoe, Mm- 
Agemag_ JMobGosbyema IMBsdbob Gobank CeEgdyengdob Lobem oMayIQ6Gow go- 
Imoe@a,jOMe@d. 

2MA39MHO LodHdbob* smasMgdom Bgm8msGmbodbdo bogyd3ggmmsdegdoe 
ad(go Mgbgbobbobsmgab. msgobo mMnagabsmyma Abogymdgdq(36gd0M omobyg 
89GMa60 JomMagqmoa MybgbLobbob dgg3gmgo. bsMdsMon 3Mm3eg Bob LomsMgadbg- 
MSO ,MMag{oMHo LadMdbab* smnsMgdob Badbam asdmoMfios. 938 gyynbom ,as6ds%- 
Ggds6a"-b gobbamgs dse@gdb Hgo~mbodbMobb, Gmd Agbogab Lygmmda3 bg-- 
Mg HMbagmbo 39GMa60 ,mMagoMGo bLodMdbab* — FomIomoryemal Mob Sosbqe- 
m6 ImMMoagedsb Jgq39ed. 39hMabIs gMmgbymn AybagsmyMa BbmdngMgdob 
CEnI~—™gVJGazob Bsmgemoa Im3gnbs es IAMsgosm@mbdnsba badmgmab bad~oab boso- 
eN7Ia~mb Asbbges. gb boaw@ydem — IMsgo~mbIse@ 5dMmgZbgdsdo ~wobsby~moa 
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896 JMabGosbyema bsdgdob sbsMig3m@mse@ gsdImsybs@s es JMabsasby~m mo- 
O9MZ039d0 bod bd5bq go~mdab 356mba3zy_Gimds Essesb{yMo. 

amsby 3898MnbIs mognbo mbby~m|ds sma boygybab Enb IgJdb>s. ,,a56- 
BdsHGgds6ob*, GmamMy sMaydg6GBab maMgdyemgds — JoGaymn IMog9~- 
bdnsbmdob msgabmsgs@mdabs ws bbagMgdob Bg3emgqg0b bsJdgdn, mog5e@ 
b9330930 mbagJGob -— JoMnymna IMsgsmbdnsbmdob IsmsmdbsB3gMymo 
maMgdymydob Jgbsdsdabo wed Bmmg@sbos. 

Agg60 asdmggegg0b dobssMbo wo Jomgdqema woby36gd0 XI boygnbob 
JoMaymoa mgadbogo@sb aodImI~nbsMys. AmbLO|bgdsda AMogoMo sMandgbHa — 
SEQIMMdMagZN BsMdmdmdab daMd3Zqmo AybogomyMo HyMdIabj{d0 ws 39 H]gM- 
dnbgd%q WCoQwydbQdyemo MMagnbsmyMa sbMmgbgdso JoMm3zgqema gQa~mbe- 
AMmbabs. JoMagqmn GoMIMIMdab 8gGdobgd0 Iaoddgd¢eoog0, IMogemabdmdgemo 
Cd LANmMos@ WosdoxQM|dgemns, MMamM(3 sMLMdMoags@, obg yregmMo~@mdnb 
agombobMabam, LEmm|@ JoMoyema moadbogab d3me@by Ibdgogmabsmgob; 
d0dob, Mmegbs3 79339 MsM_Zds6do AmBMeEQdqmbo, Jonbgmog0@ MoMadobob 
Lobyb Babs, abobo 39% oboMhyb9d96 oMaxdgb Gab moMadyengdob. MAgdo db- 
Mame ms%_Zdbo~ma dobsoMbo “bgdabs, Mamsy QRqgmqmegdes dobo dmsddgg- 
womdab dogs. (smbadbymoa gobomgemoabbabgdgmns Cabsd@gdoM] SHgJLGob 
momadsbob go(36mdabob) 
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' smbodbyema mbbyegdob Bg76sde@9q Immebgy_mo y3q9mobq d3gmo JoMayeo 
bgmbsb9M0 99-14 Loagnbabos. EsQymoo bofoMmggmmb 3. Bg3gmodab bob. bgmbs- 
B9Mims dnOgq9d0. L&oGo0d0 39GMHobob mbdBQE|Ido IAmbbLyb_dqQemo oJbgd0 I7IMBZEr9- 
dom: 4,Q06dsMGgd00%-b Lobgmbregdam. 

2 smdmbogmyGa MgZbgbsbbLob mgmMMHns _34yM3Zbob JoMngg7@m Ro~mmbmgmbb 
Jomgys By3eqdodgb (6%9(34960dg9, 1947). gboo 49-20 boygqbob qdbodgb6gemmgo06gbo 3qm- 
HYAMEManyMHa HQMMas, GMIAGma’Z gonbasMs MdbsdAEMM3Z9 MgbgLobLmmmansd 
(ob. Ef AAA, 1978:24, 33). 99 mgmmoob dnbgeg0m smImbogemyho H_bgbo6bo mmo boy- 
ggGom bob qb6M9db 93Mm3qemb. 

3 89-18 Loagzybob JoMmggmo bLodmaseEm Imagosbobs wo mydbazgmaMogob 
Lymbsb-bodo MMdgmnsbab Mbdy~mgds ,bo®ygo0b gmbs" (g,96d9M8B gd0mM0 Emgadbogmbo) 


BoMdmos@ag6b dggma JoMa mo (369dg9d0b aosbdIoMB dob doMHamse bysMmb. 
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NINO PIRTSKHALAVA 


IOANE PETRITSI’S PHILOSOPHY AND GEORGIAN 
POLYPHONY 


The supposition that polyphony in Georgia is an achievement of Pagan culture 
has a substantial basis, and yet without proper argument it remains only a supposi- 
tion — an area of belief and speculation. The in-depth study of Georgian vocal poly- 
phony in modern times imposes a high responsibility and obliges us to be extre- 
mely prudent, modest and critical in our assessments. In the process of researching 
its history we must trust only those documents whose rank and value equal those 
of the researched object itself - Georgian polyphony. Such a document is a work by 
a representative of the Georgian philosophical school of the 11" century, loane 
Petritsi: “Commentary on the philosophy of Prokles Diadochoses and Plato”.’ In the 
concluding part of this work, while discussing the most significant theological dogma, 
the Trinity, the philosopher resorts to the sphere of music and uses as an argument 
an example from that sphere: three-part polyphony as a realization of the unity of 
three into one. The names of three different parts are mentioned. These are Georgian 
names. 

The above work is translated from Greek into Georgian and commented upon 
by the Georgian philosopher. As a result some questions arise: 

1. What did the philosophy of loane Petritsis and more importantly that of the 
Greek Prokle have in common with Georgian polyphony? 

2. Why is the material presented in this work a reliable source for the study of 
the history of Georgian polyphony? 

The answers to these questions define the basic content of our report. Pro- 
ceeding from the problems of polyphony, the questions specially discussed in this 
report are: 

a) Old Georgian music terminology connected with polyphony in I. Petritsi’s work. 

b) The Georgian musical concept “beautified”, “ornamented” corresponding to 
the musical concept “harmony” but still quite different from it. 

c) The concept of a musical-textural arrangement (three-part singing) for the 
interpretation of the idea of the Trinity makes this work an important document in the 
history of Georgian polyphony. 

The fact that the musical information presented in the work is closely con- 
nected to the author’s philosophical beliefs makes it appropriate to analyze the 
contemporary period of the work, loane Petritsi’s philosophical concepts and the 
methods of cognition. 

loane Petritsi, a Georgian follower of neo-Platonic philosophy, is a graduate of 
the Mangani Academy in Constantinople. When neo-Platonists were persecuted he 
fled to his native Georgia where he found shelter. The Pagan Prokle’s Platonic 
philosophy, translated by Petritsi, actually represents the Georgian philosopher’s 
hidden, independent ideas. 

Neo-Platonism, as a philosophical tendency, recognized “wisdom of two kinds” 


120 Nino Pirtskhalava 


— Pagan and Christian. It attempted to reconcile Pagan and Christian theology and 
philosophy and as a result it became the foundation of a renaissance. 

The rise of the state system and culture in medieval Georgia (11"-13" centu- 
ries) is recognized by modern researchers of the Renaissance as an oriental variety 
of renaissance. In Georgia the period was crowned by Shota Rustaveli’s epic poem 
“A Knight in the Tiger’s Skin”. loane Petritsi, as a Georgian neo-Platonist of the 11" 
century with his many-layered understanding of the world, is a forefather of Georgia’s 
Renaissance . Petritsi created a whole era in Georgian philosophical thinking and 
raised it to a level it has not reached since, if we disregard the 20" century. In the 
light of all this the question arises: Why did loane Petritsi and his work abounding in 
neo-Platonic ideas remained unnoticed in the arena of philosophy? 

The reason can be found in the feature of neo-Platonic philosophy in the 
Constantinople of the 11" century. loane Petritsi as a philosopher managed to main- 
tain his creative activity only in Georgia. “The Commentary” or “Prokle’s links” was 
written in Georgian and hasn’t been translated into Greek. This was due to the fact 
that initially “The Commentary” existed only in Georgian. Besides, the major politi- 
cal and cultural decline that followed the Mongol invasion and lasted for five centu- 
ries (13%-18" centuries), ending with the Russian conquest of Georgia, resulted in 
the work of the Georgian philosopher remaining unnoticed till the 20" century (Siradze, 
1987:127). The same fate was shared by other great cultural achievements of the 
Georgian Renaissance. 

The essence of loane Petritsi’s worldview is briefly as follows: the philosopher 
recognizes the idea of “God, the Artist” and according to the reflection of the idea 
the whole universe is fashioned and tuned to its music. The only means of under- 
standing God is recognized image cognition, a so-called “vision” (I. Petritsi). Viewed 
from this angle the interest of the philosopher in musical art is very important. 
According to Petritsi’s belief musical harmony is the best reflection of divine dialec- 
tics. It is music that is able to visualize and feel the unity of the universe. 

“The Commentary” covers the whole array of musical parallels which represent 
Petritsi’s viewpoint and are absent in Prokle’s original work. The work shows that 
Georgian musical terminology existed at least in the 11 century. Musical terminol- 
ogy is used as a basis for musical parallels in the work. The musical terminology 
presented in “The Commentary” originated from the national vocabulary. The vocabu- 
lary is connected with polyphony and at the same time represents its corroboration 
(Pirtskhalava, 1986:28-29). The work contains the following terms: 

1. The names of the parts that denote different registers: “Mzakhri’ “Zhiri” 
“Bami” (the beginner i.e. — the leader, the second part, the bass part); 

2. The concepts designating the simultaneously sounding parts: “ertbami” — 
several parts united in one; a unity, “Dabamva” — to blend; “Ertobai Shekorlebisai” — 
simultaneous sounding of different pitches; “Rtva” — harmony; 

3. The terms designating the Georgian musical instruments: “Dzali” — string, 
“Mortuli Dzali” — accorded strings, “Moshued” — lax strings, “Mskhirpaned Mortulni 
Dzalni” — tensely accorded strings; 

4. The term that should be especially singled out is “Mortuleba” (ornamenta- 
tion, beautification) and derived from its root all the other related concepts designat- 


loane Petritsi’s Philosophy and Georgian Polyphony 121 


ing “harmony” in Georgian. Any musical parallels of the work are based on the use 
of these terms. 

Thus, Petritsi's work contains an extremely valuable national vocabulary of 
the musical terms of 11" century Georgia, and this vocabulary is immediately con- 
nected to polyphony. 


The Old Georgian Musical Terminology, and the Concept of “Mortuli” 


loane Petritsi’s belief about the essence of dialectics in musical art differs from 
that of the Greeks. The first Georgian scholar who discussed this problem in depth 
was Mzia lashvili (“Problem of Georgian polyphony”, 1975). She wrote: “The Greek 
doctrine about harmony and the Georgian study of the essence of Georgian po- 
lyphony are qualitatively different. Otherwise, the Georgian philosopher would not 
have avoided using the term ‘harmony’ and would not have identified the concept of 
unity of contradictory phenomena with the term of national origin ‘Ertobai Sheqovlebisai’ 
(unity of different elements, parts)” (lashvili, 1975:36-37). 

The analysis of the text of the work shows that the term “harmony” is rejected by 
Petritsi and is replaced by the following words from Georgian musical art: “Narti” 
(mixed) and “Rtvai” (lit. to bind, to knit). These are the terms that any musical analogy 
in the work is based upon (Pirtskhalava, 1989:110-115). 

According to Petritsis vocabulary the universe is “Mortuleba” (harmony), and 
the creator of all this is the supreme One (the Divine One). He is the creator of 
universal order, a distinguished and fascinating adorner, ornament-maker and com- 
poser. The present report cannot contain the analysis of all the appropriate philo- 
sophical theses about the above terms. We'll limit our paper to a short phrase of 
Petritsi’s which justifies our interpretation of the content of these concepts. “Orna- 
mentation is addition, ornamentation is the blending of added parts... Ornamentation 
and addition are the same”, he wrote (Petritsi, 1914:32). 

The Georgian word “Shedgma’”/"Shedgmuli” means to place and hold something 
in a lofty vertical position. According to Petritsi “Shedgmuleba” coincides with 
“Mortuleba” and implies musical unity by means of joining, blending or adding one 
sound to another. 

In the light of Petritsi’s interpretation and proceeding from the content of each 
thesis, the terms “Narti”, “Rtva” and “Mortuleba” (ornamentation, beautification and 
adornment) are Georgian concepts corresponding to common philosophical catego- 
ries designating harmony or harmoniousness. 

In Petritsi’s vocabulary these words have a double meaning: 

1. denoting common harmoniousness, and 

2. related to music, completely different from the Greek “harmony” (Pirtskhalava, 
1994:86-102). 

Musical “harmony” is sweet-sounding melodiousness. “Mortuleba’ is also me- 
lodiousness but lofty, aspiring melodiousness. It is verified by a musical parallel 
presented in the epilogue of the work. We shall analyse it thoroughly in relation to 
the idea of the Trinity. It should be stressed that Petritsi’s style in translation is 
complicated and heavy and his vocabulary is over-burdened due to the use of 
Greek words (Kekelidze, 1960:252,256; Siradze: 1987:127). The Georgian philoso- 
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pher, aspiring to resemble Aristotle, tried to create a rich philosophical language 
similar to Greek. 

The question arises: Why did loane Petritsi, so devoted and obsessed with the 
Greek language, change his attitude in this case? Why did the popular philosophical 
category “harmony” fail to satisfy him? 

The explanation must have been as follows. Petritsi’s model for understanding 
the musical harmony which he calls “Mortuleba” has no analogy in Greek, nor has ita 
corresponding concept. 

Petritsi is a philosopher and thinker of the 11 century. In his contemporary 
philosophical vocabulary “harmony” is a widely used and highly loaded concept. From 
the musical point of view it is derived from Greek musical practice and the natural 
laws of Greek music. It implies horizontally (not vertically) organized musical lan- 
guage, successive interrelation and the blending of sounds. “Harmony” is the basis of 
melodiousness. Petritsi’s “Mortuleba” is a vertical construction of “Mzakhr, Zhir and 
Bam”, placed on top of one another where melodiousness is achieved by a simulta- 
neous sounding of the parts. Thus “a brilliant harmony is achieved by means of 
meeting of unrelated ones and a struggle between them” (Ovsiannikov, 1968:73), and 
“By blending the opposed a harmony is created” (Petritsi, 1937:217). 

Two philosophers of different nationalities made statements containing different 
truths. 


On the problem of three-part singing 


Among different theological dogmas touched upon in “The Commentaries” the 
most important one, due to its link to Georgian musical interests, is the principle of 
the understanding of the Trinity — Father, Son and Holy Ghost. 

While getting acquainted with the work we become convinced that the philoso- 
pher shares and identifies the omnipotent and sacred power of the Trinity and at- 
taches it not only to the Trinity itself but also to other theological dogmas and gener- 
ally uses it in the process of understanding any natural law. Petritsi seeks and finds 
a reflection of the Trinity principle everywhere and in everything. In his philosophy he 
shares and comments upon the main achievements of previous and contemporary 
philosophies. Petritsi fully shares with Pythagoras the concept of the union of three in 
one in the spheres of figures (geometry) and syllogism (laws of logic). He adopts a 
different interpretation only in the sphere of music. His original way of thinking relating 
to the thesis of the unity of three in one is revealed in musical analogies (Pirtskhalava, 
1990:103-106). 

The problem of the threefold personality of the one being was most important in 
mediaeval theology. The belief in the sacred threefold pattern as the first plural pattern 
designating one being was the first image descending from the memory of ancient 
civilization. It left a deep impression on the whole of early philosophy and especially on 
that of Pythagoras and later it was reflected in the chief Christian thesis — Father, Son 
and Holy Ghost as a threefold personality of the one divine being. 

The coincidence of the Christian faith in three as a sacred figure and the philo- 
sophical viewpoint, i.e. the coincidence of Christian and Pagan wisdom, delighted the 
neo-Platonist Petritsi and though according to Christian canonic theology this cannot 
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be a subject of discussion, as it is a area of belief only, nevertheless Petritsi intro- 
duces an aesthetic vision in this dogmatic concept and in his usual way of using 
“vision” tries to approach and interpret this mystery. 

As we have already mentioned a Christian thesis of Trinity should not become a 
subject of discussion, and is exclusively a sphere of belief. This is why Christian 
Petritsi finds a way out and while assuming how one can be simultaneously three or 
a Trinity, i.e. indivisible, he resorts to parallels from the realm of art. The arguments 
related to the Trinity are the following: three as a figure in arithmetic (“Ritskhuni” — 3), 
a triangle in geometry (“Samzomloi” — a triangle), trio in logic (“Silogizmoni’” — thesis, 
antithesis, conclusion), the combination of three flanks in military practice (an army 
set in three flanks as a guarantee of victory) and so on. The musical analogy is the 
last among the above-mentioned arguments, but its important position as well as its 
prominence is quite extraordinary. It can be well seen from Petritsi’s attitude. He 
writes: “I shall say about three parts tied and connected together and named the 
beginner (the first part), the second part and the bass. Their unity forms melodious- 
ness of harmony, creating one whole by blending three different parts. The same may 
be observed when Father, Son and Holy Ghost create one divine being. In music 
similarly, three different parts are united and create one whole” (Petritsi, 1940:220). 

Petritsi’s outlook quoted above should be regarded as a musical-aesthetic the- 
sis and classified as a philosophical thesis, proposed by loane Peiritsi in the 11" 
century about contemporary musical understanding. 

Petritsi is by no means original in seeking a trio in the sphere of music. The 
history of musical theory has preserved a few attempts of unity of three in one. We 
can call to mind a completely abstract musical tone having the form of a cube with a 
base of three cm (Losev, 1960:137); the Greek musical system consisting of three 
tetrachords; three basic steps in the Greek musical 6 systems (Gepata, messa, 
neta); three basic intervals in Greek music (fourth, quint, octave); the concept of 
“intermediate” as a variety of a sacred trio in the Greek philosophy and so on 
(Gertsman, 1986:55,87,99, 129). Petritsi’s musical trio is quite different though. “Mzakhr- 
Zhir- bam” as the model of Petritsi’s musical unity of three in one in the sphere of 
music is not an attempt to seek a sacred trio, but a real fact of musical art. Petritsi 
converses with the reader in plain, easily understandable artistic language and tries 
to show him by means of simple explicit examples the mystery of the Christian unity 
of three in one. 

With reference to the link with polyphony, of the names of different parts used 
in the musical parallel of the epilogue, the most noteworthy is the name of the third 
part — “bam” (base) related to “Dabamva”, “ertbami”. The terms often occur in the 
vocabulary of “The Commentaries”. They mean simultaneousness in all instances. 
A proof of this outlook is a unity of three in one given in one of Petritsi’s works. 

We invite you to imagine the universe spread in hierarchical steps and the inter- 
relation of these steps: Petritsi’s universe is “Sira” — an upward-moving hierarchical 
staircase on which are located: the body (the physical form), the unities of four; the 
heaven, the soul, the reason, the actual existing material, the ones and the One. The 
last is the creator of all, the self-ruling beginning, which possesses a special feature 
allowing it to dominate over the lower steps. In accordance with Petritsi’s profound 
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belief the feature exposing the domination of “the One’ is the ability of “Ertbamoba”. 
“The supreme one” excludes the principle of first and then, of cause and result. He 
introduces “the whole” without implying time or “Ertoami” or at once, at a time. The 
existence and activity of Sirai’s other steps, among them human intelligence, are 
segmented and based on the principle first and then. (Gogiberidze, 1961:191) 

The context that “Ertoamoba’” possesses in the mentioned thesis explains the 
meaning of concepts of other words with the “bam” root that are characteristic of 
Petritsi’s vocabulary. Petritsi’s musical trio difers from the famous musical trios of 
antique aesthetics by the sign of dabamva. In the “dabamva’”, or unity of “Mzakhr-zhir- 
bam”, the simultaneous sounding does not exist as a “first and then” principle. It is the 
mark which is used by Petritsi to demonstrate his Christian belief (Pirtskhalava, 
2000:156-161). “Bam” in Petritsi’s three-part pattern has the function of tying in, unit- 
ing or making whole. No comments are necessary regarding the meaning of the 
remaining two parts “mzakhr” and “zhir’. The Georgian lexicographer of the 18" cen- 
tury Sulkhan Saba Orbeliani in his work “The Bunch of Words” gives a thorough 
answer about the remaining two parts where “Mzakhri” is the performer of a verbal 
part of a song (Orbeliani, 1991:277) and “Zhiri” is a concept descending from Megre- 
lian’ language (part of “Kartvelian” (Georgian) family of languages). 

As has already been mentioned, the chief characteristic of Petritsi’s philo- 
sophical thinking is “vision”. He paid great respect to logical thinking, called “the 
word”, but his mode of thinking was through “vision”. Visualized by Petritsi the 
Georgian three-part pattern or the trio of Mzakhri, zhiri and bami come closest to 
the “Mortuleba” or ornamentation reflecting the light and love of the superior entity 
that comes closest to the unity of Father, Son and Holy Ghost. 


Conclusion 


loane Petritsi’s work “The Commentaries” is considered to be a document of 
high value in researching the history of Georgian polyphony owing to the following 
arguments: 

1. The musical information presented in “The Commentaries” is directly con- 
nected with the author's philosophical beliefs. The philosophical and theological 
arguments contained in the work and the corresponding musical parallels are self- 
evident. The crux of the most significant Christian thesis — the unity of Father, Son and 
Holy Ghost — explains and makes obvious the essence of musical dialectics inten- 
ded by the Georgian philosopher. 

2. The musical concepts presented in the work are of national origin. Their 
practical and theoretical claims are substantiated by the practice of polyphonic 
singing. 

3. loane Petritsi with his “Commentaries” not only confirms the existence of 
polyphony in Georgia in the 11" century, but also proves that Georgian music had a 
lengthy development up to the 11" century. If it had not been for a long process of 
development and perfection, Georgian polyphony would not have grown into the 
artistic phenomenon of a rank that would serve as a reliable argument for the thesis 
of the Christian belief. 

Due to the recognition of “double wisdom”, neo-Platonism became the founda- 


loane Petritsi’s Philosophy and Georgian Polyphony 125 


tion of the Renaissance. loane Petritsi with his original world perception is the first 
representative of the Georgian Renaissance. He chose to translate the Pagan Prokle 
due to recognition of the concept of “wisdom of two kinds”. The analysis of “The 
Commentaries” from this point of view leads us to assume that neo-Platonist Petritsi 
attempted to reconcile “wisdoms of two kinds” — Christian and Pagan — in the sphere 
of music. Petritsi illuminated the dialectics of national musical cognition and grasped 
the mystery and charm of polyphonic songs. This mystery was declared by him to be 
polyphonic thinking reflecting the Christian Trinity and proved the canonization of 
three-part chanting in the Christian liturgy. 

loane Petritsi created his work 10 centuries ago. The value of “The Commentar- 
ies” as an argument in studying the origin and age of Georgian polyphony is in agree- 
ment with and equal to the object of study — the high artistic value of Georgian po- 
lyphony. 

The content and conclusions of the presented report result from the vocabu- 
lary of the 11" century Georgian. The chief arguments in the report are the old 
musical terms of local origin and the original thinking of the Georgian philosopher 
based on these terms. The terms of Georgian origin are impressive, expressive and 
entirely convincing as regards the meaning as well as its sound for a listener with a 
knowledge of the Georgian language. Once translated, these terms do not retain 
their value as arguments no matter how accurate the translation is. All that is pre- 
served is the meaning of the concept. The strength of the effect fades. Our request 
is that the problem caused by translation be taken into account. 


Notes 


' The earliest surviving Georgian manuscript of this work is dated by 14‘ Century. It is 
preserved in the Museum of the Manuscripts In this article the work will be mentioned as «Commen- 
taries» (or «commentaria») 


? The theory of the Orienthal Renaissance belongs to Georgian Philosopher Shalva Nutsubidze 
(see Nutsubidze, 1947). This theory represents one of the most important culturological theories, 
and it was shared by contemporary Renaissance scholars (see Losev, 1978:24, 33). According to 
this theory Oriental Renaissance was tow centuries earlier of the western Renaissance. 


3 Public and political figure of the 18" century, author of the first Georgian dictionaly. His work 
“Bunch of words” represents the main sourse of the old Georgian terms. 


4 One of the regions of western Georgia — Samegrelo. 


Translated by MARINA KUBANEISHVILI 
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1. 86md~mg9d58035 

Bg8aHa HHs@a300b Jagh JgImMbsbyma ImemogmbayMHn Eo ImmoMHnsIy- 
mo Agbagob AobgMs qodMs3 LoMayengb q4dbob gmbmdqba3zob d33e939%90b, 
Moz adbbogqmMgdom Magb ofgb6b RobgMa~ma Dobsmab bImgs6 IMogomagzeMmg- 
Bgdodo Lbgse@obb30 gmgomyMo My AbLAMAIFZEG Mera 89MGHogdo0b asdmMmhg- 
gobs Eo asdImBomygggoobob. 03 Ladbgmoab 73MM seEgomose@ BoMdmbow@agbse@ bo3- 
JsMobas dmrgybIab ma, MNbE(3, Lodo Emmam A_LMAM|dqQmo BMo~ea(3aqmo 
SQBMagvyono b9(39330M IgbLogob fobsbgMb. Go(3 RBMm JHE Booasgh gMmdsbgnb 
bo3Maggdab &gddMa, — ~s gb gMamd bdoHin Imgm boss, — Jam qx3Mm ddgm~@9- 
d9, gH ImbAg6AM, asdmoMham MGmdgmo GmIgM 389MBosb obMy~mgdb. goMee 
odobs, odob 393960(3 goMb, my AmamH qyzogdoMe@geds wos gMbydob qMoangmobs 
gb as6bb63039dqmn AgbogomyMo 89MGagd0. obaig bogambogns, Jggdemgdm oy 
SHS BYALHo@O go6gboBo3hina sImemogymboyMH bobsMIM|ddo HMammy|a_m@mo bIob 
IgmmeayMo A~gnbsMydo. 

09 LaGogyeaggddo Isodyyems, 1970-096 Bemgddo ~sdgdyWd039d069 wo bob- 
Myemgdo Amdgyg06o RobgMab sboema Agnmen, HmMdAgma’3 oMgZoemabbabydb, m3gam 
segamsy, re-recording-ob Igmmeab sMs4Gogyem gobbmMuogmgdsb, Mo3 axy- 
MmobLbIMdb ma AgbyZoemgodqemn IMMBoGoayemo IJogbaGmeymbab godmygbgdob. dg- 
AMEN Lodqosmydsb agodeng3zb 399mgZ9(390M393MH 8MmagmboyMHn 96 3mmoMn®- 
Aye GobsMIM|daL Mammo JgdseAgbgm@mO BoMHos, aby, GmMd oH AmbegL 
daba Lbggdabg06 wgbobJMmbobsgns. sdGogse, Igbsdemgdgema begds fobyMo wo 
RobsbyMab Jg7bLbo3gmo-~sd7d03900. 


2. aQMHaygema 336b5dm3%g9d560 

09 MZoEmbobMabam, syi3am~mgdmse@ 339/3969d0, BoMIMZ0AabMa Jgammeob 
HIMMaQmoa boyqdgmg]do. 

sdobagob, qsoMmggmgb ymamobs, bLogoMms odmegamgg wo3ggmobbdmm 
Ja BsbsddmgoMb: yrggmo Immag\mbayMn 3mbbLHMy4(309 Jgadmgds asbgnbo- 
mma, MmamM3 bImgeba ,dgdobago*, 973 Ag~@ggns adabs, MHmd gMadobgnb 4m6- 
ydab dobsgsboe@ wogogdoMgdqma Msde@gJb099 Age@rmeo Ha o6 MaAGHdyera bobo. 
d4g@o6 asdmIenbdsMymdb JgdE_aA0 AmMbsbMHgos: xy 3a Bg9mMn0MJdm, Mmd ImeEn0- 
AMbaNMO BsboMIM|d0 YMangMn~syZo3dOMZdqmo 89MGogd0b gHamdmamdse, 
d5do6 adobsgy bes Esggmsbbdma, HmdI HMammgyEn 89MHosb bogymoMa do- 
Boasba gogdaMgd0 asshbos ~s MMI ob gaa mmagogyMse IJggMqAma Iago. 

a go obgs, 8memagmboyMHn bbsMImMgd0b Mommygqmn 89M 8as Jgadmgds 
(39039 IgbMyemeogb, 9. 0. dob wmsdmyga~gdgmoa sMbygdmdo dog~mdb, Ibgogbse 
adabs, AmamMH’3 oMbgdmdb JgodLMqmgdmoab (36mdngMgQdodo. 9d Basmagbab mo- 
Gobdow, MY 30 AmgsbgMbgdm BsboMIm|dab HMomm|ymo 89MGoaab asdmymgoReob 
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Cd MYNbEI(3 JMO Gmdgemodg Logo 89MGosbms6 Jobo dgMbyIab Gym Hamgedob 
gobbobm3Meb, dgagodens ipso facto Eogs@obGyHmm, md b9m~mo ageqgb y39- 
ms dgdoe@ag6gmo bobamo, M93, Lodmmmm YodIdo, Agbodmgdgemb aobeab 3~- 
MagmbayMa Lab&gdab smeagbsb. domMame3, Mode gbso(3 MMa|aazyMsO 9 303- 
doHeEgds gMMIsbgmb BsbsMImgdab 80H 8agd0, Jom ARMM oboe gd0 Ibgd0 
BgMGHoemgdab Ma3bgo. 

30% sdabos, gb YHongMn 3o3doM%gJdo0 gdyosMgdo 38MHob(3n3b, MmIE@oab mo- 
GsbdsE@, HobsMIM|do0b AgbMymgdabob, bdoM J_gIMb‘gZg30dG0, Agqbagmbygdo oM 
aby9d96 Msgosban 89MBagdob Cs33Mob 96 LodmgMob gMnEMmymoe, oMd90, 
gMan IgmHab daymegdam. Mommgymo JgdLMyemgdgmo, aoMyZRg94G~M0 SdbMom, 
amgomabbabgdb SabsdmMdge0 dAybogmbab 39MGosb, L6go boGy39d0m, dob 
S6E76L M{QBqMOMQdEb*. Ag7dLMyEgdgmos MobsdIndIE|{ZMHMd9 MQ3gQMGwyoMo~@ob 
Hg8gMGHy9Ms9g 01330909; Ob Jgndengds gobsaMmdgdqymo aymb GMs@aQ300m, 
6 9G3 ayMb 370(3H@ gobbsbeg3Myeno. sdob wswagbsb BobsbboMa a99m33e9- 
39 LgoMegds. 80M39~ JgIMbZg39dG0, Jgndmgds fogabgjMma (gomygyEm0 389M G8o- 
Jd0, GMAgmms Magmdommdsh gobssaMHmdgdb dgdILMymgdgmos Imbs33gemgmoo: 
dgMMHJ Aqba3mbo day3qd0 80MZgIemb ws ox (3amM|dcmo~@, B8oMBgEmabL BoMBos aobo- 
80MMd9db AgmMabob. Igbdg DgILMyemgdgemo, Hmdgema(3 80M3Zqe~m MMob dg_dega, 
9390, IgmMGoab 3MBoob amgdb Lomgoemosgdo, 06 MHms39 BobdLEMgdob9 wo 
obg dgdeoga... 

Dgqdemgagmos yaymgqdgemayma ab qbgMby~mmdsba, Moy Mob sbemo3b 
gobbogqmMgoyem 8oMMdgdb, MMIQG@MIda’Z gh m3gMo(305 Jod~enbsMgmdb. qj80M- 
ggmgb ym3gmoabos, ab goJGo, Hrd HMoea3oqmo Agbogmbgdo, MmIgembai3 wo- 
ImMgdqmo sMHosb Aggy7Ema AnbozsmyMn 8MoJGogob dybgdMog aoMgdmb, mgom 
Ejd76 BEZ0Mb HgamdgdImAIg{egdob Cos sIMagQe@ 09(30MJSg6 093MMgZ0bs(300b 
oMgb, MmMIgGma3, — gh bLoymggmoome (36mdn~@ns, — BsMdmoe@ggbb bg80M0 dxy- 
LagomyGa bboMImgdgoob qIMsgengbmdobagob wsdobsboomgdgm bodob-mgaby- 
dob. 

LodogngMme, M33 0% eo y(3boMow agghgg6mb, gdb38gmndgb6Gqyemo 30- 
Amdgdo, LEmMj@ bgIMa bobbybgd aoMgImMgdoms gdm, asMyggyEM qsoMoHJ- 
Lmdsbs3 agmogobmdb: dbas3gb 8oMmdgdda, Agbagmbydb bogm@mgdo L&adsyero go- 
Abnom, 3nEM] FMoseagaqma AgkMyengdabob; abobo odgnxm9~e@ IndsMams396 033- 
AmgZobs(30sb Ws sdMngo@, oboMANSgd76 JeaMoew, yi33mg~ ,dj6HL" (pattern). 
S90GHMd9(3, LAMQAI®QMymo Imeagemgdo, MMIAgmbs3 gdyoMgd096 JgdLMymg- 
3eVS0, YRBMM odzoMs@ BoMAmA~gds. 

gb ob38g4Go gobbogqnMgdqym Ibadgbgemmdob odgbb od gamsMgda0b godm, 
Md boJdg ag043b oMo-mgmModbaMgQdye~r Agbazsbosb, Gmd~ab Jgbob9d Mgam 
Abagmbyd03 gMo~gd006 LoShygoqbgmdob, 9908mI, LEmM|@ A3Z3e~g30Mb 930- 
M7d5 BoMdMohobeb gndgQdeEgdmyMo LAMAIGyMgd0. Lbgo@sbbg0a30M0 Job- 
Mymgds 09 LAMAI®qmgdab domame goMosbG doo. 

obg © sIMng{QsE, AZSHbogemgdo@ dgdo3039dgem0 Ed JAIBOYWZgE@0 bobos- 
MOL g9dm, gJb3gM0dg68yemo 3aMmdgd0 Jgad~mgds dogohbama gMamd byemdg9d- 


Bymd Qo4GHMMsE, MEd 3093 YRBMM Bommse gsdmo33gamb ob q3gmgem0 wo 
dyoha Logydggqmo, MmdAgma’3 Iy~d 439-~eabgdo~@ doy3Zqd0 Aybagmbydob L3mb- 
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Go06qyH J3e@gemdob. ob gob agnbbb6ob ,dqgbG®ab3g96", 064) boboMImM|d0b 30%- 
3gembobabg96. 

sMbsbadbs309 abo, HMI 9d gobbogymMgdyem ymbHyJbGdo, Iqhogmbydbs 
0d 433—~g30Mb ImmMab AyoMegds LHY~mnsE@ sbs~mn WMangMamds: gb qygo6sb- 
BOgm0 ome oMab Imgmgbsms domme Jbaemggqmo, bmeam Agbogmbo — ggeg30b 
LobmgMgab asMga IweEamdo o64MMds308M5 BobayMo IoGHoMgdgeno. adob godm, 
Gmd g74b3gM%0dg96G0 Indbbse@ obobs3b bLobJMmbyema dqbgd0b Ifmbg bdImgobo 
dIeagmgbab wensfMmbyem M73zmMbLAMyI(300b wes yow~g3 OJOGmd, Hmd yrm3gqcmo 
GsboMImgdob AgbMamadabob, dgbagmbydab RomMngs Ismmgob (36mdso~@m0 Gogm- 
dnmmMmdab E9(330M beEgds, dgILMymydgembo A33eg30Mob (dabagob dgdbmymg- 
dgmos MdbsdInI@]3ZMHMd9 4q°36mMdnov) 948049H Mobsdgd6ggd0@ a3g3mabgdn06. 

JgmMMQ JbM0g, sdjoMos, Gd HydaMHIAHy3g9emgeob BMo@acgaob d4mby (30- 
gomadsoab gymgbagma dAybozsmayMo d9d330EMgMdnb JgLoog~@ab Inbbam gqb- 
89M09 76H yea Agameab aodmygbgdo og i3amgdemoe ambmgb qgo@yMgb bogo- 
qobgb Eo 89Gag0bgdo0b HMoea3oab Iodomo. 

aabLagZob, MHmd gb3gMadgbGob 3aMmdgd0 Lomobsem LobybGom gobbmm- 
GOgmegb, 933emg30Mds yr3gemngg bes OMMbmb, Moms Ignme@ab 8Mo4Go3%- 
mo asdmygbgdo by39Gommdab aoMgdg AIndenbsMyamdegb, Mow~gs6 Jomeme 
sdMngoe@ gobegds dobsdmgdgemo Cwobobyema dobbab dombygo. 


3. Agnmeonb gsdmygbgdab 38nGimdgdo 


re-recording-ab dgnmeam RebgMabagab, a39M~@0-339M@ aobgomoagonm mh 
LH_IMymMeaMbyM dogbgBmambb, A-bo ws B-b. asdmbs33mg930 IAgbogomnMmo 
GobsMImMgd0 9EM|3Z99 AobgMo~mo. BaMHa ogambgdo sdabagob go634y4m360~m A 
453,608mg3Mb6bq Cs yQMbobIgbob Lodgqoemgdom g9~@og9(39d0 IgQbogmbb, GmIgc@- 
93, ®Moe@0(300b dobgw@3om, Gogom 8oMggmo AgdILMymgdgenas. Job Lobm3g96 
IDgobMQmmb Mogabo 39MHGBos CEs M96 QbLIobmb sbbodIdmb, ob) seEMaxyem Bobsb- 
gMb. dabo gsdmgomyg3zgegana JgbMymgd0 JogmMmambam o69M9d9 B doabo- 
AMBMbBoL Bg sam; By]. sdogeEMmymse, Jogaqmoab BmbsMa, MmdAgea’Z 9393- 
daMgob A doabra®meamboab ,aodmbobgemgmb" B dogbo@mambob ,dgbobgengm- 
mob", Lodaemadob adenggo Rognbgima A dogboSmambob 1 ~s 2 daq~maggdo 
B-b Jg9m@o dagmngb9. RobsbyMa gMaEMmYmMsE g99~00(39dS MONO-mo Iybogmbob 
bobd96 Bogbydo. 5d m3gMo300b EMMbL RobgMamo gama agmszo0bMdb, gHaa 
dbMHng, BoMRgZgQb9 9Mbdq, ANLagom@myMo bsbsMdmgdob LHyA~ RobsbgMb, boeam 
99M(36960%9, LHAmymanma LabsMmbodsgo0b wWs3Qg0M, 80M3Zg9m0 Aybogmboab 
BengZrEVsMyMH BoMHosb, GMIAQmM(3 gobdbmemy|dqmns wobsMAgbabaob. 

9MA90, Igmo bsbsMImgdn, Jgodmyds, bgmdgMM|E sngmb bobm9- 
SMHse, My 3a BobgoEb—~Mgdm MBgMa3nsb Momma Axybagmbobagob, 9930d- 
JMMHjo Ms 00939 8MM(3gbb, MmMIQma’yZ Jgodmgds I7IEQAbSOMS~O BsMdmgbob- 
ma: B doabo&mambab gb-gb sMob RobgGom g3nMb as~@o306393m Lobyabo bgm- 
8amobg96, JgdIw~ga, Job Bogmgdm A dogboGmambdo, B-bg 30 Lygams gRoMb 
05396393m. A-b I9d39mMb0M, 380M3Zgqm0 AybLogmbab 89MGBasb, GmAgmay (3M 
boob Bab RogbgMgm bgw@s d0em03%], ZoLdgbobgdm, ob93 yyMbobdgbob bodeo- 
mgdom, IgqmMH] Aybogmbb, GAmIgma(3 BOMBHao0b AgbobHymgdmo@ gdds@gd0 
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©d Mob go~wos3gbgMm B Dogba®meambob Jgg~@o dsom~mo3bg. B-b Bg~eo d0em03%9 
306gMM IgmMHJ Aygbogmbob IoMHosb, GmAgmaEZ, FHOEMMYmMse, HbLIZ6L bo- 
Bsdogomb ws Job dgybymdb bogymsM IgbMayemgdob. sbs~mo RobsbyMo bodyys- 
mgdob agodmg3b gMaEMmymse Imgabdobmam, Msbs(3 LyMgamobsdg6M, gMa- 
dobgmoabacb godmgymam 80M3ggqmo0 ws AgmMM] Aybo3mbob BYomygymo, bob- 
Jmbamse RobgMamo 89MBagd0 CEs SMIMBZo.RabMa Jomo aosw@s33ggnob bgMSo- 
mgd0, 9. 0. MHa gobbbgo0g9dqmo0 89MHoa0b YHangMn jo3d0M%JEd0. 

LogdsMabos gog0dgmMinwm m3g9Mo(309 Mommgymn BsbsMdmgdabagab, Meme 
yggemo 80MGo00b damosbo my 99d—(39m3939dqm0 RobsbgM dob LobyMm3gqmo 
Momegomdob bsbamgdo@ woymaRs Jggd~moa. 

obgma gbam dm8mgZ9dqmo RobsbygM dob LobeEmmdsdo wCsboMbdINbgdmoe, 
Lobdg6 RogbyS9db 3qMnagdm bLb6go Agbagmbygdb, 3g9%dme, s@gZommdmMng 
CME|aMdgm|dbL, MmIM|d0(3 LoQydgmosboe 0(36mMdg6 LogymoM Aybogob. fob- 
gob dbgmgmmdoda, dam dgndmoasm, bgmob dmdGombam Insbod6mb Ig(30Q~- 
do 06 Lomsboem Ig7bLEmMMydob oxy(3aemgdmmds. A396 30 abms agMhgds, 30@93 
gMabgem fogbgGima wobybgdqema Imbs33Q9m0 obg, MMI oH wsagdaMeglb 
SsboMdmgdaob Amemnsbo gowobyMme. 


do~mgdyen doboems bodgqemgdob agodemg3h yggmo 80% Goo (39~39 Im3- 
abdobmm, gMmo IgmMjbq ,Cosegdqmo", o6 my LogaMm gobewes, Im~mosbmdo- 
dog. 994%99 gb 30~Eg3 9M 3doMs AobgMabagab. 39HGaGyMob ~sdydoggqd0 
JoMams3 onbmrgb dsobabyMo 8ye~mbo3oab /beat/ Bobsb6om BoMdmhgbsb, Mm- 
AgmBg3 sgbymds yy3emgdemag3 y3{g9mo Agbagmba. gb sMab bogHam g®ocmmbn, 
bogMam 898M /od (369d0b Ig 8Mmbmdayemo asa,9600/. 

d9aM09 beEgd9, MMI gL g8oemmbo, myd(3 jo odsbgbG®yMa, oboMImgdob 
AgLMyemgdabob, Jome~mme dobadbgdyerns CEs RoMaymo. bogaMms dobo bodasb- 
dos es EMab bLabsmmg|dyg godmBobs, ob6y) ,bmMM(3dgbbdo". goMe@o odabo, md 
ab 833mg30Mb Lasgodmdb odbmfHmbym bLoyMegb BaMGamgodb, GmdAgma3 
SNQOMISJEMOS GHMs6b3H0R(30abmg0b, gHoemmbo bodyomydsb adengge aobabod- 
gMmb bobsMdmgdob &gddo. 

y3gmmobg 90% G03 Ed 9BI7JIGqMH Lodqoemgdow@ aggbsbgdo gmbmgmam gMm- 
gMa dgdLMyemgdgemb derybdabmb, gHao IgmMoab doymengdom, 3998390 3939- 
dma B9MGHagdob fobsbyM7db wes GoGbL GHodob (gdo soymamb. G®oedb B 
doabr®meambob Bgeo daem3%]Q 3obgMm, 09 EMMb, AmeEgbs(3 J3gg~m@o domn3- 
9 IgMMEJd9 HIM|MO 96 CsgMNmMa 89MBas, AMAgmMbs3 mob osberogh Bodo. 
obgmo bgMbom Joambgg0 LobyM3gqgemo bLobsGmbobdo. 

39M9(309 JgMMEIdS YZgMS BoMBoabagoab. Jgwegao@ fAg3g6b asbzomaymy- 
d9do a3gJ6gd0 fobsbyMgd0b sbomo Lamas, MMIgma(3 BoMdmaw@agbb (gomygquye~ 
89MHosb, Igmsbbdgdymb Godob (gdobmob6, GmAQma(3 LogMams yggms 33H- 
Goobmgob. 

bsbgobdam yoes smabadbmb, Gmd obmJMmbyAma mmMagbGBaMgdob Imbos- 
839d 09 Lobam, MmamMH’3 JsM 090439996 Mgom JgdILMyEmgdmgd0, O~s 
AImbeogL Joma sdzoMo BoMIMAgbs, by JoGgMas~mobyjdo Aybogmbgdab dag. 
gb bodbo3b, md AZ3m~mg3Z0H0 9H AM]Z0 M3gMo(300b Jbgemgemmdsdo. Jobo mbeg- 
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Gs my dgb6od365 joes oymb goboagdo ~s gobbobmMyuagemgdgena, JoamMsd sMo- 
300% d9dmb3939d0 waMg48oxyemo. 

8AM3gLL MgomyyQMb 09369696 Lbgo Agnbogmbydo, dom Immab JgdLMey- 
mgdemgdn(3_ 00 AbLogo~myMHn BsbsMdmgdnbs, MMIgGmaA’3 MBM oMob Bgeg30b bo- 
g06o. dqbagmbydb sbyMogm bobdg60 RogbyGJd0 wes Jgqdemosm Jgsgyobmb6, gda- 
63939 My oMo Bodab dgdImMBZ3zMS Agbogob. 


Rodmagmagma magmas 3agdob weobMymgdobsb, Imga8mg9dm 8memagmbayHa 
GBoMImgdob sbo~mobobs Eo HMsbb3G0Q3aabmgab sey3amgdgem gmgd96G)gdb, 
ggmdme: 

— damosb fobsb4mb 

= (39MBgqMO BoHBagdab RobobgMb, IqmboigaomqhHn 

= MaMMgYEnn 89MGHoo0b AgmMy{bosb yrddnbo3osb, 964 dgmsb6bdgd0b. 


~osdmammb, qbes smabadbmb, md: 

— donbgmo3g0@ gJb38gmodg6Gyemo boboomabs, gb dgnmea omBobmegbo- 
0973 9M sdobnbyxgdb bo33e~mg30 AybogomyMo bsboMdemgdab Lymabyg3qgmgdob. 
Babagab bo3zdsMabas Bogagambma dobo bsdysmgdam doJdbaem0 389% GBa84%)- 
40 Ed AMgabLIobMa HsbsMImM|dmo Jgbodsdobo fobsb9Mgd0. 

= SHMAM3MEMgZyMa MgoembobMobom, gb I3@gmmds gobmbogMns, Mo~@- 
306 Agbagab ,JsGsMgogembo" wo DgILMyEgdgmbo Hgdsymoacmmdam, ymydobob 
39%9d9 Cod Losdmgbgdome(3 go AmMbsbam~mg|mdg6 RobgMeda ws, sdobmsbog9, 
3039 beEgd096 bImgsba Lobmgdbab sggoMgnsbmdob JgIQobgdengO0. 

— Agameo Lodyoemgdob odeng30, gH Es 03039 BsbsMImgdnb aobbb- 
303909 ~MO B9MNsHH dob Agbbogmob bLogndgqmby, fogb63egm AIme@gemgdb, 
Mmdemgd0b 396973 Iy@dagoe@ JagdsMagds Agbagmbob (g6mdsngMgJdo BsbsMImgdob 
AgbMyengdobob. 

— Ajgameab ghana qIMosGgbrdo obages, Md ob sdb6gMq3Zb sbs~mobbo 
Ed Labagbb dmMob sMbgdq~m sbHobmIdosb, Msdgmy godqwedgdom ImdMoemdb 
09 mM (369d0b dommob. 


235M%gd6s BNIMGBN ISNBIIBNTAS 
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SIMHA AROM 


RECORDING OF COMPLEX POLYPHONIC MUSIC 
BY RE-RECORDING TECHNIQUE 


1. Issue 


Transcription of polyphonies and polyrythms of oral tradition creates numerous 
problems to an ethnomusician particularly due to the difficulty of sorting out various 
vocal or instrumental parts in the mixture of sounds that constitute a recorded docu- 
ment. One can understand this difficulty listening to the recording of traditional African 
dance music performed with three drums; if the tone of the three instruments is 
similar, which happens often, how to determine at first hearing which part each drum 
performs, and moreover, in which way these different parts are interlinked; how to note 
precisely in the interpreted polyphonic piece the melodic succession of each voice. 

This problem led me in 1970 to work out a method of recording based on 
putting into practice the technique of re-recording, utilizing a pair of portable stereo- 
phonic tape recorders. This method allows isolating each part of a polyphonic or a 
polyrhythmic piece, without desynchronizing them from all the others. Since then, 
the transcription and analyses became possible. 


2. Theoretic considerations 


It seems necessary to expose the theoretic bases of this method, and in order 
to do this, we need to accept a postulate. 

We could consider any polyphonic construction as a sound “mechanism”, the 
result of the superimposing of a certain number of tightly interrelated melodious or 
rhythmic lines. This allows a following supposition: as far as a polyphonic piece is 
based on the coherent union of its parts, we should admit that each of its parts is 
also coherent in itself. 

If it is so, each part of a polyphonic piece could be performed separately, that’s 
to say, to exist individually, as it exists in the conscious of the interpreter. If it beco- 
mes possible to isolate each part of polyphonic music and define at what points they 
intermingle with at least one other part, we could affirm ipso facto to have all the 
elements that allow to reconstruct a polyphonic structure. Indeed, if the relations of 
different parts are coherent, the number of points of interrelation are relatively 
limited. These interrelations are based on the principle: while performing a piece, the 
musicians don’t start to play or to sing their respective parts simultaneously but succes- 
sively. Each musician can only refer to a part of a musician performing before him. 

This order of beginning varies from repertoire to repertoire; it can be fixed by 
tradition, or be undetermined. In the first case we can proceed to recording of 
isolated parts in determined order of beginning; the second musician starts after the 
first one and the part of the first musician constitutes his reference; the third one, 
who starts after the first two, has the part of the second one as a reference or 
eventually the combination of first two and so on. 

When the order of entrances is not determined by tradition, it is enough to ask 
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the musicians which of them would start and in which order the others would follow. In 
practice, however, the application of this theoretic information varies if it concerns 
vocal polyphony, percussion instruments, wind instruments, or polyphonic instruments. 

We can't ignore the inconveniences that can arise from particular conditions in 
which this operation takes place. In the first place the fact that traditional musicians 
find themselves outside of the normal conditions of performance, they tend to be 
less creative and to improvise less, which as we know is one of the characteristics 
of most traditional music. On the other hand, and even if it seems paradoxical, the 
experimental conditions give as much advantage as inconvenience. The musicians 
less stimulated than in the conditions of traditional performance of their music, 
improvise less and therefore, keep closer to a “pattern”, less variable and therefore 
more essential. So, the structural models to which each of the musicians refers 
appear more clearly. 

This aspect has a particular importance due to the fact that we refer not to 
theorized music about which the musicians speak very little, but it is the researcher 
who shows the fundamental variants of structures. 

So by their inhibitive character experimental conditions help to reveal perma- 
nent basis of spontaneous expression of musicians; they open an access to “pat- 
terns” of the music. 


Also, in this particular context, a new dialectic is created between the musi- 
cians and the researcher: the latter is no more an exterior observer of the facts he 
studies and the musicians are not simply informers, dissociated from the research. 

Because the testing aims at diachronic re-creation of a sound event, synchronic 
by nature and also because the musicians, while performing each piece, play in the 
order only known to them, these musicians become real scientific collaborators. 

On the other hand it is evident that the application of an experimental method 
in order to study musical patrimony in the civilization with oral tradition demands 
from the investigator the greatest caution and in the first place a deep respect for all 
that belongs to the tradition. If the experimental conditions are properly realized it is 
up to the investigator to have guarantees: he has to take all the precautions so that 
the method can proceed perfectly. 


3. Modality of application 


In order to carry out the re-recording, two stereophonic tape-recorders A and B 
are put side by side. The polyphonic piece to be studied was recorded beforehand. 
Tape-recorder A reads the recorded magnetic tape and it is broadcast through head- 
phones to a musician who starts the interpretation according to the traditional order. 
He is asked to re-sing or re-play his part listening to the ensemble as he has already 
done during the global recording. His performance is captured by the microphone 
and recorded separately on the superior track of the tape recorder B. 

At the same time a cable that connects the outgoing line of tape recorder A to 
the incoming line of tape recorder B, allows the duplication of tracks 1 and 2 of tape 
recorder A that carries the broadcast in mono to the headphones of the musician on 
the interior tracks of the tape-recorder B. 
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The recorded magnetic tape allows one to listen on the right channel to the 
piece in its entirety and on the left channel, in perfect synchronism, the individual 
part of the first musician completely isolated from the rest. 

Using the device, the whole piece can be reconstructed synthetically, repeat- 
ing the operation, for each musician, always following the same process that can be 
summed up in the following way. 

The tape that has been recorded on tape-recorder B is rewound to its staring 
position and is loaded on tape-recorder A and a clean tape is loaded on tape 
recorder B. With the help of the tape recorder A the part of the first musician that 
has just been recorded( on the superior track ) is carried to the earphone of the 
second musician, duplicating it on the inferior track of tape recorder B; on the 
superior track of the tape recorder B the part of the second musician who listens to 
his predecessor is recorded always in strict synchronization. 

The new recording obtained in this way allows listening simultaneously but 
also makes it possible to isolate the separated parts of the first two musicians, 
synchronized, with all the points interlinked. 


The operation can be renewed in order to obtain many successive sequences 
the separated and synchronized recording of each part. 

To ensure good recording earphones are given to other musicians especially to 
those who are familiar with their traditional music. During the recording they can 
interfere by gestures in order to show an incident or a mistake. 

If needed it is enough to record once again the incorrect part without re-record- 
ing the whole piece performed by all the musicians. 

The material obtained in this way allows isolated hearing of all the parts, each of 
them superimposed on another and in certain case the whole ensemble, but it is not 
enough to carry out a transcription. Working out of a score requires first exposing the 
beat to which all the musicians refer: this is a standard common to all of them. 

However that this standard should be related to the performance. It not only 
gives the investigator isochronal reference points, necessary to the transcription, 
but a temporal standard also allows to determine the tempo of the piece. 

It seems to me that the simplest and the most efficient solution is to ask the 
musicians to listen again to the recording of the isolated parts and to superimpose 
clapping of hands. It is recorded on the superior track of tape recorder B, while on 
the lower track singing or playing part accompanied by clapping of hands is dupli- 
cated. So the synchronization between the two is obtained. 

This operation is repeated for each of the parts: so we have a new series of 
recordings, that show each part isolated, correlated with clapping that is common to 
all of them. 

It is important to emphasize that in order to have the isochronal reference 
point, as the musicians understand it, they should interpret it. It means that the 
investigator should not interfere. His request should be as explicit as possible and 
not directive. 

As for the implementation of this technique other musicians always supervise 
it. These musicians also wear the earphones and can evaluate if the beat complies 
with the norm. 


Recording of complex polyphonic music 
by re-recording technique 137 


At the end of all these operations, we have all the necessary elements with a 
view to the transcription and analyses of a polyphonic piece, that is 

— conventional recording 

— recording of each isolated part- with the beating and 

— the combination of each part with at least one other. 


At last, we note down that 

— in spite of its experimental character, this method doesn’t betray at all the 
spirit of studied music; to be sure of it is enough to read the score and at the same 
time to listen to conventional recording of the music. 

— from the anthropological point of view, this approach is legitimate, because 
the musicians not only take part in it willingly and even with pleasure, but they also 
validate the sound synthesis; 

— the models that are a mental reference point for musician for the execution 
of each piece are reached more easily thanks to the method precisely because of 
its experimental character. 

— it has a particular nature and the privilege to abolish usual autonomy be- 
tween analyses and syntheses, creating a permanent movement between these 
two terms. 


Translated from France by LIA LORIA 
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BLNIMSTILGNTS VO BMJIVIMN 8MANBVMBNS 


wosbemmgdam 140 Bmob 606 89%d0b g3mb6 8q9d8memy30 bobmdes, md 
»Q0b030b, Ba~mbrganbs wes bgemmgb6gdob BmMo%mbG d0 domasbss qHongMa- 
godaxbymo" ws mogob boabda (Die Lehre von den Tonempfindungen als phy- 
siologische Grundlage fur die Theorie der Musik) (3@0mmde@o mmo d9(36a9M9- 
dob LobmgMgdab Jgg9Mmgdob — gHmn dbMn3, Bobngobo Eo BbadmogqbGogobs 
@d, I9MMHQ JbMng, AgbogomyMa Ag(3bagMgQdo0bo ws gbag®ogob (v. Helmholtz, 
1863:1). 

39d3MeE~(30 SMoLEMMoe@ obs asagdyeno. doba 3GnBagob dobjbo bsba~md- 
Mog adsdayg wO@s 3g9damm, Mmd Agi3bagMdo LogZdomeE MMdosw@ 9M gobo3M(3m 
Mdgabo 3590M33™g3900 Bobn3Zod0, AoMe@S sdobo, dob 9985930 bagmb-gbogG0- 
Bob m3mbg6H Job" goydoMamgdmse@ doshbgom Aybazob Insbe~mgds dybg- 
dMg0 Ig(3bagMgdab bom3gMgdo06b. 

gb Ggbeg6(309 SsbogmmdMing empbs3 aMdgmegds. JoygqgMdmgdgmo gobb- 
amgobob, BmgagMmgdb wobsdggdo@ dJoshbosm sdagoMa ~sobemmgds bo33™g930 
BIOMAgZba~SH asdmdgabsMy: Agbags qbaggMboemaMa bogo(3mdMam Bg6mId9- 
Bas, s@sdosba ja BosMdmowmagbb samemagoym oMbygdob, MmImoab dg—a%dbg9d6960 
9B9dGqH0E ImAIg@gdb Agbogob JgJIbsbo my AmMbIg6abLL. sdagoMoe@, 99(3- 
BagMaymoa 3999330930 wWoMabsoMegdo Agbazob gBgbmdgbob, MmamM(3 mmMdo- 
30 8Hmdengdob omfdob: mMHog9 ImMoobmbBab — GmamMHyz IjdoboGoMyer-br(g30- 
MemMangHa Aq3bagMgdgdnbs, abg3q dSybgdMag0 Ag(zbag_Mgdob MgZombsbMobom 
(v. Helmholtz, 41877:X). 

gb aoMgdmgds agzgoMbobmdb Agbagab godmggmygob a0M3394qem JAgameb, 
AmdAgma’y3 Lomsggh a~mgeob Aybagab, AmamMm3 Iyrgmo bg9mmgbgdob gqddoMo- 
GO Mgabgdoe@ob. Emgbemgmdbnm, 30M(3 dadsMamo3gb Agbogob dagmob ogqb&o- 
89M GOQMYMa CosdQdsggQdab HyJb039db wes AgbogomyM saqgMob aoMeoJd- 
Bab gRnba3yMo LobmBrm CEsdbgMeEmmdab Lobom (Iogo~momse, b3948mg%sdg9d0). 
493499 daMamse@s@ Da~mgdyenns, HMI 9H sMab BoMEsd0Ma y3o3dJOMo Bobo30b 
LodyoMmbs Eo 8g9H(Z98GqQoemy™M RoMhmgdb dmMob, Iodobs3 jo, my gobobamy- 
do AgbogomaMo dsagmab domme LygbbmMymn doom) wo yyMo~@mgds of g4- 
(393° Bobo BqymByMymo wo obengo@yomayMoa ~:sdIgZ30@MgJd0b BoJHJob. od- 
088, Qbafmogy{bHo39, Eo B3MgoMmyMo Immogmboaob JgIMbgZg30d0 — 3mb9- 
30393, 3900964398 Jbnd36ge~mdob adgbb eo joes gobobamMgdmea gb 3qmHzy- 
MyM shaMmm3mmmansbs wo Loge 49(360gMgdgdM0b6 QMmoe@. dg IbyMb qMoo- 
{Maw@osbemmgdob 8Mm3gbob bbybydqmoa Bg6mdg60 gobgaba~mm boda dybo30- 
MHA BMosadg6Gob dogomamdy. 

30MZ9MO MMA assbomodgdyemos ymbbrbsbba/eabmbsbbob ymbGBadb&do. 
32M EoMBoybab Dabge3om, gmbLmbsbbo sMob gobbbgogq9dqmn Sybgdnbo wo 
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AMos@0300b A4mby o6GB Mga. Bog{doMa Sybgdsbmsb6 dJodob 3mnbegds, Mm@g- 
bo(g_ ABBAMZ0erMgd0 Jdb0s6 Y~rQoMo~mdal cembggdb. yrogmo~mdab wembg9d0 d9- 
bodmgdgmos gobabsbm3gmmb bodo abam: 1) domgdsGo3yMo Igamean — JoH- 
80Z0@—56 WQ3MM Bmd8eng {bya LabdoMab 3Hm3MMgngdob gobgamsMgdab dbMng, 
2) gbofrmmaoab agombsdbMabam — GmamM3 ogmMeob Jggmamgdob, dgmby- 
dob gobbb30g9dqmo0 boMabbgd0, 3) gRabagobs Es BZoboamE~manal Mgoe@mbod- 
Gabam — sgmMeab mdgM@mbgdob Meme g6mdobs Es Jgboedsdaba 89M (300~- 
Go &mbgd0b dobdam~mob agobbosbegMob 39d39mb0m (Dahlhaus, 1996:566). 

Agbsdg gobboBm3MQdo IodsMagqmos BbadmogybGogobg96, mydyZo Job oM 
gbmegdo express verbis. A396 ago43gb yegmoe@mdob boMobbab Mod@ 6009 bo- 
RBILQMaL 3mbHobyyWdo: AHO dme~mmdos 26G9MHRBI{IMS(300b JodbodyIn, IgmMgdo 
39 — Mdg9MHSmbQd0b Agdabgq3gamM0 Esdabgggab dodbodyIo. gymSyGowob, 
AL®MMane@0b Ed HMos@0(300@o0b aodmdgnbsMmy, Mo boMabbam, Ms ~mbygde 
QOes gobgnbommaM yrgMosemds AybogsmyAM 3mMbHjJL8do, MmamGiy gmbbo- 
Bobba o6 weabmbobbo? 

1-9 LeyMomdg (ab. ~sbsMan) de3gdqemos Logsmmmdgemo, Gmdgma3_ 9~@9- 
dyes MEAMEmMann@sb ,60 JoMayenn boembyMGo bLodmgmMo". dob sbHyamgdb 
bbsddmo ,Mybmsg0" 960MM gM4rdoodgamob bgmddm3gebgmmdom (RobsbyMo 
3039 1987 Bomb ,dqemensdo“ — Melodiya C30 15881 004 Ill A2). sd bodeg- 
Gab 9Mm-gha mogabgdqyMQd0e Jgagadmas Jagnhbama mmMo Bdobes 3306Gob 
0ddM73Zgd0ba96 BoMdm{dbamo sgmMeab goMda asdmygbgdo. gb sgmMeo a3b- 
3EJdS MMamMH(’z OB’ MaM{dyemo@ (MMeEgbs(3 39MGBoZ0emdo CmdnbaMyab ,,o3~- 
Meob ego" — Wright & Bregman, 1987:64), 94939 sgmMeyqem mobdnd~@g3Mmdsdn. 
gb bgadg6Ggd0 mB dda godmymgamns. 3d dogsmondo mmmbIgGo obmma%Hy- 
SEM PSPS ogmMens. HMos@ai3oyqemo wobogmygmg3gMmdqemo IoMdmboaab dobge- 
30 od sgmMeob &gddMa CobmbaMgdqymos, MsdIgmy Jga(3o3b wow SBmbsb 
Es? -f4. abadqmogqbGogqMo 359033093900 jo ohggbgdb, md L8g4@Momymo 
3936968950 asbmoagdymos 9.6. ,Ccritical band*-ob (,,3moGo3¢em0 6H, sxog- 
30°) dabg@gZ0m, Mmd~M|d0(3 Jd60s6 bodggMoggb. 

“Critical band’-ob bLowaw@g sab 100 Hz-~@sb6 500 Hz-de9 wo wosbemmg- 
dom 17% Axys-LbabdaMab Bg3Z0m. bLodgggmMobs Es 84y~mbsgoab badmagMy 
Ld393dOM|ZdQMS OOHIMRI{M YEO 3Md3Mb 76GB Qd0b MobsyRoMeamdab, 3g30(30- 
JO8ab sddmaSjeobmob, 9b939 abG_MARqgMyma MmdgMBmbgdob Momegbmdob- 
M96, MMIAQ{MEZ g_obbobe3Mo3b AgnbagomyAM o3mMedo CEabmbsbbob bomoabbb. 
d0GMI gHMO Ed 03039 BmboemyMds ymbyRngyMo(309d YMongMn@sj303d0%9- 
dma SagMQd0b Lodsmemo@sb Cs boMabboa~@sb godImMI@obsM) dJgondmgds ag3oh- 
396mb weobmbsbbob yogmoe@mdab gobbb3039dqmm0 bomobbo. ob~ogo~@o~mqMo 
Md{MOMbgdob sdmoGyeoos Igodengds Jbodzg6gemmgb6se@ Jgaggo~mb bImg3gb60b 
OMBagaqmogaabob wo bdob aoedm3gdob MogabydqMgdgdo~@o0b godImd~nbomg. 
PSPS ogmMegdab smbadbymo Labdomab Mmobox3xoMe@mdgdn, 8Mm3mMM(3agd0 dgod- 
mgdo dgagb3gegb odagoMow, MmamM3 gh bohggbgdns dg-2 Lymoemdy. 

gb (s6Gamo a30h3969db PSPS sgmMeab y3qmo b3g4J My jmd3mb6g68b, 
AmdAgmbss Agydemos dgJI6sb b09339mHq LobdoMgms Lbgomdnbob wssbemg- 
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dom 39 HzZ-ob gBoMamgddo. gh dmdg6Go qIbodZbg~mms ws sHoygMb a394d6g- 
dd OOH IMB{M Ama L3g4®MAma Bmd8mbgb8 dob MyasmyMa Momegbmdabs we 
domo sd38emaGjeab dgbobgd. goMeo odobs, o% sGab Am(ggdyema 0bgy3mMMIE(309 
masking 99394809. Masking omob 3Mm3gbo, GmeEgbs73 gama dsagmab omde, 
Ldg7bs~mMdo dmagMegds Lbgo dagMQd0b sMbgdmdom. SybgdMagZ0 sgmMeab 3gh- 
BOHM yMo ymd3mbg6GHgdob Jggobgdabob GHoMegdo JgdIwga0 wodydo3gdam0 
9803900: 1) Lb6oMByemo L8g4GmaMsdob godmagme, 2) sgmMeab boMIme- 
agobsmgab Go084qH EMHmaM Ambs33g9md0 L8g4®Mob sd8moGyjeab godmygo- 
6s, 3) masking pattern-ob gsdmamgmos, Moms sdmagdyem ofbsb yggmo ob gmd- 
8mbj6Go, Mmdgma3z oH obdab, 4) ad L8g4GMyAma ymd3mbg68 dob ao-dImyg3o- 
Bs Cd (3AQM|daM Asdmbsbg0, MmMIM|d0(3 BoMdmo~@a96g6 bLod33qmMgb — mo- 
30960 babdamabs @o sd38moGye@ab A9d3g9md0m. 

dagma bodegMab LogdGmamodo (byM. 3) IgaGQe3gb bLobdaGgms sd3moGy- 
w@ob 0-~@ob 6000 HzZ-de9 Ioybgmsg0e@ odobos, md Logboema 3M(39m@gd0 Jb~- 
Mme Eorsb~mmgdom 4000 HZ-ob Bg30mM w-s IbadZ6g~mmgs6o dagmab Lodemagmy 
IgbOLEYEroS Wosb~mmgdna 2000 HZ-ob ~sdms Aymg sMgomdo. 9daGmd A3g60 
GHsmoba dgodmgds dgosmyemb 2000 HZ-ob eodms oMbydqmo oMgomam. 

Mnb6d980 PSPS sgmMe0@sb mMHa o3gmMeo snggds D%-~@sb, dgae@a - 
Es*-co06, mobo — F*-e~@06 ws gHmn ga — G*-e~ob (Lym. 4). HmamM(3 dmagha 
L38948Mob badydo, bymo PSPS sgmMe@n snggds Es-~osb ws odegmgds bdmg- 
693%. 

bsmodboa 930h3969db, Gmd L8gJHMyemo 3md3mMbg68gdab boda 068)9M39- 
Mya by3gamoa@sb6 bobdamgms 300-06 2000 HZ-deg sddma®qj~@oby Ibmeame 
mMHo BoMdm{dbob bad339mMgb. 99-5 LyaMoma agohgg6gdb 09 mmo bod 33gq9mMab 
L394 GMob sd3moGyeoosb, HmMIgm(3 JIbob L8gJHMyemo ymd3mbg68Bgdab 6yg0- 
mg db. ~sboMhy6 dgdmb3939ddo Jomeme y3qmsbgJ wodoemo Bygag~a Jdbob bod- 
339OMQL. s3mMMeab HgdIdMabs Eo bLadgg9mMab asdmy3gqmab dgdZgqgmd0m 4396 
sbems gongmbgdm 1 ws 7 mdgMBmbgdb wodse~ bIsdo, 9b939 1~o 3 mdgMBmbgdbL 
Sg bIsdo Kb’MMaM Zdqmos@ (Cs Jag™ sgmMMeym MobdInI~@|ZMmdsdo (Lym. 6). 

dagMob A396gd0 ImbIMdL, Gmd LodggqgnmMab om {do Ijo(3Ms@oo CodImy3o- 
C9dYmo L3gdHMyQEr BMS _JILHbBq. Ameaghbs3 obmmoMgdqmse boMIM@Agbo0- 
Ma 3d3Mbj68 960 Jdbo06 Ca~a MomeEgbmdom bad3Z3g9mMgb, bogdome@ 9(30%- 
Cg9do Jomo YHangMM 393doMa sgmMeob &7dIsMmd6. 

sgMMeob BgMab MgombodbMabom smbobadbsg0 oMab Jgd~@ga0 dmdg68)gd0: 
1) yggemo Logo 3md3mbg6Ho J98-bo3mgd0@ Jd6ab masking 9o3948b, eodoemoa 
bdob 1, 2 Eo 3 MdgMBmbgdabs eo Dayo bIaL 1 ws 2 mdgMBmbgd0b, ob939 Byes 
bdab 1-~@ob 5 mdgMSmbgdob godmbsgemabob goMe@o; 2) dyoMo mdgMBmbgda0b 9d3- 
MaGhy@gd0 Bg@s bdsda D3oMegdo MdgMBmbgdob MmosbdIndeEggMmdab 3sMnb(30- 
8am. gh Bo4Go Jggwmo mdgMBmbgddo dsagmab 3mb3g6GMs3oob Jgegano ws axyb- 
Cab bImgobgdob sboggdb Mda~m Es BoMIMbayAE yogMo~omdohb. 

AImbbgzbgd0b dgd~@|a, b9339Mda D7ZIMO smbBgMam~mo JoMaxyena Lodegms J95- 
CoM|dQMs AMogoembdosh sqmasMam LodmgMoebmsb. sqemasMyem bodegmsdo 


b39(303034M% AgboZ0emyG BmbGJLGdo godmygbgdyenns CEabmbosbbob yogmo- 
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cemdab dbasgba gybodmo3qbGogqMo Bg6mdgbo0. 9d dgdIMb3zq30dG0 ofd6gd0 demo- 
gMa bod339mM] bdomse gobbb3039dqmo0 boMabbabs ws bL8gi3ogy034qMo Iybo30- 
magma BoJGHyGob Igdzgqmb0M. MmamGH’y L3gJGmaModo a30h3q6g0b (Lym. 7), 
LodmgModo LodgVg{M IMiZgdIQ@mOS gHMbsSOMo aMdmamdobs Es LOMyJ8qMob 
Lodo bgdigas. 43m wgGomyMo sbsmobabsamgab sgamgqm bygd9680 AS (Lym. 8). 

08 IM5Z9Mb6d036 Lad~mgMob sbMymgdb MMHa AMIM|Moe@mo Joma — oa Jo~@- 
3909 SqMembabs Eo Lme~mm 39M Ho0bsg96, GMIGMIA’Z BoMImM@agbaemns (3-(36o- 
moa, 4330M%(36ema, AmdMHog0 AgemmenyMo bobo. Age@mensbs w~o dqMembb dmomob 
yWMongManjo3gdomo JIGaL bodggqgnMgb, MmIgmag 99 AgbozomyMo god Gymob 
Rodmyosmmodgdob 38MG0b3038b boMdmse@agbb. bod33qm%gJ GadyMo Lobom ofd6gd0, 
Amegbs3 Lo~mm BMGs 30~E96(308do Jobermg@gds SMHembb wos Jg~gas@ MMo- 
39 88MBas sHob Ieamsgbgdqmo gMao ws 09939 ,located band“-do. sdsboob, 
Bey Gyoyagdob dagmann dmsdgf¢roamgds oobMe@geo 9.6. tressene-g0a7%do 
— &M7ImMEMbL BsaMbobgmdsdo, MmdgmA(3 03939 Critical band*-b 43—qmg3b6ob. &g- 
AIrmemb 3930/3096 Ho, Gaga womoagdyenns 4-E96 8 R~mydGqjo(300M MaMM bsd- 
do, AMAgMD]@s(3, (GMbam~mns, IMo{gM@Jdo Lobdohgms ImeEyqme3anb damdbm- 
dgenmds. Eo dmeamb, Agdsbomgd0 abygds GosyMa 339m, Wbgdo sgmMegdob 
sbemb sMbydyoo aMmdemamdgdb9. 

Dgadmgds Cogob3369m, Hmd Iangmo bLodegmab LOMyJGymMo bgemb <yby- 
mdb Lodg3g9mMob dofbodomyMos@ do4dbob. gb odob badbsgb, md dqmaomyy- 
Ma CEM8Q\Mbaab gbagGo39% AEgoerda BsMame godmnyg6gd0 dmoagMo wobe- 
bobby damdbmdgmmedo. 

JoHaqmo anbeoab d9dmb3939d0 wobmbsbbob damdbmdgmmeds g06b63039- 
SYMIOSd Boggdqmo: 1) Eabmbsbbo BsMdmanfdbgdo Gsdy3060 bIobs ws 3mm- 
oBMbBsemyMo LoRJoMob JgdILQdyJgd0m, Mog obgemgdb bod 3g3g9mMobo@da yyy- 
MoeEmgdsb, 2) sgmMe@gdn o9ymqyBgd096 abgm 8mboagasdo, MmM@gbs3 39%830- 
MAG SBMMOENMO 39M daMaMsEns Ed sdOBMI 94 SdjZ0MSE 7RMM boge~mgdo 
bsMabbab bodg3ggmMQo SqmasMyem Jogomommsb Jo~wsMgd0mM. MMHnggq dgdmbg39- 
30do0, Lbgo@obbg30 dyhbago~myG-ghag8a3yMo awgggd0b mobsbdse gobbb3039d%- 
mse oMoab goagdymoa ghamo ws 23039 BbodmogqbSagqma eB g6mdgbo. 

Ms Agodengds amdgeb IqIoboGhoMyemn Eo LaynsemyMo Ag3bogMyQdgdo0b 
ngombsbMobon? 

SMASH IM 4339HH WosQmbosh symasGgemo I9(360gH 760 gobbsdm3Mo- 
396, GmamM3 Cobsbes3gqMb (s. Messner, 1980:29), ogo agb3@gomeo bobob- 
AZgqm~mIJmIM Ed aobosMamd bndmg|m|ddo (0439: 54). EMgbhemgmdam bLodmgm]d0 
LMymogds ddmmme GHMos@0300b dgboMAybgdob Iobbom. odageMoe, b39(30- 
RN3IMO SagM, AMAgeA’y aobbogymMyjdyemo, Jgbsdemmes IogoqMa 3 y64(300b 
aYM, ZoMEs0Jdbs Eo LamMobL| Ma MogobgdyMQdo0b Jbod36g~mmdo Jgadobo. 
Joan Loggmgbom ws sMobsggmgbom badmgmgdb x9 j0~g3 ofgam dgbomAry- 
Hgdqemo gobbs3yMMydyena RB AbA(309d0 Joma JsMamds@oegdmayM BaMgo- 
do, Agbodsdobse, JoMmyggema bombab ym3ggmemoyM (36mM3gMgQd0do(3, J9a%od 
Jomo 3gb3960 Co aLAMMns (MsI~gbs~9/3 Agdmgobss (36mdae~o) x%IM jO~g3 A96- 
byab boagbsoe@ MAgds. 
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dmm~mm MMHo AygbagomyHa Iogomomn |a3083969db Lod339mMab Gr~mb mH 
ZHL63039d9E ByMBqQMoms 3MbHJJL8do. Ime q36mM dogomomdoa ya asdm3- 
Bgmogmas L894 Q®MQAma 3mdIMb76G d0, BmzomyMa Ma obmbaMQd0b HZo0eEmbobMo- 
Lom, mdgM@mbamn Igemmengdab dofdbobob. mdgmM@mbymo Agemeanb Jg4d- 
Bab ab&mMaymo@ sMbydyemo mHo agsbbb3o0g9d4yemn AgJobobIa Dgodmgdo godm- 
oymb: 1) bdob &gddGab obengowyomynMHn MmdgMABmbgdob godemnagMgdo, Mo(3 
aqmoabbdmdab aobbogqmMgdoyena 3gmgomayMo BMof Gob M7bmbsbbydb, 2) da9- 
Gab 8oM3qmbyoMmb GosGHdm{dbs MM CEosdemyjjo~gdgmo bgMbam — bdob omagdo- 
mds @ds L&3g96om (Deutsch & Fédermayer, 1992). 

bymembg 11 boAg96gd00 L3gdGmamodo bsby3qGobo 9. 6. Steppe Kargy- 
1aa-(56, MAgema3 HobgM{b geENoMe sm~mg|gdbgg3d0, bas BoMandbds ws He 
930690 Bxygodo, (3968MoemyM obosdo (shMymgdb QameEMM oxy). A396 aggb- 
dab 439/30, 9339mMo, Wbgdo Gmbo Jgq93g0M CEs Mdngro Ag~mmeNS - bBgZ0M. dqM- 
EMM 8mmoQmboob 09 Jsgomanab sbb6abob A396 weogqyMebmdnm o3qbGo- 
89M0 QMbgGHa30Lb MQmMMaosb, MmMdAgmbo(3 Loyydgmoe yeggh ayboM gobSob 
dagMob bsMHdIm4dbab Ibod36gemmg060 MgmMoo (Fant, 1960). 

80M3Z9M0 Bo8magbab mobsbdse (by. 9), gb Bg6mMIg60 Jgod~myds sobb- 
Bob gmzomyMa GHMoJGob gow@o3gdomn QBybA(300b MgaymoMgdob doJbodqdam, 
Homs(3 Jaambgge bImge6gd0b RMMISHG® dob ImdBag0sms ImMENgWA39(309 — 
39339MSE dmagM@gd9 gMao ygmobdagmn L38g4GMob mdgM8mbo. Jgwgao@ gb 
MdgMBmbo sHob JysHa ~Es obmmMaMyd4ymoe@ obdab daMomsen dagMobasb. 39%- 
39B3GQ00b Jg@gg0 sbem 3o3doMb ogemgb6b BbodmogybGogob gBgbmdgbbo we 
L3g4GMQe Lodom~mgms ImMab, Mo3 aodm{ggybgdqemo ofgb mogob bodMmddo 
JM6L8 GgM8MOHb (Terhardt, 1974; 1998:308-368). dmangMan mdgMGmbo 
dmagMegds ws ygmoabdogmo bL8g4GMob dahomse@ dagMoboosb wodoS dom 
abdob (v. Deutsch & Fédermayer, 1992). 

MdgMBmMb Am Igmmengdda M7bmbsbbLob BsMdm{dbob sbbL6obms6 bosom%- 
AL8OMME, SMBMbsGaymo@ Igagadmos gagoMsqema mMa bdob 380M%3qemb- 
yoMmb 3mddobs(309 (Dmitriev, L. B. et al., 1983). Ggbododabow@, ~sdoemo Bmbo b- 
0d BsMdmoJdbab 3gmgoemyMo bo3q;3gd0b Igd3g9md0M, Jo~momo 3a — ygmabdogMo 
L&ggJ6om, Ameghs3 8ogMab Gszo~@o aswab 3o6Mme@ gobbOo~ plica ventricularis-do 
(beym. 10. Ranke & Lullies, 1953:172). od EMmb Jomsmo Bmba dmagM@gds 3m- 
32EgMo B®MsJGab Gy obmbobbdo. 

Md_{MBMb AM Agemeaab MZ bmbsbbLob HgembobMobam obbLOs, ao6dsMSJdo 
BIMAnmMe@ss Jargoqmo Eo Z0MoMgdqYmos Jngm Mog gdbs8gM0dg6G do. A396 
3H 299MAM2(3693M, HMI MdgMBmbymo Ladeagmab BmagagMao L&o~a Jondeng- 
do JgbMymeogh gobbbgo39dqmo IAg7JoboBIgd0b gosdmygbgd0m. doybg~mo30e 
sdabs, A360 Jogosmoamn (bm. 11) Loaggngbme@ Jgadengds asbodomGmb MGyjb~m- 
Bsbbob Bo3mag bam. IAMIM|Moen Jdbob GgoemyMHn Lowowab dfmbg (66 Hz) 
Bmd8emgdbyM Gmbb. Gmeagbsy ob obymdb gmzomyMH GHHoJ Hb bdmgbgdbq a, 
€, 0, ab BoMdoSgdam sdmagmgob 8, 9, 10 wo 12 mdgMBmbgdb — sdagoMoe 
ababo bsMdmseE_9696 MdgMGmbyemo Ageomennb bsbomb; mMHo Imba3oab gsde- 
yg69da0b dgdabgq30d0, ImIM |Mom~a Amze~gq EMmab gobdogemmdodo (33mab Mgo- 
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mGo Lodommab b3948Mb wosobemgdom 57 HzZ-%9. yogmoemdob gb b39(30q0- 
390 bobosmo Im(3gdIQmos JsmMsmo B3MMHIS6 8 d0b ImdMomdsdo. 


Cosdmemmb: AxbogzomyHan Joasmanmgdab yBbofmo3ybGogyMa ob6semobo bodb 
gbg0db 08 sbMb, Gmd AgbogomyAMa |gbMIgb6ObL Bmd3madbyMo Bgmg3abob 
bes afbob aomgomabbobgdqmo dagmob gobo3qMa, Qbadmogqb&o34H0 we 
BAISHOGSMH QMO ob3gq Gyo. yoggema obengaenomyMa Igameo bomb qGymdb 
4399309034 ob394 8 ]ddo B3emIob, Mo(3 Oo gogMmosbagh Agbo3ob mgmmMo- 
ab ygemobdmdyggem BoMamg|ddo. AmeEgbo(3 3gmggob gabygdm SsagMab o3yb- 
8030E96, BbagmogqbGogo ademgg3o Lobyob Emebob odab momdsbg, my Mo" 
Agadengds g930gMD Ed ,AM|aMM. yogMo~emdob Jgbobgd obyMMdo(300b Agyge- 
Gs Co Baba doxXsdgQd0 AybLozsmyMa smAdab 3mbHoJLHdo wsg330M3qd0b Aggvy- 
™mgdMng Logobb BsMdmo~agbb wes AMogomIbMagos gogZM(3gmgoqmo. 
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Although the explanation of the overtone melody under consideration by reso- 
nance is widely accepted and verified by numerous experiments, we do not exclude 
that certain styles of overtone singing can be performed according to different mecha- 
nisms. Our example (fig. 11), however, can be best explained by the resonance 
hypothesis. The singer produces a complex tone with a virtual pitch corresponding 
to 66 Hz in the vocal fry register. By tuning the tranfer function of the vocal tract to 
the vowels /a, e, o/ he reinforces successively the harmonics 8, 9, 10 and 12 so that 
these harmonics form an overtone melody. At two positions in time the singer changes 
the spectrum to a virtual pitch of about 57 Hz for a short moment. The special 
character of the vowels is given by the movement of the high formant. 


In conclusion, the psychoacoustic analysis of the musical examples shown 
emphasises the point that all aspects of physics of sound, of psychoacoustics and 
humanities have to be taken into account in order to explore complex musical phe- 
nomena. Each of the individual methods applied contribute special insight in spe- 
cific aspects, which have to be combined in a comprehensive framework of music 
theory. Starting from the acoustics of the sound, psychoacoustics delivers first knowl- 
edge of “what” can be heard and “how”. In continuation cognition and cultural in- 
stances influence the final interpretation of the sensory input, resulting in music 
perception as diversified and commonly observed abroad. 
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LIMON 1. Logs~mdgemo (Melodiya C30 15881 004 III A2) 
FIGURE 1. Choral (Melodiya C30 15881 004 III A2) 


MM. J =62-72 OMG. BE. B. Bma~gMdoomab dogm 
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LIGSN 2. GH _7MQ_IM Gero L3gdBS emo 393M696 8 jd0 SoMImAG6096 bod 33g9m%gb p5pS 
cae 2 Interfering spectral components producing roughness in a p5p5-choird 

nE’- flat 
348,75 
1046,25 
1743,75 
244125 
3138,75 
3836,25 
4533,75 


3M 5673 QMn~@_MISAM0, 39069 >. wmofha. Sd60H010 
Franz Fodermayr & Werner A. Deutsch. APPENDIX 


152 


La 
Se ee rer rt eiiial I en ee ee le 
Fr a ee a ne ee lee ee ee =e -.-~==_. yl 
i= 
ee Oe ee —_—_—— 
a = : aD 
=» 7 I =e , ©, ‘ 7 os 
a . ~] ; = _ : - . = 2 te 
iL 5 zx zs a - | = 
oh =i Tl a 
‘ : ‘ es is i z 
= i 
= q 
= ==0 =Eee sess meee =. seas . saan 
== F =e: Pr Bekins 


pote ackeent bed EH: Irby 
a9 1 =e Veal: i 1). rt: | 


wresBojoads ‘(zy |I1 700 L88Sl OSD eAIPOJa/\)) [240YD Z’€ SHNDIS 
“epeweu@PCedq ‘(zy II] 700 188S1 OED BAIPOJa|) GUDQuUAdeSog'e YINCWAY 


3M5673 QMn~@IMHISAMa, 39%69H >. wmohe. Sd60H010 
Franz Fédermayr & Werner A. Deutsch. APPENDIX 153 


LIMON 4. Loga~mmdgmo, 14 ,obmMmaMgdo% PSPS ogmMeab 3mbQogyMo(3oo. 
FIGURE 4. Choral, configuration of 14 “isolated” p5p5 chords. 

ogmMeab ®odgd0 

N Type of chord 


3 
1 == 
LUMOOIN 5. es.2 ws €8.5 b99d96 8 gd0b sd8moGyeoob b8g948M0 
FIGURE 5. Amplitude spectra of segments es.2 and es.5. 
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LIMOTIN I. bdob bsMImMJIGOL CyoMmb QamMas(300b ImeEgeo (Lobw@dgMan, 1987) 
FIGURE 9. Source-tfilter-model of voice production (Sundberg, 1987) 
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MM35dN CI6MAI (NdAdINAM IAMNKN), 
6NIN6S JAN, Jd3ON 6M6NI, FM6d 86487, 
65d08IH0 LIGMAIN, NIKO MINIM 


8NJMM-398RNDIN S80HNL LNSESLONL L&GHIIGIMOS 
RO BNLN BVIEIGNS ALMNVBAML BMdJoCIMN 
SOIMALI6BINMSNL SmoRNGNIN 


Agbogsema 

dmemm Begdda Inbogobdgmebgmdsd Joombos bozdome Gaye wmbgb. 
39M%dme@, Agbsdhbg30 8GmaMgbos Aybogo~myMHo LAMA {MQdob g90M33eg30- 
do, GmMIGmoOs Igd39mdaM aboba Agndengds asdmobsbmb ba®y3qdams omy b~- 
Bgdom. Joaybge@sg30e sdabs, Ibmgmamb HMo@a3aye@mo Agbozob BmanghHa obgm 
BsaMbobgmdsdo, Lows BogMab 3ndMo(300 o~mnjdgds, doamsd Magma smbsbs- 
Mas La&y39d0m, s6e@o Lobgbg9 Mgabgdgd0, MMIQmMms LIQ76dM sm4do(3 yo Jgxd- 
Mgdgemas, BsMdmo@agbb Joma godmdbsbggmmedob db60d36gmmgZ96 bsbom~mb. 9d- 
330M0@, A3Z96 Mb qAmd_& Bam] IqHo boob dobdomy) 3b6og~mmdm dagmob ao- 
AMAbsSb3gg7e~mmdab abgma bLoabomob LAMyJHqMmg_db, GmMImoab boSy3g9d0m 06 
Logo Loddmeaman godmbobgo Mamas. Babsd~@gdoMJ IMmdsda Inbes 3939(3- 
Oma JagMm-gogmamo dagmob LOMyAI® qm Eo Jobo gBxyb4(30960 dbmamomb 


AMo@Engoyemo BmMgo~myMHa godmdbob3gqmmedob Jogsmomdg. 
bod g3gGagob LEM yIaqQMo 


CMQLOM|MdOM BoMameE asdmyjbgdyemo G[aQ_Myem0 dagMamn fobsbyM>- 
dob {MMI Jd0 damosbse QoMogZb os~@sdosbas LIgbam bogM%i39b. domo bo- 


Iqom~mm babdaMgo 44.1 338G-e@o6 48 38(3-9eg, Jgbododabse wsmegbo %e- 
30M0 AobgGoabomBgab oMab 22.05 38(3-~@06 24 33(3-deg. 9d BMMIB bdo 39h 
RonbgMgd5 973MM domoma bLobdoMggd0b Aqmby gmdd3mbygbGH do. gh bobdomg 
Ms bogdsMaba Agg6o asdmyggenggab daGomsen dobbob gobbobmM3agemgdcmom, 
90 8md AZ96 asbgogamseGgm (30R3MN~m RobgMoab sbse~mo Agmmen ws bLob&gdo. 
9 AQnMEbL 3yBMeEQM ,Jomsmo Lahjomab 1 daGosba ygreoMgdab Logboerob wo- 
Ad53909". Logbsmob wodydogqd0b gb Ignmeo smdmofabgh os8mbaodo. 09 dg- 
ame@b A396 dggd9G gm SagMob RobgMab sbs~mo bLabG®gIo bLodqo~m babdamom 
3.072 333 Eo dagMob 1 dnGob bobamdemomdnm. gb Lob&JIo goMao@ IvyIomdb 
100 38(3-ab S930m. 

09 Lab&gdam fobgMaemo Imbs(39dgd0 goobommoSgdyemo ay qmGMs-QoH- 
om-MGoaob Fast Foulier Transform Analyzer“-om. se@odasbms gmzomym asdmd- 
Lobggmmdobmsb wsgo3doMgdom A3Z96 JggZ0aMmgq9m Wd gogo9bs~MobqQm JoMaymo 
8MMnQ\Mbas, SQmasMamoa aybeogd0, Khoomei Imbeammgmnw@sb ws osimbyMa 
Nagauta. ob939 aobgabomgm wobogmymab ogjorgdaymo bel canto, sg@odosbab 
bdabasb gobbbgeggdqemn y~gMo~mmdnal dfmbg sodMeg0 Aybogomama bogMogo. 

1-9 Lymomdg (ab. ~@sboMmn) bshgg6gdn5 Lhgse@obb30 Lobodmgmm bdob 
Laddmsgmab L39JGMo. BmMobmbGoemMo mgMdo Jayonmgdb babdamgbg, 39%- 
GHogomaymHo ja — bLademagMob bsMobbd9. 10 bsdab %g3amM Lodyomm bLo~og@ab 
LoddmsgMob 63940 a30f3969db, md bel canto-b LodegMs dogogh domme 
20 38(3-Bg ~odsey LabdaMgms ymdBMbAHG®bL. sdob LosoMabsMme@ smImhbeoo, md 
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Jomagmoa Lodmgms, Khoomei, dqmaomMamoa avybeogdo Eo HMosw@ai3oyjmo ood3m- 
byMo Nagauta 090739396 den~@sm, LIg76om sMosm{ds@, Jsmsm@moa babdomoab 
3Md38Mbg6H gdb 50 383-b9 Bgg0m. 

bonb&gMgbrs, md Khoomei-b boyggngb dgdbMy~mgdmob mdg%8mbgd- 
bs @o dohomse@ 339%g9db ImMab Jgnbodbgd9 qdommabo 8Hm38mMMHy3nqe~mmes, 
domo sdbomyH jMa wes JgwmsMgdomn Moemeg6mds bLodeagmab b394Mdoo, 
Ldg6on oMsom dom Moado Agg96 ob939 Jgagodmoas J9360d6bmMa wqIosmengbo 
Labdamob 3md3mb6968 960. 

99-2 LyMemo agohggbgdb dyghagomyMn bogMo39d0b dagMoms bLodmogmab 
L3gdGMb. of Imygemrge BoMImanhigho bLogMoggdab dsagMome Imbs(399gd0b I(30- 
HJ bsbomb. gmM@B sosbmb dagMob bodyomm bowowab babdomy oH ombg3b 
10 38(3-bog_ 30, dodob, Gmegbo3 Agddo~mmb dagMo Jgagogb I~eaw@sM Jomsm 
Labdomgms 3md3mb968 gdb. s9Mdnmab yrgMoemds Mam Jmbes mMHo 3md3mbg6- 
Gobas6b Igwagds — ghia Basgb 3goMe@abyqh bIoqMb, IgmMy — mmm bdonMb. 
dso~mob MHyggbGMob aodgmobab (obembg bs) Lodyommm bLawneab badmagmob 
L394 GMo Jg0Gogb Ieow@sM domo~ bLabdaMgms 3md3mbg68H db 80 38(3-b By- 
300. MMaMM(3 gbg~rogm, Eobogmgaab Aygbagab HMow@a3ayemo dagMgd0, yBmM- 
&g8006m ewe bel canto, bLobdomob mgombodbMabom 493M 43MM ~wWodomoa 
Lodg3Magobss JomMayemo bodmgmob dAbasgh GMo@a3oqmo Lbodmgmabs ws bo3- 
M939d0b qodMo0g3 Logo BbsoMbsbgmdobmsb6 dgw@sMgd0m. 


Mbg39d0b LO&MyIgymMo 

IMyzmMg@ GMI gmJgom, FFT sboe~modbo BybGo@ of396gdb dbmemme da- 
gob bsdgqoemm Lowo@ob bodmagmab b8948Mb Lbgo dagGobmob Ig@sMgd0m. 
Agg6agob dondmgdgeos odab wCo~|agbs, My Jome~ma LabdoMab 3md38mb966)9- 
dob MAmIgmo bsMobbos 09 ImMdg7bHda Eo GmgamM o(33e@mgd0 10 Igsmsbg@o0 
Bsdob Do3Mm-gs3gmam0 Ly3gmmb bodeagMob b38g48Mo. A396 godmgaygbgm 
J9gd0G0349%0 IgmmeEn bLobgmbmMeagdom ,Maximum Entropy Method“ (MEM), 
AmMAgmMaZ gobsgamsMs EM. YmMb 3. s9Mado (Burg) wgw@sdabob Sg~e@o Imgdo 
B0dMs(30gd0b CAH ]IGHoMgdobagab. godmgodydogqm abgmo ImbBymdng~mds wo 
BMIZANBMYMo IHmaMosds, MMIAgMA(3 addrbobo3b dagmab b38g4HML Jomeme 
domosb Im3emgq_ gogmomo Laghmb dfmbg dagmab 3odMo3a0b Imbs(3gdmo do- 
bsb9. L3g4d®Myen ohomobab bob&gdIs MEM-om Aigg6 g9dmg30~mgm &Mo@o- 
GOMMO BMgo~mHa aosdmIbsbggmmdab bLobdomMab Co MbgZ0b LA|MyJaqMo. 

qoMorye co bel canto-b Mbg3zoms LOM yI®qMo Im(ggdqmos 99-3 by- 
Hombg9, MMIgma3 Whgg6gdb ME-ob L3g4QMQeEm Moab, godmbobymb yr3gcm 
10 dAgomebge@ 6sddo 0,5 Bsdab gomamgddo. SgdmaJdIqmob mobobdow, bel 
canto-b bodmgmsdo bobdomgms qdommabo begoHo aym 20 38G-b Bg30m, 
9/3 Eo~@gnb@s FFT sbs~mobob I9d39md0mM. aoMes sdobs ~sgdg6m, md bel 
canto-b gsohbos AmEMBmbyMa Es WZZgEmgQmo MbgZ9d0b LOMyIHyMo, Go 
JdYSMQd5 SgMaMEQM Z0dM98MbL. AMEMBmbyMmds dommme dodob 043930, 
AmeEgbs3 Logybes a33engd0 gMan B-Bowsb JgdI@gQa0b396. JoMaye bodImg- 
Gsdo 38oMoJam — bobdomab qsmemgbo BegeMa 50 383-9 dgZ3amMss ws of 
dgnbodbgd0 (3Z0Egdo@O ~s ~Cnbsdn34yM0 L3g4GMo, MmMIQGmayZ oH sHab wo393- 
doHQdqe0 AgboagomyMa mB dab E39mgdoe@mdsbor6b. 

MAbgg0M0 LAMyIHyMo Jomaqm boImgmobs wo Khoomei-da Ibasgbos — 


mmdsda 349md4 (asdsdasim Imga), 6odobs gdo, 30390 bmmag, 
162 = 3mbws Jsbsby, boz5d0qMs bogmda, asx%0 MHga3m 


ME-b L394QMq7mo Gogol dnbgw@3om ofoi3, 693960 9H sMab wWogogdOMgQd~yen0 
OMB dob (330mgdoEQmdobasb. symaoMym LodImgMobs ~s ossmbyym Nagauta- 
do 30 Jgobodbgdo (330E~MgQd9E0, SMSsQMaMEYma MbgZ0Mo LAMyAJGyMs. dond- 
mgd5 om|gob, Gd Cobogmgaab Aybago dogMm-gogmomn baghmb mgombsd- 
Mabaw sob Gadiq\Ma Eo ImbmMSmbqMo, bream GHMo~@ayoqmo gmyzocmyHoa asdemd- 
Lobggenmdab Smbynbgoemg Gnddg_ddo gb dJmbs(39d0 (3gom~Mgdo~ENd ~Ws oMsdgMomoy- 
mo. 09 ggobsb36gem dgdeabgq30do Abaogho L3gdGMqemo IAmeqemgdn meoebs3 Robb we 
b3gJ Go yrggmagob gmdsmggbgmoe oGgmgeo. 

09 BgOMIAbOL jygQm godImMygZ{mg3ab Jodbam Ag96 6m Hjdbq gZo~mognGobgm 
demasMayomo anbeab bsboma ws ab 30dmqg%gQm bel canto-b m3qmob AmIngMoeb. 
RogabgMgm dagMab 9b mMHo Gas ws JggZg0@oM9m JgMmBobgab (ob. Lym. 4). mMHo- 
39 BoMdmoeag6b gHmo ~Es 24939 AgbLagab 39MGBoG®qMob, Jogmsd bLogbsemo wo 
o6ymMdo(300b LA|MAI®QMs bogdome@ aosbbbgoggdqemoo. syqmasMam bodImgmeb 
RAM gmdsengdbyMa LAM AIHyMo ofgb Jo3Gm-as3mam LagMmdo Mondg gob- 
AgmMHydob goGgdg, bel canto-b Lodmgmeb jo asshbos LH Amnse bodamabsamHe 
agabgd0. Labdamgme qdommgba BegoMa(3 obg3g bogdome gobbb3oggd~4emn0. 
JoMayena Immogmbaab assboemobgdabsb mJ396 Ibaogba Jg~gagd0 bes do- 


0@MO), 


d03MM-g93mann LAM ydIGyMab 9939480 sesdasboab &306do 

s@odosbab 8g306b ggomMb omadgoeb b38g4GMab obgmo (33o0cmgdo@mdo, m- 
4MM030d do3MM-as3emama bagQMm. 96939 39M sMmojdgds, 0% abdab Jomocmo 
Lobdamob 3md3mbg6G 0 20 383-%9 DgZamM. 39% ZnGHy3{om wodbyb& qdom, md 
Logbsmab L&MAI®qMo Gond9 {bom oH AmAIgQEgdL G306ob oJGoyMmdsby wo 
Agademgdo dabo LH Ama ogbmMMaMgds. sdoGmd gL Logambo asdmg(3o@gm wobeng- 
bo bsdggbogMm &gJ60g0b godmygb6gd0b Igdggmdam Es sMIMBefhnbgm goMH- 
JBIITLO Boboreamangmo, Bbofmermaagmo Qo J3ggomo BgbmIgb0. egGowg- 
d0 Lbgegsbs0 dmbbybogdq4em0 (Oohashi et al., 2000, 2002; Yagi et al., 2003), Go- 
659~Egjd9M] LAsGoodo ya Bmasese Imgbsbogm Agq6b Jgwgagob. 

09 gdb3gModgbGabsmgob A396 sgoMRagm aodgmsbo, MmamMi3 dagMom0 
ByoMm. dagMama BysMmb Logbsmgdo asymaagma aym MMH MMH3ZqLAMda — ~wodo- 
moa bobdoGam 22 333-0b 4g930m ~o Jsmsmo bLabdamMam 22 3383-b9 Ioemo, 
bdoMse asMgZg%E 9MI968do 100 383-9 Bggam0(3 yo. A396 asdmgndqdogq~m 
dagMaL 33gcm0g6o9MIMgdob MMsMbasba LobSJdo, MMIge@bs(3 Joydmos wsdervy- 
BOOJIMSO Ld ByAbLGse yBg{mogo6sMdemb dsagmMems LH yma Gogo — Iomomo 
Cd CEdd9m—M sagMgQdOb Romg{mam. (303MQd0M asdIMBgbobgm s~@sdosbos MgoJ(309 
M99@j6099 AgmmeEAL 3gmMdIdnbaM|d0b Igd3qgmMdOM: BMbOHMmbab gdoboab G- 
AImaMogas (PET), GmI~mom(3 Jgbodmgdgemns asbobsm3Mmb &g06do o48030%bo- 
AgoqQmo MAggambgd0 MsEomob%mBesob, gengdHOmg63g9R3oc~maModob (EEG) dgd- 
3g9Md0M (ago gobbsdBmgMogb Hgobab HrGHomyMG gma GMA of Gogmdob), Se- 
heffe-b bygomyMon Ignmeam Jgw@sMgdob 8Mobya89M (Moms g90M3033MmOMa 
dagMob gybojmemangmoa godmdbob3qemds). 

IQemBow@ab(sasmobsMaymoa g0dM33~g30b Jgwegagoo Jgxsdgdqmos dg-5 
bayiomdg. PET-ob domgagd0 33083969db, md Iomoemo bLabdoMg9d0b LIg6s~e@m- 
dob damds sMbydyeno ymd3mbgb6H dob d9d(339m0 Aqbogob ImbIg76aL 38Mm(3gb- 
do seodosbob Ggabob LoeMdabgymo L&M J 84H%]7d0 393M9eE 3WRMM Jb6nd369- 


dagAm-g53m0n0 bagGo0b bagbsmab b&M4JG4%> wos Jobo 34b6J(3009 
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MMgZbs@ aososfGHoyMe@s, 3n@M]) Jomomo bobdm3emg dsagmob dmbdgbabob. 048030- 
BaMQdy\emo Lo3g4MM G®gabob gxyWdob (brainstem) ~wo thalamus-ob doM3bg6s a39%- 
wams bsbamob sboemmaogMos. ob Jgoigogb Ggabob od bsbo~mb, GmIgma(3 oJ- 
GoyMe@ ds 008 JgImbgq30dG0, my seosdsbo somgmys Agba309. Amamm3 dmagb- 
b96gdom, thalamus-b wo Hgobob gydgb dbadz6gemmgebo Momo odga Aggba 906- 
JAagemmednbs Eo bsbaMdmnaga “bmgMgdabomgob. Mmegbs(3 aggbdob da9gd0 
domoema LabdaMab 3md3mbgbH yd0m, EEG-b Gogob sm@s Igbsdengdmmds weMo- 
JoFHyerse odbBMEJds — oemgo EEG (Gmdagmos, GmamM(3 oMs@sdsdyonn Iwamdo- 
Mgmdab obeg dbo. QbofrmmanayMmds go0dmy3gmg3gdd0 (3bo~@ym, Md qoRMM bo- 
bosdmg6m ImbobIgbas 4a9%Jd0 Jomsma bobdaMggdom ~Es oMs d—gMgd0 doms- 
mo babdomob 3gmd3mbg6Hgd0b aoMgdg. y3gmmo 09 Jgw~gab Jomomoa L&oGob- 
8a39H%0 AbodIZ6geEmmMds 94gb, 9d08md A396 09 gR_qIGLE gq6mMegm ,,38039Mbmb- 


ero 9RQId Go". 


sboema danw~eamdgdab 39Mb3g94G039d0 AbLmamam 8mmagmbasdo 

Agg60 AGgoMge0 asdmMyZ3gE~mg3Z0MI(3._ 30 Bomgemns, Md wg~sdnbsbyq sMbg- 
dMdb BqMByMoms MHo Xango: 80M3gmo aygbgdb omdow~e wo oMoom {dow 
26Q3MMIo(309b Agbogab Ig4dbabob, IgmH]J Zo — 9ZqoQ~@gob sMomfdow nbqmmH- 
ds(g0sb Cos Aybogob Jd6ob Jomeme omAdowab, LAg6s@ab goMamgddo. 30%39g- 
mob Gos 7Mo bodqdos JoMayma ImmMogmbos, IgmGobs ja — mosbsdgeEMm39 
wobsgmgaob gmoba3yMo Agbags. Eobogmgmob Iygbogsdo ~en~n dbod3Z6ge~mmds 
o4gb AgbLogoemyMa OmGaesb dagqmob Byb& FMobbamMdo3oob. bLobyMygmoo dg- 
obeneomb 94 Agameob godmygbygdo abgm L630 BymByMHgdmsb6 IndoMagdodo, 
Lo@s(3 Wa~@o Abadgby~mmods gboggdo sMosmJdsen o6Q{MMds(300b asdmdbsb639- 
mmedsb, Gobo wsb8qjMago9 Aggbb dog IJgw@sMgdqyemo bel canto wo dymaoMxy- 
mo bodmgms, 3MM8 3096M ws aodgemobo. 

306aggdm Mo Agbodsdab yyMosemgdsb smbodbym BqmByMym aobbbge- 
3900b, A396 ob939 qoms 39mosMmm, md dagMab fobgMabs ws MgIMMOEN(30- 
Hgdab (303M qmo LobGydo 39% Jggbsd0dgd0 domsmo bod33Mogob Ifmbg Iqbo- 
BOL RobsbgMgQob, BmragegM 30 bgcmabdgId~mgmn goJGmMag_ joo. gh LobSgJdIgdo0 
IgnJdb5 wabsgmgamab Aybagabomgob, GmIgma(3 Codomo bLod33MagObs5 Mogob 
dngMm-a53mam LAMAI®qModo. JoMaymn Immogymboob AobgMabsb sMbydqmo 
L&obesMHjd0~e@06 Woes sdmaMhoma MMbeod3 96 383 bLodyomm bobdomy, 
LobyM3ggmns godmayg6ma 192 383-0960 AMogo~mdnGosbo A/D gmbgqMGBQMo, 06 
1 dnGasbo 3mbgqMB Mo, GmIgma(3 godmaygbgdo 3 93(3-%g Jomomo bofhJo- 
Mobagob. 

09 GyJ603qH0 8Gmdemgdgdob goweomsbgob dgdeIJa A396 3ndgQ~eMgZb6gdm, 
Gd Abageamb yggmo Bynbgdo LOogmgdo AMogoembdos6md9bq dgndg6b Iwo- 
09H (3MEbSb BymBQMab boms3990%g, HmAgea(3 Jgndemgdo MMoe gogyrm: go- 


AMA LSLZgG~MobaM L8H9H]309 oMJIseE 06Q3MMHIs(305dO Ed JRBqIIHQMoO godem- 
ygbgoqmo sMosm{do@o 063MMdo(300. 
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Perspective of a new approach to world polyphony 


Even from our limited study, we may consider that there are two groups of 
musical cultures on the earth: one uses both perceivable and unperceivable informa- 
tion to send messages and create music, and the other throws away the unperceivable 
information and creates music only in the audible field. A typical example of the 
former is Kartuli polyphony, the latter Western classic music, especially after the 
19th century. In Western music, great importance is placed on accurate transforma- 
tion from musical notes to sound. However, there are some limitations in applying 
this to other cultures that place greater importance on expression of unperceivable 
information, as we have seen in the comparison between be/ canto and Bulgarian 
singing. 

Paying proper attention to this cultural difference, we can also see that the 
digital sound recording and reproduction system now in common use may not be 
suitable for faithfully recording high-density music, and may seriously handicap the 
recording of that kind of music. These systems have been designed for Western 
music, that is, music characterized by low-density information in a micro-temporal 
domain. These are not suitable for recording the music characterized by high-den- 
sity information in a micro-temporal domain, such as Kartuli polyphony. To faithfully 
record Kartuli polyphony, it is necessary to choose a format with a sampling fre- 
quency of at least 96kHz or higher and presumably 192kHz for multi-bit analogue- 
digital conversion. High-speed sampling of approximately 3MHz with one-bit ana- 
logue-digital conversion would be ideal. 

After overcoming these technical problems, we expect that the study of 
polyphonies in all regions of the world may provide us with abundant knowledge of 
background cultures, which may be divided into two types: those limiting the ex- 
pression strategy to perceivable information, and those effectively using unperceivable 
as well as perceivable information. 
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LIMSTIN 1. Lbgo@ebb30 Lobodmgmm bdob Loddmogmab L38948H0 
FIGURE 1. Power Spectra of Various Vocal Sounds 
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LIMSTIN 2. Logo@obb30 Igbo gomyM bLo3Mo3mo Laddmog3Mab b3g4 Mo 
FIGURE 2. Power Spectra of Various Musical Instruments 
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LIMONIN 3. Jomayer wo Bel Canto-b bdoms Mbg3zg9d0b LMy484Mo (Me L398 Gyem0 Goan) 
FIGURE 3. Fluctuation Structure in Kartuli and Bel Canto Voice (Me Spectra arrya) 
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LIMON 4. gmeEaM|d44Mo Co addoQMyemn dagMgdob Jogsemamg|dn (o~@sdosbab 69980) 
FIGURE 4. Example of Sound Encoding and Decoding (Human Voives) 
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a song in Bulgarian voice expressed in musical notes song in Bel Canto voice 
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JIMOILN FILNINL S30M00IBIMSO 
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Agg6b dodsbb dggmo JoManma sMmexgbayemo (Loggegbom) ws bo~mbsyyma 
Anbogab sagmMoems Bymdgdob Jgbbogmo BoMdmowmagbb. gb gobmsgm denwomo 
JoMaynmna dsagMems Lab&gdob ogqgbGogqMa gobmdgab wes dobo goMyQ3g94mo0 
Z26MEBMdagMAdgdOb Cowagbab 8oMgZgqem0 8Mo4Bagqmo (3E@d. 8GmMdengds MHory- 
mas Ed Jobo as@sgfMHs IGoJGogqm-ngmMGaqm ImIds@gdsbmsb gMmow@ |goM- 
33990 BgJbo03yM0 dobob, syqbGBo3yHo msdmMsGBmMoab bogoMmgdsb Imonb- 
gb. mmMd980 Semrab bab, Hem(go 0d BMMdm|dob 8aMZqmse Jgggbgm, Hgdb0- 
BMH SEgfegMgaemmdab sgmgdmdo WQRMM ago6ybgd~eo0 Eo sgybGo3yHo go0md- 
3900 dahams@0@ LI7bAM smAdob CEog43gdmEgQdoMo, Mo(3 8MoJHogymow” ymmM- 
Gg8086mb JoMayen dsagmMoems bLabS&gdodo sKymdam aodmabsbs. |mMHGgdso06mb 
gZo~sbymdab eEMmb dagdsMngm bLogommdmab dgqm gmbrRobsbyMb (1914), Gm- 
Age@bsg SMBynbgoemgeo obLMyjemgdeby6 ayMama Ago~mdmy|da bLodggen Rogemgo- 
dgagma, dghsMamb o6630%3gem0 Co 39Memod LadmbodZ0~mo. sMIMAbES, md do- 
ma b:IM|Mo dmabsaMn ,dg6 GmdIgmISH gobsboamgb” yreowgs Loow@ndemydob 
sH9MJSb — JoMayemo Aygbozob saqmMomosbymdob LAodamyMa y3MMHdIjd0 Y439- 
msb9 439M Lobgmasbandyemo Jasmmdggdobs wo bombyMn ImJIgmgdob dgb- 
Hyemgdsdoo JgbsMAxyogdyeo. dbgmo bsMImbow@agbo aym, Mmd obg BInbese 
aJ6gdmes Ed(34qmo Co Agbsby~mMo Ndgge~gba dsagMombymds, BIG\MoJrmMeogoob 
JMndobgnmsb Jgddob LodIageMa bgMba WES WoMISZaEm0 AodSMaymgdob gMam0 
HIG®MoJmMMen@sb6 ImI~@absM] Imgma jo~mmamo bobSHdo. 

CEJL HJbo3qQMo smgjMgammedob IMmdmgds go~ogMamoa oMos, doaMesd, 
393A GH IML Lodyomydam Aydomds go(3amM|dOM WQRMM goomengdyemos, 30~@- 
9 12 Bemob bob. ab Iogomamgdo, Mmd~mgd0(3 Jodob Ldgbama smfdam go~wob- 
yoda |MM8Bg808bMbq ogoymgMgm, sbems 4339 ymddoyG {MBq aodmg(30~e@gm 
05, Ag96eo LobobsMamme, WogMbINbeam A346b Bagh BoGoMgdqmo o3ybSo- 
39M g5OMI39d0b LobbmmHgdo. 

JoHaqemoa dagmMsmbymdom A396 w~onbSyMgbgd9 sedMo od badbgemggdd0, 
AMIM|adbLs(3 326yogdmMeEAM d3zqmo fobsbyMgd0b bymbsbns6 LobSgd0bq go~wo- 
Bobob EMMb. (36mdogno, Ged boembayMa LodI~mgmab Oman 999d0y3Mo30 6M 8gd0b 
mo3b9 obMgdb Lgodb. dog., do-b msgbq bob smdogomn IodsMaye~gdob aboMo. 
do-bs @o Ro-b ImGHob 30 Amgema 100 (396Gos. 09 dgdmb39q39d0 absHa 39% 
SdsMamg|db, Mo~gob ago 39H aobbodmgMogb Babs GmbmdHng bodsmmyb od 
bogdome wow 100 3968006 Lbgomdob dmmob. abgma domomasbgnmeMgdxyena 
LobodmgMm 3qmBqMab Afmby Jggqyobob, GmamMna3 LogoMaggenme, of JDgnde~o- 
SMES 9H B4mbME LogqmsMn, IZoQamMe@ Rodmysmndgdqymo ws asobasMndgd~y- 
ma dagMoms Lab&gdo. oJ yyMo@mgdob godsbga~mgdm IMoZ0embInsbmd9b]q, Mo~w- 
306 ago bgaGMoemyAM 06 gowyM3ZZ93g9mo0 Lodommoab dJmby dagmMgQdbo wo 068 9H- 
30m9dbq 39% ooMbgdgde@o. 


174 dsmbsb 9%J3060d9 


23330M39d39 bse@ym, Mmd JoMorgm~n dagMems Laob&7dIs Bybso~ oym asob- 
aoMndgdyenn JoMoryem bsbadmgGim IMsgombdasbmdnbsmgab, MmAgemay sagdyenns 
Bdnbes nb GgMgoemgdb]. 34 BgnbGs Cd 3g9MHs aby 9M ~a~egds ed IRZaMegds, 
Amd BHngmbb ~sgdbgsgbmb. smdmAbes, Mmd ygqembq LesdoemyMn n6BgMgoe0 
mJ Gdg35, 930 yrggmagab Bdnbos~@ yrgmb, bmenm ~wsbsMAgba abBgMgeemgda: ba3+y6- 
3, HIM GZOS, 339M%GBH, 3906 Gs, LadbG&s, bg3Go0ds — bsd-boda bobabsbo sMos6b. 

06939 boda bsbabss Jomoyen IMsgombdasbmdnbsmgab ~wsdsbsbasmgdgema 
AmeEyms3agdn, Mga JoMoryc~mn bLodbdnsbmds. gb Jgdmbgqgnmn 36% sMab ws g9H- 
3309 Laddmemym wsGgaMingsb sBsMgob. 

amsbg 89 8Mabab dgoMgob (36md9dbq WCoyMEbmdom 3. MAmbgdsd30m@b 
BMS LonbGyMgbr Imbob6Mgdg9d0 IAmsyo3b, Gm3Z0 se@sMgdb d3qmdgMdby~m 
30m MG LobG®gIob JoMaqmmo6 (Ambgdodgoemo, 1988). Job Amsyogb mmo we 
boda GgHMoJmMeab gMndsbgmasb dgddab Logo@obb630 bgMba. aobbb303900 
dob dagh ImygZ06o~m Hy HMoJmMeabs eo Aggbb dogm wosgodboMgdqmb Immob 
oMob ab, Mmd dob asdmByo3gbh womdogoqmo dadoMaymgdab djmby wmmMaayemo 
G8IGMsJmMen ES Ea8mEMMaygen ga~m, bre~mm fgg6 dahamseE IsgmmMeo- 
BaMgJd9m GB IGHMofMMese aggbobgds Eomdsgoma BMngayma GysMsJmMeooa 
(HA®MoJrmMegdabs eos yom~mmgdab bobgmbmeagdgd0 dmagyogh dggmodgmdbyemo 
WoMdSg9Em0 gorrmgdob LobgmBmegdgdob dobge@g0m (ob. Or €i 774, 1974:306). 
MMH JMMAZ9MGMZ960 GB IGMsfrMeaob gMmdobgmors6 dgddob 339% 8o-3306GyMo 
bgMbam o~Mgd@bgb MM Lbgo@obbgo jo~mmb, bmemm domae6 Gmbgdob aowob- 
d(33@gdOM — Bgamrmas LodMogmgb. (ob. ~sbsMamo, dog. 1, 2) 

Agg6b dog wsgQajboMgdyenn CEomdogomo BMagagmn Hy 8MofmMeob, 
AmamM’3 daMomo@abs ws JogmmMenboMgdgmoab sbMab LobbmMgb seob&qjMyJob 
Agbgmoda bsimgb6o 3.500 Emob dgmoab bodagmosbo bommodyma. bomsdqmdg, 
dobo Lbgse@obb30 gaqmbom wobmab d99mMbgg39d0, Agbodmgdgemo smdImMAb@o 7 
Logo@abb30 Gg HMoJrmMeab ob 10 dsagmob oymgmMgds, M3, A3g6o sbMam, 
d3g9Moms Lab&gdIob Sadsbagabgdgdb oGoMgdb ws omoby 38g8MobabLgqE ,,30- 
3589096 698 gde@ab" CaboM Lobgo wos sdegbse, Lym (3m 1000 Beam bob 
QbLEMgdb dgMdbymo Lob&gdob Podmysmodgdob. 

JsEMmMdob gyb~wGoM BMIBMbAGMMbLS Eo HYMMHJGHogmMbb 6. dodobsdgoemb, 
MMAAMIS(3 9agg04(393069 YyMsEMges 3obO39H sgqbGagoda EY6mda~ Im3- 
m960b9, Amd~ab mobobIse@ Lomsdymab Lbgo@obb3o IndsMaymgdom wsbmob 
d9E9a9e Lbgo@obb30 dagMgQdob da~mgdss Dgbodmgdgmo, Mo(3 dbm~mme bs8- 
qMomM Bymdodo a363@ 900. 

JoMayem boggmgbom (8Hmegboym) ws bo~mbyM Aybo30do badydgdob 
LAM AIG®QM QM HZgoembobMabam ago4gh IsMGaga, Lodgqo~m ws Marya o39- 
dyengdob LAM yJIGyMgQd0. IsMGagb Jog0344g36gdm GodwydIgdb, Mmdmgda3 gh 
gommdoas Im3gdqQema ws Lbgo go~mda oH go~es~@nsb. bsdys~mmb — bows 
LodmgMo-bogommdgemda mo 06 Lodo jgamm ghimdsbgnb g6o(33mgd0 (sdob 30- 
MMM Imeqmo3osb gq76mM@jdm), bmem Marymb — bodqdgdb, HmIegddog 
Z9MOS BOEUMYAMA IMEQms3agdobs, beEgds, MMAMMH(3 dsb 3oMMmdoMs@ 3x 6—- 
96M, HrbomyMo dreyms309d0(3. gb qyoboby6gemo0, mogab dbMag3, mMa &o- 
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Babss: ®mbsemyHo AmeEnms3as Iagmo Hmbam bgIMM wes HmbsmyMHa Ameovy- 
™m9(30d, 364) CEnbsdagNMa Ameyms309 (~Eoober.1/4, 1/6 Geba) Bgdmom. 

Zobgnba~Ma Mammg|ymo (39e~-(300M39 (QoMeES doMBog0 sagdqmgdob 
LAMA IGqMabs). Imagyo3b Rogmgadgom-Abo330d30~-bodmbodgamab dagm 693- 
MIMO aNMamo LodmrgMs ,bdImgMyAmo*. Mgombohobmgdobomgab y3ggqmo doao- 
MAMA gH jomM-Hmboemmdsda — BosmaMogoyendns drggdqyeno (ab. dog. 3). 
dogomann@sb fobb, Gmd gMadsbgnb Mmsbdndeg3{Mmdom g6s;33Engd9 bodo bbgo- 
Pobb3g0 jomm (dggmdgmdbym jammms bobgmgdb 36dsmmMdm BaMmdomoe, 
Hoeg06 JoMayemn Eo dgMdbyma HG®MoJmMMeE Jd0 Lbgoe@obbgobsaMo~@ oMosb 
LoyMRombo). BammyAMa Eo HmbosemMHo ImeEymoy3os Jomagqm bobS&dodo, 
Amamm3 Gabo, mamm boggbyMab Ambs33gemgmdnm begd9. yar~amayMo Amp@nemo- 
(08 dgod~mgds BgzI-Ms3 IMbeEg_L wo J3gdmMMo(3 MMO 96 Msde@gbodg jgoe~mmb 
IMb(Z3ENJMd0M, BmbsmyMo ImeEqms3os jo Jdmmme bgdImam begds. 

QomMgboe@ bonb{gMgbms Jsgomamn 4, ,d96 Gmdgmds6 gobosbsmeg", 
Bsd~gmo Rogemgadgagmo-066 3aM3g9m0-Ladmbod3ga~mob dogm: QmbsemyMHo Imeory- 
(30 Bo ZosMo@eMoagaygmoab do dg9dme~m Bosmmo~ayqmagsb Lom BosIMg@Moaoy- 
mab Bo 3osmmog@anMdo. GmbsemMo dImeymoyaob EMMb sagmoms bab&gdo- 
do a3gmges 7 Bodsbo. gs es bag~m BnsMgAMagoyem Bgam~mmgdb LogHam o4gm 
domme ghon 39% bmg. sdegbse, MmamMi3 ‘bgIMa omgbndbyg, |rboerxyMo 
IMeENms3as Agbsdengdgmos dbmemrmeE ghana G®mbam BaIma bogmam dsagMe 
bom-ab d9d39md0m. ImeEqmoy3o0b LoMngqmy deamdoMgmdb ododa, Mmd 
LAM AIM AMO Maymo bsagdmdab dfmby IMogombdosb Loas~mdgedoa 3ga- 
@0 Gndbab Agg3ms g9%339q~ bLodbgmggdmsb6 sMob wogo3dOMgdqQmo. sdob 
3939MJOS B9MB03 AMMbdosb bodydIdo, Mobs330M%3Zqm05, 93H%O YRMM OMEMod. 

A3960 sdbHom, 09 Bodsob ImeEqms3nsbg boysGmdb amsby do8mbadgogna 
(1768-1830) ,,jgomdobmdsdo“, Gm3o LogMogms BoMEgdbqJ modsoMo3Mdb (omoby 
d0Hmbadgama, 1984:396). LodbyboMme@, bojoMmggmmdo qd3ggmgba bo3Gog0 
0 JgImbBsbyms (dog., gdo6o), JoaMsd LogMogms Bymds asbogmgdqemns Lbgo~wo- 
bLb630 badgd006 oxy Robod9M bo3%03b9: Rob@NMdg, fobabg, Lo~msdymdg, moMH- 
499%9, AmbayMd] wo bby. AmbayMb, Mmdgmbos(3 RoMegQd0 (~sboymegd0n) 
oH o4Zb, d3gmo AmdmgMengdo LhgobsoMee@ sbymdeby6. AmbaxyMab dgmmMg Bym- 
d0do Bg BZ06GBsb meEbsg dg799(30M%7dE6g6. JoMayemnn QBmmyzemMab dMbynb- 
309 IEMeEbgL, 06 gobbygbgdqem dg600 daojodgb 38nMo~@s@ yodgodb Agdmgob: 
— dodo, Iyodo (964 Dgeo 3306Gob) s.GHhoMob AggosoMo3mm (ob. dog. 5). 

4.093dMdM CEnbsdIaNMa sby gdm E{oy\Ma ImeEy@mos3oab dodab3gq30b bge- 
ByMa ,mmoagmgb" doasmomdg (ab. dog. 6). of LobgZd7o GmbsemyMo ImeEvymo300, 
GM3o Iagmo bsagdmds Agb~mob dm~mmb meEbs3 seob bgdImMm. 

cenbsdoyM sby 99m(304qM% ImMeENmo3osb o43b MMHo Mgabgd0: 

1) Gmygo bsagdmds (MmamM(3 ,~mo~mgb* Jg9dmb3930dG09) IZggnMse@ Jom- 
me@gds ~osbe™mmgdam 1/6-1/4 Gmbom Co dgbodmms 7RxMm IgGame(3. gh dg- 
AHgbse@ wosdobsboomgdgmos bLgs6byMa Ladegmgdabomgob. 

2) M39 Iamoasbo boagdmdob msbesmsbmdann s(3~4qMgQds begds. obama 
4996393980 BmemgmmMdo Amgema boJoMaggmmb IsbIGodom begds, aobbo- 
BYOMJdaM 3a BseEyM LadmgMgddo. FIMZONMa ImeEN{ms3as as~mdabsmgob (3- 
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bmo, boasmmdmab jobmbo30@06 godmdgnbsm) — of gIM(308 aoMgm oH godm- 
cab, 030 dabogsbos Eo WsgQoMaymo. 

sbers QdgQosEmme JoMa moa dsagMoms LobGIob jaemmyM bogadggmbo 
Gos dgg9Mgdb ImrMab dobdagngdb Jgdmamsgobjdm. Jobdo~mgdob gobmdgedo ~wog- 
396d0Mo Jzom~mMHo GHodab 3sdIQM@Bmbo. bodvydom bogdomeE IMmdsG939e0 omdmh- 
Ges Ed wagd bbab ~E5330M39d0M Dogamgm Labo, AmMIgma(3 Lodo AMmage- 
Amgo0ba, ExMIsZ0m0 BMogaqmo GByHMosJmMeab gHmdobgmoob6 Jgddam bsGdImh- 
begds (ob. doa. 7). 

AmamM3 3g6j9E03m, HJIHMoJmMMea Eosymomamns MMH MobsdoM wos JMM 
gZobbbgo39dyem Bobamse. HAG\MoJmMeagdab sbgmo ~woymg@s gosbasModgdyemns 
IMoZombInsbJmdabagab. Agg60 g9Msy~@om, gL asbemogm amsby 3898Mabob dagM- 
saMagab bsdIg@gomo bob. AgLo3ob MygmMMHosdo GH G\MoJrMegdab dgddob sdg- 
30% Babb d(30%] LHAQmymgom@o bab&gdo 84goo. 

AmamMH’3 dogsmoaon@sb Bobb (sdob goba Mmbgdod30ma 99% 33930M ombo- 
dbogh), JoMayenn jo~mmy|do CEsMds30~m0 JndoMaNmgdoabss. qd3qmgba CMmo- 
056 EM99~E9 dob sbgma Lobam Amombos. sdob g99mM ~s JoMaymo IMsgombdo0- 
SG6mdob a~@gaw@sb godmd~nbsMy, A396 39% wogqmobbdgdom JoMagm gBm~m3- 
MmMabGogsdo Loymggmmsme Jamgayen dobgeymgdsb dobob, Mmamm3 doHo- 
msee@o boyMegbabs w~s gormmb gsbdbsbmmyamoab yBqb4(300b J4emby bIob Jobobgd. 
bdoMse@ (gsbbs3qaMgdom JoMom-job4M% bLodmgmgddo) do6b bobaMdenogo0@ “y4F0- 
Mogb yoromb boyMegbo dagMo, Mo(3 9% Badbsgh odob, md ago go~mmb dbob~o3- 
Mgmos Gsagdmdsdo. ogo (do60) y3{g9mo JgdIMb‘gg30d0 aodmd~enbsMamdb b%g@s 
bIn~sS6 Cs Dob dn8y3qd9. JoMaymo IMo3Zg0EmbdIns6mdob, dobo go~omyHo obMHm3- 
Hgdabs ws sagMoms Lab&gdabomgab q36mo abgao (36969, AmMamMa(399 3memo- 
Bommmeds. 

ober dmagyogh ®mbsemyMa Imeqmo3aab damgdyona ao6bb630396960 da9- 
Moambymdsdo. MMHag9 dgdImMbg939d0 smgmeb Jgg~mo Bo-~o0b Zo069Mdmgdm (ob. 
dog. 8). oJ, HramM(3 omgbodbgm, LogMam dagMs sMob Jom~mme bom, wesbom- 
R960 o3gcngdo. ImeEqms3aob EMMb a33mgd0 7 bodsbo. IngmBmbasbo bogy39- 
bAMgd0 Or 39343900, LOZWbeES Bo-bmer-b ImmHab dggAgbZ~—gd9 gdgbo Lbgo- 
Pobbgo dsagMe. 9bg39 aJ6gd0 wCoob~mgdam Lbgo 439%gdb ImmMabsc3. 

dggmma JoMaqmn dsagmombymdab dgbbo3emo qbeos gomMdoga@gb. ob, Mog 
Babsd~@gdsM  BsdMmddos asdm3gmgymo, gb daMamsen dagmMsmbymdss ~s oMs 
Loymggmoome@ JoMaymo. JoMayma AgbozsmyMm CEnsengdGJddo ao6bb63039d0 
Mab dsagMoembymdsdoy. 3960 sbMam, dggcmo JoMaymna dagmsmbymds dood- 
™mgd5 JgZ0@98HMM Do~emnsb d3q9m JoMayam gbsb — GmamMoa bLhgomde(3 oMbyg- 
dmdb, LodeoeMab HgombsdbMabam, d3g9@ JoMayembs eo mobsdgweMngg, 4(3- 
baba Gy3gqd0m bogbg sboem Jomayemb Immab, abgang9 Lbgomdso dgqgmJoMoaryen 
dagMoMBymdsbs Eo obs~ma JoMaqemoa IGmagQboymo Aybogab Jogh asdmygbg- 
dye dagMombymdsb ImmMab. y3g9msyZgMms6 gMamo@, d3qm JoMagqm dagmMom- 
Bymdob agobbogymMgdqmo gdm(gnyMo CEoHgaGMge o4gb. Jabo smmwagbs goM- 
B30 9erGomoe@ bomb Jgybymdb gHimgbyea bymab godmagadgdoboi3. 
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4S3bMdn JoMayemna Bymdnbsmgab wsdobsbasmgdgem nb GBgMg9eEmgdb 
BsGyGomyMn, 8amsgmMsbs Es ByI3SgMaMgdy~ Bymdsbasb JIggqoM@gdsdo: 


6 GgMgo2e~gd0 bo SyMsemyMo SamsamMsb — | \gdSgmamgdyemn domoayeo 
Bymds Bymds Bymds —= 


BHM bagwWbeo 


wQog@a bLaggbeo — 


bag~ybeos 154;172;204 


89GH9Ms GBJM(309 


RAwBE GgMy0o -_ 


8gMBos 326;344;376 


332% G2 498;530;548 


3306 G> 652;670;702 


BGHoMs badL Go 


eoe@a bab &e — 
bogb 6s 824; 856; 874 


808HoMs bg3 Gado 


@o@a bg388odo — 
b93880ds 996;1046;1028 


JG>39 1200 


E8dDMBAQdyEma mnG]M9GHyMs 


amsby s9Gmbod30mo. (1984). goomdobmds. 3MgdqQemdo: a3g9M@baM|emn, |47%0d, gdMoem0- 
dj, EmeEsh Es MgeModg9, 930%. (JgdI~aA_bE™MO0). JoMayern 8Hmbe, &. VI. (93. 7-577). 
adamaba: bodgmms bojomaggmm. 

Ambgd9d30mo, gobo. (1988). Jomaymo bombyMGo boImgmoab gommb aobbobm3gmob 
Logombabomgab. 3Mgdyemdo: ByMbydns, MyAbyw@sb (38/8 Mge). JomMayero Iybojzob 
8re@mogmboob bozombgdo. b0989(3609%M IMMIgd0b BMHgQdyero. (a3. 30-41). mdo~mobo: 
adamobob bobgmdbogm ymbbyMZ0GmMno. 

940300300, 3989. (1878). Mod@gbod9 JgbodzZbo Joma mo ao~mmedab 6m db 
Zo@oMgdnbsmgob. gobgna o3g9M00, 44. 

Adaéeo 4866 (AdaG+24a), Ai e00@6. (1905). Edad 666 7 +406 Fae ey addcei néi é 
(6860 aééi i -64040 ef Aéf 6) (ad? ai7é TaAfé. | 7 AeAa: C8T7T Had ey E. | Af toi aa. 
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ddd09V0N00 1. 


EXAMPLE 1. 
BaIMMogoayma gorom BMagaymo 3am 
HypoPhrygian scale Phrygian scale 
332% Hyer0 Gam 33068 4G0 Cham 
by fourth circle by fifth circle 
| Feragespeaa cc 7ePeekitena leviegespa crit Tribe | Ty mee aatedonae [Sassen igeeanfentine | 


frac! 
: Marys iar terael ied : 
me Dr iis Te 


youl Shuredtied 


Bory ah bt ar lined os 


dddoV0NOIN 2. 


EXAMPLE 2. 
BoIMEMaw@oyMo gam EMMaymMa go~mm 
HypoLydian scale Dorian scale 
lomere eres Fie 
Phope tar ter achrrd hs giut, tsLusl.ud 


89d0Q0010 3. 
EXAMPLE 3. 


pbodm3Myem0*. ob. b. Rogemgod30emo, 3. 066 30%39m0 Eo 3. Lodmbodgomn. 
“Tsamoktruli” performed by S.Chavleishvili, S. Chkhishvili, V. Simonishvili. 


GOMMMHO IMeOEYMs(309 Bs BaIMMagayemab La~@ gormme@b Ro GasmaMoganmob 
93MM do d9dme~ BosmMmo@ayMdo 
Scale modulation from G scale of F HypoPhrygian; via F HypoPhrygian to Es HypoLydian. 


Lovper gage cack ph eRe 
it a ee eg © 2 t. 4 
oh voy F . eve fe 
¥ 

Face A qe oe ea og Ga mo a AM 

vo i di Ja de la vode la da odi laa di le vo 

tpt ies +t, it + oa 4 
= 2 {3 * 2 * 


2 ? yoy 
v1 Ley qh yas uer em kn ay Pe 
a de lu oweu ai dle i ves tho la va oo 


Aly Fa ni 5a hoe Ay reo gy 


wa di lu adit de owes ow ti Id eto 
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Hp AES 1 osouk lee Jorge P oucah: 
a eat, ow Pee St 
P é “tf of th i * 


" 
Leek ta 


eC 


aye gay 
de lia dtl ve tle dao var uli liaovir cdi La wie 


eat 


aus 
sug] ee 


ee 


ths Tia vue 


Gy wes a aN ery 


de oda oa di le 


aR ase ae Sa RES i i a ae 
wor he ow ou ou) ha be he det la vw a di die ei 
dd9d90V00N0 4. 
EXAMPLE 4. 


2096 Mmdg7mI56 gobohamy|b". 
obM. b. Bogemgndgomn, 3. 066 30%39em0 wo 3. Lodmbadgamo. 


“Shen romelman ganantlen”. 
performed by S.Chavleishvili, B. Intskirveli, V. Simonishvili. 


HMbBoemaMo ImeEqmos3os Bo BosmaMogoaymalb do sg9dme~ Basmmaw@oyMo@sb bo 
Bo8MMAMogoyqemab Bo BoImmow@oyMdo 
Tonal modulation from F HypoLydian of F HypoPhrygian to G HypoPhrygian of F HypoLydian. 


| a t t 7 a t | Aewpgenstyos Plelualicu Ad t At t al 
Te ‘* Lal : oo = Lal 


oon bk I ? ” t Pi . n ye 
; j “=n, 
HW a al aot a f Mares ily py els f an Tan [koa | h 
sha og i oe | con, me me | nn n oa nea nat ole n 


rood kya Kluei 


vie) Tested eu 


AS 
qri os 
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dBSVONINS. 
EXAMPLE 5. -5 
Ge 
t | 
po Vv 
a re 
BBSL010 6. 
EXAMPLE 6. 


pomamg. ob. bog. moGomab 3760 
“Lile”. performed by the choir from the village Latali 


ade 


yevil 


pene WF 


Nile it mk " We 


yee Litk we 
rin ao oof & shi ‘ 


voi dj va 


anlietoepan thers eee Dremu moc em 


emo gy | ome a qe bey many 
li les ¥LH cli vo he li 
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dd3S@NOIN 7. 
EXAMPLE 7. 
| a 1 i A ri | : 
4 ° vxe} mS o bo = = + a 
oO 


F 
172 ¢. 154 cc. 172 ¢. 172 ¢. 154 ¢. 172 c. 172c. 154c. 172¢. 


dd9C2NOIN 8. 
EXAMPLE 8. 
Rd Ba8MQaMagoqmo Loe 8a8mQMagoyemo 
F HypoPhrygian G HypoPhrygian 
I 
x I ii I 
o— by o_o 4 T 
22 = = o | = = = o 


[1200 | 1028 | 874 | 702 | 530 | 376 | 204 | [1404 | 1282 | 1078 | 906 | 734 | 580 | 408 | 204 | 
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99 arbemogoMa JoMaymo QmeEmzemMAmo Agbogab wow bbab JgdILMey~m9- 
JMO Cd A3g8MgZ0M0, Bogmgdo@ — gobooyemn Agbogobd3me@by. Imbodenymo 
30H JoMayemo Agbazob IngMmbymdom ~s dme~mm bya Beab gobdog~mmdsdo 
309969d 3md3aIG Mb 09 H9MMagdab JgobodImbdgdmoe@, MGmIm|dd0(3 o~@o sbb- 
G96 JoMorymo dagMombymdnb ombsamds. EMgl Imgenge gabsydMqo Agda dgam- 
Cab Jgbs6g9d Co fodmgeyoemndgd dabgsb aodmI~nbsM) Ms9@q60dg wobyg6ob. 

Igdmbgg30M0 ALIAEGmMmabLmgZabs(3 yo Bomgemns, MMI JoMayen Inbo3odo 
Mab dagMmbymds. doybgw@og0@ odabs, Gmd JoMorxymo boembsyMa Anbo3s wmgd- 
09 dahamsese@ JgIMMAgboeEaS, dabo Bymds 393M bobgdg(33gmomo ~os ~Wsdo- 
bobxgdyemas. 8HMexgbamMbsma Imdegmengdn of ImgMosb Laymgma dmdmgm- 
mgdob Bymdsdo w~s msbsdgeM%M39 ImMIM|AMeEngda yo — dggmo RobsbyMgd0b ow@gb- 
HYAMS. BMMBQ806Mb Cs doMamse@oe QgMMdqyem0 8Mmexgboayenn Agbagob Imdyy- 
mMnbj7d99_ godImabgns ab, Hmd Bymds gobes WRMm- HyIZQMoM{d~4yEr0 ~o JMmdo- 
Bobgdqyemo. 

S9NJHGAM JgdILMyeg{dmgdmobo(3_ yo oMo9 JMansbo JoMarxenn Bymds. Bym- 
do go6bb6g03e@9d0 Mgg,ambgdab dabgw@30M Cos dom |g9M%9dq(3. Dogomomoe@, 1997 
Bgemb bgs6gmdo ymobobsb, 89 394Q3mgdemean gyjboMbg ~Cs33gMob Agda Job3sob- 
deab — abemsd gQame@obab bobemda Logg mgbygMdo. JobdIs ~sd, bomgme 
30MQR56d0 JgdabBmmMs Agdo Bdobwes Bymdo dobmMmamn byadGodam, Mo(3 beows 
dob meEbsg dobmMMyemb. dob JambMs: ,mgb6y%gM%do Aiggb oby 3939mgdm, ~y3MM 
GZd0moe@. L6g0g06 30, moGomdo, 43MM I3ggMMo@ 935396". MmoBom~mo emgb- 
RIM0@56 oMos aosdmymeama Joma dagdam, JeabsMggd0ms my Hyggdom. 
ab bod j0mmd98Mdo o8ymqQ9d9 ImogMa abaw@sb. MYMMagdo JoMayema Bymdob 
Agbob9d qbeES oymb dmgbogma, amgemoabbobgd@gb s~gammdMag, mmygomuym 
MogabgoyMydgdbo Ceo (33cmomgdgob. smdmbogmgm eo Eobogmgm boJomng9- 
mmb Bymdgdb drab aobbbgog9d0 99M 3093 Logdome Jbnd3Zb6g~mmgeabno. 99 
307d0mMd AbMErME Esbogmgm LofJoMaggmmb Agbagob Bym-d0d9. 

JoMagma Bymdab dgbob9d Lob 94a o~ggdob dgbbsgms ymdd30q8qMmbq 
dg w@o306y9 1997 Bgemb. 99 godmgnyg6g Shareware 8MmaMsdo Lobgmbregdam 
Csound, Gmdgem0(3 Bxydomdb DOS-ob 3m0Gy3mMdoby Windows 95-ob ymddso%y- 
&gMdo, Perl-ob asdmygbgdom abSyMegobdo, MmAgemayy Agdmgab doJdbs Igam- 
0M Gd BagMendo. yZgqmo Software (SMmaMsdqma YoMyAb3ZqmYmgo) Mogobyy- 
Romo (Igbodemgdgenos MIDI-do 9.6. ,,pitch bend“-ob mogabgdymgdob asdmyg6900). 

8AM(3g9L0 AgIEQAbsaMs@ BsMndsMagds: M|IMMoy\msE beEgd. dagMsmbndo- 
mmggdab IGmabmbaMQdo. 4396 godIragmam Imboemmebgen Lodomenggdb, jed- 
80NGBIAL QoMdobydm Dob AgLMyAmg|dsb, ImwybIg76m Joweg—ab wos amgda ascosb- 
y39Gomgosb, oMab oy oMs gh dag%gd0 LOmmMo. ory oMo, dsdob 4396 ao~oodmb- 
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JgdM MAZgGL HJMMosb, gmdIa|GB Mb go~osdHmaMsdgdm Eo Jgs@oMgdm Jg- 
cegjab babsbos6. 

Bymdab agmMoaob dgdmbIgdabsb gmd3oyGB Mob qeawegkba maMgdyengdo 
Igad~mgdo godmabsGmb JgdIwg_a0 LoG®y3g9d0m: ,60%Ag6960 dJoabom, bsMAgbgdo 
gZoMgo". MQ AQMMns qZoMgA0bn5, IMIMAMsmors sbbLoddmo Jonbiy 9% 0dMgMIdbL 
gbygamome. abobo 43936mdogM0@ woMhgdns6 Bymdoda. gmd3aqG& g%o 30 
330M93 943Mo3b 09 Labymgmgb, Moz aodmMI~@nboMymMdb M3960 MgMmMon~ob: 
»09MAg6960 dogbom, bsMAgbgd0 goMgm". my dagMamn dJgw@gao bodabgmos, 
Ig3EMIS9 AQAJMM, Hd Amdgdbo~mos LEMMHo Bobybo. sdAZ0MS@O, ymddoHg- 
Ho WRBMGM wsdobaMgggemns, 30EM] HYMMoagdob dgdJd6gmo. MIDI-b godmygbyg- 
do adM|Z5 YQBMM IAGO dagMomn sMHAggobab bLodyommgdob, dogMsd sM(3 gh 
oMAg396b 0% Jgodengds qEmem ,dmby(30 acmg6gd0"%. 

Bmd80yN® Mob godmygbgdobob agambgdom, Mmd godmaambgdm gmgaob- 
AYO ]QgMMoqm Imegenb, Igegaoe@ yrdsayGgMoba06 AmabIg6a da9%gdb, Mmd- 
™9d0(3 LHQ{mnsE 9% JgdLadgbgd0 MgoemyM AgbMyengdsb wes M1396 aSyZom: gb 
oMab ob, Hog Bagh JoMayma Agbogab yrgmo~emdob”. dodab, MAmegbs(3 4396 
SImMeEgm|dM Lodegmab Bymdsb, Abadgbgmmgabos AmdgdbmmM KaqgRabs oy 
IMAM|Memgdab Lodogomanmm Ag7bMyemgds, Gmdgmbs3 agobobamoegm symgb- 
HyMoe. 

bymbensbo dydomdob Jgd@|7a aodohbes Gsd@g6ndg nwo odab dgbobgd, 
oy AmamH Aydomdb Cymdob Imegmn. aoMe@es sdobs, dg 3030 — wo M4396; 
WOES aygMe@gm, — MHMd AgdL JagH Aodmyomadgdqymo BmangMan wgdyemg|ds 
bogodomm of69d0. 

80MZgMO — JoMagqmo Axybogab IagMmbymds sMob qoogomyMo dagMom- 
Goagob Eo oMs odob Jgw@ga0, GMI AmIM_Mengda gdogdg6 LoyMegbb g3ghm8ye~m 
dagMoabymdodo. MmeEgboy JoMnggmo ImdImgMoemo Iegmab sdomemgdyjm 330H- 
Bob, ab 0H gBasHmdb xg dob Bdobes Lobo sagdobq wos dbmeme J_dIwga 
099Memg9d99; aL YdMsmmeE RaJIMmdb 330M%GHo0bg, GmMamMH’3 gobbb3g0ggd~4m0 
Lagng@ab dfmby nb&gMZ0em9. dgwmgase, o%(3 gMao Bymdab Imegena oM of69- 
do BoMIsG gdqmo, my ab Yeommdb bymdsda dmo4gamb bodegmab (omggeymo 
dmd9689d0 ~o oMs Lbgo@obb3o JegdoMygmdab bydabdagMo dagmo. LbgoboaMo~@ 
Amd 3]J39m, IazMmbBymodo JoMoxyen Aqbagodo GMdmoe@ag6b ymbbLGo6GBob ws oMe 
Igdmb3{g30M Lodzgoqmb. my mJg96 ogobgdb JoMaqmo daybagab RobsbgMgdob 
dA®gbmdob, bosomMabsaMe dJadoMaymgdom Wes ogRoJMmam: s3qQMoGyongoo 
Ges nym 08 JzIMbZgg0d0, My oLMQd0 EobdIgqmos gobomgdob bodobmob. 

dgmMg — 99 ~sg0b33960, md Bymdab ImeEgmo Agadengds oymb boMdo9- 
dyer0 CEs LMA, My ab onggds MmAHoggdab aoMdgd~. oMbgdmdb Iobgbo, Mo(3 
330R0JM{d0b9db dJodegal — JoMagqmn dsagmMommMoga ZoMsM@JdS 330680b we 
SH MAIGBsgob gRoMacmgddo, 3306HyMHo bog gbqyma yBnb4(3ambaMgdb 8oMggqQemo 
Log 6qmab wemndmomgdab, gomMdoagdab, aodgmMgdab bobom. Mo~@aobsy3 mJGo- 
340 Lab&gdo sdagoMse@ obmeEgds MAG®sgob LoggbyMob godgmMgdob gdm, 
Agdds gmengasd — smb gobgMdo shoemmanymse Jgdmagmsgobo bobgmbmeag- 
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do “quintave” (,,33068039") 09 Lob&gdobomgab, Gmdgmoag adgmMygdb 3306Gym 
LoggbyMb. JoMaym Agbagsda mJGogab Ibadg6gmmd0bq 97 Imagnsbygdom 
gabodm90. 

Agbedg — dsagmMommMoaab y3gmo abB M3Z0em0 oMab yRMmm d(30M]J, 30eM] 
BMMB _s09bMb dagma G®mbo Ed WRMmMM Ca~d, 30EM] BMMB g80s6bmb boby- 
30MGmbo. Agbodemme, of obGMZoemgda0b dobdo~mab dg3Ho gobbbgoggdqyem0 30- 
MosbGos, JsaMod JoMayemo Bymdob FoMdoSJdqm Ime gemdo o%(3 ghana ob- 
BIMZoem0 0H aJbgd9 L6g0bq MMYX_{m Ag Ho o6 Gsgmgdo. JoymMymo 068 gM30- 
moa sMab 89Go9Ms, JabmMMymo jo — YRBAM RBoMam BMMBHy8o0bmb bobgg0m- 
GMb Dge9MQd0M Cs MAmMyNMo@ wes gogrbMom, MmamMH3 boddIgmmbgeo- 
Ambo. Ms beEgds ad JgIMbgZg30d0, Mme gbs3 gh ob&IMZgae~mgd0 QManghndg- 
BOMEQoyenas YRMGM Rohnm obGyMgomoab JgboJI6gmoe? sMbygdmodb Jomonvy- 
ma ob&gMZomgdo0b Bmdgd0b G9I9@ 609g AjogQam sdBmnGyjws, Ho(3 gdyoM|d 
Rgdb grmd8ay GB Mym Jgw@ga9db, wes LAg6aM godIm3@amgdob 7RMmM I_7Go@, 
30M] MgMmMoob. 


NESIMBST IAN MNS0 


domDILON JUST 
mJ ®ogo: 1215-1225 1200 
332M Bo: 515-525 498 
BoyMMye~mo &JM(300: 355-370 386 
dobmMMQmo &9M(300: 330-345 316 
dogymMama bogygbsyMo: 175-185 182/204 
dabmMMymo boggbymo: 145-165 112 


JoMage Bymdsdo dsgmMam ws JabmMqAm bodbdmge6gd9db ImmMab oMby- 
SEM 99646393959 QRBMM IbOdZbgemmo, 3neEM|] JUSt ObGmbo(3n5do Eo 339M Ho 
SMAL HAMM sdsmmg|dqyema, 3n~EM] Bdnbes. dagmomMagal 33068Mo aodgmMHy- 
dob g9dm, MJ GHogo FoMImM0JIb|d9 GmamMyZ goweowgodym 330MHobg bIobws 
330 Bab’ CEodSGB do. gb odob Godbogb, MHmI mJGog0 JoMagem Bymdsdo oM bom- 
Amse@agbb bdegam mAGBogob, ob YRMM domomns. Ms HJdo qYbeos, JomMayan 
Ayba3sdo a363eEg9d9 obgmo badqdgQd0, Low@s(3 godmaygbgdo FdnbeS mGog0. 
3R30JMMd, oJ OE oymb aomgomabbobgdqmo sboema MMHbsI7bG yea aodgm- 
Mgo900. 

d9 BoMAmgn~@gnbgm dsagMommMagoa, Low@s(3 Momma LoygbaMab sd3mo- 
AAS wssbemydom 10-20 (4g96Hb drmMobos. Agbodemms, gb goGo0sbGo 3WR3Mm 
BgbLGos JoMayemo Bymdabsmgab. aw~egomyMa Ame@Egmo ode gbowe ImAboemo «yb- 
Gos AYMb, Hmd asderagommb symgbGyMo AmAMAMmy|dob dogM FoMImM{IEa~O 
Bymdab (3gocmgdoe@mdsbo; ws 0% Es Jg0Jdbob sdbeemySyMo Egbo, AmdIgmo3 
ggddoMag IgbMymgdsb ,omMsL6mMab“ ooMemoyb Iosboggdb. Imegeo, MHmdgena(3 


JoGaqemo bsembaGia Agbazob dggMonmbymdob dgbobgd 189 


obs dobes omg6g9Mm, BoMdmo@ag6b fgda wo BgIn 3mmgaob — aso 6%939- 
Gab yHongMansbsdIIMmMIemdal boymegh. 


LoBIbIHI8N BANERS B8NESBNL sd0MH9N]MNSdN JUST 
9 1404 1404 
8 1228.5 1200 
z 1053 1018 
6 877.5 814/884 
5 702 702 
4 526.5 498 
3 351 316/386 
2 175.5 204 
1 0 0 


AmamMH(3 omgbodbg, JoMaym dsagmMomMoado yggmobg QoGam ws 306MM 
GB AMZ9EgJd0 YRBME aosbbbgoggdqmo Bmrdabos, 30EM] Imgmo ws bsbgZ0MGmr- 
Ga |MMHg3s0bMdg. CmangyMse, OBB IMZoemgdab jow~ewyMs Bmdgd0 Mob mobo- 
d0G0 — Bdnbes 33nbGo Wes aooymb mob oEg7bHyH Gobommoew. IJg~gaoe 
30M9dM 175.5 (396Gb, GmIgmbs 3 99 3:y6mMeaq ,Quint*, Msdgmy ob Bgn6Hog0b 
Laghmb gsbg34ymg6g9d0. Gmeaghs3 IJgsgMmgdm mM ,quint*-b — daomgdm 8gH- 
Gosb 351 E96Gom, G73 BALGowe Ayoby yrRb ygabGob (sdoGmd ob oM(3 do- 
JMMyemos, 93 JabmMMymo Ed oH(3 bgaG®MomayMo); sdomemgdyemn 330M Hab 
Low@a@g jo aJ6gdo0 526.6 (3960. gh sab doamsen dsagMomMogo, wo dg oH 
3980M9d adob JHy0Ggdob, Gd GgoemyM (36m3gMgQd0do 30699 A~gmab 09 Igam- 
~om. doaMed ,quint*-ob sagmMommMagoa, bobsd sMs5 MgsmMyAMo~@ asdmyg7b6gdo~@0, 
MaMgodyemns, MmamGHi3 Bymdob GgomyMo wes Im{bamo bLob&gdob amgmmaymo 
Rohe. 

»QUiNt"-dag9MsMMngmsb CEo393daMJQd0M YES smabadbmb ymdob bodxbo- 
GOLdIEMELIM 3m6(39R(30d. BMI 0H Bb I(3amboMgdb sagmMomMoagab o6GyM30- 
mab bobam, ds3%09 L6go ab&gMZo0emgdab MyQaxyemoMgdaob Lodyoemgdob bsGImo~w- 
396b. Amegbs3 26GB IMZ9m0 Myay~maMeagds Dg3oM 06 J4Zg30M AMMO jmdob 
RBoMamgddo, Agg6 g5ddmdm, GMI ghso ,gmdob (33g0Emgdo~@mdo". Just o68mbs(30- 
odo dgodmgds Joga@~mMa ymdob (Z0mgds@mMdo 22 (396Gdo 8omMsQgmMyemgd0b 
HDAMMosbosb AgwsMgd0m. sbemsbegemo dsymMama HgMH(309, Iogomonmse, oMab 
22 (396G0M Codes, 30EM] BaMsgAMMgmg|dab JoymMymo GBM30. sdagoMo@, 
sbemsbegmo o68mbsg3aqMa bLobG®Io bLybmdb 408 Eg6Go060 JoymMayemo 
GQAGg00b sMbygdmdob, dogMod 4R3Mm- bdaMe@ godImnygbgd9 gMaN 3mdam ~wosdems 
oMbgdyeno JogmMyenn &gM(309 386 (39600. 

Agdo gmengas, go 3M939M0 BRAMMdes 99 AEQaL JoMa ym Bymdsda 
A0H9MgJdob. MgomyMHa Ladsmmg|gjdo wWsgogdaMgQdyonns ymrdab (33g0Emgdo~mdsbor06 
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4RBMAM D|MMaNM dagMomMagdo, Jbmeame mHo aosbbbgo39d0m: sagmMomMago 
(332Cmgd0E0 Lodommam oMab BInbES 3gnbHob Cos Me BaMsamMgemgdob dagH- 
9MHnga; 3mdob 30emgdoeEmdob beds sHso RaJboMgdqmo, oan {g9Mnsdg~myMoo. 


38380N66-3MdOL S80H0N1MN30 


-3 -2 - 0 + +2 
9 
8 
m7 
(m6) M6 
5 
4 
(m3) M3 
2 
(m2) { 


3306G-3Mdob 909 ~EnsgM%sd0bg, MMIQm(3 AmdMomdb BgZaM ws J3930M 
9M cmbgydg, BsMImeEggba~os Edobes B3gnbGob 6G yM3om0. ghana grrmbob 
JoMRZb603_ go~@obggo BoMdmagowagbb 3306Gob Lodommob obyg0b gHmo gm- 
dam (3mdob Smds (396GJddo sHos godmbobyenn), bmem goemmbab doM(36b6o3 
— @o6930b 9Mm0 3mdom. 

AmgamM%3 bg~ogm, IgmM] wo Agmaoby bLoygbyMgd0 Jg(33emaM~M0S JQMONO 
3Mdam, bmeam GIA309 jo — MMO jmdam. JagmMyAmo obG \MZoem0 gMad gmdan 
doMoemns 33068909; IabmMy~ma — bdo ymrdom Eodoma 330bHobg. Ms Md 
bes, 09 30730, MMd JoMaggemo Lagmgma ImMIM|Memg|dn0 oH QaJHmdgb6 da9- 
MommMagby Cos yrdob (339M gd0@Mdobq. 

BgoGMoemyMHa Cymdob bogygbyGo Dgodmydo godmabosGmb jgmdsb %mdom: 
85G9MS Bmds FoMIMAdbobL DgweoMgd0m bg SMoemyM Bymdob, dodob, AmeEgbs(3 
BIMAMM, Ca~@a jMds JI6aL Dgw@sMgQdaM JMmdoGayen obGmbsgoob. Job Jgd- 
093, M973 JoyMMacmo Eo JabmMMyema Lodbdmgsbydgd0 (MmIM|d0(3, Mammy 
30(30M, JMIDSHgma6 domos6 sbermboss) 33068-gmdob sagMomMagda gsdmaym- 
Bo Maba gmdam, yrds WES aymb do~mosb BoGoMs, YRMM BoGBoMe, 30eM] 
sbemobegmo ab&Mbsyaob gms. bmagaghMa JgdIMbgg30d0 11-(396G 0560 gmdo 
BsMIMAIbOb obgm Jg~m@gab, AmAgma(3 dom sbermbss JMmMIsGaqmmsb, wo 
abgmo 89Go9Ms 3d 30, AmMamMa(3o9 4-(39680060 — bsMIm{I6aL Bmangmmo 
LodmgMgdabagab wosdsbobosmgdgm Bymdob. 

Agdo grmgas amg6 baggMdmygMa sbsMdmgdb gdb3gMadgb6 Gob L3s6b4ym 
AbogomyM Bymdsbyg, Mo(3 godMMagbo3b 33068-3mdo dagmMomMogob b38g(300- 
mH sMbgdmdob. dob o% smybgMas ab 09 3ymbom, doaMed omdmohabs, Hmd 
09 dagMomMogobagab LEmmHa gmdob Bmdss wWosbemgdam 7 (396Ho. 4396 
Igg0d~mMaISM dgJI6o~ DoymMMyemo o6&GBMZ9em, AMAIQMa’Z 9(30M|IMMIMM(ZONEmO 
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AGG _MZoeEmM09. ag0 sbeambos shemobo@gm nbSmboMygdsbms6 10/9-om. y3gmo bLbge 
BG MZ9em~m, MMAQGmag Agaigogh goweowegdyem mA GHogob, ob939 ofbgd0 Ms(30m- 
BomyMo. gb 8Gmde~mgdab gemgasbGyMo, w~sbgg6oema aos~@sby398o0. Agda Ime- 
Joma g9HB3Z9qMbamoseo woMb sddmdb genggQ06GyMmdo0bq Imfbo~amdob godm: 
dg dobes dg3z4dbo (3g0EmgQd9EMdgdaOb ~sdd3gd0 LAM yAI®qyMo, RoMAm, GmAge~- 
AZ B2B.MAMZ@Jd9 Cod AggabMmge@gjd9 Mgaambabs vy ymbyMgSyeno Imdmgm- 
Mma@ob asdmd~obsm. 

my 4396 Romgmom, md 28-(396Go0s60 gmdo dogmasb wCn~ns JoMoyeno 
AybLozobsmgob, 4396 dg4dbam DoymMyem o6G_MZg0mb 9:8 MsboeoMemdom, 
BamsgmMob Bymdob dgw@gab. A396 qos wogobsboxmmar 33068-gmdsb dagMom- 
Gago, MmgmhH(3z 3mbSHobyqdo, Gmdgenacz dg0(303b BomsgmMob Bymdob JMmdsGo- 
qm Ngo0eEqQMgbrdosdo ws Bdnbes 33nbHyH Bymdob — Sga®MomyM y30- 
cxyMgbedodo. 

dg dg30e@0%Q Lodmgmob ,moymgedo* bodo Igbodmgdgmoa gZ9M00bo, 
Amdgma(3 JgabMyms sbboddmds ,Mo3m" L3s6gma@sb (30MQO8Bo~@6 _,,Georgie: 
Polyphonies Vocales de Svanetie“ (INEDIT / Maison des Cultures du Monde 
W 260090). 

Agdb 9ogh smbBgMoemoa 33068-gmIob sagmMemMonaob asdmygbgdom, gmdob 
B32MmgJo9@Md0m 11 (396Gdo, nfdbgd0 39Mbas, GMIgemnA’Z IognJMgdnbgdb,md 
dagMsms gb Z39MasbGHo yRMm JHmdsGoaqmos, 30EM] Mgs~myNMa JgbMyemgdo: 
89M (30900 dsmosb ,G3doema", Hdo~mo, 339% Hjd0 30 — dsmmos6 weodomo. 


830N66-8MISbL SIMON MNSN: 11-GIESBNSEN BMIO 


es oy, | 0 + +2 JUST 
1404 1404 

1217 1200 

1031 1018 

(844) 888 814/884 
702 702 

515 498 

(329) 373 316/386 

(142) 186 204 
0 0 
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499093, 39MbLosdo gsdmygbgdyemns yrds 7-(39680960 E39Mgds~@Md0M ang 
GaggMdm3gM@ob 10:9 daqgmMemMoagab Jgbsfdbgmoe. 99 dommasb yIbOI3Z6gemme 
30696 MQaymoMgdob, odoGmd bobs ws d—-e~mm 3q9Mbagdb Immob oMbydqmo 
gZobbb3039d0 AmagAggbgdom Ig7GBs~e@ qIbadgbgemme, JoaMd y3g7mo qYMangMo- 
323d0M0 sMab Bg0GMomyMo. 3R04MMd, 09 39Mbooda BsMIM@Rgba~Mo Bymds 
sbeambss symgb6GqMo AgbMymgdab bymdsboob. 
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383N68-38MISL S8IMONMNSN: 7-GIEGNSEN BMI 


8 a A 0 + +2 JUST 
1404 1404 

1222 1200 

1039 1018 

(857) 884 814/884 
702 702 

520 498 

(337) 365 316/386 

(155) 182 204 
0 0 
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4-(396Gas6a (E309E™Mgd9EMbOM BmIobo@do dodsMngs BoMdm{dbob gg9Mboob 
39RIZ JRBMOM OgaBMomyMn Cymdam. Logsdsmms, Hmd Bymdo 3d 3gMbaosdo sbg- 
39 oMmgbGyMo dgbMymgdob Bmbsdoo. 


3838N68-38MIS S8IMONMNSN: 4-GIESNSEN BMI 


5 9 = 0 +{ +2 JUST 
1404 1404 

1224 1200 

1045 1018 

(865) 882 814/884 
702 702 

522 498 

(343) 359 316/386 

(163) 180 204 
0 0 


—- NwWHK ODN WO O 


AMAgma ggMbose yggmgbo JgILMAM|dmoabagob? 39% agGygam. ocmdom, 
390 GMdI.3, SMLISML MZnm AgLMyemgdab sdegb6a g9Mns68o, Jsg%0d 3R304Mmd, 
M039 39Mboo sbermbss MMogabsemmob. 

Mob gb Amegemoa b3g30gRo349H0 domme Lgsbgmobagab? Ro®oMgdqmo 
Lodqdom dodmggh Lodyomgdob gago4f im, Gmd 33068-ymdo dsaqgmomMago 
AM 3399 rFamMo@ gbLo~wosagds Wobsgmgam boJoMaggemmb — ayMoob, bodga%9- 
mob — dsbogob. og0 ob939 Igagogb 3mBy6G0smb sagMomMoagab abgmo goMo- 
68 9d0b wobo~@gagboe@, AmamMa(3z05, Jogs~mamose@, Wodoqmo AIgmM] jo~g6(309- 
d00e@9 (gb 99 Amdogomda oes 393M3(39~M). 

8HMdm~mg_ds, MMAMaM(3 Ig BbgmIdMZEbg~mmd~n 58 mmm Bengddo, ob- 
mmbss ambgd grMe@sbosb 389bq6msb, GmMIgm@a(3 dob god(39 JoMayma Bymdob 
dgbob69d aosdsMaqmn fAgg6o 80M3qm0 Loydsmobsb (5 Berab 606, A990 gmdd8ax%y- 
HIMQmo gUb3gMo0dg6H dab Lobyob bL&ownsg). ds6 M430, Md Mammgymo 
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Lodmgmabs my MgaombsemMa L&amabomgab CEosdsbobosmygdgemns 9d38m08qeo, 
AMImab gRoMamg|ddayg BoMoMe Jd syngbGqMa Bymds. dogMsd m43g6 Iganden- 
6M Bzambma — Hy oH sMbydmdb gMansba, FMMoseEQ{Man JoMory~@mo Bymdo, Mo- 
Mob 39d9d 0d ymd3nNG _MjEMa ImeEgemgdom? Agdo 89bbo bes 904830(39d@9b, 
AMI ,JoMaqemo Bymds g9MaMegJdo", Mobs(3_ dImMIE_Z6HM yarmb3o joes Imbeg3@gb 
= 4329H0MEJds Gabgs6?" my Agg6 symgbGyMo Bymdab goMnsbSgd0b bmbsb 
AgomyMHo dsagMoabodommab Log gbqjMabagab aosgosbMgdm, MrmamM(3 dagMome 
Lodomma dob LodMegmgb, dod Ms wash 9d LodMogemgmes (396GMdo? Mo sbgb- 
MGnggob dob? odob 88 30/3989, mI JoMagmn Bymds g9MaMejd9 MobsdoM0 &9d- 
89MSdg76Hom ob Just o68mbo(300M, s6HbL Amygm|dqmons; 03 gM mJ Gogg 
OWAndb_dyenn dagMommMago sMos dabomgdo BZIMsmb Mam 330bGog30b bob- 
Sgdabomgob. 

30(30, SMLgdMdL JoMarxgena Bymdnb Agdo mgmmManbasb aobbbgeggdqmo Jo- 
bgcm@mymgdgdo. 3qMAg3e@0 Lbgo o3GmMgdb, dgsdmbdmb6 Mmognsban o~@g960, 439- 
MomMoggoa ymdsoyGh Mjmo dImegmgdab dJgfdob Igd3qmd0mM wo Imobeobmb 
DgwegQagd0b GYOMyZq{EmoMgQds. AmamMhH(3 ImIm|Mse~a, Ag Losdmgbgdob dobaggdb dbm- 
Mme ImJIgegGd0 (bLad~egMs), doaMsd dg obgg9 Iobodgdb Losdmgbgdob odob ao- 
3905, MY Mob 3939m9d. 9d gJb3gM0dg6H dob BoGoMgdobob fgdo daogoMa sdo- 
(3065 oym 99 ddggbagGo Agbagab Aggobmg0b Lodmammme goagdo ws dobom 
gomds. 
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STUART GELZER 


TESTING A SCALE THEORY FOR GEORGIAN 
FOLK MUSIC 


| am a long-time singer and student of Georgian folk music, rather than a 
trained musicologist. But | am fascinated by the microtuning in Georgian music, 
and for the past five years | have been using a computer to test theories that would 
explain the construction of the Georgian scale. In this paper | will briefly discuss my 
methods and explain some of the conclusions to which my experiments have led. 

It is clear even to the casual listener that microtuning is present in Georgian 
music. However, though the survival of Georgian folk music as a whole is remark- 
able, there is much corrupted tuning. Professional singers do not tune the way 
village singers do, and modern singers do not tune the way singers on the oldest 
recordings do. The popularity of the piano and of European tonal music in general 
has made tuning more tempered and more chromatic. 

But even among authentic performers there is not one single Georgian tuning. 
Tuning differs between regions, and it differs even within regions. For example, when 
| was in Svaneti in 1997, | was practicing the chunir (an unfretted string instrument) at 
the home of my host, Islam Pilpani, in the village of Lenjeri. His sister, Natela Pilpani, 
corrected my almost neutral tuning of a minor seventh, making it slightly more 
minor. She said, “This is how we do it in Lenjeri, more sweetly. The other way, more 
cutting, is how they do it in Latali.” Now, the village of Latali is not separated from 
Lenjeri by high mountains or rivers or forests. It is three kilometers away, along the 
main road. Any successful theory of Georgian tuning will need to be flexible enough 
to allow for that kind of local variation. The differences between eastern Georgian 
and western Georgian tuning are still greater. | myself am currently working only on 
modeling western Georgian tuning. 

| first began testing systematic ideas about Georgian tuning on a computer in 
1997. | use a shareware program called Csound, running on a DOS platform on a 
Windows 95 computer, with an interface using Perl that was designed for me by a 
friend, Tim Peierls. All of the software is free (It is also possible to use the “pitch 
bend” feature in MIDI, but harder to make global changes). 

The process is this: A theory makes predictions about pitches. You calculate 
the expected pitches, you instruct the computer to perform them, you listen to the 
result and decide if it sounds right. If not, you adjust your theory, reprogram the 
computer, and decide if the result is better or worse. 

The greatest value of a computer in the process of testing tuning theories is 
captured in the saying, “garbage in, garbage out.” If a theory is garbage, an en- 
semble of singers will not be able to sing out of tune to follow it; they will uncon- 
sciously adjust to stay in tune, while still believing they are testing the theory. A 
computer, however, does not care, and will play back nonsense if that is what your 
theory demands: “garbage in, garbage out.” It is hard to delude yourself that you 
have found the right answer if the results sound horrible. In that way, the computer is 
a destroyer rather than a creator of theories. 
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The greatest drawback of using a computer is that no computer voice sample 
has yet been invented that sounds like an old Georgian villager. The timbre of the 
voices is so important to questions of harmonics and tuning that it is a serious 
handicap to be forced to make tuning decisions on the basis of something that 
sounds like a computer-generated sine wave. Using MIDI output will give you more 
choices, but none of the choices is called “old farmers.” 

The great temptation of using the computer is that you will think up an elegant 
theoretical model, you will hear results from the computer that sound interesting but 
do not perfectly resemble actual performance, and you will say, “But this is what 
Georgian music would sound like, if only they were singing it right!” Before you 
model the tuning of a song, therefore, it is important to choose a target performance 
or group of performances that you consider authentic. 

After five years of testing, | have some ideas about what works in a tuning 
model. However, | know—and you should know—that many of my conclusions be- 
low are in dispute. 

First, microtuning in Georgian music is the result of a unique scale, and not a 
matter of singers choosing to “bend” the pitches of the common European scale. 
When a Georgian singer sings a raised fourth, he is not thinking of a perfect fourth 
and then raising it; he is simply thinking of the fourth as a different sized interval. As 
a result, no tuning model will be successful if it tries to tune certain isolated mo- 
ments in a song, rather than every occurrence of every note. In other words, microtuning 
is constant in Georgian music, and not just an occasional decoration. If you judge 
by most transcriptions of Georgian music, you would think the opposite: you will 
see arrows here and there, implying that you should pitch those notes differently 
from the notes without arrows. It would be more accurate if transcribers put their 
arrows in the key signature. 

Second, | doubt that a tuning model can be complete and successful if it is 
built around octaves. There are strong reasons for thinking that the Georgian scale 
cycles at the fifth instead of the octave, and the fifth step functions as a doubling of 
the first. Since the octave system is so named because it repeats at the eighth 
step, my colleague Alan Gasser has coined the name “quintave” system for a sys- 
tem that repeats at the fifth step. In my experience, the most effective computer 
models of Georgian tuning are built in some way on the quintave system. The place 
of octaves in Georgian music | will discuss later. 

Third, all the steps of the scale are smaller than a piano whole step and bigger 
than a piano half step. It is possible that there are many different step sizes, but in 
any successful model of Georgian tuning no step will be twice as big as another; all 
the steps are much closer to the same size. The major steps are small, and the 
minor steps are much larger than a piano half step and should really be thought of 
as three-quarter steps. What happens when those steps are combined to produce 
larger intervals? Here are some very rough ranges, in cents, for plausible Georgian 
interval sizes, based only on my computer results and on listening, rather than on 
theory. 
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INTERVAL RANGES 


GEORGIAN JUST 
eighth: 1215-1225 1200 
fourth: 515-525 498 
major third: 355-370 386 
minor third: 330-345 316 
major step: 175-185 182/204 
minor step: 145-165 112 


The difference between major and minor thirds is much smaller in Georgian 
tuning than in Just intonation, and the fourth is sharper than perfect. Because the 
scale repeats at the quintave, the eighth degree is produced by adding a perfect fifth 
to a raised fourth. This means the eighth degree in Georgian tuning is not a true 
octave, but sharper than an octave. There are, of course, examples of true octaves 
in Georgian music. | think they should be considered recent ornamental doublings. 

| have offered a range of between 10 and 20 cents for each scale degree. Is it 
possible to be more precise about Georgian tuning? Not without beginning to ex- 
clude some of the authentic performances we are trying to model. An ideal model, 
then, would be flexible enough to account for the tuning variations produced by 
authentic singers, rather than creating an absolute rule that turns out to label most 
real performance as “incorrect.” The model | am going to describe is the product of 
a collaboration between my colleague Guy Brewer and me. 


DEGREE PURE QUINT SCALE JUST 
9 1404 1404 
8 1228.5 1200 
7 1053 1018 
6 877.5 814/884 
5 702 702 
4 526.5 498 
3 351 316/386 
2 175.5 204 
1 0 0 


| have said that the largest and smallest steps in the Georgian scale are much 
closer in size than piano whole and half steps. The logical extreme of steps that 
approach the same size is to divide the perfect fifth into four identical parts of 175.5 
cents; | have named that interval the “quint,” because it belongs to the world of the 
quintave. When you put two quints together, you get a third of 351 cents that exactly 
bisects the fifth (and is therefore neither major nor minor but perfectly neutral), and 
a raised fourth of 526.5 cents. The only small-ratio interval is the perfect fifth; all 
other intervals are irrational. This is a radical scale, and | am not going to argue that 
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anyone sings this way in real life. But the quint scale, while not really a usable scale 
in its own right, is valuable as the theoretical framework of a realistic and flexible 
tuning system. 

What we need to add to the quint scale is the musicological concept of the 
comma, a very small interval that does not function as a scale step in its own right 
but serves as a unit of adjustment for other intervals. When an interval is adjusted, 
higher or lower, by the amount of one comma, we speak of it as a “comma shift.” The 
pitches in Just intonation can be derived by a comma shift of 22 cents from the 
pitches in the Pythagorean circle of fifths. The Just major third, for example, is 22 
cents lower than the Pythagorean major third. So the system of Just intonation 
recognizes the existence of a possible (though fairly hypothetical) major third at 408 
cents, but locates a more useful major third one comma shift away, at 386 cents. 

The inspiration of my colleague Guy Brewer, in work not yet published, was to 
carry over to Georgian tuning this idea of real pitches related by comma shift to a 
more theoretical scale—but with two differences: the scale that the pitches shift 
from is the pure quint scale, not the Pythagorean scale; and the size of the comma 
shift is variable, not fixed. The arrangement of the pitches on this comma grid is my 
own work, based on a great deal of trial and error. 


QUINT-COMMA SCALE 
-3 -2 -1 0 +1 +2 
8 
m7 
(m 6) M6 
5 
4 
(m 3) M3 
(m 2) 2 


{ 


On this diagram of the quint-comma scale, moving straight up or down one 
level represents a pure quint step. Pitches separated by a perfect fifth, which is to 
say four quints, are found in the same column. Moving one column to the right 
represents raising the quint pitch by one comma—without specifying the size of 
that comma in cents— and moving one column to the left means lowering the quint 
pitch by one comma. 

The second and fourth degrees are shifted from their quint values by one comma, 
while the thirds are shifted by two commas. The major step is one comma higher 
than a quint; the minor step is three commas lower than a quint. Of course, | do not 
imagine that a Georgian village singer is thinking about quint scales and comma 
shifts, any more than a European village singer is thinking about Pythagorean tun- 
ing and comma shifts; | am talking about deeply internalized practice at singing 
what sounds right. 
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The degree of neutral tuning can be expressed by the size of the comma: a 
small comma produces relatively neutral tuning, with pitches close to the pure quint 
values, while a large comma produces relatively chromatic tuning. Since the Geor- 
gian major and minor thirds—which we know lie closer together than the thirds of 
Just intonation—are separated in the quint-comma scale by four commas, the comma 
clearly must be very small, much smaller than the comma of Just intonation. In 
some cases a comma of 11 cents produces results that are already verging on too 
chromatic, and a comma as small as 2 cents produces plausible results for some 
songs. 

My colleague Glenn Knickerbocker, in work not yet published, has been ex- 
perimenting with a tuning for Svan music that turns out to be a special case of the 
quint-comma scale. He would not describe it in these terms, but he has discovered 
that, by applying the right comma size (about 7 cents) to this scale, you can pro- 
duce a major step that is a small-ratio interval, the familiar 10:9 of Just intonation, 
and that all other intervals, including the raised octave, will also be rational. This is 
an elegant solution. My own model sacrifices some elegance for flexibility: | want to 
establish a structure that permits variation, a framework that can expand and con- 
tract depending on the region and the singer. 

One other special case of the quint-comma scale is worth mentioning. If you 
choose a comma of about 28 cents—much too large for Georgian music—you will 
produce a major step equal to the 9:8 ratio, resulting in Pythagorean tuning, pre- 
cisely and at every interval. We might therefore describe the quint-comma scale as 
a continuum that includes Pythagorean tuning at the chromatic extreme and pure 
quint tuning at the neutral extreme. 

By way of example of my method, | will compare three possible models of the 
song “Lazhghvash,” performed by the ensemble Riho, from Svaneti, on the recording 
“Georgie: Polyphonies Vocales de Svanetie” (INEDIT / Maison des Cultures du Monde 
W 260090). 

Using the quint-comma scale | have described, with a comma shift of 11 cents, 
produces a version that | think sounds more chromatic than the real performance: 
the thirds are too sweet, the fourths too low. 


QUINT-COMMA SCALE: 11-CENT COMMA 


-3 -2 -1 0 +1 +2 JUST 
1404 1404 

1217 1200 

1031 1018 

(844) 888 814/884 
702 702 

515 498 

(329) 373 316/386 

(142) 186 204 
0 0 


- wyN wWwtannN DO O 
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Applying a comma shift of 7 cents produces Glenn Knickerbocker’s 10:9 all- 
rational scale. Because the adjustments are tiny, the differences between this ver- 
sion and the last one are close to inaudible, but all the relationships are in fact more 
neutral. | think the tuning in this version is within the zone of authentic performances. 


QUINT-COMMA SCALE: 7-CENT COMMA 


3 Es z 0 ra o JUST 
1404 1404 

1222 1200 

1039 1018 

(857) 884 814/884 
702 702 

520 498 

(337) 365 316/386 

(155) 182 204 
0 0 
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Applying a comma shift of 4 cents, with tuning still more neutral, produces a 
version that | would argue also falls within the zone of authentic performances. 


QUINT-COMMA SCALE: 4-CENT COMMA 


ig Ee 1 0 re 42 JUST 
1404 1404 

1224 1200 

1045 1018 

(865) 882 814/884 
702 702 

522 498 

(343) 359 316/386 

(163) 180 204 
0 0 


- NHN WHR UAT DN WO O 


Which version is a better match for this performance? | don’t know—partly 
because there is so much variety in the tuning of the performance itself. But | think 
that both the 7-cent and the 4-cent versions come very close to capturing the origi- 
nal. 

Is this tuning model specific to the music of Svaneti? My recent work encour- 
ages me to think that the quint-comma scale deserves further investigation as a 
model for the music of the western Georgian regions of Guria and Samegrelo, at 
least. The quint-comma scale also contains the potential for interesting scale vari- 
ants, such as flat seconds before the cadence, that | am only beginning to examine. 

The assumption that has guided my work in recent years is close to the an- 
swer Joseph Jordania gave me when | first spoke to him about Georgian tuning, at 
the beginning of my computer experiments five years ago: for each song or regional 
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style, there is a range within which authentic tuning can vary. But, if there is no 
single correct Georgian tuning, what am | looking for with these computer models? 
My answer would be that the statement, “Georgian tuning varies,” demands the 
response, “varies from what?” If we think of the zone of authentic tuning variants for 
a particular scale degree as a cloud of pitches, what lies at the center of that cloud? 
What draws the cloud to that place? To say that Georgian tuning varies from equal 
temperament or from Just intonation is meaningless; neither of those octave-based 
scales has any relevance in the context of the quintave system | have described. 

For several years now, my work has been based on the theory that the attractor 
for Georgian tuning, the “seed” of the cloud of acceptable pitches, is ultimately to be 
found in the pitches of the pure quint scale. | know there are other theories of Geor- 
gian tuning quite different from mine. | would encourage other authors of tuning 
theories to put their ideas to the test by creating computer models of their scales 
and circulating the audible results. | know that as a singer | get joy from simply 
doing, but | also get joy from understanding what | am doing. My motive in carrying 
out these experiments—and in urging others to add their ideas to mine—is in the 
end to increase our understanding of and our joy in this wonderful music. 
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DMDILN 38MALONBVMENIMN LNBLIMISNL 
BNILMSMESLMSNb 386MSCIIIdN: LNBLNL, 
NEBIMBSNISNLS VO SIISMNL GBIVISONMSo0 


Agbsgem0 

JoMagqaa &mmogmbayMa Ladmrgms IhogomagMmgsbas agmaMogaymo- 
09/3 E5 AL|MMayMos@I3, bLogymMHg gormyMHo godmIbob3ge~mmds 9b939 d6ad3- 
Bgemmgbse a33mgdo 80Mmgbgdgdob, Lmrgnsm@myMa 3mbH JbGobs ws Igbey- 
mgdob aoMgdmgdo@sb godmd~nbsM9. garomdg oMbgdyeno HMsea3ayemo Jgbg0- 
Bymgdgdom Maqmns 9d (3Z9Mgdo@mdob gossdbMydo. BobsdegdsMQ L&oosdo 
dnbEs AgZImamog0%ma Msd~@ 6099 sboemo DgbjrmWyEmgd5 gar~mb Jgbobgd ws ~wo- 
35303d0%M ob JoMoena IMsgoembInsbo LadEgMab gor~mmbsb. gdmggeng30b ~yo0- 
cogbo bobamn gdegbygds dagmMomMogl — dodoAbos, GMI bmrgswse ga~omb omby- 
Gobob dagmomMagob (3bgdob asdmyg6gd0 Jbod36gemmgoboo. 

gommb Abaogh IHmdmg|doGagob dg 3033c~g3E0 LyobeabsgayM ymem3cmm- 
Gym dyghbagsdo gamm~mobmMb Gymdob Iogoemomdy. 8GmdemgIgd0, MMI~m|dbs(3 Bo- 
36ye0 Lygo6e@nbs304MH QBmemyze~mmMby Aqdomdabsb, daMams@s@ wWsgo3gdoMgoxy- 
ma ay GMseoi3oqjma sbsmobab 09 baMbgdmsb6, Mmdmgdbay dg dJogdsMao3@n. 


Ombsemmdab dobbsgmo 

SEM|NMA 89MaMEOL gMbMINLOZgMEMaAgQd0b Mgoe@mbobMobom, d9-19 bow- 
Bqbob dys Bergdo@sb Gmbsemmdab gogdoGo |mmygmmMam dAybagobosb Agq%- 
mgdMng Amgmpbob BoMdmseggboo. ,Jgmabgjea Gmbgdob* ws ,,da3MmnbGgMgo- 
mgdab* dbasgbo 3mb6(393(30gd0 gobbyob bLogobas 693% asbbbg039dqm Bmm3- 
mamMyyem L&ammas6 ws3o3daMgdam. 393% dgd-mb3939d0 QmmgmmMam dybagsdo 
AMbsmmedabs@do seEM| yma obGB MLO wWogogdoMgdyema nym ghmgbyom Me- 
IHGHogZqE HgoembobMabeob, godmygmg3zoms WIQegLMdo dodoMaxymoa ayo 
wobogmgaab geobogqm Agbogobmob ombydyemo aobbbgeggdgdab aodmgmgbab- 
396, Pd SHE M3aM Agbsbbs3mo Agbogob mogobgsyHgdomos ombgMaby96. 

Amamh3 dsMoybo (Brown, 1988) smbodbsgb, Gmbsemmdab dob6ogmoab &Ms- 
0/305 BsMImos@agbm@s dgMdbgdabg06 AgImMMAgbamo sbhomoGogyMa BMowac3ag- 
dob CsbsGmgoMb. daMamsen IGmdengIgda, Mo(3 00 GHMo@agnsb dm3y3o odsdoo, 
4d Agbagabd3me@byjdo sgHdbgdob dagh dgMdbye~mo Agbogabsmgob d9d7d039- 
dam sboemnGo3qM Agome@gdb oyg6gd~@bq6, MmamM3 Dmgaswse Aybogab sbseno- 
bab qbaggMbomyM Lodgo~mgdob. Gmeaghs3 g9%dbgd0 IodoMms3e@696 J9(3609- 
Hym Ignmegob Bmdsbosb wogegdoMgdom ws smbgM@by6 dgMdbyom IAqbogob, 
ababa ayg6gde@696 dgMdbym GBMdnbgdb, MmdmM|dbo(3 Mobsdg—EMM39 dgMdbyc~mo 
AIbogomyMo BqmM@yMaboangob 84mbeom Jbod36geomdo. 

Amboermdob dgbboge@mob dgdIw@amdo 98080 AgaweEMm 3o3d0%dos dg4dboena 
Aqbagab Jg7Lbs3gmaboob. 9b goM3ggqembomoe@ od0da(3 sobsbgd0, HMI BMowo- 
GOMma GHMIobgd0bL YIG®gbLMd9 Hommsess FoMImeEggbama 39% Ho8HqModo. 
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Lo6mGm Csd6gMmmedob Lob&JIo doMomo@se BoMIMohg6b obGyMZ0e~mab 3oMo- 
dgHML, bream GHyIdMab, Lodommoab Jgbobgd Logo obymMdo(300b o~moM 33063- 
Cab, M03 B6adZbgAmMgZbs@ BOywogh BMH Mab aodmygbgdob ocboemobab 
emmb. 


dagMomMagab Amegmygdab asdmygbgdab 38Gmdengds 

IgbogabIEgm@bygmdosbs Eo gMbMINbLAgMEmMansda ~o~@o bbab 8Ms4Gogo 
o43b BormBmbsemmdab smbgMoeb QmmygmmMym dgemeoengddo gobbb3039dqm0 
36393 (30gd0b (dogomoamse, Hmbommdgdab, 3ammgdob, gommamo b&MmydJ- 
AQAMgd0b) Inbgw@Z3am. BmaxQgh abdIob gambgo — gh ImoJBago godmbowgans 
Drgseose, My dabsmgdns dbmemme bmgagMao AgbogomyAMo gym 8yMobomgob. 
4R3MM DybGowe, sMbgdmdb ssdMogo AgbogomyMa 3ymBqMo, bows 439%- 
smMagh sJGoyMse aygbgo96 Aybozob gmbbLAMq{aMgdob, JgbMymgdobs wo 
390dM(39daL 84m(39bdo0. doaMsd S930 AgbogoemyAMo 3BymMBNMabagob q(36m- 
dnd dagMomMogab o6 Joba g33030E~mg76HQMa (36gd0. 

dsagMomMogn, Ms MAIS Yes, dgboderme, 39/3 godmabsbmb bog&y39d0m. 
doaMed 99 docmasb 99943900, Hd boembb asQbmdongMgdyemoe@ ofgb Aodmyoeno- 
d9dqm0 dagMonmMoagdab Jagmo gmddsmgdGo. gb 030390, 09G30(3M, HMI o~o- 
dosbds omz3amgdmoe@ woes ag3me@gb obdobo adabmgab, md od98y3geomb. 
s6dsbob dgbbogms Isdobos 9x94 GqMo, MMe@gbs(3 80%M3Z69d9 dodob o3gqmgob 
dob, Hm(3d_ 9340 339 Brmmdb gbob (agobsmmydabs oy brynsmyha b&oSgbo- 
Lomgab). (36mdomos, md bombo ddmd~mayM g6ob sbmgdob Igd3g9mb0m oH 
Igobbogemob. 

3930 Ig(360gMO ombodbog{h sagMsmMogab HMseag3oyena 36399 (300 
IgA ENMmMdob. MMILMbO smbadbsg~@s: ,AgLogomyMa bsMImgdab gormmsr- 
Bo~mmds sMoo asbbOoma Bymdob mgoembobMobom, Ms~e@g06 aboba g7Mmdobgmob- 
gobos aodagbyemn. ddmeme AgbogosmyAM 3mbH\yJb&dJo oMbgdqmo qMangho- 
32390M%]d0 aobbobm3gM5396 ®mbab, AmamMHy GmbsmyMoa (396GMob I960d3- 
Sgemmdob“ (Thomson, 1952:4) 

1961 Bomb gmemoabbgob dog® boMdmeggbom dImegmby dsagmommMoaol 
Log gbyMgdo aosdmyme@amns Jomo YMangMNOSIs393dOM]Jdg9E™m0 BMde~mamdnm, 
AgE@MeEnyMo 393dOM]Jd0 ya — EMaggdam, Ms(3 BoMAMoAgbL gobbbgogqgdyen bm—- 
BIL IrGab oMbygdqem IAgmmeayM 393d0M%]db. gyremnbbyob Imegena Jgndemgeds 
godmygbgdqem ofbob goMaoe@ godmyg3gqmamo GmbomyMoa (396HMob dfmby dvy- 
Lagsbosb IndoMmgdsdo, doaMod ab LHAmos@ assMaymgdb I~amdsMamdob 
abgaa Go80b dybogedo, boe@o(3 Msde@gbodg BmbsmyMn (396HMos. 693% Jom- 
agqm bodmgmsda 043 my abg ammos Gmbogob weo~agbs. 0. yoMeobq os, Jogo- 
Manse, BAMbL: ,AmQma HrbBsemyMa dIrenmo3agdo, GMdego0(3 sbMyemgdg6 do- 
Mamse IbodZb6gmmedsb, aobbogymMyJdam smdmbsgenga LojoMaggmmb bygmeyen 
LodmgMgdda, ob939 omobodb9d0 bogommy® 39096(3096d0" (Jordania, 2000:831). 

my A396 sg0mgdm ,fo3Mye~mmb* o6 ,e@osddgamb* dogomamgdab, bows 
SMeEmMb mM dobo Hgem-byms Rodmeab JsgmMymn o6 ,690GMsemyMa" G&g%(30- 
am, Igggadens fagmgomma, GMI do60 FoMdmsw@ag6b ®mbagob wo ym3gmo Jobo 
(332mgJooEMds IMENms3osb gobodoMMdgdb. doaMsd A396 obg39 IJgagodmos 
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3MJ30M, Md dob6o LadbGab boy _bqMdyg odymgagds. sdagmd, Ame@gbs3 A396 
d06ab IMbBagn9 BMIMbag_mo Byb6A(3a0b Lobam gognsbMgm, smgojgom ob wo- 
Logemgmg3Mmd3qm 3oMImbag~ Lob &gdobmsb yogdoMdo. I6odZ6g~mgo6n9 abs, 
Hmd BgImoebadbyema IoMImbogemn (330eMgQdo0@Mbs sMHos AZgqjm~mmM ygobgemgd0- 
bLomgab. Agdo 3mbagagdn@sb, dso6ob bobo dmrdmomdb LHobooMSyena 93%mM34- 
moa 8MImbaab bmMdQdab Mmobsbdow@ — I-IV-V-V. 9b mgoembobMobo 43m yA- 
B9g~Ms HMoeagayemo jobqho Lygmamgdabomgab. 

AH MZoergQd0b Lyghmdo oH sMob 8Mmdmgdgd0. My s~@odosbo Amyb- 
dg6b, segomoe@ naMdbmdb 493M wodobsbosmgdgm obHyMZomb. 8Mmdemgdo 
dodob ARbegd9, MmMeEgbLs(3 s@sdosba YE a~MMdb dom dagMomMoagdo ImbBgbmoggdob 
Cd Hmbogab gsbbobegMab. sohoemmannMa LoG®yo3ass HmMMZgg,0%yEn bLogomeobr 
ANbogsdo, Low@s(3 Ag~meayHa mgdgd0 AmdHomdg6, ab9(33c~gd96 Ladag~sb bad- 
9. og oGob badgdob obymdob mi3bg IgGo gobbb3oggd4qem0 bgMbo, 9d08md 
939dGI003. GZ0MMQdS Es. GmeEgbs3 Bymds Jg0Gogb LadbGobo es HM Qoob, 
wobsgmyMa ,yyMabomgab" ofd6gd0 yegmoe@mdnb, Ig~mmeoab Imeqmomydab 
Imodggmomygds. Jgqdmos jo dgdbMymgdgemb GgomyMow@ ogoJHmb 9d Indo- 
Moryengdom? 

Lodmemm x0ddo 43MM seEgamas yyMoseEmp|dob ymb(396HM0M]d9 Ibmerme 
6G gMZ0mgdbQ. Mv AZg76 BomrosMgdm, Mmd obBMZ0e~m0 sb%Hb odgbb Agbago- 
MAHA BMbGB JLGowob eo oMo F|mbogobmsb gogdoMag@sb gsdImdenbsMg, dodob 
JoMayema smmogmboaob 493 MogabgdyMgdoms yBmddsmgabb Imgxdgdbom 
obbbob. 

gobbbgo39dqmn dagMomMoaob 3mb(399(309d0b dJmbgy QmmgmmmMam bad- 
MgAModo Ba~mM®mbsemmdab sbb6s od a~Egodwg doggoygo6b, Gmd doymMamo, 
doBMMQ{mo 96 3emobo3qHo Agbazob Lbgo, mJGo039b9 Cogwydbgdqmo dagMom- 
Magob 3Mb639R(30gd0b ~sdmMbgg30 9M begds. gobbbgogqdyem0 oMo~@ebo3emyMo 
AmbsemyMa Lob&JIgd0b qMoogMadgwmsMgdabob bomgenns, HMI Ime gmob o3- 
05339M%0 smbyMo dgwgal oH Amn®sbb. Iogsmoms@, GmeEgbs(3 gobgabo~mogm 
DIZI~ALO KemMgggrga@o doMedbagmegm@ob Gymdsb eo gdggmgb Jomage 
Logommmdeng db, A396 gamgdm daqgMommMogal dbhasgb 3ymb6(3993(309db: ghos oMem,- 
BOZqQMo dagMomMaga 3306 God) sagdyqemo LOMAI®qyMam, bowo(3 3g0bGo yr- 
B9magZObL BInbeds, bmerm ~WsdbdISM] LoeygbyMQd0 ya — (3g0CMQd0@0, M03 bdo- 
MoO AowCoEjdyen MAGBogob syomodgdb (Jordania, 1999:23; Sevag, 1991:23). wmg- 
bog 30 393M s@sdnsbo Bom gobbbgog9dqmo@ omagedb. gb bsbo~mmdmng 
Agademgds sobbbOob Agmmeengddo Ag~mmeagHa ob&gMgoemgd0b ImbgLMaggdo0b 
gZobbb63039dqem0 8MHnb(3080M Cod adaMs(3, MMI E—-MBgQA0%yEM0 Bo0mMeEMobmb IAger- 
MEAgJd0 MMbdosbas, JoMayma Lodegmabs jo — bodbdosbo. gommBmbs~maymo 
89M99HMQd0b doMamseo Lobgbbgomdo Ie~eamdsMygmdb oMs obH MZ0m~myqMH ob- 
3948do, sModge GgdIdMabos wo dsaqgMsmbodsmmydMomdob 389%0d98Mgddo. 

dA9MomMaggd0 Jgndegds gogndbMma, GAmamH3 aoMyggyEm0 Bj64(3090- 
ab d4eby abGgMZomgd0b godmboSqmgdsba, Lowsi3 Mammgya bLoggbymb mo- 
Zaba dbnd3Z6gmmdo goohboos. Isgomomab Lobo Jgadmgdo smgbadbma ~wobs3- 
MAM|ZMAMd4yEM Aybogsda sMbgdyono LasGBads (AmamMH3 AgdoZ0em0 G®rbo), Bg- 
G00L mMHa g9H0s6Go — ,JabmMyemo" Eo ,doymMyamo* (‘AmBy bom" ~s ,dboo- 
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Hyena"). sdob Abaogbse, boggmgbom gormmygdbsg goohbasm Ismmgob wodsbo- 
Losmgdgmo Loggbymgdn. domo dbnd36gmmds 9908900" Igeme@oym d60d369- 
mmdob, bow@o3 Mammgqmna ab Mg0em0, godmdgnbsM] JgemmeagyMma gmb&aJb- 
GoEsb, bo3gqQmsM CsHZoMagob, JbodZg6gemmdsb adgbb. 

Ges smobodbmb abayg, md 693 JgIMbgg3Z0d0 dagMoemMnggd0 Jg0de~9- 
0 aodmobsbmb ob6G\ MZ9mgd0m. My abHIMZg9mob IbndZ6geEmmdob gob6o30- 
MHMdgdb AgemmeayMa ymbHyJLGo, 06 Qmbazobmeb, (396 8MomyM dsaqgmobmob 
33d0Ma, dagMoMMagab BMmdmgAdobasb Cosgo3dAMQdnM OL jyobobyg6gemo 3M 
SQZBOMSE 0 339MIOd. 

AME gbs3 aobgabame3gmM JoMaym ImMogombdosb LodmgMgdb, qoeo wo3- 
BO4MEGH — oMbgdmdb amy oMse HrboergMHa GHadsob qMangMmgegdaMgd0 ob- 
HIMZ0mgob ImMob. JoMayem Igbogsdo, mH shermb qMangMmaobmosagoyon 
2HgMZ0Eb ImGob 3o3doM%o 9H JAgabadbgdo. Aggbb Ag(3bogMyA~@ odm3ob6ob 
BsMdmsegg6b obsena AbodZbgemmdgdab asbboBm3gMs oMs AxbozsmyAH gmbSHJb- 
8do, sHvd9e adob g9dmg3m~Mg30 — oMbgdmdb oxy Me Abgsgbn I6ndgbge~mmdgqd0. 
Logo LaGy3g9d0m my 308y30m, A396 3ea939M%M Mabgob Enbsdg — Hmboeomym 
33d0M dL Bngobagma ab Abadgbgmmeds, GmMIg{mA’3 Logqdggmbss Imgemgoqemo. 

JoMaymo Agbozob bbgs mogobgdqMQd0 odsdos, HMI Iobomsb gogdoMdo 
Igod~mgdo Bsbbgb6g9d0 ofbob wobogemgmgZMm3yemo0 Aybo3obd3mebgmdob bm- 
gagMan (369d0. Jogomamse@, Eabmbosbbo, Mmdgem(3 ag6gR@gd0 JoMayqm yBm~3- 
mmmMyem bodegmgddo. &gMdobn ,cabmbsbba" dagqmamgdb dsagMab ome o3qb8o- 
BMH MogabgdyMjd0bgJ, 0M99E 04809, My Ms aMZE~gd0 Cabmbsbboe@ ~wsbs3- 
—MgMab SgbLoyZo ge FACGYMdo. ygoMBHje-33GYG o3OMQo oyqhGoggMoe 
43M CabmbaMydyens, 30EM] GB IIsQMoM|Zdqem0 Lodbdmgebgd0. IAG gb- 
Bagmse@ ob&gMgZ0emgd0 Jgobbsgmgdo0, GmamMH3 Agemmeonab gmgdgbH 60. 

Lbogs@obb30 dagMomMoagdob Afmbg AybogomyM gqmByMsda sMbgdyona 
dagMsmMagab 3m639R(309d0b Jgobbsgmob Dogyo30MM 09 ~oby36od~@g, Mmd 
0f969d0 AgbaZomyMa 3MbHoJLOob sboe~mo DbodZbgmmdgdo0. Agbod~mms, gbos 
dobgbo, HMI Agbogmbgdbs ws Ig(36agMQdb ImmMob gboreogb ImdiqymoMamns 
wobsgmnMHa MgMMaNmMO LBsgmgdo. IgmMQ dbMHng, B7bmMIg60, MmdAgmbo 3 
boemba Jdbab dagmMomMoagab dmegmydab godmygbgdab bobam, dq(3609M4yem0 
AH gMgbLoL bLogsbos ws dgI@aMddo Woes oymb aosdmyggegym0. 

wobobMymb, 99(3609M 960 LobM}m ~wosdbgMemmedob Lab&gdob aby oy4969- 
396, Md EMAbEM|{mdom nbHMZ0mgd0 Jgbmyrnmseo sHob ag~mybSGMjdxy- 
mo. 5% jbeEo begdmegh 3oMIMbaanb, dagmMomMoaggdabs ws Ameyemo3agdab odb- 
AMogaMgJdo. G&JISGobs ws Lodspmab amyb®MaMgd0 Jgadmgds bbgo |mMdg- 
d0M0(3 IMbegb. 


Emic ws Etic 396b39403980 

AmamHi3 sgbodbgm, sbhoemodbab HMosw@agayem Ignme@gob doxyydensm J5- 
Lobbogem mdag4Ggob sbomo Abadgb6gmmdgdn dobdabmb. sy(3amgdgemns, J93- 
bjcQMa JoMaqm Immogmboob asbbbgo39dqm0 389Hb394Gog0~@06, bowo(3 gxyer- 
AAMNEma Badgbygemmdgd0 oH afbgdo sMaqemn sbomobab (36gdsbmsb6. ~mnbg- 
gobo 89030 (1967), Lbgs@obb30 gym@BqMyenn db6odzZ6gmmdgdab Jg~@oMgdobob 
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sMbodb3b b3g9(30g03%% BMdobL — etic (Leyg_nJbo~@sb phon-etic). 39896 dcom- 
do (Pike, 1989) B94L: ,gqm@qmyemo di3ggob obb6o bobggdab dgJd6ab bogombns, 
064 3BqQmBqmymo godmbobgab gH bobSda~@ob IgmMgdo gows8obs bogo- 
Mmgdb dg8o-gbob 06 Amegmb, Mmdgma3 godmdbobggmmdab asMygg4qcm yBmM- 
dgdb aodmygggab*.* 

09330M%0 dg78s-gbs, S~mmIdob dabgwmgom, sMHab Jg~mosMgd0mM0 gbs ~we etic 
grid-hoMAm, a3 gdyoM]d9 gdagnMo (emic) LabG®yIgdab owgbGBogogo(zoobs wo 
Gsmobb: ob ghos L3g(30g034M%0 BogdaMgdab gq_mByMyena bab&gdo. od@g- 
Goe@ ab Jgodmgdo wabsboasmeagh gmogyMa 3H arMagdomo ws go6bmdamy- 
d9d0M, GMI~M|d0(3 Jom Jg@sMgd0mb beob. Isgomamab dImdogdss dgndmyds 
B3mMbgGaz9do, Mmdgmagy gobabamegb bogombb adob dJgbobgd, my Mmamm 
BsHdmJdbob yo(3mdMomds doMamse@ 43,9%9dbL. BMbyIBagabo@Io JadoMmgs donb(3 
DjweosM{d0M5, Mo~@aobs3 ab oH QyYMEbMds L8g30Qag4yMo Aybogo~myAMo 3B4yE~- 
HaAMabL smfdobo Eo MoM|dyemgdgob. 

3698039 39% sbbbob Ibadgbyge~mmdob, MMIyZo gobdISMBogh gMagaymy|db, 
AmMAM|d0(3 FoGIMAIbs6 99 bodZ6geEmmdob, MmIgea(3 Jgad~mgdo aymb bom- 
AImJdboemo HadobdagM boembamob. smbadbyema 3gMbLIg7dGog0b gobbamgo Baym y- 
Mabmsb Cosgo3dAMjdqmo Logambgdob bLb3go bLygMmgdda/3 oMab dobsbdg5mbagn. 

agZ0Mbiobmgdaboagab dmgoy3{06 97MM dogsmomb: JoMoryema 998y39e~9- 
dob dgbbsgmabomgab m4396 qb6es agme@gm, my AmamM bsMdImamJdob da9- 
MHgdo. JoMaggmb dgydemos aohggbmm, MmamM joes godmayjb6ma gb6s, 8omab 
My dagMgdab BomImbomfdgemoe. 

4396 39M Inomgdm Wow gdam AgjeEgAabL, MY gambgam dodsMmogm 03 
abamabgmb, AmdIgma3 g9MBZQzE0 CMmrabL gobdog~mmdsdo ARobsbygMQddo “ybLIg6- 
Ed JoMayEm IgGy3{gmgeob. ab wCoyZ30MEgdo obagmabyM g6obmsb bobobsomd- 
CIJaAME oMbydqm Imdg6 8% db, bogmgdo@ od MogabgdyMydgdb, Mmdmy|day 
IHodIZHgeEmmBgsbas JoMayemdo ws JgNdIALAZQmO obamobyMdo. sdageMa ghm- 
JMao 89MsdJGMas fhobybo4g0b boaMbobgmds (aspiracion), MmAgma(y aodmayg- 
Bgdo JoMagqmda Q3mbgdgdb JmMob gobbbg039d9d0b bodaobdob dodbbom, dog- 
M59 9M 39363eE9d9 abamabyMdo. od wzobobg6gemda Lybo gob g0Mn9689d0 
oMbgdmdg96, MmamM3 allophones, Mo(3 ayymabbdImdb gMm0 wo 00039 Q|mbgdab 
BsMIMa dab omBMbsGoyer abob. odagmd obacmabgemo ayg6gdb mMHagq g0Mo0- 
S6HbL wo 0H o36mdagMQdb gobbbgo03qdo0b. Joamed my ob dbasgh omMggeb 
Imosbegbb JoMayendo — sMHobOmMoe oJ6gd0 goagdyeno. 

daNbg@530e sdabs, 8MmMd~M|I5 39% aowoby~egds Jbmemme@ ,,JoMmggmo0- 
bo@da dndsMngom*. Job, Jgbsdmms oH3 oGMegh 0d bygQMmgdb Jmmoab oMbg- 
dyn MQoEMyMHa a96b6303949d0. Job joes asasbHmb BybGo segamI~gdom%y- 
mds Ed LodgGy3ggmm odomMoGob goImygbgdab mogabgdqMgdobo. 


* s38mGHab moMadsbo. EMM3sganyemo0 MMagnbomoab dobgw@gom: "A gjore rede for 
kulturelle adferd er et sparsmal om a etablere representationer, dvs. a foreta en oversettelse 
fra ett kulturellt uttrykksystem til et annet. En vitenskaplig oversettelse beror pa tilgangen til 
et meta-sprak eller en modell som gjar beskrivelser av bestemte uttrykksformer til sam- 
menlignbare manifestasjoner av et system med mange mulige formvarianter” (Bloome,1989:2) 
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BAImMombadbyem DJogomamdo, 80MZg9mM dgdmb3930 gmagqMmsbss 393- 
daMgdyeno, JgmMMH] 30 — gdagyMaob. Neo omobodbmb aba, Gd Ag(3bagMxy- 
MO B3Enggabob o% EES sgqHama gMadsbymdo LogqmoMa BymByHyono I6od- 
30gmmdgd0 Ed sbo~@mnbo. Boa~MM®mbsEmrmedoab Cwobsbosmgdobsb saqgmomMogab 
godmygbgdob oggamgdemmedob o~gs (Mobg@s(3 4339 YM LowdoMo) ognggo, 
M9(3 Bamabgmds gobbsgmma JoMaymo@ modoMogo. 

ImeEam, BZIMbLZ__dyEm Aogomamb wWsgydMybegQm. my M4396 a04gm 
domme fobsb9MQd0, AmMamMmrs ~CossgajboMy7dm Ib6od36gmmg06 aobbb3039- 
d9dL? MmJ396 9H oes gowyIgom bamo@sb Jobbo 38mHs54Go30dJo0 Imabdobmm wo 
gZ00mbyseEmMam bagaymsMo Msg0, AmMEgbs3 Jgbge@gdam JoMmgqemb. 

Ambsemmdosbasb yogdoMGdo gaggbogfoMmgds gnogyMo fomAm: A396 qbeo 
d9a390~mb 09 Bsbaemgdob agmybSGaM|do, MMIM|d0(3 JQILMYEgdmabagobo(3 
©d ILAgGsgmobagabs3 JoMayemra  ANbogob Abadgbgmmdab dJoGoMgdgeno. 
{9M odobs, Vows Imgdgdbmam Lbgo 39%0d9GM%]Jd0, MMIQ{EmMs IbodZbgm~mmeds 
9H A3043b aoobMgdyeno. 

Igbogab BqAb4(300 gmIImgdb4yGos, sdoGMd Zo~moyo0b Jgqdmos wJgob, 
Amd ab Lmyg{osmaMsg@ yomod@gds. gb 30 agmoabbdmab aodob, Mmd Joma 
8MMa\mbosb qy3bmgmgdabagab wes JoMaggemgdabagab asbbbgog9d~yen0 Ibod- 
36gmmdo aosohbos. JoaMod my A396 gb 303d0M% Jd0 odEQbsO gobbb3Z03gd~4m0 
dmga39fg96gd0, MMI gMMdsbgmb 39% aog9A9dM, 39mMSM(3 B0d—QMQdM Jbaogb 
dygbogob. 


ZOMMBMBsEyMa Imegmoa 

3M530bMdM Imegmoab bod dohamse 89MsdgGMb: o6SHygM3g0mb, bodomes- 
bo @s GgddMb. gm0g4qh eEmbgydby ImeEgma yMangMmJIgGe@gdb 26GgM30eng9d- 
ab, Lodsmemggdabs wes ®gdIdMob eEmbgdy. domo sm{do gdyoM7do go6bb63039- 
dM NMMQM Zo3dOM]ISL. Z0-M9(3 LoqdMmdb LobdoMgms g6odg, Lbgob Jgxy- 
demas mgob, md obG_MZg0~mNMHa gogzdoMJd0 MmasMaMdgmns, Jodob, Mme@pJ- 
bog, Lodsmmob qMmangMngsgdaMgd0 moabgoMymoas. GgIsMOL BoMImbaxyema 
sMJdo Bobog~mmdHng gdyoM{do oMaMdIgGagy@ yogzdaMgodb, BmMdobHgdobo yo 
= 20M 9399 AgaobGMb. gda3yM c:embgbg, 89M%9dgGMd0 Inagamamgadg6 Igem- 
COYMH, O6Hmbo(30qH Co GH AISMyE godmdbobggemmdsdg. 


ob&gM3omo 
aN 


99360 <—P bodsem) 


ImEgmMaA oH qaMabsoMe ds HMoeEayjayem joammBsmbsemmedob, AmamM3 
dagMomMagh ws BoMAMbos Agadengds sobb6sb dmegmom. Jobo oMba IJeam- 
d9HQ{Mdb 08 godmIbob3ggmmdam ory CnbsdagyM MogobgsyMgdgddo, Mmdemgdn3 
ALAQLgEMAdbs Cos D_ZILMAM|_dmMgddo BoMAm{dbosb goM%3gqyem Dbod3Zbge~mmdob. 
godmdbsbggemmdob dbod36gemds Lo gnsmyaMow@ yommod@gds ~s oG Bobb gam 
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sagMab sbsmobab 8Gmygbdo. Joma nm ImmogmboyM LodegM|dm6 ~/5393- 
daHgdom ImeEgmo yes oymb qQBM~r b38g(30Q03%)Mn: 
1) 6G 9M3Z0eEmgd0 Co AZEMeEANMa yMMI97d0 asbbbgo39dqm bdIgddo, 
2) AbG\Mbsy05 Ls SagMombadsmemydMnga asdmdbob3gqmmeds, acmabobemb, 
Z0dMsGMbo Eo jo~mmb Loy bymob Ladyomab bobam, 
3) bdab GgddMa, GB JbGob Igog_gqgma~mmes, 3memagymbasda Jg4d6oemo &gd- 
sMHyma gmdIsengdbo. 
89M9IgHMQd0b JgbGogms Jgbodmgdgemns obengowe7jsamyMose, d94%oId I60d- 
309mmgobos aba, MMI gb soModgGMygd0 yMangMa,dg@gd96 IAgqbogomaM 
BME GH JLGdo. Jogomomse, my Dys bIsda oggmgdo ob6Smbo3o9, a(33c~gdo 
2H yMZ0emgd0 Es dagMab GgdIdMo. Jgndmgdgemos gorm@mbsemmdab ombyMe 
GgddMobs Eo sagMsmbodsmengdMaga godmdbobggmmedob smbad3b6ab gomMgdg. 
game 3b Agqdmns 03 A3MEgL, ,gmabg@&mbos6ba o6GB MZ0em0% oMab 6agh- 
saMagab boa oy qdMomme IAg~mmeaghn IbndZ6ge@mmdab Jfmbyg 068g9m- 
gomoa, Jdbab Lag gosemyM GgddMb my BoMImseagbb saqgmombodsmemy|dMom- 
dob aodmdbsG3gqem bLodqomadob. 


OrbsmyMn 393dnMQd0 JoGaym 8m~mag3mbasdo 

09 3do 938MM YeEaMmMdb, Bmases@ Ambsdbmb ab BHmd~gIgd0, Hmd- 
™9d0(3 Jgadengds BoMdmofdbsb jgaem@mbsemyMo ImeEgmab aodmygbgdobob. 
JI8aMaN\EMO RoJBmMydob Iga gLmMdo (3omdamo aJbgdo AmMImr|_Memgdoboms3ob. 


qdobssmb bogygoms 95%330960 ~wosbs3emgn boJomanggammb bodo- 
gmgodo 
om A396 asgamgomoabbabgdm G®adIdMob yggmo JAgbsdmgdgm ob3g4Hb, 
BoMdmgZ0@a96M Job sMo MGmgammM3 bIob o~go~mb, oM999@ MmammM(3 Iyba3o- 
mo asdmdbabggmmdnb d94d60b bLodaoengdsb, 80Mab30% smdmBghbegdom gMm 
BgOMIAGbMsb6, MMIQma(3 MoId~@g6099 bobo ~Cobygyboob boasbos JoMaaa 
8MEM\Mbnsbmsb wWszo3dAMQdnM. gbos qWJabssMb boGy3gd0, MMI~Mg|d0(3 a36- 
3909 Cobsgmgm bLoJoMaggmmb LodmgM]7ddo. Mme@gbs3 bLaG®y39db Mogobmo- 
39 SMobsoMa JabssMbMdMHng0 (:sGHZ0Mgs oH aoshbnsm, Jomo yrgMo~@mdgdn, 
Ms do Geo, adgbb GBIdM dob bsgowab 99g, GbL. gh Gsgo~@a dondmgds 
004396 ILIgZGgE™M|d99(3. Co AQZILMAmM|_dm~mgdd0(3. My 9d La®y3g9dms6 odyor- 
3905 Ime@geo (pattern), Jom, Jgbodemmo, ofgm oMo madbogqMa ImMgy9dgd0b, 
M3090 IgbogomyHa gmgdIg7bH dab Abodgbygmmeds. segamo g99mMb9M%33930, 
oMab my oMs gb dgdmbgggom0. my mJg96 ImMIM|{Mo~m boHm, Jgg30@gm 
aqmyma dobob L&sbooMByena jowg6(3oo — 439-89 39-9 39" Jg(3g9~mMa ,,-“- 
m0, 96 dg0dMybmm Baba MobdnI~|ZMmds. MY MIZ96 qBaMoGgbdob obo- 
f9dM sMImbogmgam bLofoMaggmmb Lygmymgydb, dgg3om@gm SqMembymn dsbo 
omgMMa oMHs ,m“-%9, sMHodg@ ,0%-%5. MJZ96 Jgandmnsm Lbgso Jsgs~mamo 
LoEmm. 39¢3md, Gmd bo~mbob qI_egLmdob omByMbsGaqmo sbMHo aomhb- 
9s. dogMsd gobs aygbgdb HmMoea3aqma dobgmMab Mmdgmndg Imdmgmoeo 


Logo dDoMygmgdbo my boGy39db? Jgwegan, Igbodemgdgmns, 906939 aobbb3039- 
dqmo ayMb ImdmgMosmms Lbgo.@obbgomdn~@eb godImI~obsMy. 
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Aaya wobsdGBya3gdgmos, oGab my oMs Bodbmgomo ®mbosemyMa 360d3- 
Bgmmds MIbs89EMM3Z9 AMIM_Mengdab dogM JgbMyemgdyen bodgSy3gqemm &gd- 
dMab dagMQddo (HgdIdMobL QmMMdsbG yo ob8g4 Ga). oy oJ Jgnbod6gd0 a0%3- 
Bgg M0 SbMHa, ZoMsGQob Qoes Jggde~rmb Agbodmgdgemoa (3gmamygdgdob g9dm33- 
M30. YQMoEmMy|ds beds dos4i3am obg39 BMMIshG yo GydIdMab ymd3emgqbb, 
AMAgma’Z BsMdmagdbgdo aobbbgo3gq9dqema 3mygomyMo bIgd0b 7AMHOEMHmymo 
gJogMoemdobob. 


bdob &99dH4eEm0 JIQgMOEmMdS 

390m33mg30b Lbgo Laghmb BboMdms@agbb bdob ®9ddM0, Jggqma~mmes. 
ygggmse AgbogomyM L&amb goohbos bogqmoma ghag8ogo adobs, my Gmamm 
joes Imsbeobm bInb &gdIdMab, YoEQgMoemdob 39MaMgJdo. BrgagMa Avybogodo 
gb 303d0M%o 99% 3394y4mbamse@ goMas@ss gobbsdbm3gMmaymo, Lbgsda yo — (330e9- 
S0EMdS Mogabmsg0e@ Jgodengds oymb Ibodg6gemmgobo. 

AMeEgbs3 gygbdIg6m abgm (36mda~ dmdagMmg|db, MmamMai3zo9 gemo~ndgm 
SgMdgbadgaEmn, SEZOMsEO oMdIMBAg6M, MMI AmAM|MsmMn gobbLbZ0ggdqmse@ 
ayg6gdb bob &gddML Lhgo.~mobbgo ymbHoqbGdo -— 49% wo 40% goM3ggquyer 
499mb639399d0 493MM I3Z3g9MMaS bmr~d] (gh bdmgbgdn odoSmd godmgyogo, 
Aad x9*-bo Ed ,M*-b d33ggnMo@ BoMdma ds 4RM- Mans; IgmM]J dbMn3, 
bdmga6 ,0%-b Mdamose BsMIMM,d0(3 Logdom Lodbgmggdmsbos (o393d0M%9d%- 
mo). Agdo Jomaymo aybeab dsbob bIab gMm-gMads AgdILMymgdgemdo ombo- 
dbo, Amd 49% Domo MyQaobGMdo 7RMGM AZggnMoo bme~mdg, 30EM] Codoendo. 
SdaGMdoss bLonbGgMgb 99 MgQdIab go9mMggm~mgg0 Amdogoendo. m9bs99eEMM39 
bbLoddemydob 3mb639%HJddo sdgMagebs ws g3MMd3sda yA3Zg6, Hed DgbMyemge- 
abob Imd~mgMemgd0  aoyMdnsb dogmnsb 4339nM GB IIdMQdL, YyrogMo~@mdgdb eo 
Q8oMsGHgbrdob obogg0g96 7RxMGm Mdae~m bImgobgdob. wWabogemgmdo bsMHdoG dob 
dabombgg0@ gh, Igboderms, sqgamgdgemo3 go oymb. 

Mgbondg: of gobabo~mg|ds Jgdwegan bLogambo — asdmaygbgd9 my oo 
bdabL yYegMsemds, BMIMbBOQm@a &g7ddMab ob3g4Go go%3ggyem0 IbodZg6gem- 
dob bsMdmbsfdbgmoe. 3Hmdemgds obg39 Jgadmgds Imagoge@gb 8oMImboxymo 
bdgd0b dgbbsgmob bogombhb. 


0689M39Eg960b ImbgbHng965 

donbge@o30@ odobs, Gmd obSgMZ9m~m0 Hob y3Zg9em0b]Qq aodImM33gm~mgyem0 
389MS99GM0, 9d Lagmmdo YIM 30~-Eg3 993M0 M99 sMHab JAgbobbsgm@mo. A396 
j6Ed AmgsbeEnbmMa ob&yGZ0emab go~@sbM]d9 0d Ib0d3Zg6geEmmdamM, Mmegbs3 
AB Hg{MZ0EMgb0 IAmbEg3ZL gMmnIgmMMQb Co SMe ®mbagobmsb 393d0Mdo. Lbgo 
8AMdemgdgdLb IrMab gosdmbog33ggm0o gyMamo doboab jow~gby3os, GmdAgGmo(3 
dd30MSO Aga’3Z0m@o. d3Zgm RobsbgM|ddo 493MA abgmo Bogo~momns, Lows(3 
80M%3Z9C~ MM BM®L dIrmMob sHab 3/4-Gmbosbo ob6H M3090, dodob, Mmeagbo(3 
gb oMes Eodobobosmgdgmo mobsdg@Mmg9 Lodmgmabagob (bb6go o6GyM30~- 
9003, Lo3dome@ (330¢Mgd0@O00). 

MgboydIg: of gobobamgds JoMay{em Immog\mbasdo 6G MZo0emgdo0b godmy- 
gbgdab bogombo. 8Gmd~gdsdo 9b939 oayymabbdgds odob gsdmg3mg30, my 
AmammMas ymddabaMgdymo abGyMZ0emgd0 ~wo adgbg6 my oMs obobo dagm- 
saMagob bdsms dbodg6gemdob. 
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4madaqmab amoabsbom 

rgQMmaqmo” bobeEMm gogbsdob dobMHamgdom ghm-ghon qdggegbo fobsb- 
gMoas. gb Lodegms gimbdoobos. BobobyMab AmbIgbabsL godomeo odob, my 
MomeEg6 wow~a bobamdmomdnb amoabobemb oygbgdb gjogbod9. dg 0M Ia(3q@oo 
dobo amabobemgdob gooboemndgdo, dogs 3a%dbmd, 09 ggbmdgbob 306 
oMbgdmdb Moms3 Lob&gJdo 06 o~gs. bbgo AebsbyGgddo ngn sdagomo Lobo 
0% Jgdb3gg7@e@Mo5, BogMSd Jndohbos, GMd ab YBI_bMI76N RIMM CABosmyMo~o 
DOES oymb godmggmag~o. 

Mg bodg: BAmdengdo g6gdo Bymdaob LAsdamyAMmdsbs Co amoabsbeom)- 
dob, 9.0. dsagmMombodsmem|dMng obdg4IGb, Gmagema3 godmaygbgdo Joma 
8memagmbosdo. dobda 9bg39 Igodengds JgZ0@gL LOogmgdo daqMombodsmemy|dMo- 
mab godmdbsbggmmdob bbgo 9md96G]dOq(3  (Bogomomose, 30dMSGM wo 
Lodmgmob daGamse@o bLodommob mobesmsbmdom 96930). 


63°m™g965e@0 89H 305 b3064h bodeghsdo 

L3s6qMa Ladmgmab ,mogmgsd” (shMymgd@s sbbodd~ma ,Ma38m") Imbdg6o- 
bob omdmgohobg, md Jays bdob Lodommy BmangMa AJg~meayM 3gmb Hy Jbh- 
da dommegdme@s ds6ms6 Es bgws bIshms6 JAjgwmsMgd0m. gb SHgb6eg6(300 
Bommse@ gmnabegds dgm%J avyoeob dagm dgbMymgdqm Igo bdodo, bo&y39- 
39 »M0 Camo 3m". Igo bIobs ~s dobb Immob sMab HIM Gaob o6GyM39em0. 
Lodmgmob weobsbyobo dodbmMyem bodbImgob6gdob qobemg~@gds, bmam @obob- 
MAymo jo — JogqmMamb. ob939 gobbbgoggdqmoeoo ab&mbaM|dyem0 068 mbo- 
(39900 d9H330n9d%]__ 0% Ed n{M“, Mo(3_ JIBAL g9M%33Bq9qE~ 9RBg4 GL. Go Indobbam 
069696 dgdLMymM|dengdn yrggmngg sdb? Jq oM JgdIndemos sdobyJ Bobeybab 
3993900. GJM Q{00b Agggms, Jgbsdermo, Inbbse@ abobsg@gb Immngmbowymo 
8gddGab, oO6Gmbsgoabs oy dgdLMyemgdmob 3MGoaab IgmmenynHn 0689M3- 
mab dgi3gmob. bodog9 39G096Go, Go mJdo qbeEs, IoMmgdyemns. MZ0m Imd- 
agMomb MmIi3 8fmbegb Jobbse wobsbyema ob6Smbogoob dgggms, L630 Imd- 
gMemgdbs ws ALIZ6g@|adL Qh BoJGo Jgqydemosm smoqgo6 GgIdMab 06 ob- 
AIMZ0emab Jg3gcmoab I60d369emmdam. 

gb 8Mmdemgdo 033—~g3b, OY MmamM qMangMadg@gd96 o6GgMZgoemob, 
HgddMabs Eo bodsmemob 39M%998Mgd0. 


og Rodmyommoadgdyemns 86mdmgI960, HmMAM|d0(3 Jgagodemns dogayg06ma 
AIMEQMsIO|). NIQ@O Do4gb, GMd ImIsgo~mdo AmMeEgmo EobdsM|dsb goybO3b 
JoHagqma smmogmbayMa Agbogob g3gemg30b 8Mm3gbb. gb dre@gema boyqd3- 
gob syMob HmbsemyMa Lob&JIgd0b o~fdob Jgbsdmgdemdoms qodMsg Iodo- 
Moagemg|dsb. 


smqdab 89Gsemdbgdo 

M59@96009 smyrna Bgmns, M93 JoMayma IAgbogo dom3gdb Mogaba 
aBogommdam. 3Modsbgyemob Lodegmob gMm-gHma 380%39em0 RobsbyMa, Mm- 
Agembsg 99 39393060, nym ,ommagedob” dggmoa fobsb9m0. Agdb bgm~mm oMby- 
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dM BAM] SMobsaMa OOQMMIo(309 9H AYM IAM(3ZgdIQE@mO D_ZILMyEQdm~mgdbq, 
LodmgMab Lomeymg wes dgbmMyamgdab bam}. 09 89Mame@do 9H 3a(36md~@0 
gomagqm bodegmeb wo oH Afmbe@s YHongMamds JoMmggmg|dm0b6, Moms dom 
0d330MbjdMe0. LodmgMab 99 3g9Mboab JgdILMQEgdengdob gnbsmdob woboe- 
34969 99 wosdd¢aMes Msdegbadg Bgmo. gbgbo oMnsb: gms@ndgh d9%dg60d- 
3omo (d960), g%dag~mg babsMy~ndg (~@sd6y9d0) ~s MAMRAEM] MmdMsmnd9g 
(3o0do64eyen0). 

dommg gh bLodegms Agdo qboygoMmgbo bLodegms aobes, Gmd~moab dmb- 
Agbs(3. Jgdgderm gobyby3qGem0g. Ladmgmob Igd3q9mdam Ag 4930 M99 Jggob- 
Bsgmg JoMayema Igbogab Agbobgd, dogHod doaMoms@se@ wodMs30 Mod 393039 
oM4dob ggbmdgbob Agbobgd. mog@od0M3qmo@ bLodmgmob Agdb Jog oMob- 
BmMHo 6 GHMIMQGBsG09 MGa gobbbgoggdyem0 Inbgbam aym asb3aHmdgdymo. 
380M3ZgEMO OYM sy~rEM RobsbgMob bsMobbo, IgmM] — smfdob Bgbmdg60. J39- 
dam dmygebamoas 09 bodmgmab gMm-gMmm0 Imbs339m0 
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omngods, obMamgsg6 d9%dg96od3g0~0, bobsGa~madg wo Emmdnsmndg. 


COGN EMM EsdgoMe@s odaobomgab, Hmd DAbGow@ wsdIgweanbs Io bdodo 
oMbLydqmo 8oMggAma dsagMQEn. (3bo~@0s, 9g bes Ai3meEbmeEs ggqMdoemAMo 
BdLGo, Moms LEmMoe IAmdgLdbs Aybogs (~s dg sbems(3 oH 39H CWoMbdey- 
Sgdqem0 — LabsMymodg sddmadb ,go0"-b my ,goMg0%-b). Iobbgb, qdommgbo 
BM GHa sgajgo, MmamM(3 MAGBogom wodmmo IymgMoa. dg oH 3Rmmde@o 3Modob- 
gqmob dgbobgd bo3dom obgmMdo3osb adobomgab, Moms I(3m@Ebmeos, md 
Bgdb dag Imbdgba~@ma AmeEgen, AgmmenyHn Ambsg39m0 oYym BodsyMo, 
AMseagoqmo. AmeEgbo(3 IgG G09 JggZabbogemg yGodsbgyemab dgbobgd, 9- 
(3M9@ g930QMbQ YyR{g9mo%] Jomomo dagMo ~s sbers Jg_dAdmos ogZbbbs gb 
Bod Go. 3Hmdemgd0b aobomgdn ododos, GMI dg 0H Imgqgmmeon domom dagmob. 
Agbsdsdabo@ 30L996e@0 o9a30G0@, MMI 9H omgo4g0de@a dob. goMe@e sdobo, 
RobsbyMa(3 boMZgbo560 Ym. MMeEgbs(3 -Eo3932Mbg JoMaggqmb, Mmdgmoayy oH 
Imgmob, dobs(3 39 aoogm Ladegmab GAL Ho. 
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RobsbgMda mdgMBmbgdob DgmoMgdnmM0 sd3ma8jeab gdm, 380%3ge0 
MSg{MEmbgd0 ayr docmash LybGa, ReddMoea. sdoGmd d93M0 Bmbo GgsemyGo~o 
abdab, MmamMi3 MdgM8mbo, godIM8nggqdqemb omowagbb ambygdo wo m43g6 
agkdom mba. sdagoMo Loymes36m3gMgdm Doasmamns ogybGogyqmo boabomo, 
AMIQM’Z G9ES0(39d0 HI~M|_Mbam. Job sMo o4gh mdgMHmbo aows(3gdab dgb- 
eynoymmdob aodm; dogMsd gRoJ Gos, gmbgdob daqdmos omow@gobmb mmago- 
BomyMo Gmbo mdgM&mbgdab Gsdmbogob 3Gobiga8om wes JgwegRa9e AZ96 aggb- 
dob &mbo. 


@5b336s 

ROMQOGHObL 3065 IboMgb 06bmM gH Jmdoandgoemo (1991) smbodbsgb nd39- 
gba AobsbyMgd0b Ibod3Z6q~mmdsb: gb gobbogymgdom dbodZ6g~mg0609 Ceghb, 
Amegbs3, Aggbo momdob DgdILMyegdgmos YIMosgmgbrdob 8HmeaRgQboma 
gZobsmengds o4gb Jomgdyena. gh dsmonbgdqMow@ mogb ofgbb domo obGmboM%- 
dob dobgMsdo73_ ES godmoboGHgd5 boe~mbyM Bymdsda dqybgdMag@ Iymgmo 
AG gMZgaemgdob gMmg3{0M &gdI3gMaM|dsd0.” 

dsdab, Mmegbs3 8GmeagQbaxyma AgbagomyMn aosbsmmg|ds MjomyMH 993- 
mgbsb sbegb6b o6Gmbs3ngddg, ALB IMZ0mgdbo wos &gdIdMbq, HmamMi3 Goh- 
396900 ay Babsd~@gd9MQ a9dmg3mMgZ0d0, 3R30JMmd, sbam0gg LoyMobgb bom- 
Imoe@ag6g6 3m3qymoMymo Agboagob Lbgs |mMMIg7d0, MMIE@|d0(3 94330~EM]d96 
ad HmbsemyM mogabgdyMgogob, IgbozomyAMo aodmdbsbggmmedob SMog@a(30- 
qm dadomaymgdsb Mmd sboboomgdb. 
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The key to this problem is of course that | didn’t expect to hear that high note 
and that | was listening in a particular way that stopped me from hearing that tone. 
If | had known the characteristic features of krimanchuli | may have heard it. However, 
the quality of the recording was defect and not all problems can be explained by my 
insufficient knowledge of Georgian music at that time: When consulting a Georgian, 
who don’t sing, he could not perceive the song text. 

In measuring the relative amplitude of the harmonics of the recording it was 
revealed that the first harmonic was very weak and sometimes extinct. That means 
that many tones one actually hears are harmonics, the rest are reconstructed by 
the brain and you hear the tone. It may sound strange to many, but it is a quite 
common phenomena. An everyday example is the acoustical signal transmitted 
through a phone. It has no first harmonic due to transmission limitations. But due to 
the fact that the brain is familiar with the rest of the harmonics that it transmits, it 
can reconstruct the original tone and we hear it. 

Sometimes, the brain perceives acoustic signals that are similar to defect 
signals. The result may be that the brain treat it as a defect signal and reconstructs 
the acoustic signal to a meaningful sound. It means that it is possible to hear tones 
that are not real. That is what happened to me in Alipasha. Even though | now know 
about the perception illusions, | haven't got tired of Alipasha, maybe because such 
illusions is making music even more interesting. 


Final note 


On the back of the record Anzor Erkomaishvili (1991) points out the importance of the 
older recordings: “It is extrenzely important today, when most performers of our ge- 
neration have received professional education. This is by all means reflected on their intonation 
manner/singing style and is expressed in tempering of the intervals in folk tuning.” 

However, while professional musical education actually may influence intona- 
tions, intervals and timbre, as shown in this paper, | think there is an equal threat 
from other popular music that assigns meanings about the musicality to tonal features 
that were traditional ways of expressing music. 
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BMZIVIGN BMANBMENS Lo BIVGNILIMONLMSO 
(MULTISONANCE) b986@00)-oS89MLO8TIN) OMm939018N' 


DoREQEMO5, Md ImmMoQgmbos of sHab HodsqHa Imgmgbs sModgmob bo- 
bgg9Mg{q6dqQmab Ambobmgmdabagab, 7RxGm BybGow, bodbMgm amMesboobs 
Ed gMoyob oMsdyena Aggqybgdob Agbogabagob. wobogemyM Ig(36agMQdodo0 doc- 
97 MBs M99 (3096 LodysMHeb od bsbamob obbGMyAI7Z6EGyera 8memoymboob 
dgbsb6g9d, bream ob, G73 (Q6mMdoemos, BsMAmMeEggbamMs Imgmgygmosba doMdn- 
man — ,UPDd, qnamd3yGon IMa30m0 moom — fanbuPrah 36 dm&mobeoyMo &o80b 
AqESLHZ0M%Jd0m, MmdI|d0(3, MmMamMy Cgbo, Lodmgmeb q6q3g6 03md306bgd- 
JOHbL. gmgomyMa 8mmagmbaab gBg6mMdgbo oH oMob g9dM33g9mMaEmM0 LodbMam 
oMsdgado, MIR ab SsGIme@agbaemns aosbbbgoggdqema ymbHyJLGam wo QmH- 
dgdom, MMAg7emMsa96 DmagagMmo od bsdMHmdIdo ofbgd9 gobbo~maymn. 


bo6sd dmbLy|bgd0b doMams@ bobomdg goeog0m~m, HIMIobMEHmanobs wo 
BsmoGhog3yMo (369dgd0b dobobgd Msdegbadg ImbobMgdob Jgdmamogobgdm. 
8gMdabo Immagmboas LodgqbogabIEme@bym as6dsMGJdgddo Lem AQom] mmMago- 
MHo@oo BoMImeggboemo: Dmase@o eo LobSHyIyHa goagdam ob asbabomgMgdo, 
Amami MMHa 06 47RMmM IgG bdob mobsasbgameMgd, 64 gb Aybo3zo~yma 
(36939 aobbb3039d4yem0 Lodsmmob d39%gdb gbgd07. 93m L8g(30g0349%0 3939- 
SOM, BMEMaQMbaS, MMI|JM(3 LOMIMNIZ5 WS Bob_ZOMsM@S dJoMaAMsOsEO 93MM- 
84M AgbazomyM 8M54G039do, IAGbamse gobboBegMo3gb MMasbadgdyem mo- 
BsdgbLMymgdob mmMa 96 dgHo aobbbgoggdqe0 Agbago~Ha bIobs, Gmdgeom- 
93 Bohbosm boMabba, G73 Jom AybagomyAM o~EgbqyMmdsbgj (MobobbmMHxy- 
RmgdnsbmdobQ) IgHy3{gmgob. Immagmboob Gadsgd0, GmdmM|d0(3 3363egd0 
J3OM3qm LodgdLMQmgdemm 3Mo4Gagodo, gobboBm3Mymns MHmamM3 deybogobd- 
GBM@Ebg9E0b, obg Igbogob agmMMQHagmbgdob dogh (yas, yobmbo wo 9.d.). 8~- 
IMAmMbos, MmMamM3 Bgbo, goagdymos, GmamM3 8memagmboaob gmbSMobHo. 
89 HQIAMMQMbnd (,Q06b63039dqem0 YogMoemdo"), Bgme~manddo Jo4dbomo 34h8 
bodbob dag® XX boygybab wobsbyabda, go6megdo gMmo ws 09039 Ig~mmeoab 
LadyenBobyMoe@ YEgMse 30M%ns6G db ws, MmamMHz Bgbo, oM omgengds smm~o- 
Bmbase@ dobo g06Mm, dbmymoamb 93hm(396GMyera g949d0M. 99 60%3393d0, 
abg GmamMHy gnbmdqbogmemaaym moGBgMoGyMsdo Basse, 3memagymboab 
ab Lab&gdyQM-sbomoGagyMa 3m6(39B(3090 sMAgyema, MMIQm@a’3 gH gMMgRMm- 
Boobs Eo BMIMEMbosb, AmamM?3 Bmmogmbaab §adg9db, abg gobobamogb. 

LodgbozobLdgmebgm ngombsbMabam — Agbazob ob{mMoaab, gnbmdqbo- 
BOMMAZONMA HY BMIZSMEGaqmoa Anbogabdgme@bgmdob gymbom, 3memngymbo- 
ab smgemoab BgMGhoamo ~o y3{gqmob] bLoyyMoemgdm Dobobosmygdgmos 9d yg6md- 
J6ab LAMyAIGyQMo, IqbogzomyMo Jgegaob (BGmeEy Gob) yoegMoemdab mgoby- 
39, 96 Dabo aMogngqma gsdmbobgab bmagngMao Q|mMMIo. 09 JbMng, 8memogQmbo- 
ab 3g6mIg60 Bmase@-bob&jI0GyH FGamdo aobbamgab mgdo Jgndmydo gobegb 
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dbmerme dodab, AmeEgbs73 JHnEMMAMsSE JMMb] IAG Bmbo yrgMb. 30Moxy- 
09d0 Ed jaMb3z7d0 Ab~|_do gobdbmacwgenb, 3GmeydGob sbomobab Igwgaoe. 

3mg0mmQH Brmag\mboob, s~@odosbob gMma 06 dgGo bdob yr QMoemdom, 
Bsmabab ngombsbMabam wy3aMoGHgbdo ofgb o6bGMjIF6G_ {EH ImmMaymboo- 
Losb dgmsMgdam. gmgomaMa ImmMogmbos, AmamGH’3 Bgbo’, bogommgdb bo- 
AyemGobym Lodmgmob, 64 bye d(30%] MMHo obengZ0@0b Aybo3oemy% Jgb- 
Anmgdsb Eo QBMmn0gMnJIgQegdob. my Aig960 woby3bgdobmgo0b smgmoab 
BAMBamb go~eogZ06s33mMgIm YregMowen 8MmeyJGo@s6 beryasmyM JIge@g9d0- 
9, MZaMMb symgMgdob 38Mm(3g9bb%g, Go(3 bsMIMAJIGOL ImeEmogmboosb, A396 
daz0M9dM sbhommGyM Bg9Mb3g4Gagob, Moy doggoygo6b bogambms gBomam 
BHgdeEg Ed Lodmmmm Coby336gd0d@q, Mobs 39M JagoMbg3gM 8memagmboab 
gM gHamdo asbbamgabsb. dgbMymgdob mobsdmbsbamy obeogo@gdob y0d- 
239M J(3930b, Loes(3 MaMmM|gg{@b Msgaba ~wsdmyja@gdgmo bIs asshbns, A396 
I9a30d mos CL535d9HMM BgMdoEmMa IBmb9(39dg60 — Mobs(3 JadLMymMgdengd0, 
393M BAGHMMQS0, MAMMIGa3mbyd0 obengnoqomynM ws LoagnsmyM Jdgw@gdodo 
RN BABZWMO J(3930b (9330M%3Id0M g909dMId96 — Mams(3 Jgbsdemgdmmeds a3gd- 
™93o Inga~@gM Axybozob od BHmggbgdob 4WRMMmM sdIMIBYAMS3Z sboe~mndsdI~ag, 
AMAgMOs I_dIZgMbAMI(3 OL BoMIMnAdHZd9. AsdmMIQNbSM] LoGwyWo(300@eb, MHm- 
wmgbs73 Mo9~@g6099 Abengn@O AMMseE Iagmob, A396 Jgagademos BsdMmdab goM- 
gmgddo BoMdmgo@gnbmm dgbGyengdob EMmbL IMIM|_ME|_dL ImmMab bsMdmd- 
Bama Logosmamn mobsfdgr~gdob yggmo R3mMds, MmAgema(3 Jdbob Imemngmbo- 
ab BsMdmdmdab 80%mdgob. 

HgMdabmeEmaoyMa Logbow@abmgob, 99 godmgayg6go ByMdobL — 3gm3zoemry- 
Ho 8MMaW_Mbns, MHoMs 8gbadb~m sagMamn 8MHMEOyJ80, BOMIMEAZbIEMO AMMdy 
4980 Hrbob symgMgdom. gHmby) IgG seodosbob LodegMob, HmIgma3 ao- 
SQMAQZm@moe@ adobos, aMgdb my oMs ab 8mmagmboab bobgb, 99 3y5meEgd~@0 
BM gomgh IAgmBaymgMsemdsb (bdm306g9d0b) — multisonance. ®yMdobme~mao- 
QMse@ Jobodbgdyena 36(39R(304MO asbbbg0g9d0 Jgbsdemgdgemb beab wogbgom 
32M635 — GHoGHMd CEs Ms aoMgdmgdnb Dgwgag9@ 0% Jagyo39Mm multisonance- 
Lb 3memagmbasbosb? Hmeab Eo MsGMdI 3a-~gdm Dob IgE Jae 8mMeEmagmboab 
g0M 3399 Lobgmdgdb? 


sMIMbgmg]M oModgaab, mIsbab Lymebs8ab ws oModgaab gogMonoosbgdxy- 
Mo gdoMsG dab bomba — LodbHgm oModgmab oMsdgdob B®Mow@ai3agdob vy30H- 
Bgemgba doSoMydgmbo oMosb, Myd(30 493M0 Md ofg~r begham obg39 s@dmbo- 
38mg omMoagoab, oMobab, 38530b8o60b ws abemgmob 3ymBQMab gmgd96890- 
mob, 

JoREQ{EMOs HEI, Bmgo~Ma Bmmogmbos daMaMsEse@ oH sHab GodsqMa 
od MAga,ombabomgob; MyI(30 Dabo sMbgdmdob EOosdo~wosbHyMgdgma yoJGgJdo0 
gZodmgmgbammas sMsdgaob yyMab* IoMasmoGab dodogdmgdab, dgmg3%ggd0b 
Cd AQ’EZ09qMAd0b MZIQMBNoMdo. MAmamM3 Bgbo, ab sbeayaMeEgds syMaga~@ 
LoByobgdmsb, doybgm@o30e@ adobs, md sMayIg76G db Ingyo3oMa wd3gemgbo 
Mody ByM@BygMab gBgb3ggdmob. 
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Bnbsde@gd0M) BaMamda BoMImAgbama ~s gobba~mAmns 3mygo~mqMGo 8me~o- 
Ambaab ab d9dmb393900, MmMIM|d0(3_ 3363E9d0 aobbbgoggdqem0 JobMamgdqb 
3G dLGdJo BHeEa~myga mIsbob ssGobs3ob Ggaambdo*. Jgqy6ob o9 bobae~do 
dBgemse@ My Amadgd6gd9 ObLHMyI_ZEHyEO Aybags Lyagms bobam wes dom] 
BMH 3363E9d0 JgermengMn ob6LAMyjIg6G d0. JghMymoadobob godmygbgdqemo 
yggcms o6b8%4d9680 — 8mdmo mizmar 6 Zorna, do~@myhob mMIsg0 3~msmby- 
80 Cite, ksoMdama Am3mgq YgmaM ,UBd Es ImBmobeooyMa aqeobGgomMab Gosob 
qurba — 96 Lodmgmab sgmddobgdg76Gabomgab aodmaygbgd0, 06 gb obb&Myd96- 
8900 Lsaybem LodmgmMeb gbsQgmgd0sb6. Lodmgms bdomMse@ gMnmbg dg% Igdb- 
Aympdgmb Amagogb, M073. gMgoe~mMHo 8mengmboaob dgdabgqg30b 998 oemdomm- 
dob BoMImdmdb. dg gobgaboms3 ymmgdGoyMa IgbMymgdab Msd~@gq60d9 Jgdm- 
639306, Gomes 99 bodqdI_ddo asdmgoegmobm gmgomyMo Immogmbns ~Es Jobo 
BMMIQS0. AZ96 asbgnba~mogm Lod gyMbs~m MaSyommb BaDG, Gmdge~a(3 gMobso- 
Go bsbamss BsMdmeggboma LH Emose@ LodbGym gMoyn~@s6b AHeEa~mm|M mdsbsd- 
29 oMbgSqem amemg@nb AbsMgdo. gMa segamdy dsnbse@sMa boembab bLofrmbae~m 
Lodmgmgdo, dgreyabgd0b raziBfes abmsdyma Lomgam bobgb Go8qjoemo mawlid 
06 mabPlid. y39cmo obabo mobssMbygdmdg6 gHa GAgaambdo ws Jgadengds dobMyen- 
0696 gMan Es 09039 Imgengbob EMMb, GmammMayg sMob JmMbabgd9 06 Bobos- 
09(339MS® Lrgose@mgMG 3mMbGJLAIo Jomo ImmogmboayMo LM yAJeqMgdob 
bombo dayqmangdb 9@9388o(300b LogMam 3IMm(39bbg, GmMIgeEma(3 Ob|SEMgmab 
m3go6ab onbab gmbagqmoe gobbbg039dyem BoMdmdsgemmdob IAmbobmgmdob 
obsboomgdab. 


omd0m, LodbMgm sMsdgmob gmzomyMa Immagmboab y3gqmobJ (36mdoqma0 
dogo~momn sMHob ,doMgsmo Gob dodagdgmmeo bLodegms” sModgmob yyMgeob. 
1962 Bomb, Gmegbo(3 wsbagmds 8me~ Mmgboba membybds 380M3q9mIds RobgMs 
JoMaomn®Bab Dodogdg~mms bLodImgMs ds8Mgobdo, JoMgomaGBob Im3m3900, 
AmamM3 Lofdosbmds 4339 oMosJ®yomyMa ay, oyd(30 Lodeagmab Imo4Go- 
32, MHMIQMA’3 M6 shes JHmdam 8Hm3gbb, Igd~amddo AgaggbQgdab mo3- 
yHammdgdb9 aMdgmeagdmes, ws gh LoImgmMs yEgmMes dom bobemdo (3030 
bobmbob EMmbs(3, M30 M]Zb9Mbs JaNdEmg|dgmo0 aYm. bLomgZbs~m Bogob g30- 
89g 0 JAwEAIOMEOS Zo8OHbob, IyZ0bmsggd0bs ~os domo EsdbISMggd0ba06, Mmd- 
™gd0(3 a9dd06%9 MAZdmeEb 76, 9b939 Modw~gbodg naham-obasb — A396 dom 
B84] 6meEgdM Fsdy306 IAMIM|_MM|dbL, MMIQMaOs doMams~eo0 Imgemgmdo aYym bod- 
MgIMo MgZbsMdnb Es Lobegem LoJIosbmdob 8Mmyggbdo. ym3gemngg gb g9d- 
LobyMgdmes domo dHmdann 8Gm39bob gomMenbsy3osb, GmamMa(3 oMab my- 
bob sd-re@g|ds, nx~MJ6gd0b 96939 96 JVZbZ04yM Qd0b gobomabgds. Naham-o sb- 
Myemgob badmgmgdb ghHan AgmMAb Jaymemgdom, LHobosMHymo Igmmeaymo 
ImeEgmgdob abweagn@MomyAMa Zg9MobHJdoM Ed GH JbGJdom, MmIm|d0(3 gmb- 
3M] HQEr LofIosbmdob g6gd0. bob~@sbob domo Jgdsbamydo gMmIsbgmb gdmb- 
3939. Jga8ogob wsbsMhy6o 693M%gd0 gbdosbydn06 dam AmbmMAmbyMo CExy~e@Nbam 
~od9m bdoby ~Eo Lodmdsboe~mgdom. multisonance-b gsbbosdm3gMqmo ws ~C0gyjh- 


J6(30MQdq{MO QBNbA(30g9d0M, Jagys{0M%O Bmmogmboab wsdH_Zgd4yEr |MMIQdm- 
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06, Loe@sig Lomab&gd0b dag FoMImMEggba~ma Msbb3geMa~n Imbs(330~g_ Jgdo- 
bom@gdn — nahhadm, 3gmddoboMgdyemos gg080gob Bg3MgQd0b dmbm8mb4yH bod- 
mgMobosb. ym3gqmmngg gh bomemoe@ Robb 8m~m Mmgbabg membgbob dagm 1962 
Bgenb? s98Mgnbdo goggmgdq~m fobsbgMdo (Rovsing Olsen, 2002). 

dsbo~mab @s dsebybob gman wo 03039 Imegen, Lows(3 Naham-gdob dgdo- 
bammgdo EMMESEMM J7dM63Z939 JMMDsbgmb Co ggadsogob ~esbosMAgba 693Mgd0 
89b46mdg96 AmbMBmbyMoe, bogMams smdImbogmgm oModgnoab bLobssoHMmb 
AQDBEZqMAdabo Co AgmgZbgQdabLoMgab — LogoMoye@mes 03039 oBMaZqQm@mo ~wo- 
©0 bogog¢Hm g99gdab gg080gabmgabs3, oMsdgnob Begob aoMI7dIM omdmbo3- 
(MIM 8AMajza@sb sModgmob yynMQdOgQ ab~—emgmdo’®. 


dobagma Es 8obybo — dmbs3gmgmds Lamm ImdmgmMemy|dbs ws awybeb 
ImGab — sMob smdmbsgmgm oModgaob bLodgdILMymgde~mm bgemmg3b6gda0b dofo- 
MSO QBMMds. adZ00M9@, aL bsMIMAJIEAL 8mEmagmboob, bob adob gsdm, Mmd 
a96e0 dge@ab, dsdab Gmegbo3 6sdy306 LomabG®b sMo o4gb BMobs wobMyy- 
mgdyenn, 96 8oMoJam, La~mobSo abygdb LodmgmMob, Gmegbsy3 aybeo xgm 
39293 ImgMob, 06 mMMHn39 QMmoe@. doba~n ws B8obybo — dahaMs@s@ 0%- 
Maggqem gmgdgoSgdmsb6 sbergaMegds. Jbgsgbo d9Imb3g939 agbg~e@gd0 bsd34ym- 
Gsm Ma®ysmdn BaDH, GMIgmZ Lywsbda a363@gd0 wos Jodbboe@ obsbogb 
Lymab @msddzg0e@gd0b. BaPG-ob GoGwyomb Syo3b LeymagMo Cabsddmmen, od 
0@n- BAH (mm0®. BADH -ob Jodo), GmMAQEa(3 bdnMo@ obg39 Bsdygo060 AmI~gMo- 
mas. ab Igadegdo aymb GmamM3 Jomo, ob939 Iodogo(go. AgbLogomyG &gH- 
dobgddo, Bodygo6o AmdeagMomna gbs3gmgdo Jomms ws Dodsgo3mMo |avybob 
03,939 Jgdsbo~mam ws IgG-bsgmgos@ MsbIb639EM0 Lodobybm Ame gemam. Im- 
80by69 abe ob939 dge@ab, Logdome@ odZgnsMs@, AoQo6Hy~m0 IobgMom wo 
BsMdmo@agob gma Agemenab gAnEMmym g9MosbHJdb — Im~magmbos boMH- 
ImEagbamos MgLIMbLMMymo LodagMob eo 3gHgMmQZmboab? 3mddobsgn0m — 
Mobsi3 aghdobymoe@ Variantenheterophonie (39Mosb&ymo 398 9%mgy3mboo) 
Jomegds. ob. EobsMado, Lyamoma 1. BaDG-ob bod3qMbo~mm GoGyomo. 


ARMeommygan mIsbob Begob bobssoHm Moambgdob Ambobemgmdob Jg00a9- 
696 sMsdgdo, dso~myAgdo, LIoMbydo0 Cos bbammdHng sQBMog3gmgd0, bMeEM 593- 
Am-mdosbgemgdab ,bgemmgbgd0b" omgamgdgmo Jgdowmagbgemns ,,dx~eQmMdsMgQ" oMo- 
dgdob JrmMboemgdn. agb3ge@gd0 Lhgowobb30a30M0 ,bgeamgb6gd0b" (funuBN) mbqm- 
dg GodeE9 30M056Go Cs Joma oMAgg06o Es Z9MnsbH\ dab bodMs3my) ~Codm3- 
ae@gdyEo5 yJrmMbaemab Agemdgmoab* bLyM3ga~mbq ~o Lod~eneMgby. ‘bma, JgbHy- 
mgdob goohbos L38g3ogagqMo@ gmbagnMa g7moagMo, 96 sbobosmgdb Mamoan- 
Ho 9mgId96Ggd0, Ms(73 CSIMyzo@Jdqyemns 0489bg, My Zabo JmMbamos, MMdIGZ9 
bdaMee@ donby Jgad~mgds Jaymgdgmo oymb dJsmagoab, 3063 mogb mgmobdImbo- 
390 DoohbgZb. doghod sMAggZ06ab donbawmsgzoe, AX~@MIoM] sModgdob ws oe3Mm- 
MIsbgmgd0b" 9H(3 gHmo JmMba~mo 0% odsMGmgds Aan-dan-ob, 26 ghina‘al- 
nisa’-b BsMdme@agbab — ,Joommes bodmgmgdob" goMQd9. gh FoMdmeagbs ym- 
B3g9magob LAAmoId0 EsJoMogg7dqmo BHM@gbLombsmo ANbogmbgdob Kaygab 
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dagM, Lo@s(3 bsdygobo AMIM|AMem Jgodegds oymb Joe (MuUPtriba) o6 dodogo- 
G30 (MUPtrib), sdobmsbs39, ym3gmagab dmbsbamgmdb aybeoo (haribm, — Jocgdo) 
!s MMA Agrmeng. y3qgms Igbagmba, GmamMy3 Gaba, syMng4y~mo ComMdmdmdabos. 
Bsdy3060 dmdmgMemo ws awybeon Ambs3gmgmdb Jgdobam@n-3abybab Ime gmom, 
Lows aqbeab sobybo dgmmeoqMoe ws IgHMymse BoJboMgdyemoo, Jodob 
AmeEgbs(3, Fsdygo6o Imdmrgmomn dgdm4dgregdamse@ Mogobygomos 39%0%gJd- 
absb, bdoMo@ MygogM% ob brgoomyM goMgIMby — sbomo L&q_IMgd0b emgan- 
dgmmdobsb 96 AgqmMbamagdobamgab gobsdMgxgemb mbmgbabob. ymggmn39 
gb sobsb9d0 IqbozomyM 3GmeENA(309b9, MUPtriba-b dgdobo~mob wo hariDm-ob 
deomM9 LodmgmGob qhangMngogdaMabsb, Amd~moab EMMbs3 ImMmagmboyMo 
BMobgd0 BsMImnJIbgdo. 09 gobbo3ynMgdqmo IgbMamgdobob, hariDm-o 
(3933236, MUPtriba wash boda IagMngmbem, bmerm Ag~ememggd0 Imd~mgMengo- 
bo eo gqbeb Immab dmdGomdg6. dgdoboema Es obyba gMmnsbo {ds Morena 
bobob goMos6 yom 398 9MyRmboodo (variantenheterophonie). muPtriba- \9%m- 
900 Jgm%QJ MuUDtriba, od Ig9dmMb3930d0 Bobo ~Es, MMIge@a3 ,MUDtriba-b bIob 


93m dmagMb beob*. y3gqmng39 9363900 1976 Omsdag 8Mo4Gog0d0. Ame@g- 
Log. gododmagMgdemgdn ws dagMmgymbgd0 9M abdsM7dmMed0. 09 Bgmb mdsbob 


Begab3oMs M9ZQaMbgddoO 8MHZq7MmEO ZoIMALESd Am|AJI®MmMb mo IMMBo8axyeno, 
0d J7Zd@gg, LAoeGombsMyma Agasgmbo, Mab Jg~@g—a9~@0(3 MUPtriba-b bIobL gomem- 
d0ajdo Bogmgdoe@ omi3amgdgmo gobes. ob. bymomoa 2. ghina’al-nisa-ob dob- 
Meyengdo. 

smbsbadbsg00, md AgmMGy ImI~gMoema sdemagMydb muPtriba-b bIsb Ms 
JoMHr qoobmbda ENdmoMgdom, oMsdg@ Iegmoab soMomgmnMHo ®IM(300m, 
332MGHOM ES 3306G0M Domme. ob939 ombobodbogns, Gmd AmBobybg aybeo 
CAMEOSEOMM aMsgabgdb bLobgdgEQgmam Es ArdIENEM dy YrQMsemdsb, gb 
Mob 8Mmegbayema Anbagmbygdab — dr3g330gg9gd0b XayqQo, MMIgea(3 gMaOo—e 
adZasMdEO BsIMEab, arbbogymM|dyem dgdmb393gdd0 BoMdImeggdo6 909 xXaxy- 
Rab 693M 9d0~. Jg~gg9eE Don~mgds ZoM0bGyer 39896 M}Mb0s, AMAgma3 
DoREQQMoS ,bIOL asdodmagMgdmoe@" ws 9H sMob fogoJMgdyema ws o~mAdyy- 
Mo, HMEaMH’3 MG Lbgo@obb30 3o0Mosb Go. ob. Jsgs~momo 1'': ghina’al-nisa’. 
JHobGg6bg60b Logdb3ge@a(30m Z0~@gm Robosbym0 1990". 


AIbagomyH 3MHo4GBogodo dgrennbgdb bomen", :IGZamMo 9M9d9d0 Jgod- 
™Mgd5 Zq7GMEMM. JsMmsmns, Z9H33g9qMbaMs@, SMM SMbgdmdg6 ImdmsdoMg 
dge~y\0bg7d0, dsaMsd sMbygdmdg6 bombs goMyZgZg9qm~mo KYayQgQd0, Mmd~mg|dd0:(3, 
AMAMSd9M%]J_ GBbMZMQd0 sbheErm BoMbyy~mdo JgRZ0Egb IZZa@M0 (bmMgMgQd0b Byb- 
9 (,dmdamsdoMgJ", Amam&(3 ,d330@EMaL“ m8mbaGoy\Ma 953,909), MYWI(39 gH 
930M] C9330@EMJdOb BMm3gbo boygybggdbg gonbgms. sbm~msi3 30 ghHO 
030M L59330EM{dqQMO dgAENnb_d0 AbSMANS|d9G ~o sbMyengdgb6, aobbb- 
303900 boMabbam, goM3gg94—m IAmbsg33g9mgdb Mo30sbmo badu-~sb, MmdIger- 
dag Ladmgmab wo (393306 IgqemBobmbym GoMIm@agbsb wo~wn Ibadgbg~mmds 
Jboggds. Sgewynbgd0 domby adgn0m0@ ImgMosb doMH~r. AGEAMM|M mdobdo, 
S9eEMabMS YIMsgZgemgberdo, 306(3 qWRMmMM sbemmb oMnsb MogabmM AMIMsd9M] 
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BsMbyjmoob, 0% 04969496 AgbLozomyM o6b8M7d76G]db Agbozomyma J8ge@9- 
dobsb, 9999 QyMEBMds WRMHM CAgZm@mdo(309b ~s LobodIm|MHm 38mgboob shella, 
30EM) »oJergdgdob LodegMgdb wo (393390b". bb3qd0 04969496 Pmemb bodmg- 
Mab ogmddssbgdg6Gabagob; ,dgemenggdo*, GmamM(3 Gabo, oM006 ,dmsbenggdo0", 
9.0. 83Magyeomo Ambobegmdob boMImMIo~agbengen. raziDob (393390da Imbsbagng- 
MSL 90953973 939339392 MHa AmBoME@s80M%J Mago, JadeEgoMa obengZ0~@ Qdnb- 
306, AMIM|bA(3 (39g39LM06 gMaose@ LoboIm|Mm-~-E73m™ms5d9(304]M 38mg bIdbLo(3 Bo- 
Imse@a,j6g6. 4m(393303g9g9d0b gb mMHa Maan gbo(33m™mgd0 gMadsbymb Imgmg ImgGy- 
Ho G\JbHob LoIegmom, bdoMse@ Imgmg wosdsebmbob Igmmengdom. bdam dgd- 
mb63939d0 gb sbGogmbyMn AyemBabmbyMa BMoJ Hojo 0H BoMdmowagb6b 3m- 
magmbadb sMomy of(3 gMa Lobgmdob, oMsd9e 9H My~ndg_bGym Jq8gM- 
mAmboob, bdoMse@ gobbMob BoMImeaggboemb LodqmBobyMa bImgo6gd0b dJgew- 
JQ2@ JMao Age~mmennb goMnsbGJdom". ab. LeayMema 3. LoJrMBormm GoMIme- 
ag6sdo ayyala. 

doxbgrmog0e@ odobo, bs(39330M Ladegmgdab s6Goy3mby4m multisonance- 
9H AgLMHyM|_d5do EPAHAMOSEOMM Jo0by gb6geEgd0M 8mMEmagmbosbh — Gmegbois, 
gGan 06 d9d@ga, IgmMM] bodbab dm(39339399d0 FoMImMs@Qag6g96 gHao Agem- 
cwaab aobbbgo3g9dqm 39Mbagdb 96 Z0MnsbHJdb. gb begds Jodob, Mmeagbs(3 
Logom@obbgo segomo@sb dg3M% {dam 43933939900 JHOS@ oMosb BsMdmegg- 
Sambo, AmamM3 gb beEgdo dogsmomse@, JmMbaengddo. odob Jgadmgds doagoy- 
306mb dombge gobgamsMgdqmo Z9MosbHyema 8g98HgHMQMboab 3MMHdsI@9, 
Lo@oig ®mbsmyMGmdo sdyoMgdb qMongMamdsb bdAgdb ImMoab, Go(3 sMob 
69A396960 d9de@ga Jogo~moamdna. ab. Isgo~moama 2. boJmMBboemm (39330 ayyala. 


AMog0e~m JmMboeda, aobbogqnMgdom my IgqmMba~MgQ960 bsMHImdImdon 
Aygbemndgdn oHo0sb6, CoMdmeEagboe@ns al-maDlid-o, mIsbhyMo w~osmgd om — al- 
mablid, sb) dmssdge@ab wodoegdobs es (3bmgMgd0b aobbgbgd0b MoSjomo. 
D7dLMQE_dmgdob xXayqQo, ,al-MADlid-ob Fags Ig0(303b bomddmgobgmb — al- 
khalifah-s, 94a Gado IREMIsH) Ms9@g60dg Iosdo3o(3b, ob Qgur’a (yxyHobob) 
3d 30M639™gdL" wos hawwim-ob ,msygo6ob9(39demgdb*, Gmdmg|d073_ ,d30Mb639- 
mgdob" bobobsomde@gam Goado Lbge@ob wo bebam Iom396 oMos6 d9dM690- 
enembo. 

al-mabDlid -ob Ga®nomo 939(3H9EO yMEoogagaMgdqemns 980% 38M%548030d0; 
ab abygd9 o~msdob dmEmeEgdom yyMsbo~@sb, MMIgmbs 3 ImMbeggb Bobsbbom- 
AgAHyggqmob BbmgMgdob dgbobgd sddab boxysGHm ygambgo, bow@s(3 Agombggengdb 
969(330r9d9 axyben Jgdsba~@o-3obybob ImeEgmam; yr3gm39 gb gowcnd(3930 
8096do, AMAgE™dA’Z, Mogab JbM0g3, Jgamb3gqmgd0 ~s Moy3Zob6oOb9(3g9de~gd0 Jdbo- 
6 shSagmbasb. AmeEgLs3 Moy396ob9(3gdmgd0 abygd96 GHobab dmdMomdob Igzcom- 
doM]J@ (39930Lob, Badbab Agemens es hawwim-ob soby460 gmansbej7do mmo bdob 
by398 Smemag_mboyM Cwnos~madna, bow@s(y ghmo saMdgmgdb Bndbob dgem- 
Cosh, bmarm AgmMHQb 8obybdo (MgL3ImbbLrmn), AgbagmmmangHa sbomobabob, 
Agadmgds Cogabsbra dDoMasmn®ab dodagdgmmes gobgomoMgdyema bLodmgmob 
9omgd96Ggd0. al-maDlid-ob MoaG®ysmo a3b3@gd0 oGo dbreme JmMbo~mgddo, 
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0%999@ IL63gAM3eEmdgbaMZ0b smmdab MoG®_omab EMmbs3 Es Imombeg3b 
L3g309M{MH MLAsG®mdob ,6Hab GggMgQdobao6". gobggMosbgdo Jgbodengdgmos 
yggmmobogab, gobsi3 dgyydemos soamgabmb mb8s8md0, gnbmbob ws bayosmry- 
Ho L&osSgbob doybgjrwogee. al-MaPlid-ob Agbogomy7G LAM yAI®qyModo bsMdme- 
AZg6oms sMIAMbogmgm oMsdgada (36mdng~ma Imemagmbaob y3qmo Gado. ob. byy- 
Momo 4, baHomo 5 ~s Iogomamna 3: Al-mablid, obesdyMo GAgemoagoqHo bobgbo 
Ho Gaomo"™. 


@5b336s 

oMsdgaab bsbgZ0%3y6dqmob omdmbogamgm bobomob gmgomaMa dgdm4- 
Ag@gdab Indmboengzo9 agoh3Z96s, MMI Logmob wobobegdosdo, qMSobymo sMo- 
demo gmobo3yMo Ed IMdqymMosMymo Aygbo3o, 3mZomyMa IAqmBaymgMo~emds 
— yegMoemdab eo baynsmyMo 8Mo4Gogob gAneEMmymo JgMByds — jo3Mm 
Bgbas, 30EM%] godmbos3mobo, MMI yoggmagab 9H BsMIMIMdb 8memagym- 
Boob. 

3M30E]MHO Br Emagmbas AbEgd5 Lbgo~e@obb3o0 BMMHdom, Mo(3 S~@odosbab 
Jdgegdab aoMg{ggqmo Godsab AgbazomyAM IJgdIm{dgw~gesbmsb Ifo~@Mm 3o3dom- 
doo: Lag es bognbem bondmgmab Imbs3gmgmds, 9Mao bIaL Lbgo bIgdmob 
Ambs3Zge~mgQmdo, bJoMs@ BoMImAdbaera aybeoab gsddqm 06 sqmbomgdqm cory- 
CyGsb (LodmgMsbosb) BjeE@|d9. JoMasmaGob Iodagdgmas ISmdab bodIag- 
Gs sdab mgombohabm Iogomamns. IMdEg_Memgdob mma Ambs33gm]_ xXaygBob 
HGOQ_MENMGa AMEgma EMMESEOMHM BoMdmagzow@agbl Mage ZoMnsbHyr 3949- 
Amgmbash, (3 3rmabwegjd9, AMaMH(3 HrbsmayMHo Bmdmambns. gh dgdmb3gg0 
Agadegds IagsgyMgb6ra AymBaymgMoemds, Low@s(3 BoMaymba sMnsb obeo- 
309960, MMIQMMsmgobo(3 Agg~mos AMMO Ed 03039 Ig~meonb ws 3mgboob 
ZoOLb6g039d4em0 ZgoMasbHgdab JgbMyengds. GoG omy 3m6GgqJb&do, mablid-ols 
CEgbsbbsymda, y3Bg9mo gb BMMHdo gMansbeEg7do Yommgbo LOMyJ®qMqm~o 
Cd BMENQA(30M {dyn Lobom. gb BMMHdQd0, Mmamm(3 fobb, BsGdmnd30 gqer- 
HOM QM dMH9g90MYxIMMgZ6gd0E06 Lo BqmMByMoms 39(33~Mgd0~@6 asdmd~nbsmg, 
H9(3 oMosdgmob bobggZgoMy3qbdyemab omdmbogmgm Bsbomabmgabss Bmasw@se 
Cdsdobsbosmgdgemo. ab gmd8~mgadbyMa BamByMymo sMm39bgd0, Mmdgema(3_ mob 
Leggh ,mmogmbaob* 9396mdg6b, LofoMmgdb dJgdw@amd dobbogmob. 99 dodo- 
AMJd0M, Hy L53dd330EM]dM shomoGyM LobmgMg7ob IAyqemBagymgmoemdob 
dnd9Ma — G93 gMm'dg Ig80 dagMom0 BysMmb dag“m GomImgoqm AgbogsenMHo 
d39MOL gMaEMMAM JrogMoomdsb bodbsgb, 3R304Mmd, 396 qyggQm fo363e@90- 
am 8mMmagmbadb daMgym sMm3gbgdb. 
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1. gh oMob aobobmgdqemn g9Mboo Imbbgbgd0b9, MmIgmayZ FoMdmeEagbamo 
YM GHMsE0yaymo IMsz0mbIosbmdab 380M39m bLegMmsdmMmHobm bod3mboyIbg, mdo- 
mobo, 2002 Bmab mJ &mddgMoa. 49 Ioermmds dobes as@ogyjboom mMgaobodbsGmMyoab 
ZDMMBQ gM LHWoMndImy3zoMgmdobagob wes gme~pddoob wbogqMboGyGHb Ia bo3- 
Amdob boMxRob woQoMgabamgob. 

2. 99 0% 49396980 of abgm bLogambgdb, my 306 gobbodbm3{Mo3b Bbad36g~mmdob, 
06 Mob BoMdmo@agbb ,dybozomyMo Ibod3Z6gmmdo*. 

3. aodmbsgmobb BoMdmomagbb 9.6. ygmabdagma bodmgme. 

4. BobobByMQd0 godm{ggybgdqemos 1962 Bgmb membgbob wo 1976 Byemb Syd 
dagm. 


Cc 


5. bmsomab dgbogomyma (3bm3gMgd0b, dso8obs80b wgmojomsjab ws 38Mm- 
3063006 Loghom ombgMe. ob. JGobGg6bg60 2002. bogdb3gm@oi3am dHmdse 08 69%339- 
gabmgob RoSoMes 1985-~@s6 1992 Bmadob dmbs339mdo0, mdobab &Mow@a3oyqcmo 
Anbogob 396GMab dbsMesggmam, AnbLgoGo0, mdsbhab Lymmobos so. 

6. Jonbge@o30@ sdobs, 1980-0560 Bmgdob d9d@amd, GoGyomyMGo bobseo(339 
MS doMaMsOsE LMMAG{AGMOJIMES boo{Z5EIYME@mMgddo Cs Dobmsb Wojo3doMQdyer0 
AZgq~@mo EMgbobboy~@|dn dob dg9dE_Ia J_d3OM@S 06 LogMame aowydIwo. 

7. og3bo63 me@bgbo 1962, RobobgMo 1. 

8. mdsbab Lammsbs§do, Low@s(3 AhAWS BoJHmMng0@ goJHo 1970-ob J9de@g~, 
»degob bgmmg3zb6gdome" funun al-bahrob bodegmsab Imgmnsb6 I7gFoms@e oMMm- 
MBsbgEmgQd0. JMMZbqmMmO A_ZIZZ0@MQMdnb gb Bsba~n 6396960 nym G&gerg30b00m. 
ab. JGob&g6b960 2002 

9. aodmaydggy6gdgmo Zne@gmhobsbgMa: bodgqMboemm MoSjomo ZaPr Jmob&gob- 
gbob bseggb8ge@agom fobsb9m%0 bm392-7. 

10. 9b &®gMInbo g7bgdo MIsbob syMag~ymo BoMIMdImdab Ambobmgmdob, Gmdge~- 
M5396 MMH AMdgsMGa LerynomyAMa BG JamMos goImoymoyo: yRow~a Imbgdob dJoo- 
IMBs3mgd0 Ed 09 MISbgEm|d0b JmsIMdog~mgd0, MMIM|d0(3 oMBMOZgIE™ Jom~mgdbg 
JmMbobe9dmeby6. 3mmnGo34yM0eE LEmMMoa HyMIobos 99 AgImMbgqgg0d0 — 093 %m- 
Mobgemo0. Aybo3gmbydn 3d bogambmsb IodoMmgdsdo, ymRamo Ambgd0b Joodmdo3- 
mmgdo ofoob. 

11. 08 69%3393d0 EmBogas godmg3g9mb AZ96 CEabygybosbmosb wojogdoMgdyem 
BodHgdL {myZomyM Bmmagmbosbosb IndIoMm|dodo. 

12. ghina’ al-nisa’-b fobs69m0 g3b63e@9d0 JMabG®gbby6m06 1993 Egmb 

13. gne@gmbQq_ E_QIMbLAMaM{dqmo: dSg@qobgd0b LofmMbomm (39330. Badaw- 
wiya. Harrit al-Shekh. Jmob&gbby60 1992, bogdb3ge@a3om Robobymo. 

14. al-maDlid-ob Robsb9M0 aodmAggy6gdqemos Jmob&g6bg60b dog 1993 Egemb. 
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Conclusions 


Our survey of vocal practices in the Eastern part of the Arab peninsula has 
shown that in rural settings, away from urban Arabic classical and popular music, 
vocal multisonance — the simultaneous sounding of voices as a social practice — is 
the rule rather than the exception, but it does not always produce polyphony. Vocal 
polyphony occurs in several forms that are closely connected to particular types of 
human activities in musical performance: The alternating of solo with choral singing, 
a single voice alternating with several, frequently produces overlapping in the form of 
a drone held or pulsed by the chorus. The pearl fishers’ work songs are an outstand- 
ing example. The alternating of two equal groups of singers, the antiphonal pattern 
that is associated primarily with Bedouins, sometimes produces elaborate varian- 
tenheterophonie that appears as tonal homophony, but this occurrence seems to be 
linked to multisonance involving individuals who are familiar with different versions of 
the same melody and poetry. In a prominent ritual context, the mdlid celebration, all 
these forms combine in a highly structured and codified way. These musical forms 
have in all probability profited from the cultural diversity and cultural exchanges that 
characterize the Eastern part of the Arab peninsula. The complex cultural processes 
that surround the observable phenomenon “polyphony” warrant further study. By set- 
ting the analytical scope to multisonance — the simultaneous production of musical 
sound by more than one sound source — we may, | propose, gain a better under- 
standing of the generative processes of polyphony. 


Notes 


' This is a revised verion of a paper presented at the First International Symposium on Vocal 
Polyphony, Tbilisi, October 2002. | wish to thank the organizers for their most generous hospitality, 
and Columbia University for travel support. 

? | shall not engage here the important questions of Who attributes meaning, or What consti- 
tutes “musical meaning.” 

3 Known exceptions include the so-called throat singing. 

4 Recordings are published on Olsen 1962 and Touma 1976. 

5 For a general description of musical life in Sohar, the principal town and province of the 
Batinah, see Christensen 2002. Fieldwork for this essay was conducted between 1985 and 1992, 
with the support of the Oman Centre for Traditional Music, Muscat, Sultanate of Oman. 

® However, since the late 1980s, ritual circumcisions have been carried out generally in 
hospitals, and the elaborate celebrations that were customary until then 3were greatly reduced or 
even abolished altogether. 

7 Rovsing Olsen 1962, track 1. 

5 Inthe Sultanate of Oman, where working dhaws have disappeared completely since ca.1970, 
the singing of “sea arts” fund n al-bahrhas become the province of youth groups with predominantly 
Afro-Omani membership. These sea arts have become part of the national lore shown on television. 
See Christensen 1992. 

® Unpublished Video: Curing ritual zar. Christensen Field tape Soh92-7. 

1° This term refers to Omanis of African descent, of whom there are two major social 
categories that are generally distinguished: descendants of former slaves, and descendants of 
Omanis who married “free” African women. The politically correct term Afro-Omanis covers all. The 
musicians in question here are all descendants of former slaves. 
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" The notations in this essay attempt only to sketch the features pertinent to our discussion of 
vocal polyphony. 

'2 A recording of ghina’ al-nisa’is published on Christensen 1993. 

‘8 Demonstrated by Video: Bedouin wedding dance. Badawwiya. Harrit al-Sheikh. Chris- 
tensen 1992, Field tape. 

‘4 A recording of al-mdlid is published on Christensen 1993. 
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LIMON 1. SaPG-ob bod3qMbs~mm GoG®yjomo. Gsdy3060 ImImgmoma bamom 
g6gd0 89Q0g6Gb, Iodab Amegbs3 Jomgdobs Eo jo(3gdob aybeo GBodb 4q3Mo3b wo 
Jem@gds, Md CEoMdMbeEb76 LoImgMeb. Logs g~ Dogobob |mSm, Lmdomo, 1992. 

FIGURE 1. Zar healing ritual. The lead singer touches the patient while the chorus of women 
and men, clapping hands, await their turn to sing. Photo Salwa El-Shawan, Sohar 1992. 
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LIUMSNIN 2. ghina’al-nisa-ob IAgbMy~@g|ds. ,048M0d0" (MUPtriba) Bom yd93 eo 
Bobo ~Egd0 A~E|gMosb DoZgMmMgBmbob |9M%]IQ7 BQZEMEggdab Msbbe~rgdom. 


FIGURE 2. Ghina’al-nisa’ performance. The muPtriba Halumah and her sister singing without 
microphone, with the drummers “visiting” them. 
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LIMOTIN 3. ImAM_Moe/IM(3933939MS IM8OMES38NM] Moagda boJmMbae~mm bosm- 
ImeEagbsdo ayyala. bm8omo0. 1992 

FIGURE 3. The opposing lines of singers/dancers in a wedding performing ayyala. Sohar, 
1992. 


LIUMOTIN 4. yymobob ,d3ambggmgd0b* wes hawiim-ob ,msy3060b9(399e@mgd0b* 
IMBOMEs380M%] M0Rg9d0 al-maPlid-ob BoMIMeEggbobsb JoMba~do. 

FIGURE 4. The opposite lines of “readers” gur‘a ( right, here with rame drums tar), and the 
“adorers” or hawwi m, in an al-maPlid performance during a wedding. Sohar 1990. 
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LIUM0IN 5. hawwim-ob Gogo huwwamah-ob bs6o~mdo 
FIGURE 5. The line of the hawwi m during the huwwamah section. 


00890 Jmob}76lby6o. Sd65m010 
242 Dieter Christensen. APPENDIX 


Bdd0P0NNIN. 1. ghina’al-nisa’. Jmob®\g6by60b bLogdb3geai3om g30@gm frobsb9m0 1990 
EXAMPLE. 1. ghina’ al-nisa’. Video Field tape Christensen 1990"? 
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EXAMPLE. 2. Wedding dance ayyala. Sohar, 1992. 
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8dd0V0N01N 3. A-madlid, obemsdyma GgmagogMn bobo4b Go8joeo. huwwamah-oab bsbaem0 
EXAMPLE 2. Al-mabDlid— Islamic devotional performance . The huwwamah section. 
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6NGM0IN Gd0L0 


AMOBONbANSEMSNL LENVISNL BIMSMHSBNINN 
S060BNVISSN SIT350MHINI9N 


LaGyg3o ,d0mgobo* SqemasMymos@ Imob bodbogb. 306(3 Ima boyMmdb dqe- 
goMgada, dob Ingdn aodyw@dgdom saMdbmdnbgd96 mogb. aobbogqmMgdom 
dodob, AmeEgbs3 agodmam InbEMMb7 ImMnb%BMbGHL ImogmMgbamo ygg9mb. 09 
JroaMgbamabas6b Jamrgeymo Jasdggeoamgds Eo ab gobbogqaMgdyeno obmemo- 
(308, HMAgGMIaZ Job SqomasMgmo bombo Byo3@9 ImA{(3gqemo ~Cow@o bbob dob- 
damdg, ZmmgemmMabGabagab BymBqmqmo BmMdgdab zoegaembygm3ym 
IMoZ0EMQAMMgb6gdob abobogb. o~osdosbydb ymagmmgob sobS MgAbgd~@om, Mm- 
AMM JyogMes Lodegms, AmMamM asdmayynMgdmes GHobbo3dgmo Jgwob aowom- 
do 96 306Gm bgmdob domde. 

g0b5330M0 sMHos, GMI AgbLazgomyAM wasp Hmmmansh dqmasMgndo woo 
IHOIZGgemMd9 Qbaggdmes. Bagmems 3o%Qdsbo 80MZgmo aYym, 30b;3 EAMES we 
bsbgsbdam daymamgde@s MAggombsmyMo LOomgdob Es LydbSomgdob ybo- 
30mgqMo bebosmab dgbob9d. sMobsgemgdo0 B3momo daxyydmgam abga J9(3609%gd- 
bog, MMamMHgda3_ M096 LAmasb xwyIg30 ~-s SmMHab 3MgIgA6Mg30, Mmdeng- 
303 B9MEbH_6 856-dqemasMam L&omd] Ed DYyMoeEmgdmeE oH §mg9de6g6 
abgm Bomsbbydbo3 jo, MMIg7EmMas(3 JggY6ob dbmmme (9myZgqE~m Seanmy|ddo 
oq smdmoigbeom (Dzuzhev, 1954-61; Kremenliev, 1952). 

Agdo L&s8os Imagegh 1972-73 Begddo Imdaogdyem 09 Imbo(399ms obse- 
obbL, GMAQmMa’Z SQmasMgamab Ig73bagMAdoM Sgoe@gdoob AgbLogab obbLGoHyGob 
(CEgbemgmdam 7339 bgemmgbgdab obLGo848ob) sHJag9ddo obsbgdo dyenr- 
ZoM qm IMogoembdnsba LadmgMab ,,cosemgdHgdob" Jgbobgd. L&oGosdo L&oenxy- 
Ha sbgMs BjEIg Gs godoMGHoggdqemo9, YRBGM wCobgMomydsamn smbygMs 30 
IMEZgIQemos AgdbL LoeEemJGmMGHm ~CEobgMHo(gosdo, GmdAgmayy Lomagmob xgM 
30093 Lb6g0 embgbg oMbgdyYeEr AMogomoJMmgbgdob obobo3b.! 

LEmMHQ{e@ 909 9HJ039dd0, AmMLAgbA~mIS Mam dob omobsdeg bodegMsd, bodyy- 
oMgJd5 IMI(35 39dMdg339M0 JzI@QaO daMamsen LHamMn JodoMaymydgdo, 
AMAgmaMs3 DZgombohobmgadabomgab JgdI@_—a0 Loddmenmgdam omgbodbsz: 

lL dqMembacmo Lomo 
d) — gMa&mbosba syMemba 


1. Logmed0Me3m (BsMagdoma) dqMembo 1D 
2. 399MM (g9dd4qem0) SyMeEMbo 1 PD 
3. Loemsd9M53M ZndMo(304y~m0 SqAMembo 1 TD 
4) ImdMog0 dqMembo: 
1. MHSmrbosba ImdHog0 dqMembo 2 Dca* 
2. Lod Gmbasba AmdMsg0 syMe@mbo 3 Ddca 
3. mab &Mbosbo AmdMog0 dyMembo 4 Ddcaba 


yggme Bgdo Im3emg ombadgbs dmemmBgegdss dagMo 40% (~mom.), sdagoMoe@ 2 Deca 
Gadbo3b, md Sq_MeEMbO RodmeEab JobmMMA~ GyM(300d9 (CEQMm-m~o). agaggh gdyoMgd0 2 
Dea, 2 Dba, 2 Deca, 2 Dea. 


* 
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Il. gbg3cm-dqmMembab bobg960 
d) bedsob b&amoa 
(od L&omdo dgmMg bdo gowsbyegds bydGmbo30d0, 
AM3o 80%3Zge~0 bdIs &mba3dDo9). 
4) qpbobmbama LydGmbogqmo L&amoa 1 Dus 
(09 EHMb 80M3gEm0 ~-s AgmMMH] bdo go~sbyw@gds 
jbabmbyMH LydGmbagsda, mMd3o0 IgmMHy bdo of 
BsMadamn dqMembos. LEmMM|@ gb MmogabgdqMgdo 
gobsbb30396b dob, MmamM3 bmd-bGamoboaob, 
Amdgmays Jdbob 89Mo~mgemndbdb, abg BpImombadbyy~ma 
dqMeombsyemo L&amobsgs6, AmMIgmIda(3 gb3~@gdom 
bdoms RgeM Je@o0b AmdMHomdgdb). 
a) Na atsane 1 Dna 
09 Lobgmdodo JgmM%J Co 80%3gqm~ bIS Jo~momoa 
499303960 sbobmboas. myd(35 dgmm] bdo of 
Logmsd0Ms3m 9MM8mbaobo dqMembno. 
Il 39 8gMmgQmbos H 


SMBadby mma yemobagq039(305 JBM CEAGHoemyMns, 30EM] yoygdobob, doaMed 
domosb 8g0g3b sdModgg0b Bag% Am(3984qE~m yemobogn3o(300b (Abrasheva, 1969). 

dohamseo g96b63039d960 Agdbs ws 99 dymaoMgema I3ZgZm~mg3Z0M dob 3erob- 
03039(300b ImMHoab dgdegado IeamdoMgmeob: 

1. 94MHrbosbo sqMembob boda Hodsab (bobgmdob) smosMgd0; 

2. ,QBbqZOM dQMembab® joG amMoaab (303g GoIMymg@o, M973 SdMsdgg30b 
gomobago039(308d0 gogMonsbydqmmos ,soMomgyemobBdob* Lobgmdsdo, JgboGygabse 
»Qb93EM dqMembab“ bd Ga8b]Q, MMIQAMd]@s(3 96M5d930 LogMame@e oH Jo- 
060d69db; 

3. SqqMembbe (I) Eo BgHg7AGM@mMbaob IerMab sMbydyeno dgomgenMo 3o89- 
gmMoob LogMame@ qayqmgdgmymas (938 864 gdb Iga(303b gHm-gman bbge 
32GI93MM09); 

4. dsnmeb of oMab boaqmemoayemme godm33mgqymo0 89gMmembaob Lodo 
Lobgmds (Wg HoemMos@so aosbo~modgdymo Moobmeb, 1997 6.). 

gb 39GamMagdo 9R3dbgd9 LAomob qbL6mMoggbo gobbamgob Boadsb wo 
05330M39d0b 909 gHodso0b Jgw~ggoe@ sbomma wIGoemgd0 |g9dmM0339mMgd0. 

abdab gombg3o: agmaMogaymse MmamM Ambw@s bdoms 23 bebgmdgdob Ag39- 
69dE9 IrmbyZ0? gamMsMeEgdémebyg6 my oMse obabo (bdoms bobggd0) ab%mem0M)- 
dM, M4] bEQGdMES Jom 9EM%Q30? MsdsdmMdes My oMs AaIMAMsQoaN~N ao- 
JIM Bsdoboemabgdgmo 06 ~sdsdMygmemgagema d9M3gG0b Mmemb Bomygq~m Mg- 
gombgdb dmMab bobegMgdob gobb6abs 06 80M0Jom Joma obmemoMgdnbomgab? 


gn ~s MMbIos6 Mg,0mbgdb ImMab bsbmgoma 


SQMasMamoa AMogombdosba LodmgMgdo Jggy6ab bodbMgm-~wobogmgm yxjo- 
bgdos MogIMyHamn. 8oH3{gIE LyMemby (abam~mg| wCobsMann) Im(39dqmns M439, 
Amdgemay agohggbgdb g9MM ~Co MMbdosbh Mg;Q0MbgdL IJmmob LobegoMb AMen- 
Mmajnom Cds MMbdosbo Mygaombob omdmbosgmgmam. od Bodsob bodegmab 


IGs3g0embdasbmdab L&amgdob agmahsgayc@oa 
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bobmgMgoo wobogmgamom sMob bLgMdns Eo Bo3g@mbos, Myd(39 93 LobmgMHab 
dogbgeEs30e@ LadegMab Bmase@o bobg960 MamJdIob yr3gmmyob goboamdmdg6 
sMbgdmdob. LodbGgm bodgMdbgmab bLobmgoMo dogbogb mamdob Inge 93 
bodmgmab L&omb. 

MMAbdosbo Ladeagmab Ggaambygddo BmangMon LadmgMs ndegMgds IMsgoe- 
bdnsb L&amdy, BmangMan 30, AmammM3 Egbo, a363eg9d0 MmamMHi3 bLmerm o6 
gnbomMo yGobmbo. 03 Mg,0mbob aoMgm, Mwy 9H Bogm3gemm mMbdasbo bodeg- 
Mgdob ad Msdegbo0d9 godmbogmoabb, Mmdmgdai3_ oJ a03M(39~meo MMbdosbo M9- 
Zambgd0~E06 Ambobmymdab JogMs3oab gbam. Myd(30, 3930 LodeagMs 03 mm- 
bdosbo Mygaombab aoMga ndeagMgdo o6GagmbqmG L8omd9. Bra9%9% obgmo bad- 
agMab EMMbL gMon Kaygob dogM woggMam dqMeEmbbL bobo~mmdMng gdmb3z930 
IMIMAMomas JgMMH] KayQob Jgbgero. LogoMoyeme, gowy(3omdngMgogmo 3g8)- 


JMm@Mbas yaggmagob a3bgeEgdo Ray7BqQM LodmgModo. qmasMama Qm~- 
BmmMMyemo Anbogobsmgob of(3 gMan gb dogomomna oMss AMMsQJMMN, oH(3 


JgMHan domasbo oH sbobo3gb gMabs ws 04939 yomMase@ sagdyjem 8Mmr39bb, Mmdgem- 
a3 LsdbMgm-~eobogmga SymasMgaoab IMogo~mbdasb LodegMsdo IndenbsMgmdb. 

A396 ago0bGgMgbgdb, MMbdIosba Mygaambob LobezoMo dsymasMgmob goM- 
gongdda. 304930060 mogob bsdMmddo (Kaufman, 1968:224) domame bmogmgdab 
bobgengdb agodeng3b, Gmdemgdai3_ MMbdosbo Lndeagmab Lamb FoMImohgbyg6 ws 
ababa ombodbyymbo ofins6 MyzobJ (LM. 1) B9MGomom. Job Jgd~ga, Go(3 8oMo- 
Eo0@ AmgabInby gh Lod~mgMgd0 sMJogda, smImgohnbg wo Mod~@gb0Ig oMaydg6- 
BAD (5399830739 99a30M0 LodmgMgdob sMbygdmde 03 Logemgddo, MHmdemgdog 
329QBdHaL DgI-rnsg0bgdyem0 LoBmgMgdob meEbsz goMgor0. ababo dg mas 6Mgg- 
dom omgbodbg. Lodmemmme, 38 930%] a96bb303939db d(3aMQ aogemgbs o4gb 03 
ALY gemmdsbg, GmMIQma(3 Jgdega sHob Amyggdqmo. denbsM]) Hmdimmbogob 
(the Topolnica River) smdmbogmgmom IegdsMQ Logemgdn, Amdmgday3 Mygobge 
ombadbyema, MMbInSba LodImgmob LGomb bsMdmohyg6y6. 

300635, MMIAQmayZ godohbEs Eo MAmdAgmMbs(3 3o49QIsba yyMo@~mgdob oM 
0403936, Mob 08 LobmegMob Iobd8od0, MmdAgmbes 3 dodyggee dnbsb9q Mogabme- 
30E SMbgdqmo dyb6gdMHngZ0 QobagZq{Ma Lsb—3{MQd0. Imbs(39d9d0 Jaymomy|db, 
Gmd 930M] godmbs3mobob goMeo, IgbogomyMo LobegoMa dosygqd0 dybo- 
3M03 LobIgm {am bodB—gMgQdb. AMEaAMM|moM LobmgeMos d3gmo0 Iaab ,b&- 
0% 8mobabsb* db3qMZ9Em0, YRBMM DBHbGow Jgqgdmm oMob dgMyjmgby30, 3Mob- 
RoMbyo @o amengds (Berkovska, Vrancharska, Golema), oJg@ob 9b bodmgoma 
gobeg3b LodbMgm bLogaob degmmb (Sofijsko pole) aob63M0g3. 9b smbod6—y- 
mas by39G0m0 bobam wo gHm-gMans 09 9(30M] SEAAmMOD|Sb, Lows(3 I¥y- 
LogomyMo LodmgoMo qayemgdgmymeab gobo34H MogobgdqMgQdgdb. dmgmo, 
Amd MMbIosba LHamo HMobeEsmsbmdam gogM(39mMM@Ido SmIMbogmgmab dodo- 
Maym|dom domsmdnnsba Magombgdob GHgdo, Gmdgeda(3 Jg~@ob 98 Mm8m~- 
b3o @o bemo0Go0d3m GyH]J3g96Lgmb (Etropolska and Zlatishko tetevensko) dagdo 
© bsdSob30b Jao dos (Sashtinska Sredna Gora). dob boygmse, dybo3o- 
MAM LodmgoMo Bgyobg yggrb SMBya~ 3039 Qgo~@b. QpImMaMagGog~ wo 
gnbmaMoegoayom Imbs39dgdb doxydemnsm aobbsbm3gmmb wsbsbgemgdab bsbosmo 
(8080), Ho3 AmaggbdoMgdo sgbb6om gb bLobegeHn, dogmsd obobo Agdmgob 
bgemdabsb630mdo 9M aym. 
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bodbGgoab ImdImMgdam JenbsM) B®mImmbagob weodgomdo, abSodsbob dejo 
doob (Ihtimanska Sredna Gora) wo bod&objgob ds doob Immab sGob bodmzo- 
Ma gM Cs MMbdos6 GQaambgdb dermMab. gb IamomdImnsbo Smbgd0 Jd6ns6 a93- 
Aggmgeob bogqmsm Lygmmb, bmaam dom ImGob IenbsM9 Jdbob dybgdM03 
S9MaQMbL. 09 Hodab bodmgoMo A~gnbsH] IoMo®ob (the Marista River) gob63%0g 
aMdgmegds abg dmmb, GmammM3 dggmo I~@obsmy (Stara reka), dodob, Mme@g- 
Log. doGodzob (Batashka) wes wsbogmgm Mmemggdob (Western Rhodopes) 
Amgdob A63g9MZ9~™gd0 JdbabL LodbM gm-sMdImbogmgm bodBegMgdb eo smemb, 
LobmgoMa bo3dsme mAggymme 339Mb JenbsM] AgLGob wodemdb (the Mesta 
River Valley). LoGayo3o5 qga@qQMgbse Goqmos bodghdbgmab bobmgoMmob 
©od Jgbodsdob Eobobmg|dgdms6 Losbemgab godm. 

agomdabs3990 ws Yzo@yWMgboe@ bLoobSyMg{LM godmbo3moabos ob, Mmd 
Lmgoob wodm~medn (the Sofia Plain), Gmdgmay oMob bobegeGo gMm ws 
MMbdosb6 LodmgMgdb ImMoab, dogbododgd0 mGo bobob dy69dM03 bodegoMb: 
ImsaMgbaemgdob JbggMgZgoemgdbo wos A~gnbsM7gdb, MmIeg|d0(3 Jomemmdb mH 


ow@gamob ymgqb. 
mAbdasbo LadmgMab Mgaombygd0 


bymemgdo 2 Eo 3 sMab MMbIosba Mygaomboab Gyo, Lows(3 Imbodbyje~mns 
bobmgMgd0 aby, AmMamMHiyZ dobsIe@g gobbobm3Ms yowyqdobds. Agdo sbMam, 
329QIEL Mogab LobGg7dIodo gowoybyggGHgqmo wCoMho BmangMaa mmangyMo 
Cd AIOMEMEMAnNMa 3MHmMde~mgds, MMIGmMMS Rodmagmebs3 0% wog0by90, 
d94M09, dgbodmme, daba yggemo0bq ImogoMo Lobyb}y ob oMab, Med dob (39039 
oH BdImYm 8mEmoQmbayMa LodemagMs — 09 LodImg|%]ddo bm-d Axybo3zs~myHo L&o- 
mab bbgo bodbgdms6 — Ag~mmensbosb, MAGIQE LEMAIH {M{dM06 7Hmse 
yyMoe@bomgdos bdgdab 8mmagmbayma Jbogamo. gb asbsammdgdyemoo d(30@9- 
Mmmdam, BobsbboM smbodbymoym Mygobq 3mMemagmboyMa LAomob a93%39- 
mgds. Lymm 3-ob yyMo~@mgdom aobbamgs qo3mgdob agodmggh 366mm, s@ob- 
HAMIL My oM gh dmb9(3999d0 394qQRIsbab AmbodMydob. 

byMomo 4 sHab weg GomyMa My 30 Logmow@sb bogmsdeag, MmIgma3 4g 
53939 IMog0~™mbIos6 Ladmagmsda ghana gBs4f®mMom. IgmMH]J bIoL Imdmomds 
JYMEMSS 80MBgErb.4 AMogoe@mbIos60 LodegMab agmaMogoyeo 3msbogn39(30- 
ab dgdImbggggdabLomgab, 99 gobgoboeng gh goJGmMo, GmamMz ygBqmoby] ao- 
0596y39H0 Byomsdg6G Ha gemgdgoHo. Brobogo30(309, MMIgema3_ 39d0M%G39- 
d0ES6 asdmd~enbsMygmob, Jgbodemms, Imagasbgdom asMeson{dbob 03 babs dodo 
93MM B98 Ambs3gdab JgGo6om. JoaMsd 94339M da~Eamdob qsoMoGBgbdo o4gb 
329Qdobab Loymggemmem dow~amdsbosb JgmsMgdom, Low@o(3 gowaQgosMo 093%]- 
Lombab&qmo asdmbobyengdsbo sM3mm abg Jggbodsdgdn06 IMsgembdosbo L&o- 
mob smbad369db, MmI~m|d0(3 a96sb63039396 ,dMogoembdosb bobodmgmm Mya0- 
mbg9dL* SqmasMgado.° 


Im3ab Mga0mbo 


Im3ab Mygaqmbo, Bsmmoe@ godmymaamn dg-4 LyGomdg, agoh396g0b my 


Loe oym 9339 godmygbgdqemo asdmbsbyemgds S. gb L&omo 6043969409 99-5 
LyGombd9. 93 EHMbL AgmMH] bIo go~wobyegds LydSmbo3odo, bream 80%3geEm0 
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bdo Hrbo3zoo. 08 Mygob 7 Robb, Gmd gb 4RxMM 8oGHoMo Mggambns, 30EM] 30%3- 
Joba 948 30(39db. 98 MJaQombab Cobsgmgan LobobmgHm Bama oH aMdgmeag- 
do L9aMdnob bobMgM%sI@q, oMsd9e@ Jbme~mmMe denbsHJ L&MqdsdI@y (the Struma 
River), Gmdgena(3 denbsM) 3gmbbyob (the Konska River) dgbs3~no. (M30 Lbgo- 
wobb630 Laomab Mg,0mbgdb drmab LobegMab AgIgyEma 39Mboom dm(39d4ye9 
bLymomgdedo 6 eo 7). Lobsdegomgdo, Im8ab Myaamba gsMdIQIMMByIyemos od 
Logmgdam, boe@o(3 b8MImMnd39 SQMeEMmbyAmo Lod~egmab Hodo. 9 Amgemgbob 
3°9QdIobo of aobabamosgb. 

Im8ab Ggagomboab IMsgombdnsbo LobadegHin L&amab bobo3gmgob obg39 
49960509969 bIQAeE gaab gnbaZqQMa MogabgdqMgdobo. wWobogemgamab bobmgomb 
BIIMA smbodbyenn I~enbsMg960 B4I6o0b. AMEAMM-wobsgmgmom gb bL&amoa 
3M 39emEgd5 Lmgoab degmmb dmmmdag. AMeammgamab Imgdn~@s6 wobygd%y- 
ma dmd8ab b&ama Msde@g6od9g Loggmmsb6 ghms@ oby9db mobw@omobmdom 
GQOSL Ed dF 363QId0M 9339 BlLIgGEr-ogMQmbgeo bodegmab Loeb, go6- 
LogymMgdyemo LydGmbagyMo qbobmbom. 09 dbsMab Lbgs bogmgddo bman- 
gHan Ladmgms dmsob L&omdos, L63930 go — Bbg3Z~e@m-dyMembyemdo. gh b&oamo 
amyabSMoMgdqjemos 99-8 LyMsemby. yMo~mgds dos4i3agm adob, md oJ | wo 
Il bdgd0 as@sbye@gds qbobmb4yMH LydGmbogodo, sdagoMoe, begds IgmM%J Go- 
84H Iedsob LAamob mogo~@eb o(3amges. 

AME AEMM-sMIMbsgmgmnm denbsM9 obgoMo (the Iskar River) Jdbob dqbgd- 
Hog3 dsoMagMb, Myd(30 Brgagha Loggemda, doMmoemns Imagnsbygd0m, Joa%od 
Js0biy_ AdZMHZIMOs SQMeEmb yma LHamoa. Bmalb Jgndmgds wWsgds@mb jombgo, 
OY MsdIe bse JysMo~ ofgb gBgbLggd0 asw@adymmn of 0d Lomb. 8oby6o0 wow)- 
damn adbgd9. LodbMgm-smdmbogmgmam IenbsM) abgoMab LobegoMo go~wo0d- 
MeEjd5 Iagdob LodmgoeMdo. 9d LobegMab Eobsgmgmam a363eEg9d0 Jmdab b&o- 
moa, bmenm omdmbogmgamam — dqmMembymoa 06 Bbg3~EM-dqQMembymo. 

LodbGgnam sMob Iagm dsomyobgmdo yggmobg domsmo Ms9~@g60d9 Imo. 
gb gdbob dqbgdMg aoqdGoM dsoMagMb LodmgMoms L&omgdob 3a03%(39¢%g9d0- 
bLomgab — sdagoMo0 4339mMa dybgdMagA LobegoMo AybagomyAM bodmgoMbo 3 
GoMdm{d6ob. 

LodbMgqm-wsbo3mganm bobmgoeMo 339nb deonbsm) L&MyAdob wodemmedl (the 
Struma River Valley). 9b bodmgoMo I7Goe@ qEgbyMos BobogZqH0 dmbs(3999- 
dom. ImMbs339m0, Low@s(3 Ie~enbsM) LAMydo g7Mbydab I~enbsM] wbg|MIobL (the 
Dzherman River), 0d gobo3q4Ha bodbmgGab dbasgbos, MmIgma3 9g 30839 09 
oMgoemdo. 

09 dmbs(3999d0~06 MMo Mod sMob (bo~@a: 80M3ZgQm0 ab, Gmd Imdsob bL&o- 
mab IMsgombdosba LodmgMs of sMab aby QoMame gogM(39mgoyQemo, MmamM3 
329QdobabL yerobagngzognames IM(ZgdqQemo. AgmMM] — BobogWyMa ~s Aybogoemyy- 
Ha LobmgMgd0 dogbodsdgdo asgM(sgengoob oMgomb. asdmbsgmobos bmgoob deg- 
mab wes Ie~nbsH) LO|MAdob GB MaGmMns, bowesi3 Imsob Laamob bsygmoe 
363E9d0M SQMEMbYM Co BbzzOM-dqQMeEmbym Lobad~rgmm Lomb. 


esbsgmganab &gGn®mGngdo 


Od(3o goyRBdobo oH oMab AmdbMy, Mmd gb HIMaGMMaQd0 asdmgyma 
Imsob MGgagombobsas6, MMbInsbo Ladmgmoab sfJomMa JobgGo LHAmnse@ aobbo- 
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BVOMJSyemoas. odab Gsgcmse, GMd AgmM] bdo LydGmbo30do Rogow~gb wo dgJ- 
dsb ~odobsbosmgdgmo ,d9M%Y¥g30"% JoymMyemn Lo3wW6es, JIgmM) bIob 4ngoMogb 
LEmMbsdm3Z6sEO |g93%(3mMd0~M0 SqMeEmbo. bdoMs@ gb 38geo~mNAMa dqHembo 
IM(3984jemo8 Msndg LoGygob bsMdmrandob aoMgdg bdmgeb ,,e“-%g. 99-9 LxyMom- 
%9 6of3969d0 (Stoin, 1959:213, N468) sdageGo bodmgmob God8ob 3993%(39090- 
ab smdmbogmgaob LodmgeGo wseagbag~ma aym BaImMa Im(3gdqe~ Imsob Mgao- 
mbab gobbamgedo, bream bLodbMgmob bodbmgeMns I~nbsM) gemgdbn3e (the Ele- 
shnica River), Gmdgqma3_ mbamgbgeb (the Osgovska Mountains) dagdb aodmymab 
gmodabosb ImogMgbamydaobsgob6 (the Vlahina Range). 


859 d59M@fn3-abgadsbab Mgg0mbo 


09 J399mM Mgagombgdob goryqdobabgyena gobbobm3gMgdob bobabsomdw~gam 
dg sMoQQMa Bodgb. gh symasMgmob gMa-ghan y3gem0bq bLonbGyMgb~r wo 
AMdZ0EMBIMMg060 Jg9d~m Magamboaw. oJ Lam MBs maboa gobbbgo03qdqm0 b&o- 
moo: 1. KqMembyema 06 BbgOZ@M-dqQMeEmbymn LHomo, Lydsmbo3q%o sbobr- 
bom (1D eo 1Dus), 2. 30dMaMgQdyemn sQMeEmbym~a L&amo (1TD), 3. dedGog0 
SQMeEMbyma LGamo, Imgmg bobaMdmagmdab oMsGmba3yMHo dSyMeombo (2Dca), 
4. 89 GgMMQAMbyMa Z39M006Ho (H). gh smerm Hadso0 bshgg6gd09 dg-10 LyMom- 
Bq. BraR|MH gMan aoM3ZBZgqemo GHodsob LodmgMs 339 BoblgMamos bLmggendo. 
Md(3o s@bsbadbog8, HMI mabag9 Hodob LodagMs omdmAgbamns. 08 IMogoer- 
B9MMB_gdOb Boybgw@sZ0@, sMobL 99 sMHgomoab agmaMseg_axyma Mgo~mbsbMobam 
woym@oab A(3aMgJ Jgbsdemgdemmes. 

09 Agaombab Qobo34qMHo Lo6gMHJdo0 DzoQoameos asdmMyggmam0, AMEo~M- 
gm bobomab godmgmgdam, Lowsi3 Loma qfabsMegds Lognob Iegemmyg. 
wobsgmgmnm dobo LboBegzoMns I~nbsM] abgoMo, BH~Qa~Mm-smdmbogmgmom — 
denbsM) Hm8membago Eo obGodosbab dys Imo. LodbMgoob eo bodbMgm-~wobs3- 
mgnob bsdmgo0mb Jdbab 03039 Iagdob 3emog36omo boba — gh Imsob MgQ0m- 
Bab LobegeMos. 


8aGnbob Ggaomboa 


329QIOGaL Bmobagagsgo0@s6 MMa sHgomo MAgds asbbobamyggea — 80- 
Mabobs wo 3gmobamose@ab. bog3goM3Zgemo 0H adbgdm@o, gh Mga0mbgd0 docmosb 
ZoH30emggggoyema _ymRommny3696, Mobs3 bgm~mb dybgdM0g0 Imbo(3999d0(3 b- 
ymdb. ggemobamoe@a LH Amos 396(39~m3939dqmo5 B8oMababsasb Jomoemo danom, 
AmAgmbsy, MMAMM’3 Myjgobgo bshgg6gd0, 33gnb LH ymos@ aosbbb3039d4qm0 
d96s30@gd0960 denbsMob bobS do, Lowo(y ggcmobaMo~@n Ae gdsMgmob. 

dgmMQ dbMag, 0d MMHo Mgaambab ghadobgnasb yHongMomdsb bamb ome- 
39M0 QIemab. mH0gZ9 Mgaambda 3Z63eEgd0M SqMeEmbyem wos AmdMog sQMem- 
Bem LGamg_ob, GmdIe|_d0g 0H oMnsh gsbbbgo3q9dyer0 (9330M3Zqd0b 09 g&o3bJ. 
dg-11 LyMomn BoMdmseag6b ImdMsg0 SQMeEmbob LAamab badydb. dqyMembo 
3363@900 3 Smbdo: d, C eo a. bobod 4RMM LEAGoemyMo Imbs(3g9dgd0 bg- 
MIaNEZeEMIgeEns, 9g J939(3@900 WoM3ym AgbgmNmM|d9 odOb Jgbsbgd, Mmd 
8oMAbA Es Bg7mMobaMo@O 296(39~m393g9dqemo J439d~— Mgaambgdn0 oMosb. obg Aobb, 
HMoMJmb gb 90093395 39BMGM LAamob JgodogogdaMgdgemo 933gE% 300, 30EM%] 
dobo asddogbog0 dsGagMo. 99-12 LyMoemn sYodQdb od gobbb303969db, GmIeng- 
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303 SMLISMSL BorjQdobabs Co AgdbL agmaMogag_m gmobagngzo(30b Eo dqe~r- 
goMgaob MMbdnsbo LOo~mgdob My3Zgdb IeoMob. 


IMogombdnsbmds LsdbGign-osbsgmgm symasGgonb gsGqn 


08 AMsg9mbdosba Mgaombab asMgm oMab bsdo obmmaMgdyeo Bmrbos, bows(3 
IMoZ9eMbdnsbedo oMbygdmdb. AMEn~M-wsbs3gmgm dqmasMgada, Jomo) dgem- 
aMo@hn3msb6 (Belogradchik) sbemmb degdoM9 MggaMbdo Lad~mgmab mHo Hodson — 
dgmMg bds o6 SsqMembyemns bdmgeb ,e%-bg, 06 SQMeEMb Ss ®oJLGob bImgb6gd0b 
BsMdma,dan (Kaufman, 1968:118, N192). sdoqMGo Lobodmgmm sMGo48)030 Ssomo 
Amasambyd wWsbogmgm HMaG®mMagdab LAomb. sgmmaMsehoggma bombo d- 
mdb, Med dom drabdgboom dbasgbo LoImgMs Iobe3Mgddo, MAmdIe|dn(3 aYam- 
bLeogoob LobmgMoab go@033g9mbgo, dogmed sdob dmbs(3999d0 Agdmgab bae@do- 
WB3emdqmos. Jgbodemms oJ oMab aosaMdgmydqma GHMn®mMns, Mmdgembo 3 
IMsZ0embIosbmdab bodyomydam q_gMM Jd 9d A(3a%] Mg,Q0mMbOb ~wWobsgmgaab 
HQMaGmMHagoo.° 

AmeEmgab dagdob MggamMbdo dbmeme gMmsegMa Log gemda — Barege0bm- 
do 363e@gd0mM MMbdosb LHamb. 08 gQoJHb yoxy@QIobo adam bboob, md 300 
Bmoab bob of bodbGgm-wobogmgmo@sb, s647 MMbInsba MQgQaMba~Sb go~dImbob- 
mes bombo (Kaufman, 1960:186). od Laomab bodmgmgddo IgmMy bdo dgbodo- 
daboe sJGayMoe@ ImdMomodb 66 wes 4306 mG daqMob — Hrbo3yMH ~o Igmmbg 
boggbqmb dmmab, 0/3 60A3969d00 99-13 Lymembg (0439: 188 N111). odago- 
Ho ImdMomds 99 y3{g9mob] IgG Iogmbygdb 89dboM@ho3-obGodsbob (Pazard- 
zhik-Ihtiman) L@omb, Gmdgmdo3 IgmHJQ bdo LEMsQo0@ b&gdo AgLodg boggb- 
9Hbq @Cd LbM0qQ0O39 32Megdo 306 Gmbog0bg. IgmMM] DbMng, jowyQdobo 
agabsdqmgob, md XVII Loy3y6ob gobdogemdsdo gh bsmba godmadi3o 3gc~- 
abaMos~@a@sb, Moms do~mam 0H Imgd(300M IsdIo~nsbyM LoMbdybrmgd0bg. ogo 
oMbadbogb mMng39 MAggombdo Agmaby LoagbqyMab BoMame aos3gM(3gmgdeb we 
bom30M Ibasgbydg9db, MydZ0 Igmmbg Loy _b Amol BybJ(309d0 aobbbgo3904- 
mos. 39mabaMoe@do ob 3 764(30mbaMgdb, MmamMHi3 JbodZbge~mmg060 CHmam 
gohgMgdqmo syMemboa, dsdob Mmegbs3 Fy~@gmobmdo Jobo bsbaMdmogmds 
domns6 d30M 99. 9d bIabL IA7~mmeayMn bobo LEMsgyee bab bob Cs 4306 Gr- 
Bagobs w~s Agbsd9 06 Igmaby boy _bqAMgdb ImmMab. Bge@gemnbrda d(36m3gMgd0 
bombo 9(36md0g9Mg9db, md abobo goeEdImbobemgdqmg|dn sMob. BybSow@ boow- 
06 sG006 oboba, smdom, yr3gmagoab Loo@mdemme woMfigds. 

SymaoMganob LodbMym-esbogmgm BZqmbgdo A~g|gd9MQ 99 MH mMMbInb 
bobadmgmm Ggagambdo oMab 693M segamo, Low@si3 boemba Imsab wes 3oMobob 
Hggambgd0@ob Aodmbobemeos mmm 100 Cmob aobdogemdsdoa. AggymgdMng, 
ababo obsbo396 mMbdosb LobodmgMm L&amb, Amdgma(3 obobosmgdb Jomamme 
dom Logangdb. 99896099 sbgma Laggmos dqmasMgmab AMea~mm-smdmbs3- 
MgMom, Jomo MMHIQMBogo0b (Ormurtag) obe~mmb (Kaufman, 1968:115; 116, N186). 


@5b3365 

IMog0embIosbo LGomab agmaMogaymn aos3gME3gmgdab godmbo330m9300@, 
329BIoGabLSg96 M9I@]60Edg7 aosbbb3go039dqm 38e~mobdo, dg39(39@9 Igh3g6gdnb9 
9 JMM-JMaO gogM3g9~mgdqmo LobodmgMmn L&amoabsmgab wsdobobosmgdgema 
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AIMAMsQaQma Ed Aybago~mMa bs5&BmgMgdob Jgbododobmds. Ige@ga0 bymo3 
0% oMab dmammebgmn, oModge abgmo Mg,anmbabsmgab, MmamMay3 dsoemgobg- 
Mas, Logbgdam EsdogdoymRamy|dgmos. HYd(30, ymEgmaagob 39M g963d0MHo3, 
MY G9GHMd oMbgdmdb oJ gh bodmgMgEo. (sbs~@0s, MMI ImsgMgba~mo Jd6ob 
Lobadegmm b&amab ao3gM3gmgdabomgab dy69dM0g dsoMagMb. odab Jogsmomos 
RMeammganm L&oMs 8mobabsbh LobegeMo. 9b939 Imsamgbama, Mmdgmay 
9(3939390L AImdsob ws 89db9MEfiogab Mgg,0mbgdb 8aMnb-3g9emobaMo~@obsaeb. 
dgmMHg dbMHng, 8oMabab dooaMgba~mab db3qMgZ9e~m0 bgm~mb of qdemab bobodmgmm 
L&omab g93g%(39mgdob. 7R3MM asbom(3oMns, Gm(3o J~obsMggd0 Cos Imabbobgqm- 
bo @o Iegemmygdb dImmab Imasgbgdqmo HGoGMMos 99Mb3930 Aybogomam 
LobdmgMgob. sdob Iogsmamns L&Mydo-gmbbyob, QmImmbago-IoMogzob Agnbs- 
Mgos Lob&do ws denbsM9 abygoMa. 98 dogs~mamab dgImb3g939da Imnsbo 
Agaombab EeosbhHag~mds Jd6ob AqbozomyAM (~Eo dgbsdmmes g3gmemmanqM) bab&J- 
dob AeEnbsMgAbas6 Cs MH d-rosb CEsbMag~mdsb ImMab Irmgbydyem wWodemed- 
M6 gMmse@. sdagzoMa dNb_dMaga g9MQIM abgmng39 LsbeagosMns, MmamhH(3 ~Io~- 
mgbo daob db3qMgZ0emgd0. gL LoabSyMQ{LM Logambo Amds3Z0em0 B3emgg0b bLoJdgo. 


40960936980 
' gb L&oGos 08 Dobo@mab meEbs3z gow@sdydo3zgdyemo0 Z0MosbGos, MmIgen3 80%- 
B39ms@ AgdL LoemJGmMm @WobgMBogncdos bsMImMeEgg60em0 (Rice, 1977) 

2 ab dobdGod9d0, GmI~mam3 IgbazoemyMa bLobmgMgd0 Jggbodsdgdo wAIMaMogo- 
nem, mabagab&qM we. 3Bgqm@ymqm bobo3gMgdb, obg39 booby Mgbms, Iogmsd dobo 
Ag7LBagm@mo0 Lb3go EMmabomgob Woes go@E@03eEMm. 

3 Sashtinska Sredna Gora-b bo®ygo-bo®ygom0 moMadobos ,bod@gzomo do 
BYI*- B2E0G060mM DboIZ6g7eEmmdaM dys GByg" Jggbodsdgdo bLo®y30 ,Inobbobgmb", 
BMb63MIG®QAMoe, d3gmo doobo (Stara Planina) es bLodbGqgnmom Gmeme@ob dIngdob 
(the Rhodope Mountains) dmmob segomb. 

* (303Mgd0 gbgdo 09 Logemgdob GmdM db, Mmd~mgda3_ ImMZgdjern5 Msobms6 (1977) 
EobsMa0 IIl-do. Loddmemydo, MmMIE|d0(3 ImMy39d9 HMIM]dbL, obbLbo~mos BgIMm. 

5 Mmegbs3 agmsgz0bmdm AgdL BMHoGogob Gazgmms BoyQ@dobab gmobogogogaobe 
Ed SqjMAsMymdN AMogo~mbdnsba Lodeagmab Myganmbgdob dabgymo MyAgob Igbobgd, 
d(3OM|IMEO WES 0~—360dbm, GMI CEnw 808 03b 37399 Dob qoMdobsM ~s mo3906- 
BaMgem mgsbemb 08 q9dGo30 Ambs(39dob Ig3Mgd9d0, MMI~@|dbL93 fgQd0 bo3qmoMa 33930 
JdyoMQd0, 93%]M3Z9 09 Ambo3gdgd0b smbBgMabs wes obs~mobob wBMyb3gg7mymgQ@odo. 

8 dgm%g dbMag3, obo~@g Kaufman...Mnogoglasna....pesen p. 119, boe@s(3 938™- 
Mo 94830396, GmMd gb Lama bLoMdoymns Ws sMoZnMsM 393dNMdO oMso SA~ma|S- 


Ham bLe&o~mooedb. 
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Notes 


' This paper is a slightly revised version of material originally presented in my doctoral disser- 
tation, Timothy Rice, “Polyphony in Bulgarian Folk Music,” University of Washington, 1977. 

? The extent to which musical boundaries agree with demographic, linguistic, and cultural 
boundaries is also interesting but must be left to another study. 

5 The literal translation of Sashtinska Sredna Gora is “Real Middle Forest.” Figuratively “Middle 
Forest” refers to what are called foothills in English, specifically between the Stara Planina and the 
Rhodope Mountains to the south. 

“The numbers refer to the names of villages, which are given in Appendix III of Rice 1977. The 
symbols following the numbers are explained above. 

5 In offering this and subsequent critiques of Nikolaj Kaufman’s classification and implicit 
mapping of multipart singing in Bulgaria, | want to make clear that | have the greatest respect for his 
absolutely enormous and dedicated work in collecting most of the data on which my own study is 
based, as well as the clear descriptions and analyses he provides of this data. 

® See on the other hand, Kaufman, ... Mnogoglasna...Pesen, p. 119, who argues that the style 
is Serbian and there is no connection with the Bulgarian style. 
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LIMSTIN 1. 94am Es MMbINS6 MQgQ0mMbgdb IeraMob LoBe3Moab My 30 
FIGURE 1. Map of the Boundary between One- and Two-voiced Regions 
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LIMON 2. sqmasMgaab IMogoembdnsba Mgaombydob b4gdoGyMa My39 3949QdIobob dnbge30m 
FIGURE 2. Schematic Map of Bulgarian Part-sing Regions, after Kaufman 
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FIGURE 3. Detailed Map of Kaufman’s Geographical Classification (inferred) 
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LIMO 5. deodsab boboI~gHm baa~a 
FIGURE 5. Shop singing style 


LIMON 6. sqmasMgaob IMog0embdosbo LAomgdob Goababgyeno b4gdoGyjMo Myo 
FIGURE 6. Rice’s Schematic Map of Bulgarian Part-Singing Styles 
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LIMON1N 7. Hoobob Eg 8oemyGo ggmaMosgayeo 3emobog039(309 


FIGURE 7. Rice’s detailed Geographical Classification 
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FIGURE 8. Pseudo-drone Singing from the “Western Territories” 


LIMON 8. Bbg3cm-dqMembyena LodmgMs ,eobsgmgm &gMaGmMagd0@o6b* 
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LIMON F. 3geE9myMo sqQMembyemo LodagMs ,oosbogmgym &yMaGmMagdo@sb“ 
FIGURE 9. Pedal Drone Singing from the “Western Territories” 


LIMON 10. MH60996 Hem 398 GHM|\Mboos 80S5MGERn3-0b6GodIsbab Mga,0mbygd0~e@o06 
FIGURE 10. Ornamental Heterophony from the Pazards ik-Ihtiman Region 
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yle from the Pirin-Velingrad Region 


LIMON 11. dmdHogZ0 sqMeEmb yea b&omo 30%nb-g9emobaMowob Myaombo~@sb 


FIGURE 11. Moveable Drone St 
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LIMON 12. g06bb6303939d0 3o4jQdobbs (Eo Moobb Immob 
FIGURE 12. Differences between Kaufman and Rice 
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LIMSTIN 13. mHbIo060 Lodm|Mes gegmobmeo6b 


FIGURE 13. Two-voiced song from Nedelino 
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6606 JIO6a8 go0 


Jm01N JILNL 8MANBSMENS 


Agbsgoemoa 

390M33mMg30b BoMdoMago 493M0 JndoMay{mgdnm Agndmgds: 4ggyobsdo 
gM 96 Msde@gbodg gobo Gob JgI@|Ia s@aammdMng JgILMAm|dm™mgdbq Ld3- 
30M%3g9d0b Ag7d3gg9mMdnM, 06 bogMsggdab dobbsgmamse ws bIob 39MxodGam, Mo(3 
dobbse@ obsbo3b seEgommdMng Imbobmgmdsdo go3gM3gmgdqymo Igbojab ombo- 
amdob Lommdabgqm B3e@mdob. A990 8oMseEn 90dM330Mg39 9H 7YMEbMds oH(3 
gMab 038 3G amMagd0@0b, Mowgsb 99 sMobeMmb gymanmgo0M Imbemmgado 
Co sMobeEMmb Jobbsge05 Khoomei Lomo (mdgM8mbyeno Lodmgms) ImbO@meo 
dobbogengdmoabgsb. 89 Ibymb omgb69Mm bogymoMHo g4b3gM0dg6G dob Jgwgao 
—d M3@som bam) JgZGo boob BMoJGBag0, Go(3 Lodgqo~mgdsb dobygdb bydob- 
dagm AbLyMaggmb doJdbob ganeMmamse mMa dagqMo dmbammyHo wo &934- 
Ma MmdgM@mbymo Lodegmab Ibaogboe. 

HYZQH BrmZ0emyMo Bg6mIg60 Khddmei (mG {MoGyMymow ,ygmo") dm- 
mm sanbmgqmgda~@sb dmymemgdqmo om3gdb Ibmgemamb dgbogomyM dbI96g- 
mgdb sdd-bs Eo Bmmobensdo, gobs@sbs ~Es agMdoboosdo, Igg~@gmdo, bLoyMob- 
agada, gb3sbgmbo eo os8mbasda, 93b&Moe@mnodo. 

1969 Bomb 99 wmognby7 ImbeamemyMmo L&amoab — xddmij — a9dm33~93900, 
Amdgma3 domos6 sbermboso Hy3qM “sygyt” LGammoeb. dob Jgdw~ga, dg wog6gM%q 
L&oGos Agdb dagm ,omdAmAgbaemo* Lodegmab 09 LGomoab ogqbSogyM mogabgox- 
90909) wgbaL an~mmbosb gMmse godm{gqy6gd4em Boabdo (1980). Logo dbod3- 
Bgemmgs6a LAG Iyjam BgdI3M96 MabosgGMMmdam aodma3o 1991 6. ygbgg0do. 
gagmdo ,Song of Harmonics“, Gmdqma(3 dg34d960 8. B9IBMo6 gMimoe@, asdmgo~@o 
1989 6. 80M0bdo. 

domme 1977 6. Amgo0bLdnbg 99 80M3Zg7mo@ Haygqha mdgMSmrbsyeno bod- 
29M ,AG@meonab® dogH 399/399] 30MQ}089b] »Hyg0b bLod~rgMgd0 wo o6LS- 
MNIVOH Qa IAgemmeongdo", GmAgembsi3 M6 osbemogb 9. IEyMmgoab shmGo305 eo 
4960036900. 


ygmabdagGn bodmgMs 396GGsmqM sbasdo 


Yagm@edg goMase Gbmdo~mo ygmbg, Lo~agZ ggbgQgQd°_MogMAMbgeo 
LodmgMos, oMab Bg76GMsmyMa sbas, YQBMHM BbLGse@ jo Esbogmgm HZ wo 
BM~a~MM-WsbogmgJO AMbEMEeE|orn. smbsbodbsg09 MdgMBmbyemo Lodagmob Iwo- 
QOH FYMBYM, Modjooy IgGyggmgdb 393% aobbogoggeqgero boo, geo- 
egbo Mg,0mMboemMa Oy 3g9MbbsmymMa aobbb3039d960 ~s ImdImgMomms Mom- 
Cjb6mds. FygodDo g363e@9d9 5 daMomsen L&om~o: sygyt, khdémei, kargyraa, 
borbannadyr ws ezengileer. mdgmSmbyem bodmgmeb Borbannadyr 96megdm~@o 
dmangMa MgZ0Mbdo, dogMsd Amagnsbydam, MmammM(3 Jobo smdbod36gen0 doMn- 
Msn &gMdobo, ogo agbgm@gdo Lbge Mgaombygddo. Ergbemgmdam Job goohboo 
gb yb 4300, Jogmod khddmei sdoge@Mmyemoe@ borbannadyr-obas6 gs6b630396%- 
Ma CEddM3Z0EgJdgm0 Lomond. 90d LHamgdob CEosdsG dob bLobom oMbgdmdb obg- 
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Ma Ms9@J6099 JggbHomo, MmaMMayZs. QBmmygmmMymn ws Iqomg@nMHo sygyt, 
L&g8abo @~o Imob kargyraa eo ,stil Oidupa*. 

IMBEMMIdb oH goohbosm bogqmsMa Mdg{QM@mbymo bondImgmoab GMs@0- 
Goyemo, daMamse@o jmobognj0(309. IMagosbgdnM BmMM3emmMobSo Badraa wo 
ImI~gMoemo Tserendavaa Jg9(39696 ImbEmmyMo xXOOMiIj-ob gmobagogZo(300b. 
domo Jg~mgaRg00 MH BMaGHQMoydL gyMeEbmdo: LoyMegba dsagMab o~gomo wo 
bogqemda M7bmbaM|{d0b MogabgdqMQdo XOOMIj-ob Lodmgmab EMmb. Jgbodsd- 
aboe@ dom gobobbgoggb 6 L&oen: uruulyn (&fhobIog%a) xoomij, tagnain (bo- 
bobdagmo) xoomij, xamryn ((3630Mo0bdagMo) xoomij, bagalzuuryn (ygemobdogMo) 
xoomij, tseejiin xondiin o6 xevliin (dey(3~@obdagmo) xoomij wo xarxiraa. 

HYZIQSH Ed AmbEmMenyMH LGomgdms6 Qs omabadbmb bogobyMo ,xaj“ wo 
Imosbo s~m@sob kaj“, Gmd~myd03, MmMamM(3 Bgbo, a363e@g9d0 g3034% bodmg- 
gddo. 

gobbogymMygdayono dgdmbgq300 ,UZliau“ qo ,tamak kurai“, ao3M%(39mgdoqmo 
39d 30M]7dM96, MMIE|d03_ (36MZMMdg6 Mybgmab g3gmmd8qym~m bba~do, 8y730~@06 
Msdeg6ndg omobo ga~omdg&Mob ImIMMAdom. d5d30MJd0 dagg4y4mgbgd096 OrnyM- 
daamo BoMdmdmdob bombb, Gmdemgda3 gowobsbemeby6 (3g96GMomyMHn obooe@ob 
06 Saiano sm@s0e@ob6 380M39m smobberngymdo. go0bdG@sabob mgombobMabom, 
dom, Jgbsdmms, dgamgabgb badegmab gb Loomo dsdab, Gmegbsi3 Iogdsmag- 
3mE696 Eg768MomMyAMa sban@sb Eobsgmgmab dJadsMaymg|dom. my gb obgo, 
BgML ogo, dodob X66Mij oMbgdmdeo Jom JogMs(300d~@qQ, g.0. | smobbergeymab 
dgmMg bsbggoMdo. 


aobbsdm3gm%gds 


IMBEMEyMa Cs GBgZqMa LoGyggdab SMsbbyMg(3ns, godayMgo Lbgo~@ebb- 
3obsoMe~@ be@gds: Ho-mi, Hé-mi (Vargyas, 1968), Khomei, Khddmii (Bosson, 
1964:11), Chddmej (Aksenov, 1973:12), Chdédémij (Vietze, 1969:15-16), Xddmij (Hamayon, 
1973; Tran Quang Hai, 1980:162). 3msban d33gmg30MgJd0 9d L3g(3aQagwyMo 3mg0- 
mama GHgJbogab smbBgMobob IndoMm396 abgm gobbbgo3g9dqm GBgMInbgdb, 
MmammMo300 Chant Diphonique o6 Biphonique (Leipp, 1971; Tran Quang Hai, 1974; 
Gilles Leothaud, 1989) Voix Guimbarde, Voix Dedoublee (Helffer, 1973; Hamayon, 1973), 
Chant Diphonique Solo (Marcel-Dubois, 1979). bmaogMma ®gMdIoba abamobym- 
dog dmaggsmggeo — Split-tone Singing (Lodmgms wobsby3Mgdxyem0 mbgd00), 
Throat Singing (ygeobdagmo bodmgms), Overtone Singing ~@o Hamonic Singing 
(mdgM8mbymo LodmgMs). 39Mdsbado dob qbme9d96 Zweitimmigen Sologesang, 
a®emoasdo 30 — Canto Difoniko ~@o Canto Diplofoniko. 

bLodmg@oab abgma dobgMob ombgMobsb, Gmegbo(3 gHma s@sdnsbo gMm- 
CAMYmse Imgmab sqMembbs wo AQMM] dagMob domom MyanbSMda mdgm- 
Ambgdab, ob) 89MH3n09~myMHa Gmbgdob bLoboam, Agdo sbMam, ImbobgMbgdgmo0 
&gMdo0bo0 Overtone Singing (mdgMBmbymoa bodegmMo). 

IMBEMmM|abs Eo GygodGo bo Sygo ,Khoomei* axymoabbdmdb ygmb, bom 
»Khoomeilakn“ — 3mgomymo madgM@mbgdo0b do4dbab SgJbogob. 9d ygqmobq 
BWA3gqmm GBoJb6og0b eMmb, GmdIgemday asdmygbgdyemos se@osdosbob bdob doJ- 
Ladsmafin Igbodmgdcmmdydo, JMnOEMmNmse@ BsGImnfdIbgd9 mMHn dagMo: MdgM- 
AMbgd0mM JreowsMa dSqMemba oby dahomseEa GHmbo wo 3oMgobob IAbgaogbo 
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JOJMsOmMds (SdOGMdI gh GB J6ogo wQoMgo6ab bdab* bobgmbBregdams(3 Mab 
(38md0mo). IMEEM IMIM_Megdab MmobobIse, gb HyJ6og0 DgdLMeyengdcmab- 
306 Cae domoabbdggeb dmambmgb. dob qbes wogodmb gybmgdn wo godgMmb 
mmygdo. gobbbg039dqem0 yrgMse@mdo don~mgds Jsdab, Mmeagbs3 begds 3o9- 
Gab BEgg0b E30mgdseEmds 3mgomyM 69399(39dd0, MmMe@gbs(3 A33E~gd0, 39M0H- 
(gd BogMab Bogocwob domes 8oMab OMydo ~s gbob sEanmMdI~|doMgmdo. 9da30- 
Mse@ BsMImaJdbjdo Agemmensdoa asbbbgo39dyen0 Ladsmemab mdg%Smbgd0. don- 
Mo@a Hmbo ofd6gdo ygmoab yy06o JoMo~@eb — aga B8omab MMMAb gogemam godm- 
jrnb9d0 bobg3Mo~eE Ms GBafigddo (696g3M0e Mos 80Mdn) Co DbmeEme domo- 
06 db0d369mme — (3630%do. 


bymn mdgM}mby~ma Loam 8y39d0 

OYZAM|SJEMos HaygaMa mdgMSmbsyemo badmgmob 5 daMamosga 3mgomayMo 
L&amab o@bod36e. 

Khoomei — gbso 3gmgomaa Lomo, Gmdgmay Lodyjomgdsb sdemggb Jd9d- 
Lmqmadgmb, dgobMqmmb gHneMmymo@ 2, brag 3 bdo: gHan daMomsen, 
LoyMe@gb6a ~@odoema dagMo, obyy dqMembo Eo Lbgo bdgd0 (gMm0 96 MMn) QmmH- 
DsOHymMa A7qemmMe00M. Hy IMdImgmMema ImgMab bLoyMeg6 dagMob bodsmmom 
200 Hz (069% 9d0 H1=2000HZ), mdgmMGmbgd0 2 (o69%gd0 H2) of69d0 400 Hz, 
H3 — 6000 Hz @o 9. d. BnbsdegdsM) L&oGosdo dq Imgnbby609d dom, MHmamm3 H2, 
H3, M973, axyemabbdmdb 2, 3 mdgm&mbb. 

Khoomei sGab mdgm@mbymo bodmgmab smdbod369mn masa &gMInbo, 
y3ggero Lomab bobyobo. ob LoSygoboGy30m axyymobbdmdb ,ygmb, bobob“. dob 
0M6gM%6, MmamH3 493M Baygqmobagab eosdobsboomgdgm yd3qgmgb L&owmb. 
030 8go3b sygyt LOomb domomoa boyMe@gbo dagMam, myd(30 sboboomgdb bos3- 
M™gd0 wWododyommds, Mdagma MdgMAmbydo0. MaGHdyoma mMbsdgbG gdo0b godmyq69- 
do bob qbgsdb bodmgmab Ma®Ib. Erghemgmdom khoomei sMob 3yoMm Ado- 
Ho Ed bIsdSMsmo. 

Sygyt (06939 o8gMgd9 MmammMy Sigit) oMob Jomoemo mdgMmBmb yea bodes- 
Ms, AMAMaL yEogMoeamds 8go3b QmgoGoabob, L&ggbob; ogo qdaMoGgbow@ ymd- 
dnbaMgdqemno GHoJbGm0b6. G®yMIobo sygyt Sodbogh ,,b&ggbob*. Lodegms sygyt-ob 
L&oamdo obygdo mdgM8mbgdab g9%7d9. Imegmoab wsbobHyemb Igemens Ioo3- 
Me {do LoyMe@gba dagMam, HMIAMb|@s(3 IMIM|Momo ,o~@gdb" AgmMy mdghGr- 
Baym Age~mensb (daGoms@oe@ HY, H10,H12, Smaxg% H8, H9, H10, H12, H13). 
Sygyt-ob Loaggagbe dgdbMyengdemgd0 sMo06 Mongush Mergen, Tumat Kara-ool, 
Chuldum-ool Andrej. 

Borbannadyr omob bodmgms, bow@s(3 boyMegbo dagMo ndymaq9d0 dobob 
36 doMaGmbob Hagdo. Job sbobosmgdb SqmboMgdyena sbadgSMayena MaGdo 
Ld HMoEaGZay\mo@ oH adEegMg|ds GH yJbGmsb gMaoe. HyMdoba Ama~obsMymdb 
%d6o~@e6 borbanna (&Mosmo). AMAM|Mengdn ayg{bgdg6 MdgMAmbgdob GMg7I~- 
mob wo dgqdmosm 69MImJI656 L3g30930349%0 9394 H0 bLoyMeg6 dagMobm- 
06, 8oM3ZgMO MdgMBmbob Lodomeng oGab 89GomgemyMHa 330bGam (3 mdgMmGer- 
Bo: cewyme@g(3qdom domes) wos AgmM] MmdgMBmbab wembyg, MmMIgema’3 adengge 
AIgmmensb. gh Lama odegMgds Jomsm MgaQabGMdo. dJabo boyggamgbm Jgd- 
LMymgdmg60 oMos6 Mikhail Dopchun, Tumat Kara-ool, Anatolii Kuular. 
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Ezengileer bsMdm{dbob Hyigdob L6Msy gndMa(309db wos BsMImse@agbb 
LodmgMob modem boyMe@g6 dagMob9. 03 EMmb ofdbgdo Mdm, Im(309(30dg 
MdgMBmbsyoma Agemmengdn. domomo ((3b30MabdagMa) ~s ~wodoera (ygmoabdagMo) 
dag9M%Jd0 — MM0g3g Dbodgbg~mmgaboo. od Lamb obsboomgdb kqmbaMgdqmo, 
796896539" MOBdo, MMIAQ7MaAZ Imagoambgdb (36969 YoMomb. 

Ezengi aymobbdmdb qbogomob IgGomob Fobo~mb. bLodmgmgdo zengileer 
L&amdo, AmammM3 Bgbo, nodmgMm7dmeo (6g6ab HoMgd0b EMAMb. Er|gbemgm- 
dom ezengileer L&omo adgnsmse@ LHAmMEId9 Ed 4YRBMAM goMaqmydyenoo. 99 
L&amab boaggagbe IgdILMyEmgdgmgd0 oM096 Mongush Mergen ws Ondar 
Marzhymal. 

Kargyraa omab dogmosb modoma mdgMSmba, MMIgmA’3 NIM|M]d9 aMdgem 
sImMby6,30%9, Pos 6Im369d%9 (4q, —-, 9, 6), MMIEg|d0(3 a3bZ~@gd0 bLodemg- 
Ggddo SgJbGom. 8gMdnbo kargyaa oMab mdmbodo SdIbobs kargyraa, Gmdge- 
93 agmabbImMdb ,odmbggemgd0b". LoyMegbo dagmab Lodommy IgMygmdb 55 
HZ-c@o6 65 Hz-deg. 

5 dahomse@o0 L&omab goMe@o, dgndmgds godmaymb J3g39GgamMagon: 

Opei-khoomei oMab oogbobob khoomei, Mmdmob MaG®Io Imagoambgob 
dogdgob Mbg30b MoG®IL. Job Bmasxgh wyHmegd96 témnes khoomei (womb- 
Mejemgdgea khoomei). 

Khovu-kargyraa oMob L&g3ob kargyraa. ogo aodmayg69d0 b&g3do (369- 
Bob doMmgabsb — JoMo ydgMogb doMyRgZQ6o BxymMbgQdo 380Hdo, LEMMI@ Jomo 
BMHeaAL MdgMBmbgdob Meme gbmdob (09 L&omoab IAmbIg76s Dgbsdemgdgmns 
3Md35J8-cob3%9 Tuva — Voices from the Central of Asia — Smithsonian 
Folkways CD SF 40017, track 1). 

Dag-kargyraa sGob doob kargyraa, Gmdg{ma(3 8Go04G039d09 Imoda, od~- 
gMgJdo g4mboob gMmo@. §gd8b wo GJIdML aoohboom khovu-kargyraa—ao6 
gobbb3039dqem0 Modo. 

Sygytting borbannadyr bomdmseag6b sygyt-ob bLodegMeb borbannadyr baagn- 
do. ag0 96939 (g6mdam~mns agbsea HwydIoGab bGomoab bobgmbmregdom, Go~aob 
dob asbogamems gb L&amo. 

Chilandyk 95me@9d0 sygyt-obs ws kargyraa-b gmddnboMgdqm goMnsbOb. 
09330H0 Lobgmbmegds dob 96me@o dob Jgd~m@ga, Mo(3 Chilandyk-do ((3a(3060- 
mgmd) godmbyo JbLasgbo bdImgobgdo. 

Dumchuktaar ((36300@96) axyjemobbdmdb khddmei-b Lodegmob (3630%do, Mm- 
egb9(3 8oHa Iamnsbs@ 96 MamJIob CwosggGomos. ob Jgadmgdo Jgymosgbegb 
Logo b&omgob — kargyraa, sygyt, khddmei. 

Kangzyg sab mdgm®mbymoa bodegmab b39(30g034M0 bsaoMbobgmds, Mn- 
Agembs3 IogM@me@as Imbygboena seEodosbo. LoSHyg30, Igbodemo, ImMI~onbsMymdb 
%IGO~@S6 kangzyyr, MmMIgema’3 avyorobbImd ,ydygomb, yaRob" (dommob dbas3- 
bo). 

X6rekteer (xdrek 6bodbsgb A39Meb) sMab Ladmgms IAg~meoab 339%@ob- 
dag JgbMyemgdsbs wos ggddoMng MdgM8Bmby~ boboImgmm bL&amb Immob. 
gbss LodegMs Lo&y3gd0m. oy ab odeagMgds wosdsm MggQ,0LQMdo — HrmeEgd96 
x6rekteer. dob dmgmob agbswo &qdoGo. 

odbambBmga aym 80MggQma Mybo dg3gmg30M0, MmdAgemds(3 ~obgMs J6nd365- 
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3560 L&9Go HyZggqO QmemygeomMym dIgbogovy 1964 6. (obamabyHa 39Mbos 
g0dmq3gy6emo 1973 6. yqmbsoedo Asian Musical Journal - New York, USA). 

rgMgbSMmogzob" dgde@ga, 80-0060 Bmgdob dmermb, G39 LLMy3-b ~@od- 
mab 8Gm3gbo weoobym, Gyg0do semMdnbes G®Msea3oqmo Aybags ws &dg- 
AMO dxQEnGdo. ,gqMByMymo semMdabydo" emgdwy) aMdgmeogds. ymb3yH- 
bgdo, khoomei-ob bLodegmab jmb(39%Ggd0 Img6ym 1992 ~s 1995 bengddo 
Aggob Agb38ydmagab wgwojomo do. 1995 6. 99 dobggxyema gny930 &xy30do0 
Cd aosbmeam Il LogmmodmMabe bLad&mboagIabs ws ygmoabdogmo bLodegmab 
BgbGog0mob (1995 6. 19-21 ag6abo) 869 b0@g6 Ho. 

AAZIMO AMAM|MeEng|d0 doMoms@s@ 04969496 dg-6-~ob I9-13 mdgmS~- 
Bgdb. godmAgboema AmAM|Memgdn ombggg6 18 mdgMBmbbL. MHbgmob d98mbm- 
dob 89Mamedo ygmabdagMn LadmgMs 39% 8ImyAmMmdes Lodgmrms o3GmMG]HJ- 
dab dbsMesdgmob. qd3gmgb eMmb mdgMBmbsymo bodmgMab dmImgMemgdo 
MLBIGBegemeby6 gMa 06 MH Ambsmgbs39 LAa~mdo. Egbemgmdom bdomse@ 
33630900 ImIM|_Megdn, MMIEM|d0(3_ M5d~Egb099 LAam~mdo sbLMym|dgb6 80Go0H- 
89Ho0Ms bg3dg6H]db. oy mdgM8mb yma bodegmab dmdmgmoemoa of |mmdb 5 
dofiamse@ b&amb (khddmei, sygyt, borbannadyr, kargyraa, ezengileer), ob om 
OMZMIdS 39M], IMIM|Mms@. sboemasbMes Imdmgmengdb ImbLOmba ygmob- 
dagMa LodmgMab dgmogbgd0 Mmygmsb, 8m306 Eo ~Eabygmb Aybagobmsb. Mod- 
96009 Bgemos, Mog BoMegds khddmei gHmgbyemo 3mb3yMbgd0, bowsi3 30- 
40-09 IgG AmbsBa~go. sMIMohabgb sboemasbMeos, 11 Bmob doJGom die- 
dobab GomsbSo, MmAgedo(3 5 Emob sbogdo wsdmyjow@gdmoe@ obbsgemo mdgH- 
Ambamo badegms Job dgdega, 9/3 MoWMaMMD Es Hm|_Z0b00M Imoabdobs 
khddmei. dob dovydemos Kargyraa-b L&amab bodmgms, Lows(3 boyMe@gbo dagme 
oMob 70HZ ws 09039 Lodmgmab Ibgmgmmdnbsb gowobgmo sygyt bL&amb9 
(H1=240 HZ) @o mdg%Smbgdb (3gmob H12=2880 Hz (dmobMeamn dmd~gm- 
Mmobagoabs3 3a bo3dome@ Goryenns od mdgM8mbymmo bLadsmmob damby30). mbes 
Imbasm-mmmo (17 Berab) omob sygyt Lomab 3oM8ymbo, sy R0b CEmbeogo 
(20 Berab) jo kargyraa-b L&omob b3g309moab So. 


AMZMMH 05397RM] Md_gMBmbYE Lodmrgmsb 

1970 Bgemb, gnbmdqbaj3mmmanob ~g930%8sdg68da (Musée de I'Homme), 
8AMQILMMS MH. Bodsambds AmIsbLIg7bo69 ImbEmMemy|ado, 1967 ~s 1969 Bemgddo 
ZoggMJoqmo RobsbgMgdo. 99 godomi3zo 9d HyJ6ogob mogobgdq%gd09 wo «jbo- 
g0mmdod. 

MI{GMEmbyemao LoImgMob sMoJGogob Jgbobg9d Mo0dg 26QmMdo(3a0b Imdog- 
dob dodbam, Mod~@gJb0I9g Mgob gobdog~@mmdodo wsz03gdqmo ZaY930 99 L&aw~- 
abs@do dadmgbamo L&sGagdob JgbOogmom, Jsa%o0d 6G yMgbo 39% ~wog03d0- 
ymRomyg. of Rodmyomndgdqmo dbmmme mgmmMoymna sbbb6-39609% 8 9d060 
sdemagMgoes sMbydyem g94%j{Z93~mmdob. Imbammgamda, Hygobo wo (3addoMob 
L630 boembyddo gogMsgmgdqmo mdgM@mbymo Lodegmab dgbbogmob Igam- 
Cob LHAma oM3mMeEbob doybg~@eg0e, 99 Adg@0 ADJmbes, MMI Mod~@gbndg 
03940 dgwe@gab dagombg3e@0. mHa Bmob gsbdogemedsdo 99 LHNmnse@ IsHG~m, 
Bsdng-bsdnxX doge@amen byge@nse@do ~wobsbymo dobbabs396. bIoMse@ 3ybI96- 
©o H. Bsdsombab dogM go3qgmgoqm fhobsbyM{db, GmIM@|d0(3 absbgdme@s Musée 
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de l'Homme-b gmbmdqbogmmmanab asbymanmgdob bIob oMJagdo. yr3genn39 
dob donbgrmog0m@, Agdb dgrgmmdob Jgmgan 0% Bd4mbeo. doMmsmns, 99 
3R3MMdE0 39MA0bbq Ed33MOb HyJbogob, JoaMod AmboIbs@gdgmo bLodydom, 
wobobyobo 978080 Isnbyy domo MaqQmo smImAbes. dg ob939 3(3@o~Emmd~@o 
Ag7LHgZ065 Js65d, bLobsd Aggdemgde0 sqMembob Ibaogho wEodsmo dagmab bom- 
ImAdbGob. goMeEs sdabs, LmbmMaMybyg ao~osdmbdIgds Aohggbgdmo, md gh om 
ayo Xoomij-ob SgJ6o30b dbasgbo yogmse@mds. 1972 Berob wobobMyemb, 39 
dogg@o0 00 ~ob3360d~@9, md doSbab Dobsmbg39@ xXQM 30~gZ ~WCOwWO ado 
Admbes aobogmyemo. d9de@ga, 1973 Berab 6mg9d9Mdo, HMobb3mMMHGam bodob- 
MSO ZIOsHZoMam 389Mobob Anigdobasb b9MZg9d0b ~CosdIZa@Qd0b dobbam, 
dg dgdmbgq30m wogobyg bdob bo3q(3gd0b g0dMoMgdo bmMbda bobgZMo@mne 
89MM Ed MdZN@S6 dMEMMd~] Rodmgmgemy] obdobo. Mme@gbs(3 Ingsw@gdo 439- 
Mo “L’-b @s A990 g60b 639M0 Jggbm bLobob yggmodg domom bobamb, Imy- 
MMEbJMsE go30gMbg7 JgoQaM MdQ_M®mbo, Lygyms wo dmoagMo. MsdagbyXgm- 
Bg g2g0dgmM] gh mBgMoGoo Es Yyrgg~ RIM) oEQbG |G Igegab goegd@o. 
99993 99389(39@9 I_dIgZZE~@mS gbob 8mba(309 8aMob Baws Bsbo~mmsb Jodom- 
Mgd38do Ed Msb AgdobsMAybgdnbs wodsemoa, daMamseEo Gmbo. AgdL yqMHgddo 
Ie BgbMnagdemoe MJZbmbaM]{dEO0 B9MH(3n9E~MNMHa Gmbgd0b LoMoo. 

w@obsbyobabomg3ab 99 dogamg LH Q{ma sgmMeab mdgMBmbgd0. Mobweome- 
Bmdam, gHoagosbo ob6H gbbLayMGo gM xR0dob Jgwegas@, LoyMegba &mbob om- 
ddZ9MO Ed LdMISZ0E—MO DoDSMaMNemg|doM (330™M]dSOMb0M, 99 sMIMBehnbg 09 
MdgGMBMB {mo Lodegmab Loo@yIemm, MmMIgma’yZ 8MosJGagodos AmbEMEambs 
od HygZ0d0. 


MdgMAmby~ma bodmgMab LEsgmgdnb figdn Agnmeanb Igbsbgd 

mAmgasbo ,Loogmgdobs" ws y3ggmo bobob qodMego gJb3gM0dg6Gob J9d- 
093, 99 SsMdoG&gdom Jg3g49g960 Imrgmg mdgMm@mbycmoa dgemens. 43g9Imm Jog- 
AmMOodgodbjdqmo 4AQ398H0% godmowagds yggmob, 3063 jo sdaMgdb_ mdgMmGm- 
Byema Lodmgmob Jgbbo3mob: 

1. ygemam 3gmgomaMHa bdab BoMdm{dbob asdemagMgdo; 

2. BoMIMa|ZaM JMaAEMAMAMsO Cs gMan Robyba,gabsb gondgmMgm mma 
bdmgeba — “I” es “U"; 

3. dgqdgbam (bgoMabdogMa dsagMs ws gbob B39 AmoJ(3agm Jgg~e@0 
38 B0(309d0; 

4. sdagoMse@ Jgbodmgdgmos JaneEma dqMembsyemo bdo Co mdgMmBmbgd- 
ab B9e@o boba smdogomoa Es CsMISZ0~™M0 IndsMaQm|dom. 

gb sMab 8aMgg9mo0 ByJ6og0, GmdAgmbes3 dg 346m@q Tecnique of the 
One Mouth Cavity (,380@0b gion mMynb §g46030%). ab domasb s@gamos wo 
gMabymosbo IMo4Go30b dgdega SgdabdagMn dobdmgdb gAneEMmymse mmo 
ygmmabdagMo dagMob bsmdmdbob. 

JgMMH]Q 44398 H0" WoagbdoMgdom Bdobwes ImbamEnHn ws GHyZ{4Ha 
L&omoab mdgMSmbgdob dg4dbodo. Job 99 3476m@q Tecnique of the Two Mouth 
Cavity (,30M0b mHo eMyb &gJ6o30°*). 

1. ygmabdagma dagmon asdmadgom bdmgebo “E” dobod, bobsd dgbdengdo; 

2. BoMdmadgam dag “L”. dgnbsmAybgm obgmo 3mba309, Ame@gbs3 
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gbob 639M0 gbgdo Lobab Sg@o bobo~mb. 98 8mbagnsdo 8aMdo boMIM0JIbgd9 
mMa MM — AMMO 396, IgmMM_ bob; 

3. 80M%3gm0 LogoMyadm — BoMdmadgom Laang; Ig9mMQ bogoMxadm — 
g0dma gon Long. Ame@gbs73 bsMIsG Jd0m soymgMgom mdgMGmbgdb, bLodeg- 
Gobob g6ab 639%0 Loboboob afmbeagm Eo sdsgeMmyAmoe@ Jga33g9m gm 8oMo0b 
MHL 8mbaZ09 — ggAMdmeE, gHma Agbybo,Z0b gQoMamgddo BsMIMa|30m 
o3g9%gJd0 “a’-~ob ,,0“-d~@g wo ,0“-~sb “a’-deog; 

4. dgddg6am (3bgnMabdagMn dagMo; 

5. 0da39M%0@ M4396 BoMdm{dbaM FInbeES dobb wes mdgMBmbgdob by- 
Gosh ImMbeEmen4ym L&am~do. 

LddHy_dMoMgZab 7RxMM segamo JgbsLMymgdgmos LHYmo ogmMeob (C, 
E,G,C) mdgmMGmbgd0. goMe@o odobo, sg y{amgdgmos wWoymomszgo@ o30MxXo- 
dra 396GsGmbyMa sh3qQdINGMbyMn SaqgmMemMogab bLodImgmob dobombygow. 
Hommg|gm se@sdosbb aoshbos boygoMgmn dagMo o6 Gmba, GmdIge@a(3 dob(39db 
Lodyomgdob dg4dbob mdgMSmbgd0b, 394Qg0mqMa Gmbgdob ysMam Mago. 
gb LoyMe@g6o Gmbo a33gmgd0 dmdmgmmoab bdob QmbomymMo boMabbaw@sb go- 
Imdg~nbsM). 


MdgMAmby~ LadmgGsdo sbs~mo gdb3gGndg6GB dob Jgbsbygd 

Agdb Bagh wobMymgdqemds Logo g4b3g%0996G jddo qhggbgb, md mma 
d39MaL FAMEMMAMSEO SyM|M|do Jobodegdgenos bodo gsbbbgoggdvyem0 3bn0: 

1. 80390 Agnme@ab mobsbds@, jbo sMab SMBygemay wo sdogeMmey- 
Mmse@ Me@bs3 ImbmMamo3, MgoemyAMo@ ob oH gbgdo bobob, ImdmMoemdgb6 db- 
MMM 8oM%o Es Hyhgdo0. 80Mob MMMb sdagoHa (Z0mgd0@Mdonbsb ago oymg@e 
MMH Bsbamoe@, 30% (3o9~myMHa Bmbgd0 meEbsg abdab, y{ggmobQ Jomsmoa mdgM- 
8mbgd0 1200HZ dg7Gb 39% 9m—6g396. 

2. AQMMHI Agmmeom, godmyg{bgdqymos HZIMsmbgMama GB J6n30. goMe@o 
dobs, bsbg3gMo@Mo0o BaMab MYL bs3gmoe@ agoJgb Id¢a~EMmeE dmgqydqmo 
AxAhigdo. odabomgab, md mdgHSmrbgdo abdmegb, Gyfgdab smBa309 0(33@9- 
d9 dsdnb39, MmMgmMMy yo 2(33m™mgdo gob JegdsMgmos. mdgMBmbgd0 godmaMhg- 
3036 Lobdabeams ws agobbogqmMgdymmdom, dogMsd gb GHaJ6030 wodmmy- 
mos. qdsmengba dag%gJd0 ombg396 2600 HZ bmbob. 

3. AgLsdg Agmmen — gbo odymg@gdo CEodms ~Ws Bdom~mg|doM ydnbgm dDo- 
699, Lobsd AmgmMabsMa bdmgbgdb “U” @o “I”. od EMmb beEgds Ig3@mo0b Eo 
ygrrab 3a gd0b dg6939, dg3%9d30. qdosmengho mdgM8Bmbgd0b ImbIg69 dond- 
mgds 4200HZ Smbodo. 

Logo sbsmo gdb38gMadgbG®gdom 89 J939(39@9 (0999 Hy0(3g9d060, Mmd 
Igdadmos JgZ0boMAybM MdgM8mrbob Loggbqmo, GmdAgma’Z sQMembob bob- 
AMdS ZdIMYyZbgdqmo Ed sdsZOMmrymose Jg3x(339EM boyMe@gba, doHamsgod 
da9Mgd0b Lodo~meng (Bogomomoe, C,F, GC). Ig bsGHdsGBgd0m gobHyjmgd, 34d60 
doMHaMs@ Ed Md{MEBMBYM bobgdb LosaMab38MG%m IndsMayemgdam. bLb3gs bog- 
y3900m, Jogombog odob, md bLoyMeg6 bsdb 3dmMgMo omdogomoa msbd0d@93- 
AMdAM Ed Sds{OMmymseo g4dbo mMdgM8Bmby~ bbb CEomdogsma IndosMarry- 


mgdom. gh ga3q4Go0 LHq{mns@ odZ00mM0 Ed WAZQ7qEmmMo. 
1998 Bgemb, emJGmM Byam 09d3d9 ws AQ aowosgamgm Qam~do “The 
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Song of Harmonics” (,mdgmGmbyomo badegme"), bow@s(3 bohg96gd00 bbgo- 
Codbb6go JZgqyobsdo sMbgd yea Mdg_MSmbyemo LoImgmal BMow@na3agdo. gb yoc~- 
do godmyd3eo CNRS — Audiovisual @s gnbmdybogmmmaoab g3mobaymds obo- 
(399(3099. 30MIN CEoYomMeEM|d {ms M99~E96099 8Mob%oM. Js6 doo~Mm MmMo 8MHo- 
bo (Imog0Mo 8Hobo Ed 8MHobo boyZQagbe Aybogabsmgab) gHLAmbgmda 1990 
Bab mJGmddgMdo godoMoryem gn dqoemyHo shaMm3memmannMHa gamdab bogh- 
HsdmMabm gBgqbGagomb]; 06939 CoKomeEmBge (LIg309my\Mo 8MobN 99d33- 
mggabsmgob) 1990 Bmob 6mg99d9%do BgmgMmdo (LoyMobagmn) asdsmayen 
IA 3bagMQmo BamMdab bogMmosdmMabe ygbL8a39~mb]; CobobMy~b, dob doo~em 
Imsgo%o0 38Mob0 AmMbMasm@mdo (jo6s~@o) 1991 Bomb godomMaqm bo0d9q;3609%m 
R0mMIdgQd0b II LogMmsdmmMabe gB_bGog0mb9. 

1998 Beae@sb dg 3069%dmgd Lbgo bobob 94b389%09968 db, Moms gognbo- 
3m BobggoMBmbgd0b dgddbsdo. 99 3(3~@0cmmd dg3g4d69 daMomose@n dagmMabao6 
(fundamental) dob 439dmm gobemoagdqemo Jggboym@gbo (sub-fundamental). 
MMBEnsbo abHMMbIAAH QMO 33EmgZ0b JgwgQas@ 9g Jogombag JggboyMw@gby0- 
ab bodmgmob (F-2 daMamoe@o dagMa@o0b mGogam w~odmo, F-3 gma m4Go30- 
MS C5 33068oM Eodems daMamse@n Gmbabasb, F-4 mMa mJGoZ30m wodmo). 

Md65djOHMgBq WCobsgmyAM Aybogsdo Ammagobgmdgb %a7BgqQd0 (Co (30~m- 
BONA IMIAM|AME|do0, MMIEM|SAZZ_ QMaEMMyAmMose@ MM bdsdo bsHI0Hgd0m ob- 
MHYM|dVH ogrbgsMage Eo grgJGOmogQhGogg grbGgJbGIo Jg{d6oe_ gmgo- 
MIAH BobsMImgdgdb. ~WgZnw@ Bon3o Msgab ymI3Mba(30gdd0 (dom sbHamg|db 
19756. Goxy-omMgdo Aodmysmoadgdqmo obboddéma “Harmonic Choir’) md9%- 
Gmbgdb IndoMmogb gmbdnyMo boggMboe~mmdab a~ggsbmsb yogdoMdo. @9998)- 
Hom bL&Ms8mbo (1945-1979) doom JI6o@s bdobo ws JZg36mdagMb Immob qHo- 
A_GAMBaDSMagdab asdmbobsBoew@. Agdb yrmdI38mbagagddo ndMmgobgdqemo Igbo- 
gobomuab, 99 3MAg3 dgdLMyemgdengob, daqgMoms bsdyoMm assd@ow@mMmb mdgm- 
AMbgdam. M9{g06M 3MdIMBa(30gddo MdgAMHHMbg{dL IndsMa0396 Lbge ,mdgmGer- 
Bxyema AmMIM|MEng|d0% — Dong~ 39H]M0, 3MobSo06 smmMdsbo, Jonge Madobo 
Z9Mdoba0@96, MMdAH HM emgbgMHa OGsmon~@sb, Mmqm~mab Mgahgema bow~gMemob- 
09d0E56, YrbIQabs BHMyAdobo ogbG|Momonwsb, mg] 345 CoQ\mbo3z0, MmIsb 
3mg9g6HbLa, 1gMH M7bbO3MgZ0, Msdns LoyMobagmo~@ssb. 

MdgGMBMEQmo Lad~agMs ob939 8MosJGBogodos Mybgmab Ggb3ydmogob od 
gnba3yM xXa3yQgddG0, AMAM|d0(3 IMBEMEm|ab gbodm3gMgjd0s6 (Ibg@3Zg9~mmdo- 
dos moMsmgdn, 69d30M%Jd0, 83980, yormdybgdn, bogobgdob ~o Amnosbo sm@o- 
ab bomb dn). aga 06939 a363mgd0 MogxobGobdo (nbe@mgmo), Ho0396do Bunun-ob 
gnbo34% XayQdo, 8od98da Gyoto-b ws Gyume-b ImbsbL®Mgdob sg9%gdb do- 
Gob, bsdbGMgm oyMo30do Xhosa-b 9330e@Mgdm06. 

309903696, MdgMEBMb Ym LoImgMabs@da Iadmgba~o 998 Imga@mg dobo3- 
mab d9d39mdom M4396 Jgagddbgdom BoMdmeagbs mdgmSmbymo bodegmob 
bLagMmdo Agdb 330793009 Eo Dmas@seE IbmMg@momb Lbgo@osbb630 dboMgda a93- 
AZgmgoqQem 99 8MGo04G 0309. 
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9IL0603d 


AgbagomyAMon gbs, GmamhH3 ghab byamagMo 3ymSyMob gMm-ghm0 dbod- 
B369mmg0ba dboM9, gmboagymo MmogabygdqMgdab aodmdboS3qemoo. bombsymo 
Agbogs Jgoigogb oH AbmreEmMeE gbagGogqMH, oM399@ gnbo3yH ¥jb4(300b. 
AgbogomyMo 960 IfoEMm y3ogdaMdos bodIgGy3gge~mm gbobmsb. wowagboens, 
Hod Anbogomamoa gbab asbgameMgdab 8Mm3gbo, bodgGyggmm gbob dbasgboe, 
bsbaMdenng 8g9MomeEb dmazog3b. aga smobbErgqmydob dobdamdy gamsMegedo, 
Bgeme a(33ergd0 AybogomyMo g6ob Bmanghan LHMyIHyMyemo 306mbOmd- 
agMgos, MMIgma’3 HasmeamaayMoe sb~rmb waob gbob amModoGogym yjobmb- 
bmIngM|dgdM56 (| acaéU, 1952:13-15). Loaymabbdms, md AygbozomnGo od- 
Amgb6gd0b gobgamoMgdob oem LoggbyMy_db]J AgHy3gmgdab dagMomes ogyyb- 
839% Cd QaBamermagaynMH (oMBagqems(304M) MogabydyMHgJgob, dab abG&mbo(30- 
4H, AgGmmeEnyNM-MaG®Iyem AbsMHgb, sMbgdama HMm~mo sles Jgg7bMyAmgdnbs 
AgbogsmyMa o6Gmbo(304H-sb%GmdMago AMaQ AOL Bodmysmmodgdob9. badob- 
CEMdmagns, HMI JoMaym g6odo Lbgs gbmdMnga LodysHmesb megbms3 dgm- 
gabgdsena LaGy39d0 JoMaggemyMo g6gdab ob&mbs3ayM oMgdo g4(393096 wo 
soZamMmMdMagA bobosmab o68mbs30qMH (33emam~M]dgdb goba(3~@n0b. 

Logmam JoMaggmain Igbazomyn gqd9-g6o 06 3jd9-39630 Rodmysomnd- 
© 09 dZgGmgbo MbI976s-BoMIMe@agbygd0b sdbob3qm GoGyoemgdda, GmIe|d0(3 
0993039 CdzogdAMAdqemn nym JoMagg7emms BabssMHgdab yroRobo6 (ob. ~obsM- 
oo, dog. 1). 08 dbMng sEbsbadbogns shGMsmyM ws, asbbo3qmMydam yo, 9a330- 
MAdMemab BqmB]dM06 Eo303daMQdqQmo LogqQMbgm~mmydo ws ~osGoM]d96o. 

RA d9-80b,0b Badsbhemdmoago bobosmo d339nMo@ Iyms36e@gds 06994(30- 
NH (55350195966 (GaMgms, YyZ0Z0~™Mo) CEodgog3dAMQdye~r Lobgbm-boy{Mbyj~m 
LodmgModo 093-669" (,d08mbgdob bobs", ,Lodme@odm*), GmIm~moab Igmmens 
9Mm-ghaa qd3gmgbo, doaMoed sdobmsebs39 gobgameMgdob goMyggymmo g8o800 
gJoMaggemoa bombob Lymagma 3gymBymab ob&mMosda (dog. 2). sMJgremanymo 
dm69(399gd0M Bsbob gqmBhob, GmamMHiy BsymaRagMgdob mgmsgdob hodmyse- 
239d, B9mMmom-g6gmmomob bobsb qyZogdaMegds (JoobyGodg, 1989:11,12,67; 
3933009, 1976:154-177). Ag~mmeEnyMh-ob6GmboyayMma MogobgdyHgdob0, Mmd- 
™Mgd0(3._ JOMMZIMYNM Brdas gnbagyMn gsbgamoMgdob 38Gm3gbdo yorode@ges 
Cd Lodmmmme AybogomyMa yBqjd9-gbob Lobam BsMdmaggbobgd9, ,,093-6o69b" 
Agmmensdo g9HBZ9qM EmMbgL ombBygh. ofgwob aodmI~nbsMy, dyogdMagno 
ab ~aga Bbodgbgr~meds, MmMIgma(3 Job gbaggds JoMaqmo boembyMo Aybogob 
gZobgamoMgdob ImI@]736mM LoggbyM{dbQ. IMogomo bobgbo, IGmdab oy boy- 
mgRs(36mgMgdm bodegms »093-bobsb* ab&mbs{ayM oMgdo 94(3939 (oberobod- 
joo, 1954:154-177, | aénddaaga, 1990:49-58) 

Aba zomyH-gnbmaMogayqmo Doboemo@sb IjzogQome@ Aobb boymas(36m3h%9- 
dM BMos@ayoab oMbgdamn Gmemro JoHaymo boembyH Agbagob RsdImyoemdgdobs 
Cd Zd6gaMsMHJdodo, AnbazsmyMa yobMydob yAmMMIOMgd0do (doob4yMody, 1989: 
27-41). Qyd9-806a0b a6q30m8M9(3099 ymoRab Lb6gse@obbg0 by3g9Mmdo, aodmo- 
B38 daba badobGHagyqMa B®MosbbymMdo(zos: (33mmamgodgdb gobage@ab Iybogo- 
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mama &gJLGob BmHIo Es DJobsoMba, AgLMAmgdob bobosma Es smemb, 
yormad@gds mgabgdMagoe@ oboemo, gobbbg039d4yem0 bobodmgMm b6odqdqd0, 
AMIM|dA Base JoMagqem AaghogomyM LOM aI HymModo aoMyZg94e s~aomb 
09 33029096. 

99339M5@, ANbogsmyHn cbHmgbgdab gobgamsMgdob wyorMgb boeygbyM9- 
dd ao bMgdqyemn abGmboMQd9, EoHZoMaxyeno seEsdosbs go9MB{gq~mo0 KavyQob 
dobsasbo bodyoMmb godmdbsbggemdab mogabydyM% bgMbms gMamdam, qomm 
AImagnsbgdom BsMdmfdbob 03 AgbazomyM-goba3yM MogabgdqMgdob, MmIgc~- 
a3 QAMBbYy~mo Bbagmemanal LHMyAIG®QM Am gemgdgb Gow FsMImaggbobgeo. 

JoMayena bIagHo dybogab bbogMQd0bg, Mogab dbMng, JoMayemo boemb- 
Ma bo3%o03960 Joymomgdg6. Lobadmgmm 8s6a960 qbe@o sbobymoym abgm 
gd3gemgb bo3M%93b9, GmamMag Lo~modyMns. LodmsgGmb gMa-gHa bodombdo 
SPIMAgbaEo gb bs3M30 EoMsMam|dqmos d3. 6. XV-XIV boy3y6gg9d0m (bo3- 
39d9, 1963:221-222). Jomoryena (bgs6yHn) Robgo Co, LogMame, Lojomaggemdo 
(yoddgabs wes qRxcmabyabgdo) smMIMAgbaEA sMeyabydyMo bLo3Msggd0 dndgmy- 
ma sMgab sbhoemmanse@ss dohbgye@moa (Ja~ogedg, 1963:55-57). 

Jomayamo bsembama badmgms dImMogombdosbos @~s AMogo~™bdnsbmdab dfo- 
By gqemGqMy]ddo AybozsmyMHo g6o dmagyegb AgemmenyH-o6Gmbs(3049M ws Gom- 
ImMBayE gengdIFbGmos gMamdob Jgegao@ dJamgdqm AybozomyM-gnba34H o- 
ZabgdyMgdob, MmIgma’3Z 09 gengd_ZbGms gobgamoMgdab 8Mer3gbda yormod@ ds. 
JoHnggqmym Bmdnsmgab boghHam AgbazomynM yyd9-g6odo AgbozomyMo odb- 
Gob wsdsdmemggdgemo dag9M gobbogqaMgdyen Ibod3z6gemmdob odgbb, Modgny 
030 00 dobgob LoyMegba dagmMoo, MgMdos, MMIm@aL Dodoma yomadeogds 439- 
Hod YAOaMMIoIsMagdab goMyggyjmo gobmbdmdogM7d0bo ~ws, Mmdgmag 
sdsbmsbo39 wobododb sdmmggb goddqemo dobob Admbyg (SqMeEMb ym) IMogom- 
bdnsbmdob. 0439 wogdg6m, MMI AMogoembdosbmds LodysGmdo sMbygdqjmo 3oM- 
Ambaak g7Ma-gMamo BmMbygMZHyoro aodmbsGyemgdso Ed seodosbob dsy6gddo 
030 @Edbodsdomaob399 Rowgdyemo. doaMed dobo, GmamMHi3 AgbogomyAMo gm~9- 
A_ZHob goobMgdob Es aodmgmoabydob AgbogomyMo sbHmBgbgdob gobgam0Mg- 
dob 99%3394qM~ gGo038bg gdengge dsodan, ggGdme@ dsdnb, Mmegbs3 7339 Rodey- 
omMnadgoymoas doMamse@0 AybagomyM-dagMamn BmMbeo Ed IMs3ombdosbmdo 
ZosbBM|dqemn9, HrgAmMH(3 AgbogomyM dsagqgMoms Jgbsdgd0b goMB3gqmo |BmMIo. 

I 33MgZ0MOd Bagh R_AMmMZ6o@ oMab JgbLbsgmomo ~s Eowagbamo JoMaxy- 
moa IMsgombdosbmdab aobgameMgd0b boggbyMyJdn QoMyma mMbdIosbmMdn@sb 
dJomomaobgamsMgdyem 3MMHd7d90E09. Agbo3zoemNMa Jobo~mab oy HyMdobmenm- 
g00b 068 M8M{B8o(309 Logyqdggmb agodenggh JoMaqmna Ihogombdnsbmdob (we 
dJ906 asdmdenbsM), Lobmaseme IMogembdosbmdob) Lsre@o0s~mAMmbs Z9~00- 
Ama. Lbge goJGmdMag dmbo(39dgdmob gMmo@ IMogombdosbmdab L&o@osmy- 
Amdsby dogg060d6gdb bojoMaggmmb Inaobs eo doMab LoImgmgd0b Igemmen- 
MH-abmbs30yMo ~s BoOMIMbayema gobgamoeMgdob aosbbbgogqdqyma wmbygd0. 
Jragmas LobodmgMm IgImAdg@gd9 gobabamgds, GmamMHz BqQmByMyemn ymd- 
Beg qbob Bsbagma, MmIgma’Z IgaEMmess wWszo3dOMJd4ye~0 Iaob Imbobemymdob 
berzooma-ggmbmdagyMo © Lymagha gam@ymob ab&mMosbosb. sdobmosbs39 
Inagmas bdagMA Co bogMogngMo AybLaZs MMasbymMos@ qyZogdoMegdo dsoMab 


AgbLagomyM 3qmBqMob. Iobdo MgmaggBqjMse@ gmobegds LoImgmoab Lbeaynsmym- 
AgmogogMa sb3g4Go, 93%gmg39 JoMmggera bomboab CobsssMns AybogomyMo 
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SKMAMBZbgdabL gobgamsMgdab dggqmgba dHgqd0, Mmdmgdbo3 oMbgdnmo J60d36g- 
mmdo ofgm JoMayemo boembama LodmgMabs wo dabo ImMsgombdIosbmdob ao6- 
gamsMgdob soeMgbo gHo3gdob Mg3mbbLOMy4(300bomgab. 

JoMHagqema HMseay3oqmo IMogombdosbmdab gMa-ghMaa qd3gqemgbo gGo- 
80d AybogomyAMa gqd9-g6ob Boomdo sqMembymn IMogoembdosbmdab (mMbdos- 
Bmdab) dgdega, IMogombInsbJmdob ymdimgaJbyHa (bdsms BoMHoeEmge~mMa AmdMo- 
do) 3MMIabL Aobob35, Gmd~ob IsGoMgdgema JoMagqen, Lgs6ymMg6mg3060 Jo- 
Lobmgmds oym (dsabyMsd9, 1989:48-50). IMogombInsbmdob (bodbdosbmdoab) 9d 
3MMI5d sMbydamo Hmemoa JgobMHqms IqboagomyMa Byd9-g6ob ~agygqM]b(300- 
(309do. doboengdo Lodaoemgdob ademggs gagoMoqemam, Hmd ymddsengdbyHo dho- 
Z0embdnsbmdob (bod6dosbmdab) Robsbg0, KqMeEmbymo mMbIosbmdab Jgdega, 
AbogomayHa Bydq-g6ob ~embg|dg begds, Mx(3, Mogab dbMng, JoMaymn dMo- 
30embdnsbmdob bbagM7d0%q Ag8yggmgob. 

IMoZoMbInsbmdab ymdI3enggbyMGo BMMdab fodmysemndgd99 L306qm 8eo- 
dgddo, gobs58oMHimds MoZ@s8OMHZgqIemo0@ L3o6q\Mo AgbazosmyMa wosmy| Gob gob- 
(3907393900 Legham JoMaggmaMog~sb. IMogombdosbmdob od bobgmdab go3M- 


(39029099 Eodbogmgm LofoMaggmmb HyMa®mMnsdy, Loyqdgqmo Royyome 
AgbagomyHa BymBqMmob eobogmyM-JoMoyen GHgL wo, 9ga30Mo@, Rodmyo- 
Modes dybagzomyMo BqmM®yHab mHo CEn~@o bMHg: smdmbogmyH-JoMaqmna wo 
CobsgmyH-JoMayenoa. JoMMg{gmyM Brdos InbogomyAMa sbMmgb6gdo0b asb6g0- 
MeMgdob 09 EnEdbOdIZ6g~mmg9b6 QGo8b qyZoZdaMeJdo smdmMbogemyM-JomManmo 
Ed Eobo3gemNMH-JoMayonn, 03H9M3Z9 ZoMEsdsg0em0 AgbogomyMa c~oogmg 4 dab 
64 3ommmgdob boMdm{d6s (JoobyModg, 1989:18-19). 

AIbozomyMo wCosengJGgdab Hodmyoemndyds IfoEMme wqygo3daMegdo Jom- 
DgIEgMo gabozgMa Kaggob eoygMpP6Grgoob, Goreggg@o gnbmaMoyageoo 
RAYBQoobL Rodmysmoadgdsb. Moge@odaMgqmo@ abobo Abbga~m gmMamgyjmydb 
499039696, MmMde~mg|dn(3._ MobEsMsb ade~gdns6 ws Jg~@osM|daM I(30M] QMO wyEng- 
S09 yommadegdnsb. ANLogomaAMa CnsengJGgdob byagdg6Go(300b 8Mm(3gbo bob- 
amdemnag ab&mmMayea s9mMomeb dJma3o3@0. 94939 EMHMb ods My ad ~wosmg| Gab 
Rodmysemndgds 30%3394q~ JOmBmMenmaanMm BoMAmgddo IadenbsMgmdeo. bmao 
domaobob 3967390393900 ImMQq~ bobsdos LogsMoqem, bmaob — Msd~@gjbowd9 
73MM a3ns6, Mod9(3 aobssoMmds (39—~mgZgq~ Aybagomy]MG wCosmg|8ms Immob 
AQAMMeEaM-obGmbs30gMa Co IAMogombdosbmdob jmbygMg{®yomo BmMdgd0b 
d98-b9gmgd0 Losbermg9. 

09339M5@, AybogomyM-gnbmaMogayemo Dsbomab sbs~mobab Jge@ga900 
Bomemo@ BsMdmagnw@ag6b meghmsi3 JoMaggmyM Bmdosmgab bogMam dyybo- 
B2mgqm Byd9-gbob, Jobo asbgameMgdobso wo odobmsbs39 ~(0g39M]6(309(300b 
84M (3gLL, AgbogomyMa Ens~mgJGgdob SsMImAdG6sb; JoMaggemyMHo Anbogomyy- 
Ho Byd9-g6ab sMbgdmdnb bobsda SyMeEMbymn IMogombInsbmdab dgd@g3a, IMo- 
Z0ebdnsbmdab 3ymd3mgqbyMGa |mMMdOb fobsbgeb; Iqbazo~myAMa BymBymob mH 
COE BMAQbL: smAMbogmyMH-JoMagemb ws w~obogmMh-Jomoyemb; JoMoryeno boew- 
bao Agbogob Jgd~Gamdo gobgamsMgdob LogMam absb, Mmdgeds(3 Lodmemmme 
gZobodaMmds JgMonosba JoMayema AgbogomyMa gamB Mab ombydmds. 

5439 03d96M, GMd JoMaym-BMHEaMmM zo330bayMo Anbogo~mAMo Imbo(39- 
4960 — Agemm-nbFHmbo (30H Eo BoMIMbayeEn gemgdgbHoo gMmagoMmgbgdo Axybo3o- 
mayHa sbMmgb6gdab asbgamsMgdob qoemMab LoggbymgdbyJ, IMogoembdnsbmdob 
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RMMHIQd0, GBo8memangMa Abasghgdo gobgomsMgdob Jgd~weamd 8Mm(3gbdo, bogm- 
MM ZoZgoboyMo AgbazomyH-abG\mboi3ayMo bsbosma — Ig 8%y3germgdg6 goggobo- 
ab GMG®MMasdg meEgbersy bogHam AybogsmyAMa gqmsyHob oMmbydmdoby, 
AmMImobL dg4d6sdo doHd3Zq9m, seEgommdMag Imbsbergmdsb yG~@s dagem Imbsbo- 
mgmds (| a€OOaAGA, 1990). Bqbogom yma Boboms Bzogome BomMImskybb 
JoHnggqgmyM Bmdaos aobbo3gyqnMgdyem I6ndgb6gemmdob 09 3qmBqGob fodmyo- 
madgdsbs es dgdw@amd gobgamsMgdsdo, GMAQGMA’3 daMaMs@s@ yogZgoboyMo 
AgQEMeAM-obBmbsgayMGo ws BoMAmbaymo sbMHmgbgdob gBoMam|dda dod- 
EnbsMymdeo. 0d yd3Zqmgb bobsdo, HmamMH3 Aobb, JoMaggemMHa Gmdgd0 yoM- 
OM HMoGMMosbJ 043696 g96yg6o~mba Es 9d GHMIMS AybagomyAMGds bGm3- 
69d0d LydL@MoGob Mme JgobMyms bogham go3ggoboyMo BybogomyAMo 3y~- 
HyMob dgJd6sdo. yRMGm Amagnsbgdam, b39(309034H Bndsbms BH~sbosb gh- 
MSO, IndeEobosMymdb LoghMam yjo3ggobayMGo AgbazoemyAMo BqmBjMob wsdemo. 
gb 84m3gbo Jomaymob Imbsagbo39 PHeommyo3ggoboyMa Axbo3zs~myMHo g6gdob 
RoImysemndgdom wWsbMymoo. 

AInbagomyMo Ambsggdgdam Zoggobaob GaMa®mMMosbyg mMeEgbes3 Imbsb- 
mg Imbsagbs39 GmIgdb gdmb3q30 Dmaswse, JoMaggmaMab bobgmbmegdam 
bLabgdyjemo mdgd0, MMIGMMs ao{ME3gemgeob oMgoma, GmamH3 Robb, mobeoo- 
M96 oBExDWIdMEOS. KodshEMdmmagns, MMI 909 Imbseargbs39 HmdIms IgbogoeyMHo 
SbHMZ69d0bL, AMsgombdnsbmdab y|mMMIQdOb gobgamsMgdob MsbIndeEg3gMq~, 
964398 Lamsemb domme JoMagqmn dobomes odeng3o, MMIgGmMbs(3 Agow- 
AMES WszogdOMQdyemo AME nEMMyeggo0bayMo Bybazs~myMn g6gd0 Mmamm3 ag- 
BAGG q{Mo@, obg BqrBQGyQem-ob®mMogqmo 3o3daMgdom (JoobyModg, 1989:53- 
62; 2002:243-247),. 
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292 Nino Maisuradze. APPENDIX 


BS3OVNNIN 1. doobyModg, 1989:74 
EXAMPLE 1. Maisuradze, 1989:74 
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IMOBOABbANSEMSNL LOJNDIbN JOMOIIN sEM3Nb 
LNBLIKMIdIAN 


JoHagqmoa AnbogomayAMoa dgd3z30EMQMdab Loyg_byM|dMngZ0 gobgamsMg]d0b 
Dg7LB93gemab HgombsdbMabom boabGgMgbmMs Gomyggymo yobMgdob gobbognge, 
MH9EaQo6 Momm|ym domgsbdo IgbogosmyMa sbMmgb6gdab aosbgamsMgdob bbgo- 


wobb30 g8sd0 3emabe@gdo. 

BEmgab MoGJow gHo-gHo0 gQdggmgbo Eo ygg~@odg gmbbamgoG\gmoo 
SMbZdqEM HMoeoa3a0yem MaGjomoms ImMob. sdegbse woGoaMgdoms ws bogmm- 
39m LodegMoms gobbaemgo Lodaqomgdob 3mag(3gdb BoMdmgahnbma Jomanggcm- 
Hd AgbagomaAMa sbHmgbgdab aobgomoMgdab qoweMgba boggbyMgd0 yIom- 
Baggba ghmbdosbo bndqdgdam — gneEMHg gobgamsMgdqm Lodbdnsbmdodeo. 

Jaggoemgeyerab 3x70mGdo, bsaMag3oM0 bobob Bgb-Aggy@~gdgdb Immob, ~wo- 
BoMQdob gMa-gMan IbadgZg6gm~mmgo6o segamo ngaMagb. aobbogyqoMgdyenns ~wo- 
BaMgdgdabo es bodammygasMm boImgMgdo0b Mmemoa dhogomyqMmg0b JoMaxyen 
AbogZomyM BmmygmmMdag. MaGpomda Jomg|dbs3 Ed Iodozo(ggdbo(3_ gobbod- 
gMyom0 Byb64(309d0 aoohboom. 

Jn&maMogQoqm ma MsGqjGsdo MgmogoyMa sbhMmgbgdab aobgamsmMgd0b 
JMa-JgH yZgmobQ seEMgym JBoss baZLqMMS ymo@odo ComadboM|gdqma 
BoGoMengdos IoREgq{mo (,eEoMgmam"*, ,dobo~mam*, ,,6dom"). aobbogqmMgdom 
Loob®gMgLms ,bdam bsGaMemgdo". bdam AMBoMoe~do Iagzgomgdqemoab Lye~mob 
EMMgdamn wobowayMyds begdmes, dob Ja3gomgdoqemob LyMgamg|dn owe 
go069(3bo@gd0bs. AMBamMsma ImgGyHa bogom woxyomeamgdqm Jomo oy, 
AmAgmbs3 dgLbgge@o qbsMa JaMdbmdnsMg LaGy3gdam CwosgHoMgdn6s daggoengo~xy- 
mo. bdam ImGoMmab ,boGoMsmo boemba SgsaMose@ LOsgemmdes mg dbagam we 
49%] dod9530(3980 Madgob eEMHmb (39m JegMmeEbyb. 09 Lodmgmob ,a3%0b0% 
JEMEQIMEDS. ,9A3MObdo* bdom boBaMeEmrab goMes sHoyqMb odm|M|d~bq6. bIam 
IMBoMngd0 Gamamb Lhgow@sbbgobsoMse@ obygdeE6g6 ws Lo®yggdbo3 bbgo- 
CodbLbgo6s0Mse@ 994MdEb96. bIam HaGomoab EMMb y3Zgemo gohyIgdyemo oym, 
5Md306 GHaMMEs bIsdsMmo. bmeam Mmegbos3 bdam ImBoMsmo yr3gemo bag- 
ygob dgde@ga, wsofgomnbydeo, Jsdab L630 dmBamsemo Jomgda3 wCoo4gomnbye- 
0696. bdam dmGoaMomo Iaggoemgdqemab Gomb jem (s6mgMgdobo ~s bsdImAdge@oMb 
ombgMes mogab bLa®ygeda. dggqgm dosgomgoqmgdbo3 aoobbybyd~@o0 (Ro®soo, 
1940:VII-XV). ob. ~oboMamdo Dsgsmamgdn 1, 2, 3 (Abnggedg, 1960:24, 26, 20) 
©s Bogsmoamo 4 (obmosbadgomo, 1956:7 1). 

CAMMS aobdsgmmdsda ,bIoM HoGoMosmob* obbGoGyHdo (33co0mgdgda 
gZob6a(390. Lymob Robsbmgdob o~@ge, Joba bobyoba wobadbyyengds, bgem-b9m™o 
Rodm3ome@s. Qdogbo Cs MyJgado (9b939 JoMamdo), ,bIam ImMGaMoemob* 439d 
aaymabbdgds gobbogqmMgdqema Bagom woxXomemgeyemn, 0d8GMg0b9(300b bo- 
Gab I4erby, IFggMIAGYy3qemO Joemo-ImGoaMsmoab dogh bSamomob GaJbGob dgb- 
Myemgds. Job Jgbbdama bsbosma ofgb es Jobo CEobodbymgdos goomsdobmb, 
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3999039 6agHMb Daggomgdqmo. LogMameE, EsGaMgdob Ga®qommo 0H ay m3- 
MASE AQGMomMmdsb, LobsbomdMHamdob. dobs6o yo ay dacsgomgdqemab mmo- 
bsmosba, Ddmosba ~EsGHaM{d9, 8o%M3Z6gd0b Jgd3mMdo Mmodobo baGy3g9d0m, dobo 
408080MbL69d0. 

L0HAM{d9M5 AybogsmyMo badydgd0(3, Mogob dbMog, IAHYy3gerg096 Mo- 
Homob yd3ZZgmgbo EMHmngsb ImdenbsMgmdoby. AgbogomyAMa Jobo agoh- 
3969db, md ,bdam BsGoMmgddo" oMbydamo Mma JgsbMyemgb ms3r@0380%39q- 
Mma AgmmeanMa BmMdymoab 06 gyBqdg-3obgab Rsdmysmndgdsbo ws gobgame- 
Mgdodo (IsobyMod9, 1989:10). 

MAING, BdISNMH, My bgZLq\MA~M CoBaMgdomo JgwsSMgd0 Doma gMmnsba 
LoByobo@s6 ImI~absMymd0bq I99HYy39~mg096. 

adqmdo Bmabos3b9 godoMayma bsMRab EMMb LMM JdmMe@S aobbs- 
BIOMJOQe~m Bgbo ,e@osms “-b Lobgmbmegdam (gomMaod9, 1987:43-49). ob. do- 
gomoao 5 (Aboggedg, 1960:36). ,c@omoe “-b dgbGy~mgdsda bymo (3bg6mbobo 
490539(39 AMJd@S ImbsbagngMdsb. s4g~@sb AMD dme~@s3z9 (Imw@s~r939), 9-0. ®d- 
L&ab ImJdgmo aymr, EsbsMg6 mobb 30 ,odIYymengdo* gMJ3Z0m. 

preo9md “-b GH qLGab goi36mdo gagohgg6gdb, md oga bSBoMomb bsMdmoe- 
a96b, dogmsd oG oMob ,bdom boSaGo~mob* 08 gBmMMHdobs, MmIgmbos(3 6g3- 
Layfigado 3b630gd0m. ,bdJam BsSoMoemab* 3mgG®qMGa od8Mmgobs300b bosaMab30- 
Ame ,e@oms “-b HL wowegagbomo, wsdzZo0@Mgdqmos ws bsMImg|Z0~@A9d0 
LodammgnsMm mgqbab bobam. 

09339Ms@, ,@oms “-b Lobo agoJ3gb aybeyMo wEsGaMgdo, GmdIgmday 
AmbsBaegmdb ImeEoms3g Eo ,Dymengdo". 

smdmbogmga bojoMnggmmb doGdo, JoMambs wo gobgmdo, 3363900 
gomob dog dasgoemgayemab CosGaMgdo, Mobs ,Imadan GaMog~o" 76meog0d0. 
goMamabs os gobgmob BmangMan Agaombda dra dam ImGaMmengob mob sbemogb 
Agdsbgms aybeon. sbhgm CoGoMgdob ,,d060m BoMoga* g76megdo. &gMIobo ,,bo- 
Ham Bahamo* of bs3mgdo@ a3bZg~@gd0 wd yZ03dOMEQd9 {yboNMh, IMsZ0~- 
bdos6 GoMoeb (mRoogMo,1947-1948:5; bo3edodg, 1983:7-8). 3obgado ,dmaddan* 
BaMGomob a3gMe@om bdoMse a3b3e@gd0 GMdobgd0 ,dmboMggd0", ,boMam* Go- 
MHagmo. doboemg|do@ob 0%33939, MMI Sma J_gdIMbggg0d0 ImbsM]Q oymr ob, 3673 
32M30 BoHamo ames. 06: ,dmbsM] Z0;93M@aM: Lodo Jomo oym, 306; goMg|0 
HoMomoa ame. giao MMI aGhyme@s, MMba Imamg0d@byg6. dom dai330cmgo~y- 
mab gob3969d0b EMMb Amaygo6ebg6 Jomeme. Joggomgdqjmob bob wowag- 
dME696 ws obg oGymeby6 ,,BoMb* (gamMasdg, 1984:12). ab. dogo~mamgdn 6, 7 
(hlbo339d9, 1960:354, 182). 

daggomgdyemab gobsddgqb6gdgemo, gobomadodgdgmo Ladmgms wogMdsmg3ab 
CEgL LA\meOJdmes drosb Mogodo ,BMHNbO*-b LobgmBMeEgdom. gobgmobs ws 
daab Gogob gnbmaMogoayemn Iobsmg|do dogboGygabgd0 gmadobganb. 

daob Mogob aemgab MoSjoendo LHAEmOGd0 Imadom SHoMomn. Job sbMxy- 
mgdb BaMamab 39Mg\0 A3me@bg Jomo. aga JgbbdIamo bsboomabss. Immdom Go- 
MHogmab bodydqd0 JomMayemo bsembaMHn Agbogab gobgamsMgQdab seEMayen gH938gdb 
3969349 369d096. LHymogds Lodbdosba Loammggma bLadegms ,oM Abo" oby 
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»oMjbab dooMo*. Gog ,bBMQbOb JooMb* S93%0 LoghHam o4gb smImbogmyH- 
JoHagqemo COoGoMgdab MoGjommmeb. ,oMy6aL" AmJdgengdo godmMhgqcmo dgd- 
LMyemgdmgdn ay3696. dom gobbogqmMgdam g80Goygdme@by6. ,oBM bob" Job- 
Mymgdo 3983607390 Lodge amgmgdmees. Iobdo bdo bdo Imbsbamgmdes. bsd- 
y3o06o0 aym dadgmoa, bmeam damm bdo wo do6a dady3g9dme@bg6 dob. ImJdgemo 
bLo&y39db Lodegmab 8Mm(39bdo mbds3Ze9. GJLOo Jgbb6doma bobosmobs oym. 
»oMIbo" Wsbsgemoggdob Emgh LH ymeogdmms. 

Inob Mogodo ,BMHAbdo* BoMIMnJIQMo FobGJd0 LHQmeogdmeo dzob 
EMAMbL Jomgdob dagh (fmMJomo) Eo Modgob EMmMb dodo30(39d0b dogh (@xy~y- 
6a). GmamH(’z_0H33930, QL LodeagMgdn daggoemgdqemoab ggmomasbbymdob Imbo- 
8B 9dMdEO DoLMYm|dqEm daggomgdqjmob woHoMgdob bsHdms~e_96~e6g6. obobo 
gqdyomme@ Ajzobs Go Mndgeb jo3doM@Jd096, Mo@Qob dJabeEmmn (Lodjemo0 we 
Lomada) dqbgdob 33emdo-smmMdabgdob godmdboSZqmos (bymavymsdg, 1978: 
78-79). Hmam%z ‘b9IMa smnbodbs, bgghyMgada, Lomndda dods30(39d0b dogm 
539039 LHQmMea@Jdmes ,bdoM bSaMommo" HyJbGgJd0 ,a3Mabob" bobge- 
Bmegdom. 

ModgZg9mas abeogneEyoemyNMG MogabgdyMgdob FoMdmowagbb ,dmod~yMHo 
dsooma*, MmMIgGmaZ Bseda LHQMeEJdmMeas. AmMamMhH(3 (36mdom~mns, bo~@o JMmIdsdo 
EobdsMgd0b LobmgaseEmjgdMH03 QBMMIsh sMImsegg6@s. Jogmsd Imab Mogodo 
gqdqoemme@ IGHmIab 84m3gbdo JoLMymgdqem Lodmgmob 39% 3b63~@g9d0m. gb bod- 
MgMJd0 LAQMeaJdMEs dbmeame Jgb3ggb6gd0b CMmb, 96 aemgbgdab dob wsdMxy- 
Bgdabob. dom IobMMAmo bsbasma goohb~Gsm ~s IMgMmebg6 dodob, Mmr30 
bLoggmda daggomgoqmo aym. bLbgo dgdmb3939d0 ImgM@mebgb Loggmbamm 
LodmgMgab ggmbqmoab goMgd9. 0d Lodmgmsdo ,bBMybob JsoMab* GoJbGgd0 
ZoImMayg6gdMEd Ed LAME JdM@S MH aybeEsw, S6HogQMmbyMoew. baZLqyMQmdO 
»33M060% LHQmeEJdM@S Egmob HM] wWoyMEbmdam~n Jondgmoab dog dob- 
396gd0b PMmb. dob obeogn~@n shMyAmgd@oo. Gogqmo ,dmnd~m Mo Joomo* 
DIM|MIIMES CEobygbgdabob, 06 Loberdo CEsdMybygdob EMmb. gb ay~r avybeorxy- 
Ho bodmgmo. 

BIIMAJIQmo~w@sb godmdenbsMH], gmbmaMsg_aymo Bobo~ms ag3ohggbgdb, 
Amd ydrMJomo*, ,eoqmy6o" ws ,a3G0ba" MamngnqjH-dJanmeamgay® bomdme- 
BIHImo Qgmeeggoob seMpge Lagggmgdb gQyegdoMeges, Gmegbsg Geegad- 
mo da3gomgdyem0 ob~eog0@O0b dogM oMob Es8oM|dqmo (Jo~mab 06 dodo30(30b 
dogM). ,dmadmyam donGdo" begds RayQyMHo woGoM]7do BsymaRagMgd0b m3- 
megdabs, dagema bobmasemgdob dag. 

pIMa dom GBamMomo", ,JmMJoma* Co ,eymybo* FoGdmowag6g96 goMeo- 
JdZ9~M BMMHIQdL GoMambs Es LoImgmsb ImGHab. abobo yd3Zgemgbo CEMma@ob 
AMAGNOSM|Md76 Ed JoMaggmyMo AybogsmyMa gyndg-gbab wembydy gobabo- 
mgdoob. 

Ag960 sdHom, ,oMyboL* Agbogo~myMa badyIgdob gobba~mge (sbs@ymeb, 
Amd Moga Lodaghs ,oHybo", Sow@o bIgdab mabgsmyMmdobs396 dabbMog9- 
Sob Joybgrs30@, 3o3d0MbL Q3MM AAG Lao6yMH gmIImgdbyM IGogoembdno- 
Bmdobosb ogmbb. badobemdmmagos, GMI asG3g94e~ oLAmMMaye@~ IgMameda Mo- 
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go goba3e@ab AgbagsmyMa gymBjMab MmgmhH(3 sodmbogmayM-JoMaxyeno bmoab, 
06939 CobogmyM-Jomoyemoab, ggMdme, bge6yMob wae gogemgbob ( aéag ea¢a, 
1987). ob. dogo~momgdo 8,9, 10 (yr>Meobqos, 1962). 

Ima daw ImBaMsmab obbGoGyjG®a dagmb bofoMmggmmda oMbgdmdb. Jo- 
mab dag dobbdam0 bobosmob bsSomomab IgbMyemgds yggqgmo yqmbgda a36309- 
do. 9439 ~ogdg6M, Md JoMayema EoGoMgd0b MaGqjomo 8oMomgmb Ieyonmdb 
Babs sbayM LodysMmbosb. 39%dme, EogMdomgyab bymq{MH MoGyomda Igbo3m- 
Lgdb eo ImBoMo~m Jomgdb dbodgbgmmgebo segamo 84mbeoom wWsmdImdom~moa 
(dgGosd30em0, 1982:41-44, 48). 

L3s6gado RebgmMamo ,b3060 Jommob SomMomo™ dbo gomyM-o6Gmbs(3074Mo00 
AgoeEMM 393d0Mb ogmgbb BmasejoMaym, smImbsgmgm bojoMaggmmb MHm- 
3m%(3 Iaab, 9b939 doMab bodyIgdmsb6 (obmdodg, 1957:126). 

IQaAM {em yro@oda dodmMAgbams ,Mgo0eEmyo" — Ima dam GHomMamoa. Ima- 
dor AmBaMemgob (domgomoMa) L3g3osmyAMse obdmdeEbyj6 ws gobsdIMexgemmbe (3 
jben@byb, MNd3o ,JsmgomoMGo" mRobab bg3gHa(3 Jgodemgdme@s ymoRamaym. 
IgaMymo boGHaMemgd0 abG\mboi3ayMs@ omdmbogmaM-Jomagqam, bagbymam 
BoGaMengab gbomgbs39d006, Hog QoMyggqe~@ ab®\MMay~m 39Mame@da Jom ag69- 
8039 Bomgbomdsby Inggobadby9db (xedai aaa, 1987:90-91). 

wobogmgm boJoMaggemmdoa, 39%dmMe, Lgs6gmdo, %9IM Es J39dM Mogo- 
do, mmghbyddo, Lodgamgmmda, agMnsbs wo odgM Qada Woboymoggd0b GoGx- 
odo AMbsSBa~M|Mdsb sdsg0(3ms LodgemgonsGm bLodegMs ,boMo, a~Mgdb. dom- 
ASO 030 Ima {dom ImGomMsemb yJI6ob Bmbb. ,,bsGo* qhoG®ygm bodegmso, 
MI(Z9 39MI96G9ddo Job LaG®y30g9 GHaJLAbLo(3 Imabbyb609096. Iodogo(3mo dogm 
dasgomgoeqmab CosGHoMgdob BmMGHdo A3Z96 bLgo6byMa ymoRnwsb AmI~nbsMge@ 
Aggbobgd0. sdob dJgbob9d, gma dbMng, Lgs6qMa gmbmaMogoymn Ioboms 
doa3060d696b, IgmMHg dbing, ,bsMab* (Jodogo(3gd0b dogh JobMyengdyeno bod- 
mgMoab) dgbMamgdob yggmob9 d3ggmo GMoeay3agda Lg06qMdo ymood dgdma- 
gabobs. 09 obbGoGyGob bad~magmgbyg obacg IgHy3gg9e~mgdb, Hd Emgbemgmdom 
»osMab" di3mebgms 06 dabo dgbmyemgdab ImdLEMgms 8mgZbo bLojoMaggemb 
L630 Ggaombyddo dogmmgds. 09 EMMbL L306gmdo aga, JIoMmom@os gsbbo3ymM- 
dem J_7dmMb63939ddo0, doaMsd donb’s LHAmeo ds. ob. dsgomamn 11 (sbmdodg, 
1957:117). 

AIbagomyMa shsmobo Logwydggmb agodmg|gh Logo@obbgo 3qymbgdo fob- 
gHomo ,boGab* AqbagsmyAMa GLa Jd0 Eobogmgm-JoMaymo Ignbogomamo 
BHab IomomasbgomsMgdqm badydgdo@ dagoRbamo. 

JMmbdnsbo CosGoMgdab LoobGgMgbr adwyIgd09 JgIMMAQ76a~MO ogoMeyen, 
msdbyMH wo AgLbyM ymoosdo (Ibbsmodyg, 1969:104-110; mobe@omogo, 1972). 

CoHoMydob ydggmagba bsbg9d0, dgdmbsbymo MmamMi3y omdmbsgmym, 
06939 wobogemgm bojoMnggmmb ymooda, Jama JoManggmyMo Ignbogomamo 


Rqd9-gbo@s6 AmA~GnbsMymdo0bq_ I9Hy3g9~mgog6. 
IMogZ0Mbdnsbmdab gobgamoMgdob boggbyMgdo0b wowagbabomgob bonb- 


AHIMgbmMs oydyMHo eo “-b, gobyAMo ,boMaM HoMamoab“ Eo JoMamyMHoa ,dg- 
B39 QMQ3qagb wCsGBaMgd0b* bodyIas gobbamgo. ygqms od bodgdb gMamo Igem- 
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CaNMo Loyndggqmo goohbos. Iomdo Lodag~mgnsMm bLodmgmab gobgamsMgd0b 
LoZ0e@obb630 g@o309 BsGdmAgbaemo. gh LodmgMgdo JoMorymo AgbogomayMo 3jcr- 
AAMGaL smdmbogmyM GHgb Jog3qQmgbgdo. 

b306yMa, Igamqjmo, Modyjema, ayMyenn ,boMGn", Ams-Mogeqemo ,BMyb60% Io- 
BgdQema gyqmbab MmyomyM MogabygdqMgdoms GHosoyMa doSoMgdmgd0 oMoob. 
99539 CHMbL AMsgombdIosbmdob BmMMdam, s3mMMeEMs Bymdom (bIJome ymdseng,- 
bain ImdMomdam) JoManmo AnbogsmyMa 3_mB Mab wobogenyMHo SmHob bo- 
djdgdL FoMdmo~@a,9696. 

JoMHagqmds bomb yams Agbogsd qd3gmgbo eMma~gsb EM|dw|) aobgamo- 
MHgoob Mayo Es bsoMegMmgsbo gbo gonsMs. Lodagmmg3nsGm bLodagmgdob 
gZobgamoMgdob gGo39d0 Joggobadbygdb o80bg, GMI JoMoryemo bombo Agbogo, 
daba IMsgsmbdosbmds, L&owosemyMos. 

@s dme~mb, Agdo dobsba nym IAgAZgbgdNbS JoMamggmo bo~mbob Ayboge- 
maHa sbMmgb6gdab gobgamoMgdob LogygbyMgQd0 abgm qd3ggmgb yobMdo, Mm- 
gM sHab Jaggomgdqemab 3ymBomb CwogogdaMgdyenn bs8aMemgdn. 

Jomagqmoa bombyMa Lodmgms ghab ab&mmMoab mogabgdqyMo sboM3cm00, 
bodagmmgnsMm yobMa 30 — odab bomgmo EseEobGyMgd0. 
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Svanetian, Megrelian, Rachian and Gurian “Zari” and highland Rachian “Zruni” 
are typical examples of the peculiarities of the local regions of Georgia. At the same 
time they are representative of the circle of western Georgia’s musical culture with 
the polyphonic form, chordal structure and parallel movement of chordal units. 

Georgian folk music has travelled a complicated and diversified path from older 
times till today. The stages of lament development testify that development of Geor- 
gian folk music and its polyphony is phasic. 


Translated by MARINA KUBANEISHVILI 
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BSdSVNTIN 1. dsbo~mam G&oGo~@o 
EXAMPLE 1. Dzakhilit tirili 


Moderato 
4 3 CN 
a 
@ @ @ oe @ — 
ae ee 
3m 8 - Sb do-5- ddmd, bs - ddo- d96 «bg - IM 
Rat a - ras  mi-a-mbob, sa-mdzi-mar che - mo 
BS3SVNTIN 2. CEomgmo-GoGoema 
EXAMPLE 2. Datvla-tirili 
Moderato tid = 
ad libitum A 
————— 3 ———— 
~_# oe Se SA inf os oe a 2 eS At 
oe Vv oe 
Loge Po- bgge @g- eM, bow dob- go gh- gre, bo-om- 3g6 dob - gogo @g- EM; 
sad ts'a-khvel de- do, sad mikh-val ekh-la, sa-it-ken mikh-val de-do; 
BS3SV0NTIN 3. bdam boSoGoe@n0 
EXAMPLE 3. Khmit natirali 
Andantino 
mf Solo 
# _ = 
— Le —e i = 
oO oe eo @ g: im 
— = a o Fee gS 
3go oJgg- bo do-@o - dg ds - G0-Gsgo = 6e 039 3e 30-S Bos 
Hei tqve-ni  ch'i-ri - me _ ma-ti - ral - no ihe hi hi-a 
Coro CN 
# = 
<a os as R 
a. aoe’ Ce 


BSd9VNTIN 4. bdam Bamamo 
EXAMPLE 4. Khmit tirili 


ie Pere oN 

— @ 

————— a - 
3g 


o, 9g, be Jo-geo ob 0 - bo 0 - ©, 
a, me, kho qa - li okh ri - sa i - 0, he 


~ND 
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BdSSLNOIN 5. coens 
EXAMPLE 5. Dala 


Allegretto 
Solo 3 
Se ae 
ee — — 
gs - ~s  boJgom Od - GPS aby - polo) - - g-de 
Da - la stqvit da - la mkhe - d(a) - - re-bo 
Andante 
Coro 3 
l = = 
Dp 2 — Ce oes © -— 3 
St M—_-_- 
ges - gs 3g fs - S = S-eE - 8 3g 
da - la he da - a - a-la - a he 
BSdSV0NOIN 6. BsGom GoGoema 
EXAMPLE 6. Zarit tirili 
Moderato 
| mf Solo 
6 b E—t—_*# ° z o o o o = 
goa 3g ‘Igo - gee ‘Jgbb esd - go - aog - | bo. 
Coro Vai me shvi - lo shens dam - kar - gav_ - | sa. 
wi €—e eo re 
5 
a 
Bd39VNNIN 7. d9R9 gMgAgEmgb wCoGoMgdo 
EXAMPLE 7. Mepe Erekles datireba 
Moderato ,. as 3s 


eb: 


6 i |, 


ia wie tt 
25S >a 5 rf orielie Se 5 
yoeVY yy etlenael I I 
“> z 
399 ‘Ig-o0G-gg- Ms Joo + gage - be, @30-bob Gg - Qe Vgm@om 
Ver _she-it-ke-ta qar [| tvel -_ no rki- nis she - | ga ts'k'dat 
Loe 3 (0 ee = ra 
Pp 
© Js do 
(1) ha ha 
BddS20N0IN 8. JmmJoemo 
EXAMPLE 8. Qorqali 
at mf, fee © fi © @ e- fee ef @. 
a) ee 
Bd39VNNIN 9. mxymnbo 
EXAMPLE 9. G’ug’uni 
P x 
2 e ° 
Sa eee ee See 
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BSSSLOTIN 10. Bexg60 
EXAMPLE 10. Zruni 
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rb nai ran 3 Se 
> *, Sirs $ $ Z: 4 
—_— 
= e e C0 «|. 
Eo: ae 3 = je A 
! = = 
‘cs an i — i ee Zz aig m *F i 
f a. o> 
=b * 
Sa i = vs 
3 
5 SS — 
6 p x s$sfig ge oo = = o_o ¥ 2s 
———— | 
: e 7 eo o_o ° 
Sapper j 
ddd0VNTIN 11. BoMHo 
EXAMPLE 11. Zari 
Grave Laag. chyqyecna 
tt as rama 7 > : vill. Mujali 
fo aa 
s ae = tr a i a tk yeu wo - d 
byt ad Itbtlum (Gi a 
ot = ot : gs eo (to a 
\% e ae F crt im aE 
dey - a donc ge ” O geo qe oo qu - y 
ho - i ha-i va - i va - i ya - i ¥ai di- ce 
fe, aN mee 
7 2 ite i$ a i —_ 
lS nn cn oe oe =—E 
af Se og gts a 2 = 
al # ial = ial r i 
ore Prete Sieseent eee 
ey -a deeo eT = Bt oye 7 a? cry co cathe it da- o ag 
ge ied iw d a 
cats seer |pte ep ots = 
ee ana 
dea derma oy gon - Aer oy - gen - p> depo daen el 
ho -i hoe-i ao di - vo de - di - e - hoe-i ha-i vn 
rN — oN 
ot he: « eee lg 9 ¢ be e__© te. ~ « a 
ae a para aE r € po 
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BQOLNGIG BMBMENISNGN 


JIMNIN-3ObIMN SHdILN LIVMILN LNAVIMISNL 
BZNLM-NESGME0GNIGN BIMSNL BM30NIMOIN 
DNS8BNLISIMIBNL BILObIS 


R990 69M 33930 daMomseEse@ doMams@sE@ gbgdo MMH Agybbsgenge~ bogombb: 
1. goMam-job4% aMdgem Lygmam bodmgmgddo godo8mbgdqemn dodbmmog- 
anMHo zoammb ab &mbs3ayMo bmMZgdgbbdIob MmogabgdqMJOg0b; 2. 0d Lodagmoms 
gobgameMgd0b Fody306 jzobmbOmIagMgdob, (g6mdo~@mb Msgabagom~ma gsdemob 
3GabGo80b Lobgmbmegdom (Odéadi Af , 1980:29-42). 

LodgAbyma ofJa~sb, GMI L3g3nsmyMH Ma GMoGyMsdo qayemgdgmymanacn- 
as JoMagqma bomb yMa LodegMgdob jomm-nbGmbos(304yMo0 Bymdob b38g(3agago, 
AMAgma’Z CMgd~@) MAgds Terra-incognita-~c (Igy(36mdge~m LodysHme). bLb3e 
dobjdgdMS6 QMOroe@ 93 ~osb336sd—eEq Joagaygo6s A3Z960 AMogomemnsmg4 0060 
bombyM-LobodmgMm IMgZoembdnsbmdob Gsdy3060 Lab®gdab — Iogbomoeaymob 
LOM AIH QM Vera MogobgdqMgdgdab sMobbmMMHdo g96d0M& dod. 

(8mdagrns, Md garb aosbboenge sa(3a~mgdmoe@ oamgoemobbobydb 9.6. ~wo- 
dobsboomgdgena bLoggbyMob wes JgboSygobo wodobsbosmgdgmo o6SgMgoemob 
Lobam aodmgmgbama wdoogMgbo LAMA qQMyAmo gmgdg6G gd0b wowagbob. 
dogomamabomBgab smgdyem F dodbmmogonG jommda sbgm 909996 Ggd9e 
M9GMIMS(3 IahOgqjmoo fa Co~wo HgM(305 Ed Fd wow bgadb&s (Anéai eg ae, 
1978:19). asbobsbogMgd96 my oMe gb obG_MZ0emgd0 9d LabSgdJom asb30Mmd9- 
dy} AEBMbs3ayqM aobyIgmMademmdsb? Mo MAIo bes, oo. smbadbymo dohgg- 
69demgd0_ BgAMQMaM 996963939896 JoJbomn~@anMm jgar~mb wsbsMhgbo IoymMey- 
mo gor~mgdobsg06 — omboyMobsgsb, mow@ayMaboas6, MmIe|da(3_ 9b939 Ig0(30- 
396 Grb034H wow GM Zosbs ws Eaw bLadbHob (ob. ~sbsMan, bjgdgd0 19,0,3). 
033932, Md DoJbmemaganMa Lob&gdob ob{mbo(3ayMo Mogabgd4jMgdgda0b woc- 
396s ddgmoe@ my Agbodmgdgemos qdqo~mme 0d bab&gIgdmMo6 ~odaMob30%g- 
dob goMgdg, Mo(3 0H sMab gomgemoabbabgdqemo L3g(300mqMH mnGgMs8yModo. 

sMbobadbsg309, md Jadbmemo~@ayM j3o~mmb wobsbgmgdyemo IoymMyemoa 
Lob®gdgd0~@06b gMmse@gMab sbobasmgdb wodoq~mo VII boygbyMa ~o &mbo- 
39M0 9(30%Q LasGBado. goMe@o odobs, oMbgdam Ibod3gbgmmdob odgbb Iodbo- 
MoeEayNMmdab jowegZ gMao oGModqGBab — Ill LoygbqyGa~ob sagdqjmo J9d(30%- 
goyena 3306 Gab asdmyg6gdab gobmbbmdagMyd0. smbodbyma LHMyAI®qmymo 
90799968 960 godmMa369396 LosomabsoMm ambayMo Lab&®gdob godobgamgdyen 
Cabmbsbbydb — Smbog{qH ~Ca~e bg88odob wo IV bogygbyMag~eb sagdym go- 
COOVOYM BZ0MHob (GMGoGmbb) (bggdo 2o0-d). Logdome JgMdamgdqmo doJ- 
Lamaw@agMo bab &gdo LMM {e@ sdoGmd dag34mgbgd9 9.6. YAGG®mbmM jzo~mmg- 
Bob 39H JamMoosb (J. gydboMomgob GyMdobmemmanalb dobge@300. Eéo { aaa, 
1958:314-320). oa0 4q8aMabsaMe@gds ambayMoabs wos mo~ayMab HMoG®mbye~m 
Bymdob. 

Imbommebgmo goyagdMmdab Mogn@ob sbo(3omydmmo@ LogoMme dogagoh- 
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Bas Lobabsomd@gam gamm-nb&mbsgayMo GYbgdgdob — gHamn IbMng, BMoBm- 
Bymmedob, bream, AgmMHJq dbM0g3, YHMOBmbMdob Cobb Gg do. A396 dogm &ygw- 
dab GHMaG®mboab aodmyg6gdo aymoabbImdb domme goeEow@gdym 3g0MBob, 
AmdImab JggZbgd0 agodemggh JoMGrm@Ogj6 dagmo Hmbgdoboa06 JgdIwaom d39- 
MomMs6dInIE|Z{MmMdob. IoMamgdyemoe 39M Iogohbg3m yHongMadgdMy6gdqemo 
Ed 94539 EMML YBNbJ3QOqMsE OE_ SNM Ob IMZ0eEmjMo Bygaemab bsbam aswo- 
LEVdYmo BZ0MHoabo wo AgdQaMgQSdyemo 3g06Gob aogMomnsbygdob, wos BMaGm- 
Bab, AmamHy 09 asgMamnobgdob omdbod36gema0 GBgMdobab gsdmygbgdab &Mseo0- 
0b, godoGmbgdqemb gmoba34W4M IoymG-dIobmMyem bLob&gdobq MMagbGBaMmgdjen 
BsdMmdgddo. boJdg ob sGob, Gmd gFgdIoMnGa BMoGmbab — go~awegdyma 330%- 
Gob ob6GmbogayMa MsgabgdyMQdo gobabob_zMQdo 09 6B MZg0moab J9d03b949- 
mo sb3gdoGmbyMHa (qbsbgg0MGMb—) sagmMoms Magab goJQmMom; Jsdob, Hm- 
wegbs3 BqQdoGmbyMHo (bobgg9H%Smbgd0b 49d339m0) IJgdIGoMQdqEMO BgnbGs 4339 
390M Roamgengds doMGmmE {6 Iagma B®mbgdobsg06 JgIwgeM 06S gMZ0er 
FMOGHMbsEO. BoMZqIMEO 09 goMQIMQdob yyMo@M|ds Dood(3o0 J. 3yIbsGomgdo, 
ImbM®mbogymMo bombyM-boboImg|gMm yjammygdob agmmMoob Bxydgdegdgmdo, 
AMAIgMIs(3 LoJsMamosbs@ yoMym Jgd30MQdyYE 3306809 HGoGmbob (3696- 
ab go3M3gmgeob Amdggmygdxyema Bobo (Edo f a04a, 1958:6). 

YyMsOmgdsb g0dsbg0mgdmM BMase IbodZ6gmmg06 goMgImgdsdg: Jom- 
aaqem bomb yM-LobodmgMm IMogombdIns6mdodo 9d 6G {MHZoemgd0b 8Hb(3038qe~0 
Lbgo@obbg0a30Mmds sygo06omns J3z9Q30ME ~CsdoMabsaM|dqmo B3o~amAMa 3o89- 
amMagdab asdyman BagoMab AbndgbgemmdsIeq: IgdGQOM|dYErMO 33068 sboboo- 
MJdL dagMoms gobybMgmo Cdabeo3Z3oMGByema yomMenbs3oob 8%nb6(3038%9 
CdDYyOMdQEH NBMAGHMOM go~omgdb. Jodbmemog@ayG bob& dodo ogo yorndeg- 
do, AMAMH(3 dgdEaMd Esgnbsbogm, gmbLbsbbyMGo AyoM%] GB M(309d0b ~wod- 
Hg93900b dgwgase@, M73 bgmb qbymdb 09 obGgMZg0mob Gdame@obmbsbbyymo 
yogMsemdab omAdob; dodob, Mmegks3 aowmaw@gdqymn 339M%GHab aodobgamgdvy- 
mo CEabmbsbbyMmds FoMImosmagbb sagmMoms 96939 gobybMgemo bInb~w@s3306- 
YMG 3mMMMeabs300b 8%06(3038%q WsdyoMgdyemo GMa®Mbymoa jo~mgdob ao- 
Bymggm Byngbamgdsb (bJgdo 39,4). Jomaqem boembsyM Lodmgmgdda ~nsGm- 
Bagab od MH Ro9Mame BsMdImeEagbom~m bobgmdob Aggndmosm gogy36ma Agdb 
G5dIMMdgddo asdmAggy6gdqyera Jobomgdo@sb (agmamBadgomo, 2001:233-249). 

oZgyoMybogam Jodbmmow@ayMa ja~mmb dobsboomgdgm gmgdg6H gob — 
8mbo34% d30M] LagGBadsb ws 9d abHIMZ0emab IgoemgmyNMa GaM(309d0M Jg3- 
badab 84e3gbdo asdmymaam dgd(30Mgdqm 3306 Gob. LEmM{e@ gh gemgdg68)9d0 
396580M%Mdg9d96 ,aMHdgm LygMymgddo" BsMdmAgbaemn dodbmmawganMmdab 
BH|MbsQay\M gobmbsbbmMjdyemmdob, GmIgema3 MMaobyemoe JggbsGBygobgdo 
od LadmgMmgdab 98034, BodbymMo@ sdommgdyem aodmdbobggemmedob. 

ZobbogyqoMgdyem yyMs@mgdsb odbobyMg{db dgdQoMgdyem 3g068obms6 
LdZd3dOM|ZdQMO OOGMbBsQayMa 8Mer(3gbgd0. s@bsbodbsg09 D Ioguomogeaymo 
Bomb Hrbagobyg Codgb6gdqemo bLoyMeagbn fis-a-c HM(304e0 Gogo ymMdo%p- 
do, Bod~Mgemg6oemn fis-C Jgd3AMQdqEMO BZnbGBabL yoMamg|dda. abobgd0 09 Mdo~- 
wCabmbsbbyGo o6&yM30emab Eg68MsmyMa Imba(309, ~obsd39d0 DbmeEmme 
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dodbmmag@agh bob®gdIsdo. godmgyma Jgd3aMQdqEmO Bg0bGob JgdSgbgdge— 
Log bqMios smgabgdob g0M0068, Podobsbomgdgemo daMoms@se aMdgemoa byxy93- 
Hyena LadmgMgdabomgob. IbgeEggmmedsdo dofgb 33068yMHo LoyMegbob — Gmb 
a-b dodsma bobyobo c-h-a &GoJmMenbs eo bodobybe fis-g-a ®MHofmMeob 
IgQdMSQdqEmO (LoOMzabgdyMHn) CsImMZ0@gQdyEmgQd5, gobIAMmdgdqmo obg3 wo 
ab93 dodbmemagayHo jgormmb dabsasbo Bymdom. og0 agodemggh bgw@o @MoJmMeo- 
do BoMdmAgbamma Eomdosgomo obG_MZ0emgd0b — xXQh J(30%], bmemm dod~eamd 
Co@d Lya3Z~y7Geab asbIgmMgdob Jgqgwmo HGoJmMedo Jo~sgdyemo smdogema mob- 
dodE_ZMMdOM. JgJI6aEMO LadZ®Moyemo HMobsyBoMemdab (3968Mse a3g3cr0bg- 
do smbadbyemo 33068 qMo LoyMe@gbo — Bmbo a, bmemm jaeEqM byMSamgdoe@ 
— 99 qgobobgbgmoabos@do dobodsdobse@ Sge@o wo J3ge@o 430M] HIM(304E ~oder- 
BOEJdQM|dSdo Aymgyo boy g6qMJd0 — Bo~mmb bg3Go0do — Gerba C Eo GBIM309 
— &mbo fis (bdgdo 4). 

09 ZaMsMJd9do s@gomo ofgb Ibod3Z6geEmmgZ06 Amgemgbob — ndoGo(30qyMo 
BMEMaWMbaab I_QdMyBQdqena Lobgmdnb boMIm{dbob, MHmdmob MgmnggyZNMmdob 
b9emb qbymdb ,aMdgmo jobyMo AMogomysdogMab", ,Ro3mqmmb", ,bdImsmob* 
Hag g8obmegdda asdmboSyeno bdoms msbogoMemdab JgIeEgQa0 Mogabgd4%- 
do: dsgomamdo ls D dogbmmoagoyma gommb by3Godo@06 godmde~obomy chh- 
a FMaJmMeEab MMbsdI_ZoGHoM|dqemo RBMMs d3Z0EME@Jd0 Lobodmgmm IAybemob 
wobobMamb bobs 3m96b9 gsdmby~ dbgw@o bdodo, GmAQGMIa’Z ogo a3g3e0bg- 
do 99 ANbmoab CodogZ0Magnbgdgmo Smeamygo@yMo o68mbs300b Lbobam; dsdob, 
AmMeEgbs3 09 yyzobobybgmob IgdMybgdyemn g9MHasbGBo — 96939 JIenweMymse 
MMbsdg6GHoMgdyem0 fis-g-a GGoJmMea — gReommdb Iys bdsda bsMdm4dbama 
Lodaby6m Agbmob ms330e@yMo o68mbo3o0ab 8mbogoob. 

dogomoada 18 gQBg6b oga~@gdb F dodbmmagayHa jo~mmb b93G0d0@06 
SoMIMIQZSM0 eS!-d'-c! HMHadmMeab odaGo3aob sbhgmagg IgdMybgdqema AmmH- 
ds, AMIAQMA’Z yommod~egds dys bdsdo asdmge@gbom~mo a-b-c! HMGadmMeoab bob- 
am. dsgomoaamda | a 33m93 IgmMMegdo gb Imgmgbs, godmboSFymo sdxygmoe 
Es dagbmmog@oqmo j3ommb goMamgddo: Bge@o bIsdo Agbeab wosdsdmenm3g9- 
dgeo des!-cl-b SModmMeob obggMboob GsMdmoeggb6b dys bdob bodobybm 
Agbemob wsbsbyobdo smdmi3g6gdqyemn  g-as-b  S&MafmMen. 

bodag9 dgdambgg30d0 Bg~e@o bdo, Jgadengds omJgob, aow@ob3qdb mogobgoqm 
ABmbs30NMH ghHsy3gGob Igo bdob. sdGago@, IoJbmmogayMa gor~mmb b988d0- 
06 BsMdmdwasma GM 3oqM-BMafmMenmo bof(3gg0b o639Mbos, godImgmbo- 
mo Imdogybs39 Igbengdob dJg3ogdoMQd0b ImdgbG jddo, sbaggdb Imyge6a~ bad- 
MgMgdb g7M-nsbdob, LodbymdMgb, wsbgq6om~mmdob. 

ZMdgm LyagMyengddo godoGmbgdye daJbmmagoyG gor~mmbosb gmooe 
0% Agjgadmgds, 0% s@nboadbmb 909 LadmgMgdab dobsbasmgdgemo IMoZ0mMn(36- 
3060 goarrmyma Co ®mbsemHn Ime qmegagdab Ibgmgemmedsdo aodmgengbo- 
moa Iyjsmg@nMa, Mobdbemgdo Zoemm-nbG\mbsgaqma Lab®yIgd0b goMam b38gq- 
BMab sMbgdmdo. 09 dbGog, qobsMgb yruymoabs, godmaMhg30 GMoGmbsyemo 
gommgda — amboayMa, EmMMayma, BMagoqmo. gb bobdImgeamge, a993M0M boh- 
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maMgdgenn jo@obbgdob IgdmMom g|mMdob — aMdgmo bygMymgdob aobgo- 
meMgdob By39Gmdab aosdmbsGyemgdob. EMHmoab bsgmgdmdab godm 09 bo3- 
2nbdg La®ygob smoM gogoaMdgmgd. 

3939(336ma aMdgm Lygmam LodmgMgddo BQImsmbadbyemn msgabygseoa 
g°dmab 8Mnbgadsab Im{dge@gdob. dJabmgob bogmgdw@odobsboomgdgmos boag- 
SMdoms YdMom~mm gobdIgmMygdammes, 96 Jama 3MbHMobSymo wosaMabsoMydo- 
Go. 69(33@m9@ sdabos, gb 38M%nb 3080 gdYyoMQd9 Lebyobo A7~mmeogMo boMImbs4d- 
Bob (ImBagab, BmMobob) godIqedgdym bLobg3gmoms Bygdob, bsbasm~@gdo Im- 
dx 6939 LoJiggggdab goMosbGymo ygo3zdaMam gobsoMmdgdqemo gobgomsMgd0b 
6y3g9GMd0m, ~AbS~EMdoM. Sbo~mangdn: aMMascmab Msbesmobmdnmn asdemo, o6 
deoobsMob IemMy) dmdMomds, Mmdgema(3 bob gMam AbsMgb go~woyb3yqgb, bs6 dgm- 
Mgb, doamed donhighgdmng bab dagwnbgds. 

rAMdgema BobqyMo AMogomysdagMab* AMsgomgHod80960 gobgo0msMgdo0b 
CAML aodmayme@s MogobyqQomo godmob 38%n6(308%q wWsdyoMgdq~m boagdmdo- 
MS Z.MosbH\yemo bobg33mgdo0b mmo LaMos: 8oM3Zgma Domgsbo Ima3o3b bod- 
MgMab HgZ9GoJGo06 Jgbog0em b6omb — mogabgd4yMa IMgemyenMgdob bobosmob 
BOMMMSGQMyemo 8obogygd0b Gygdob, godIMgmgba~mb mma Dg@o bdob Gygavyeno- 
Hymo Imbs33gmgmdab badbam (dog. 2). oJ BsMdImAg6a~Ma GHommobgdyMHo dImy- 
goboemdob bo4i3gggdab 80Mgg9mbobyobow@ a393cmbgd0 dys bIoda goromb 3gn6- 
HAM LoyMeEgbabs396 JodsMaqma mMbsIFZGBaM{dyYem (AMyAsgGmbydqyMo) oc- 
Job3ms, AmMAgema’3 JabsMAyogdqemos I98-bogmydse@ bobgdg(33emoema YBmMMIAM 
yoggem dmd@936— bLoJ(393do. ombsbodbsgns joemm-nbSmbogayMa gmg996H dob 
IMSZ0MIbMngZ0 Z9MosbGB Amo dg303daMgdob Fodyg060 Gmeo. obg Jogsmonse, 
BIIMsmbodbym~mo fis-g-a B_MoJmMeo, aodmgemgbam~ma gHm-gMao Gomenab wo- 
boByabda, gHmo dbM0g, LoMdmseagbb do bdob aMadg@mbgdqMa smdobgmg- 
dab g9Mns6G®b, bream AgmMyJ dbMHng, — Bobs Bo~mmab eobsbMyeomb Sg@o bdodo 
gZ0dmbo yo C-h-a ®MHadmMe@ob 4339 smbodbyem AgdMybgdqem bobgmdob. 

bLodmgMab dobogsmo bsbomab dgd~@amd smnbodbyd0 boagdmdsms 39Mosb- 
Hyena bobg33gmgdob sbomo bLaGins, sdyxghow@ GoMImAgbamo days bdob dobsboo- 
MJdIMO CEsMdsgoema Gadob IgmmeanMa gobgamsMgd0b Magn gHodgdab bobom. 
YQMoemposh godob3ga~MgQdM 909 QHodgdb IrmMab sMbydqmo Dbaogbgdo-ao6bb630- 
390g00b bogamb ys. 

yoggm obgm 339m, MogabyQmo@ Egjbse@ Womdseb3gmeb oboboomgdb 
R30HOM JQMmmeoaNMHa 3g9MbL3g4Gag0b AMIbOg_dgmO ,dHZg9MZ0¢r-b00939", Aod~- 
bsGqmo JaJbmemoganHo jgaromb by38hodqMo Hmbam. of mogh ofg6b Igo bdob 
MSbdndEggMymn AabLbMsy3qd9 Lym 7RBMGM ws 4RBMM Domoma ALZgMZ0e~mbo- 
MdZOLSOd0. BoMIoMaagh 09 Bg_LEMogZob Layybegdam smdogoemo IAme@Nems(30%- 
Ho dgMgdob LabG®gds, mMMagbHaMgdyena SyMembsyMo Godsob dso6gda0b 39% Goodo 
g0dmgmgbom Cc, d, € Gmbo37h (3968%7dbq (Jog. 3). 6dy396 dno bIodo 099 
CAML yyMoseEMg|dsb o8yMmdb Jobodsdabo by8HodIqho ®mbgd0b bobam bomdIm- 
Rgboe@o b, c!, d! 639M 39e~-bomogggaob aosdgmemn bobo (ob. God do 1,4, 
9). 99 BamsMgd9do segamo o4gb Babsomd~gamdMng Amga~gbob — AgemmennMo 
ZobgameMgdab Wosmdogemo Mammgdob o~mdogom ao~@obs(33mgdgdb, Mo(3 bgemb 
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aBymdb bobodmgmm @nbsdozob mobdnI@ggMmym BMHe@ob. 

phogMygommb" (6mda~ 30%0968do (,boe@abmsgh dg3g3gom 8oMmds...“) oc@nb- 
0d69d5 dys bdsda asdmbsG yma wWosmdobgengdob osbo~omannMHo baMnes. of ob939 
Mogb ofgbb dnbMHoQ9d9 Lagq™beEgdaM sMdsgem Ib3Zq7MZ9em-bLom39gd0bo@do, 
AMIAgmOs god¢rmo bsba Agagogb Jobodsdaboe@ f wo g Hmbog39db9 wodyomy- 
dq est, f! bo8G0dqNH Gmbgdb (dog. 4, GHoJGgd0 4, 16). 3qmdnbsgoqHo A 
dogbmmoe@ayMa jgor~mb bgsGodob — IG geEo0JGyeo dbodg6jgemdob mb g'-b 
499e@amd abobgds j0~@g3 goo I63gMZ9e~™-bsm039 — 99039 A dadbmmogwory- 
Gab D7e@o mJGo3—yGo LoyMegbo — ®mbo al. ombodbym@mo g' eo a! ®mbyd0 
390593900 Bobs 8msbbq godmby~m Bee bdob (0439, BodGgdoo0 20-21). gb 
yggmng9, dbasgbo@ .gMdgmo zobqMa AMsgo~mgyodagMabs", gobsdoMmdgdb 
LobodmgGm @nbsdozob mobdnI@_ZzmAm BHE@ob. 

9Mg9@, Imygobom Boasmoamg|ddo, gHao dbMng, Mogb ofgbb Boagdmdome 
ABGMbs3ayGo gMansbrdo, MmMdmab 8oMgg9embobyobos WComdobgmoms sdmbogo- 
mo ImMIgH dab Abgsghygdo, gobIoMmdgdqemn IBgeMgZom-bomsggg9d0b godg¢emo 
bsbab sMbydmdnon. doaM%sd, JgmMy IbMng, Jymogbeogdo asbbbgoeggdvyen0 dboM9 
Msgabygoemo godmab 8Mnb3a80b AmA{Igegd0bs9 — JabLb6Mogyqd0 5d Comdsbgemro- 
MS Z9MH0sHGBAm-abGmbsyoqHa aobsbemgdobo396, MmMImab bam~mdgdBymodn goJ- 
AMMHas LamobG-ImdagMoemms Hogobygo~ma moabgsMyemn sbMHemgbgdo@ob ao- 
AMIA~EnbsM) OIBMHMBnds304yMa GoGHogo. gogabbg6mam aMdgema bygMaymgdob 
Ageamedgab dgdsdI3mdgemo AMsgoemMaybmgoba MMbsdgbHyera b3g4ye~gd0b go- 
Amyg6gd9, 9d bagyemgddo asgMansbydyjm Amyzeng aMdmamdsme (330Egdo~@0 Mob- 
d09EgZMMd9, MMAQEMA’3 99(30M]db Lbgemdob Dobgam@mosb Eo Wdsbga~mm d3gMgdb 
Immoab. ogo bobosmegds sMoMggyemosMymo Es, 94939 EMMbL, LoaMdbmdmse JoM- 
dom~mgdyemo (CEMMaL g09Omdo) of(376Gyo(300m, MmdAgma3 asdmMagbsgb MaGdeyeo- 
ABH\MbsyaqjHa ImbosbsSHydab gobdgmMydommedsb, IobdIGodqjH sg9hHameEyemmdob, 
26393b 9d AmbsboSgd0b LogMdab, Imygs6bo~amoaob gobybygqG em aobsbmydo- 
Z9MaMgoob /JdoMam-jZobqjh aMdgem Lyghyjmgaddo asdmgmabamn sMoMgg~yemoMyen0 
eEMHmab gsdbmdo Ma®dogab dgbobgd ob. SHmMdANMS JoMorm-jobyMa aMdgeoa byy- 
BMy~mo LndmgMgdob EmBsgaob Logombabsmgab. (gmamGodgocma, 1989:3-6)/. 

gZobbogqmMgdqym abGgMgQbb 063g3b Lodmgms ,%sdImsMab* o6Gmbs30qjMa 
Bymdab mogobgdyMgdo. of 9939 Iremosbse wmdnbaM db Bobgab asdmob G&sem- 
mabgdqMHo Hod. 030 bgmb qbymdb dgemmengab odg00m bodbymdmgb, 3mob8o- 
BgVMOMsb (dog. 5). MsbsbIse Mogabygemo godmob 3MHab3080b ImJIge@gEdnb», 
yoggemo 8mde936— bLoJ(3gg0 oMobmeagh boMdmow@agbb SabsdmMdgeab asbdqm- 
MgQdob. sHbgdom Ibad3zb6ge~mmdsb adgbb ImbsBmgMHq Bommmons db3qM%Zeengdab dobo- 
domyMa (8(30%]- 96 wEn~eby3qjbeowyMn) sdomemgdgdob of aoImdydoggdeyem0 bob- 
8980. 030 dagg4qmgZ6gd9 09 bs(39E Lodyomgdsms Ma(363b, MMIE|d0(3 Jdbos6 
AygbLagomaMa g4b38Mgbaoob mobdadeg3zMy~m Eo, 93039 EMMb, Mobwesmebmdom 
{0MMI53gdob. 

2d9E9d5 Irabm3zbagds, Mao Ib6Mng, ,bIMSMab", bmerm, IgmMHJ JbMn3, 
»aMdgmma gobyMo AMsgomysdagMabs" wes ,hogMymmb"* IB3qMZ0mabgyem0 Br- 
Bgdab wsdsoMabsaMgdobs. LodmgmMedo ,bsdmoMo* yr3qgmo BHommobydyMHa Imd- 
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Homdob EMMb Im3mggdyem0 Bgw@s BowryMo dagMo Jag34M3Z6gd0 ABZqMBZoer- 
samdnbsgaab Lobgmbmeagdom (36mdo~m qIomamgh Gmbb (| acaéU, 1979:92-95); 
dodob, GmeEgbs(3 nAMdgem 3o6qH AMogomyosdagMbs* wo ,fhogmymmda" cwmdo- 
GaMgdb CoMdsbgemgdob Jobodbgdgmo0 ABZgMZI~E-bomsgggd0b H7IMasbba~mqjmo 
030 (I aga, 1979:87-89). yg3gem0gq gh Booms IgGygqmgob ombodb-je~ Go- 
BoMIMg{dMs MQMngARNMO CEnbsdaggMa 8Hmgo~mab Bobsbosmgdgmo bLobyobob — 
gZobbbgo39dqemn adbgdam Am3mggdqYem0 IEZq9MZ9mabgy_mo Gmbgdobao6 J7d@- 
goMo asdg¢rmo bobgdab Ibnd36gmmdob5. 

obgmns JoMam-3o6qHo aMdgema LygMmamo badmgMgdob jorm-nb&mbs(30- 
4qHo mosgabgoyMgdgdob Agg6b dagh Jgdmmsgobgdqmo Imgmy] wobsbosmgds. 
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65dGMIdo smbad bye 3am ym Lab&gdsms dagMsmMngyemo 
bg9gd0 3mdgbGsMgd0m 


Mode system’s sequence schemes mentioned in the given 
work with comments 


1. dodbmmmeagmo (s), ombsyGo (d), mow@agmo (a) bobG®yIgd0b IoymMyammdob 
Edds@sbHyAMgdgm0 bLogMam dAohggbgdmygd0 — Gmbo3yMGn Cowon H9M(309 Co 
Amba3yMGo CEow@a bLgadGo, GHMIM|d0(3 Eodobsbosmgdgmo ob6HyMZ0emgda0b bobgmbm- 
E9dAM GOMda~M YImoZMgb go~m-nbGmbs3ayMH 9~mgd76G Jd0@ 39M Roomgmydneb. 
Confirmation of common indicators of Mixolydian (a), Dorian (b), Lydian (c) systems — tonic 
major third and tonic major sixth, which can not be considered most important mode intonational 
elements of so called characteristic intervals. 

sl ‘ip in 
4) wot mij. fy Dy wn, maj. bi «) wnt may. fi 


if uy Et ay EX pa Ah 
o TF o oF ot 
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ge} napa oud mp. 3 ne tog. 3 

2. BadgbmmmenyHa es omboyMHa Za~mgdab CEosdobobosm|dgemn ob MZ9~gd0b 4339- 
OHO Lbgo@obbgombe: Jagbmommenygmo d30%]J LgdGodabs ws 4g9(30M]d4qe~0 3306- 
Bob MdameabmbsbbyHa yegMoe@mds (9) qaMabsoMeEQd0 ambayMa ~wawgd by3G0- 
dabs Wd BorEon@Jdyenn BZoMBob (G{MoGmbob) asdobgamgdyem cCobmbsbbyyMAmdob (d) 
The sharp diversity of Mixolydian and lonian modes characteristic intervals: Mixolydian minor 
seventh’s and reduced fifth’s soft dissonant sound (a) contradicts the dissonant sharpness of 
major seventh and extended fourth (triton) (b). 


S re) 
DoJbogrow@oymo IR. 7 : omboyGo wo. 7 


Mixsolydian min. 7 Ionian maj. 7 


: wae ue 
o oe 
6S —— 4 90-92 | 
doJbogrow@oymo dgdQ. 5 omboymo gow. 4 (GGo%mbo) 


Mixsolydian reduc. 5 Tonian ext. 4 (triton) 


8. JoMagqm-bombyM AMsgoMbInsbmMdsdo oMBobgdyemon 330% HQmo Ed 33068 qMo 
EO68Mbogob dsagMoms Moagdab bLigdoHyMo godImbobymgdo. 
The schematic expression of fourth Diatonic and Fifth Diatonic sound sequence typical to 
Georgian folk polyphony. 
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4. D-dodbmmmenym babGgdedo fis-c! Igd30MQd4EM0 B3{06Gob Jgdogbgdg~m bLoggbym- 
Ms sagabgdob g0Ma6Go, weodobsbosmgdgmo aMdgema byagmamna bodmgMgdabom- 
gob (b49de): 

Variety of usage of fis-c' reduced fifth’s fulfilling steps in D Mixolydian system which is 
characteristic for the lengthy Table Songs (scheme): 
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BSdSVNTIN 1. 9) gMdgma ygobyGa AMogoEmgyodIogMn (HodGge0 1-4) 
EXAMPLE 1. a) Lengthy “Kakhetian Mravalzhamiery” (bars 1-4) 
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d) RogMQ~mm (HoJGgeo 11-14) 
b) “Chakrulo” (bars 11-14) 
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* Aqbemob wobobMymb Bsdmysmadgdqmo womdsgzomo GMaJjmMeo wo Bobo Jg- 
BHMGQdqQmmO OdOGHos309 godImymaRam~os JAgbodsdaba bobgdom; HHodmMegdob dJg7dse- 
ag6gmo da9%Jd0 dJgIMgREMamMymos EMgbsbgQd0m. 

The descending trichord and imitation of it’s inversion formed in the end of musical phrase 
is underlined. Tones consisting the trichord are circuled. 
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3) »o9IMoMo* (GoJG d0 23-24) 
c) “Zamtari” (bars 23-24) 
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BS8SVNOIN 2. AMogZzoemgodogMa (GoJGge0 1-8) 
EXAMPLE 2. “Mravalzhamiery” (bars 1-8) 


ad libit. dicate 
4 2 oe ? a am 
4 p+ ¥ FE 
® de - go-geg-o! . 


mra - va - lu - i! 


; 5 
= Be oO is Se eee 


le 


pa —s a a a a oF = = 
F ——= | 
Bo2 do dog 
ha _ha ha r 
i pa < ee a e “I 
a —— = 
ina 
f per oe e lal 


Bi 


= 
p—* a z Bed ©. o ra 
¥ V 
Bho- gem - yo - a - ga! 
mra- val - Za - mi - er! 


PS : Bed os ra aw 


3075E@099MH 3mgmGodz0~@m0. VdS60H0I0 
Viadimer Gogotishvili. APPENDIX 


BSdSVNTIN 3. AMogom@myodngMa (Go4Ggd0 9-17) 
EXAMPLE 3. “Mravalzhamiery” (bars 9-17) 
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CsMIsbgmsms J63ZgM3Z9~-bomMs3990 godImMymRamos BMgbsdbgd0m. 


The peak sources of descending melodic developments are circuled. 
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BS3SVNOIN 4. BogMyj~mm (8o48gd0 6-27) 
EXAMPLE 4. “Chakrulo” (bars 6-27) 
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MRamas BMgbsbgd0m. 


The peak sources of descending melodic developments are circuled as well. 
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8dd0 bdMdNSEN 


IMOBONbANSEMSNL GNBNL S6LOSVBMNbLO 
RO LOdbINSEMSNL BOMIMIMSNbL LoOJdNDbNLIOIBONL 
L38060M BILNGSVIM BNIVBAMAIN 


L3s6qMGo AnbazomyMa QBmmygmmMHo EMI) Lomsbs@me oM sMab Jgb- 
Bogemamo. daybgmog0@ odabs, mI Dob AMsgomIs 933E™g30M%do Joydmg3bs 
oMsgMa0 bsdIMmdo, 99 Bxymbob boe~mbyM AgImAdgeEgdEbmMb6 wWojogdoMgdxy~m0 
393M0 8GmMd—~MgI0HyMH0 Logombo EMgdI@] Lo~wsgmeE MAgds. Eabsd~egdoM] bod- 
AMddo yyMseEmdsb gogodobgo0mgdm MH 8HMmdm~mgd5b9: Lg06qyMo AMsgoembdo- 
Kmdob Go8b]j Es bLgs6qMo bodbdosbmdob FoMdmdmdab bogambby. od 36md- 
999dM56 WsgoZdAMQdaM JoMayeEn ANbazZsmMyQMH QBmmyzemmMabGo30do sHogH- 
Ho AmbsbMy7do sMbgdmob. 4939(3900, IggoRQMM gb dmbobMgd9d0 ws fod- 
MBZ0Y4yomM06~M bLogyomomMo. 

L3s6bqMa AMogoembdosbmdab bsgombab Jgbbsgemab bobyob 98s8%]9 yxyMo~o- 
Agdob a8yMmdb Jobo Hadsob gsbbobogMsbmsb wogogdoMgdyem0 sbMos bbgo- 
Cobbgomeds. dbgeEZgmmdsda dodgb d. slhemobodgomab, 3. amamBadgamoab, o. 
godabmboobs es bLbgesms AmbsbMgdgd0. 

d. obemsbodgomab sbMHom, b3064% bodmgmgddo s@anmo ofgb 9.6. ,.3d3- 
mgqbyG IMogombInsbdob", GmdIgeda’3 BoJBmdMog0e yggmo bdIob gMmago- 
Mmg06o Jbnd3z6gmmdo ofgh Inboggdqmo domda Agmmeayma bLobyoboab oMby- 
dmdab sbGam, Md(35, Sma dgdIMb’gg39da sPZAMO sAgb bdoms Jo~EM]3amgdob 
B9MIM|MobAgdab5g96 gobmsgobyamgdab396. 09 EHMbL Imsg0M% dbod3Z6g~mm- 
dob adgbb oMs 3md3emgqbyMo 3gMHogomo, oMd9@ Mammgymoa bdob Igmmeo- 
Mo bobo; doaMsd obgm Amgmgbgdb J. shemobodgamo oH Doohbggh GadyMoew 
© sbsbgmgdb obgma LadegMgdab Jbommme Msd@g6nd9 bodydb: ,3m0 ~engm*; 
»g™mobs MQM", ,dabs gmMaoem* ws ,daMdadgms" (ohemobod30mo, 1956:17). 

SdML ,3MIBEMALYMHa AMogo~mbInsbmdab* Jgbsbyd obasMgdb 6. dggemodq(3. 
L306 badmgMgddo, dabo sbGam, s@gomn ofgh mMo Kayqgob ymddsengqbgdob: 
380M39E™ KA7BdO ZbZ~—EgdAM bdsmMs Bb 89Momgmonbdbs wo gomMIoggdob 
6H g{MZ0EmqMH-GmbyMo dJobdamab (3g9mgdoe@mdom; IgmMH] YaygRob 3ymd3mg4- 
Ladabsmgab 30 Eosdsbsbosmgdgemos bIgd0b aMndo 96 LsbobsomI~gam dImdHom- 
d0, HmMA~mab EMMbs(3 bIAdL Lodyoe~mgds gdemggom, dobads~myMon boMabbam mo- 
30 CEosMbamb gMadsbgmby] wsdmyza@gdqemgdsb, Moy grds~madbab goMamg|db 
0% Lyame@gds (d3gmodq, 1983: 12). 

L3sbyMo AMsgombdInsbmdab Hodsab aobbobm3gmMsbmsb weszo3daMgdam gaob- 
L6g039dq em AmboBMHgdob agmsgobmab 3. amamGodgamo. dabo sbMam, b306qyH 
LobodmgGm dgdImM{IQ@]d9d0 seEgomo oAgb ,QobgamsMgdqm~m ge _MmMaAMbooob" 
(amam@odgomo, 1994:13), Gmdmab qdoogHgb Godsb-mgabgdsb boMdmowag6b 
bIsMs JFAHMEMMAMO Z.MoshH\yema MobsQsMemds — Bodyg06o Age~meoymo 
bsbab Jggbgd0 dobao6 FoMImg|dyem Lbgs~@obb30a30M go6d8mgd9dm06 06 cxyd- 
mnHgdgdmob. sd mgombobMabam, 1339Mg9d0, gHmo IbMog, 9.6. ,soMoe~mgmoab- 
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HYG 8gGg_MmQgmMboo*, IgmH]q dbMHng 30, bIoms IaeEMg3amg|ds BoMsm|mobdob 
nd Qddmegsgza BoMAmgdobsao6" aobmsgobqgmgdnbo396, cb~ngo@Noembs(300b9396 
(amamSodgoemo, 1994:5). 3. amamGodgomo 0H o6o9M|db ,3md38~mgbyGo0 AGo- 
Z30mbdnsbmdob* (369d0b, Mo~@ga06, Jobo sbGom, 3rdI3eEg bos ImdMomeds doMo- 
MIs BoMomymyMas ws sdab a9dmM 69960 Mogaba ByVb4(300M Mamdob LMxy- 
MSO 9H SHash CEAQ™_MZbZQOM dye. ,xx9(3o — oMbadbogb I9g~gg0M0 — L3o- 
6M LodmgMgddo sMab abgmo (39myggqqmo bndNd|d0(3, MmMAGIMms Bymdo bog- 
Gdbrmdemoe yobeomg~c@gds sMJosemo FoGMdmdImdab ,gmI3mgqbyMHo mgb6Gab” dgd- 
Jdb9m bdoms Mobsg_oMemdeb, doaMsd 9M Jgademgds, HMI Jamns6mdsdo o~mg- 
dye Hodsb bgsbyMo IGogombdnsbrdabs 3y6meEMM ymdimgdbyM0, dodob, Gm- 
Go dobdo sMobsgmgd MgmaggBqMo~w sMab gsodmygqmamo boedioMabsoMm &gb- 
096309, IndsMagma IoMomgmobIgd0b MgaAqQmoMyenn (9MM3Z930b5396, bdome 
HDogabyqQomo aosbgamsM]d0b0396 wo, gmdsmadbyMmdoboae6 gobbb303960m, 
JZ0R30MEO SMab CagyA_Mgb3AaM7dqe~m dobgdnbs ws MMHo Bg@o bdob goJGqMyemo 
R64(309d0% (QmamGodgo0mo, 1994:14- 15). 

9434399 oyg6gdb SgMdabb ,,3md3madbyMo AMogombInsbmdo" om. aodabe- 
Bas(3. daba sbMom, gb HyMdoba 39H aodmboGHogb IMogombdosbmdab od y3mM- 
dob oMbb, Gmdgmbsyy smbodbsgb, Go~gsb dbgmo Dobsb39eEMns, 39%8030- 
MAHA HY IMMOBMOGHsm Go IndoMagdom wH@s gognsbMmm ogo. ,bog¢dgmo, 
DgdLMQmgdmgdds asnsbMmb, Mmd domo LadmgMs Jgw@agdo Dbasgbo symMegdab 
Ambo 3gmgmdobog06, JoaMsd, Jgbodemms, goobasMmb obMHo, md domo bodegms 
AbLaogzbo Agmmeagdob Logow@obb30 bdsda A~gMos" — sddmdb AZ3eEg39M0 (god0- 
bmbos, 1994:3). sdagoMo0@, 369d0 ,gmI3e@mgJbo", daba sdbMHom, s360bgdb Imo- 
Z0mmbdos68mdob mmobgoMyem Sqbgdob. aga agmogoomdb HgMdabb ,,Lobfmmbqyemo 
IMoZ0embdosbmdo" ~ws 9439 agodemggb aobdIoMBgdob: ,bobJHmbob ymd3mba30- 
Ha 8M6(3080 bs~mbyG AMogoembdns6mdsdo amgemabbabygdb bIoms 39MBagddo 
DLaogb Imdmomdsb Jgmmenab, 06 domme Ma8Jdob, bmeom oni3amgdmo@ — 
Ig7HMoL QoMacmg|ddo* (godabmbos, 1994:3). 

Lonb&gMgLme@ doagohbos 80Mnbab s~@sdosbab ANbgW~dOL gmbmdqba3menm- 
ZOYMO EA8MH9IV6BobL Qmbrygmmgqi3asdo CEo(3qmo ALgeam AgbazosmyHo 
QMmyemMHab shamamaoab ImbbLybagQd9, MmMI~Mab gHm-gHM BOMRNGBoby 3b- 
3E900M AMogombdosbmdob dohoms@o Hadsgdab ygmobogogoyosb Ibmyxmom 
AgbLagomyM QmemjzemMda (Hugo Zemp, et al., 1996). geobogngo(3nsdo_ gomgecmob- 
Babgdyyemos bdams MMasbobs3ns BoMBagZae@96 Maymabs396 c~mgan3yHo ~s oMe 
JambrarmmannHa Gagan. 898 jMMYAMbos 09 Gagdo 380%39m™m s~aamdy wasb we 
d939MSOd5 BbIOMB Jdqemo: ,obsdgw@Mmngg 3949d0M 30 smbodbo3b IMsgocmo 
IgAdLMQEM|AdEmab qoabLmMbdn ImgmMam Asdmysmodgdqyem AyboagomyAG 3Me(3gbb. 
RAJ3ombsemMyMa AMogombdIosbmdabsasb aobbbg039d0m, oJ oMs ago0J3b ~wodmyy- 
gom@gegema bdgd0. Age~meayma bsdob aosdbbgomgd9 begdo Ig~mmeoymo we 
MBIyeno wsbsbygMgdab boMyx‘bgq" (3omobe@od9-dobsMsd9, 2001:228). Ms(3 dagbg- 
35 AMog0embdosbmdab Gadb, AmMAgmayZ L3s6qM |mmygemmMdos wWosgQodbaMgory- 
ma, Samemansdo dggobgdyeos, GmamH(3 ,grmMeymo Bymdab AMog0embdoo- 
Bmdo*, GmdAgmaA’Z 93939 74390 @gd0MQd5 yrbbmbsbab Bgbydb. 
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SbAms sdag3oMa Lbgs~@obbgemdo, Mobs(3 9M 363e@g960m Mamdab 9%(39h- 
Ma Hod8ob AMogombInsbmdobosb wWsgogdaMgdam, Inggobadbygdb odoby, Mmd 
L3sbym AqbozomyM BmmygmmMdo segamo o4gb Imgmgbob, Mmrd~ab aobbob- 
MZMJdo 9H MogbOgjdo gMan ymbyMIGyjmo Lobgmbmegdob goMam|ddo. qewo- 
gms babsJmmbob 8Mb3o380b sMbgdmdo bgs6qH bLodImgm|ddo, bow@s(3 Momm 
d49M9bq MoMM IsH339m0 Imeab, yd(39 9dg30M0 8M%nb(3080 9363~@gd0 Lge 
Bgabggdob LodagMgddayg, GmAM|db9(3 sMHoQgQMo ofgm bogham b3o6qm bod- 
MIMJdm0b (Dogomamse@, IAM yer ,dbge@EMyemo"). sdogmd, Agdo sbGHam, Jobo- 
demgdgmos gaboydHma bobJMmbab, AmamMy3 bIsms Agymegdab aoM33gg4m0 
8MHnb3080b |Eo sHo MmamM(3 AMsgo~mbdosbmdab GHodsob Igbsbgd. ,as6gom0%- 
demo BgHgMMAMbaab* (g6gdobMsb6 WsgogdaMQd0M smbobodbsg0s, md bo®y- 
39 89H IHMAMbaAS Msgaba BoMZq7mo~@n DbadZbg~mmdam avyerabbImdb Agemennb 
qbabmbyMmse@ IgbMyengdab 8Mm(3g9bdo BmangMan bIab dagM 998 qbobmba~cb 
3900639396 ws 3g IMMYBMbBaab IJomemeE gobgamsMy7dqYm |mMMdgddo agMgd 
BoMIMboaL gemgdg6G 60 (Woaei i daAh & Bi i? 6UAESE, 1966:115-116), dodob, Gm- 
39 JoHayen IMosgomMbIosbmdsdo bdJoms BoMImrbaymo MoboyoMemds bmMIob 
BsMIMs@agbb. sdob-mob, 3o%a0H%7d BDmgogMan JoMnggqmo BmmymmMobSob 
AmbsBMHQdob odob dobobgd, GHmd JoMayemn IMogombInsbmdo boMImndg9 oxy6- 
JQgomboemayma aobgamsmgdob eo oMo mbabmbyMGo B8gG_GmaAmMboob ga bom 
(Abi Oaai ey, 1989). 

Maz dggbgds (bgdob ,,gmIEgdLyMo AMogombdnsbmd", Janbgw@s3Z0~ odo- 
bo, md b3064% badmgmgddo bdaMse sgh o@anma Boemg3g94q~ bdsms IoLbMo- 
Bgd9b gobmogabyamgdobs396, qeogms, MMI LIg76aM, 380M%39~ Magda, Bo7J- 
Lome@gds LEmMge@ sgmMeEqmn 3md3mgdbgd0, MmamMHiy3 Lodmgmob boyMe@gby- 
40, Jaybge@og0@ adobs, |mbaggyMas abobo my oMo. goMe@o odobs, Ag~menab 
85H9MS Cosdobmba, IemM) Logw6eayMa L3gm~mgdn, ndZg00M0 bsbGmdgd0, MaG- 
AyEM-IAAMyAmM Jz0QaMQd0, Mo(3 Wodobsbosmgdgemos Lgo6byMa Ag~mmeogab &o- 
Bobsmgab, sodyemgdb Gmba30b9 bsMImAdba~ dobb, odmdMomb daMomse@ bIob- 
Msb 9AMsEO, M93 BrMd8engqbLob BoMIm{dbob 8aMmdob Jdbob, go6bbg039d0m 09 
d9dmb63939d0b0896, Lows(g Bg~@o bIgd0 dobabsg06 CosdImyja~@gdmsEO ZgoMsMe]- 
3096 Ed I6meEme Lodmgmob dmemb gMbydosb dob, Go(3 agodmggh sqmeam- 
byoma JMogombdosbmdob Bodb. 

99339MS0, L306qMo IAMsgo~mbdosbmds oH Jgadmgdo Cobsbosmegh gHao 
BM63 Mg] Baym GBIMIobam. BgIa sbHam, gb sHab AgemeanMn ImobSjdob 
IggMMQdOb JgwEI_a9@ BsMdm{dba~ma AMsZo~MbInsbmMdob Bada, Lo~ws(3 o@gZamo 
dJ3b bdomse LobsMmbam AmdMomdob, AmImab sm {dab 8Hmr3gbdo Ay39mMse@ 
Ig0gMHdOMd5 BgAMBagomg|d0 Mobsym|Moseamdgdob — sgmMegdob bobom. 98@9- 
Boe, bg06qG AMogoembdnsbmdob Agadmgds 3y6MEMM sgmMMeyemo ymdsengdbg- 
dab bLobsMmbym IAmdMsmdsb] oagdqmo AMogombdosbmds, MmMIgma(3 0% ao- 
ImMa3bsgb bdoms Jow~EMyajamgdsb Mogabygoma gobgamsM]d0b396. 

IgMMH] BHmoengdo, GMAGMB](3 IZZEmgZ0MO ImbsbM_dgd0 aymas, J99- 
bgd9 Lg06qMo Lodbdnsbmdab Hodmysmodgdob 8Mm(3gbb. d. sbemsbod3gama mmb- 
dosbo LodmgMgdobs ws bsdbdns6 bodmgMygddo dgdImMAgbama mMbInsba BMs9- 
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AVG dob JgrwoMgdob Agjwgg9e sygmgdb woby36ob, Gmd Lsdbdosbmds boMdm- 
sEagob MMbInsbmdsb Bj~eo bdob EsdoG&jdom, MmdAgmoay bsMIm{dbob FInbews 
33068 gdb do6ob yr3qema dagMa~@0b; dobo sbHom, g~ws bdo Lgs6qAh ymmzemmM- 
do obgmng9 ,domomm ds06b" BoMdmo@agbb, HmamM3 omdmbogemgm bogJomagg- 
mob dqMeombym IMogoembdosbmdodo (shemobod30m~m0, 1956:37). 

bo8oMab380Mm AmbsbMHgJdo o4gb L306qMo Lodbdosbmdab L&seayMa Aodmy- 
omndgdab Jgbsb69d 3. amam@Badgowmb. ago mgmob, Gmd Gsdyg06o bdob 33068- 
do gomMIo0a,900 dob6ab bLobam bLgsbyMa 89H gMMQamMbaab QBmMMdIAMQdOb seEMyy~ 
98980939 DOES ymRomaym BoMIme@agboma mMMbdnsbmdob bLobom ~s Ibmeme 
Igo bIaL Jogh gMdabgyema 3306GyHa {9MGHogomgdob do3bgd0b 38Gm3gbdo 
WOes 84mbmeo s@gama MMbdasb dob go~e@sbMeob bLodbdosbmdodo. 0d Imbsd- 
MHgQdob 433m~Mg30M0 sbodqamgob ,oMJoymo MMbInsbmdab dgdJdbQ™ Zo~eqM bdo- 
Md By3ga~mda sMbgdyenn o68mbsgaqMa 8Mmygbgdam” (AmamBadgommn, 1994:29), 
Ags bdob MMHagbGBaMgdom ygo~yM bIgddo Rodmysmmadgdyem obGmbo(3ayMH yerb- 
GIDLHd], GG IyeogbQqdo QgMdobg ger 3g06HyG ggMGogowegdob Jggbg- 
dam AgoegeyNMa GMA 3oqma GHmbgdob, oMdmboyena dgzoggdgdobo wos omHy]- 
Moyoqmo, GsbgZ0MGmbyema byemgdab Jgd33ggem0 Indymena AgemmeoyMo bobo; 
3. AMaMBadgamo sbegb6b L3o6yMo LadagMgdab wofSHyMyemo bymdob bob- 
GHgdoGobo30sb Gsdyg060 bdob ,goboboengdab* 8Habyo80m, HmI~mob dowegase 
539Gb CEobyzbob, Grd Igo bdo JgSboms@ joey 6I99d%q MMngbGoM|d%- 
mo dadymemn jmd3mbg6Hab QybA3o0ob obMymgdb Eo oH MMbIOsbMdab g3m- 
Job Sge@9 bIob I9d330@MaL Gmemb. sdagoMoe, gobbb30g39d0m 9.6. ,dom@omoa 
dob6ob“ 499(339m@m0 Imdoba~nsba LoImgMydobsg06, Lgs6qyMa LodegMgdab dyo 
bdob sM9ygMo oJgb bLogMam asbgemama mMbdns6mdob bsdy3{06 3md3mMbg68)006 
— S90 bdobmsb. gb sab BoMdmbBoyeo g47MBagomab dJgdogbgdgema bdo (gmam- 
80d30em0, 1994:29). 30093 gan IAmIgbGHo, AMIQma(g 3. AMAMBodgomb odemg3zb 
Logqd3g9emb mogoba dmbsbMgdab IGyzoaggdobo, Mab bdsme 3306GqjMo 3rmmMe0- 
Bazan 8Mab3a8ab gsmgomabbabgd9, GmAgena(3 BoMAmseag6b JoMaxyenn boemb«y- 
Go LodmgMab ab&mMoxyemo asbgamsMgdob Jg0gymbgeb. dabo obMam, 9.6. ,,3306- 
HYG CEnsGmbogo* 39393m0bgd0 qdggengba L3go6qma MMbInsbmdab ymMdomy- 
dab 8oM3Zgmboms39@, MYI(39 93GMMo 0439 ombodbogb, Gmd b3g064yH boI~g- 
gddo 9H sMab dgdmbsbyemo obgmo sMJoqma mMbInsbmdab bodqdgQd0 (gmam- 
8adgoea, 1994:25-26). 

sbadbym IGmdengdsbosb Cosgo3daMgdoM LoyyMoemgdms 03. Yo9g0badg0- 
mab dog dm&sboma 30609 0. ayxgxoobab (36mdo Lgo6qMa badmgmgdab bd9- 
dab LobgembBregdgdobs wo By7b4(3agdab Jgbobgd. Jobo mJIom, ,b3064m bod- 
MgMgdb boda bIs sddmdb, Mmdgmmoasb g7Mab ,dogymeo (Gabsddeamemn) 76meoqd9 
Ed Bbodgbyemmdam JoMayen wsdbygdb qeEMab. ogo b3gsbyMHdJo IgmmMy, bodyo- 
mm bdab bobgmos. gm bIsh jo~@g3 84309 430396", 9.0. J3a3060, ago B3Mom~mo 
bdos — 8nMgZqmob, 564 CEodbygdab Jgdmdoboeno* (gog3060d30em0, 1990:78). 9. yom- 
eo6os bogbgdam seobSyMgdb 9d ob6Hb dob dogh dg3gMgdom0 bLys6yMo gnbma- 
Mogoayemo doboemgdob aobboemgob boy nd3gqmby, Mo(3, Mogab dbMg, (sbo~eYymeb 
L3obyMo Es smdmbogmgm boJoMaggemmbsemgab wodobsbosmgdgema dMogombdo- 
Hmdab fodmysmodgdob 8Gmggbgd0b Abagsgbgdob (ymMeobos, 1973:120). 
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49, Mobs330MZgGma0, LoyyMoeEmgdme Iadohbas DAImombadbyen og HmMao 
ImboB%M{dgd0 Ed ~sby36gd0, MMI |d0(3, YeEsgme, Lgs6qMa QmmygemmMab 
Mose Jgbbogmob dgmgas@ oMab aoggmgdqmmo, MyI(30, Mogh qomgdsb dng- 
(399, Imasbbybma LogqmsMHa (o330M3Zgdgd0b Jgj~wga9~ Bodmysemmndgdyjemn ~wo- 
AmBZ0EgdyENgd9 9d Logambob IndsMn. 80M39m™ MHogdo, M3gemdobs(39d0 BoJGoo, 
And L3o64yMHo bLoImgMgdob yroow~gbo yIMogmgbmds (mom,dab 99%) obygd0 
Igo bdam, MMIgmbsg 0b939 g6mMeagdo — ,04d6g" (~Wodbygdo), J. anxggz00b0b 
dabg@30M — ,dogymeo“ (bobsddemen); Bows bIsh jo, MMIg7e@aA(3 Imagnsbygdom 
ngMn@gjeo Igob, ,dg¢90"-b, ob) dadymemb qbm@ 9596, Game(3, Agdo sbMam, 
BbGo@ 396b5OM3%5396 09 bIob BNbAQ309b. Igo bIob Gsdyg06 Abodgbgem- 
dob seEobGyMgdb oMs IoMGr dobo, GmamH3 wodbygdab Mma, oMsdge@ obey, 
Amd y3{gmob] bdoMse@ LEmM| Ig. bIsda YogMb Gmrbo3o (bLoydomns oMs Jbm- 
MME 39E0bbj609); Igemmens qdoosgMgboe Gmbogob aoMdgIm SMjbogb 06 doob- 
BMH9Q30b Hmbo30b5396; Agdo sbMam, 9.6. ,dgdogbgdgmo* bdobsmgab Hmbogob 
doR4doengo YRBMM D6ndgbgemmg060 adbgdmes, 30EM] Jobo gsdmyggQmo. aoMe@s 
dabs, Lodmgmob Bsdygo6o Agmmens wWI_GgL Bomo@ LEMMHJe Iyo bdsdo 
gJogmb, mnd3o, bmg dgdmbg3q30d0, Bsdygobab abagnsGogob Sg@o bdo a~mgdb, 
M93, Igboderms, dabo AgaoLAMymo degdoMgmdan0(3 aymb gobIaMmdgdqjmo 
(yq@do bmd, 8aM39m™ Magdo, Jonbi3 Jomo bIs ,dmd3M%gd0"); Codmemb, 39307- 
Amd, y3gqmobgq Jbnd3Z6gemmg060 ImdgbHo: Igo bdob Agemeonb Hods0 qobemg- 
C9do L3s6yH GHomMamygdb, MmMIgemMs Lobam A396 agodgh qdggmgbo Lgo6qymo 
gMabdosbo Igmmeaab 6odqdgd0, Wsdobobosmgdgema Im3e~gQ Wosdebmbam, Mm- 
Agm(3 G{OKHGHob oH oMgdoG do, YImogMgboeE Eomdosgomoa JemMy ba3gwybow- 
Ho L3gmgdom, ®mbazobs396 IabbMoggdom. Agda sbMam, ob goJGo, md Ag9- 
Bsde@g JgIMMAQbaEMO sMJoqema AMMbdosba HaMa~mgdob Ag7~mmeonb Hoda Igmm- 
905 bodbdnsba Lgo6byMmo bLodmgMgdob Ayo bIsdo (Ws Ms Bgeeda), yggqmo 
BAIMsbadbym BoJHMMams6 gMmse seEobGyMydb, mI IMogombdosbmdob 
Rodmyscmadgds Lgsbgmdo dmbeo LEmMM|@ 9.6. ,dsmo~@mo dsbob" CEsdsGgdo0b gbom, 
Mo@ao6b Iys bdob y3Zgq9mo Aohg76gdmam MogmosdsaMZg9mo@ bg~o, Fody306o0 
bdob gBqAbd(309 bes BfmbmMe@s. wos, sdasgZ0Mo@, 3306HqMa grmmMenbs3o0b 
8MHnb63038d5 L3g06q4m bodmgMgddo Mmogo ofobs Ms MMbInSbmdob, sMsdge 
Lodbdosbmdab wembgd9. 
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MAKA KHARDZIANI 


FORMATION OF THREE-PART SINGING AND 
DETERMINATION OF THE TYPE OF POLYPHONY 
IN SVANETIAN TRADITIONAL MUSIC 


Despite numerous studies and publications by different scholars on the tradi- 
tional music of the Svanetians (a mountainous region of western Georgia) quite a 
few areas remain in dispute. In the present study two important issues will be dis- 
cussed: (1) the type of polyphony, and (2) the emergence of three-part singing in 
Svanetian music. 

Many ideas about these topics appear in publications of Georgian ethnomusi- 
cologists. 

One of the most notable issues regarding Svanetian traditional music is the 
difference of viewpoints about the definition of the type of polyphony in Svaneti. | will 
discuss the ideas expressed in publications of Sh. Aslanishvili, V. Gogotishvili and 
T. Gabisonia as well as other scholars. 

According to Sh. Aslanishvili’s work “Essays on Georgian folksongs” Svane- 
tian songs are characterised by “chordal units polyphony” (in Georgian the term 
“complex polyphony” is used and it means a unit consisting of few elements, in this 
case chords consisting of three parts). Here all three parts move mostly in parallel 
triads and every part has equal importance. Where parts are free from strict parallel- 
ism, most importance is attached not to the harmonic vertical but to the melodic 
lines of each part. Sh. Aslanishvili does not consider these cases of free melodic 
development typical of Svanetian music and mentions only a few examples of such 
songs: “Voi Divo”, “Voisa Rera’”, “Shina Vorgil” and “Mirmikela” (Aslanishvili, 1956:17). 

The idea of “chordal units polyphony” is shared by N. Shvelidze in his diploma 
thesis “On the issue of polyphony in Svanetian folksongs” (Shvelidze, 1983). Ac- 
cording to the author two groups of chordal units may be distinguished. The first 
group is characterised by the strict parallelism of parts, particularly between the 
base and the top parts (perfect fifths). The chordal units of the second group are 
characterised by the indirect or counter-movement of individual parts, still rhythmi- 
cally remaining within the limits of the chordal units (Shvelidze, 1983:12). 

A different point of view about the definition of the type of polyphony in Svane- 
tian music is offered by V. Gogotishvili in his work “On the issue of the manner of the 
performance of Svanetian choral polyphony” (Gogotishvili, 1994). In his opinion Sv- 
anetian folksong performance is characterised by a “developed heterophony” (Gogo- 
tishvili, 1994:13). The most significant feature of developed heterophony is the si- 
multaneous correlation of the main melodic line with branching or doubling lines 
generated from the main melody. From this point of view a so-called “parallel hetero- 
phony” stands out on the one hand, and on the other hand a tendency of parts to get 
free from the “binding chains” of strict parallelism and achieving individualization 
may be seen (Gogotishvili, 1994:5). V. Gogotishvili does not share the concept of 
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“chordal units polyphony” as, to his mind, the movement of three-part chordal units 
is mainly parallel and thus the functions of the parts are almost undifferentiated. The 
scholar comments, “Though some Svanetian songs are close in structure to the 
correlation of parts that comprise a ‘chordal units track’ of archaic origin, it seems to 
me impossible to call Svanetian polyphony ‘chordal units polyphony’ as the tenden- 
cy towards the free development of the parts stands out quite clearly. Besides, 
unlike the structure of “chordal units polyphony”, the functions of the bass part and 
of two upper parts are clearly different” (Gogotishvili, 1994:14-15). 

T. Gabisonia questions the term “chordal units polyphony” in his work: “Synchro- 
nized and free-contrasting compositional principles of part-singing in Georgian folk 
polyphony” (Gabisonia, 1994). In his opinion, this term does not adequately express 
the essence of the polyphony type it indicates, as it is hard to figure out in which 
aspect it is to be understood - horizontal or vertical. Rather than assume their songs 
develop through similar chords, performers should consider them as similar melodies 
sung in different parts, the scholar comments (Gabisonia, 1994:3). Thus the term 
“chordal units polyphony”, according to Gabisonia, belittles the linear nature of po- 
lyphony. He offers the term: “Synchronized polyphony” and gives the following inter- 
pretation: “The compositional principle of synchronization in traditional polyphony pre- 
supposes similar movements of the melody or the rhythm but, infallibly, within the 
limits of the metre” (Gabisonia, 1994:3). 

In the audio collection of traditional music at the Paris Human Museum, the 
notes of one of the records of the anthology of world musical folklore gives a classifi- 
cation of the basic types of the traditional polyphony of the world (Zemp et al., 1996). 
The classification considers the part-singing organization from simple to complex by 
logical, and not chronological, order. Heterophony occupies the first position in this 
order and is qualified as follows: “In modern understanding it indicates a musical 
process created by a group of song performers, singing in unison. In contrast to 
functional polyphony independent parts are absent here. The thickening of the melody 
line is carried out at the expense of melodic and rhythmic gradation” (Kalandadze- 
Makharadze, 2001:228) The type of polyphony in Svanetian traditional music is de- 
scribed by the author of the anthology as “chord structure polyphony” which is strictly 
governed by consonance rules. 

This variety of opinions does not occur in definitions of any other regional style or 
type of polyphony in Georgian music and may serve as an indication of the difficulty of 
defining polyphony in Svanetian traditional music by any of the existing terms. The 
presence of the principle of synchronization in Svanetian songs is indisputable, as 
each melodic sound coincides with one syllable, though this principle occurs in other 
Georgian songs as well (eg, in Imeretian “Mkhedruli”, which has nothing to do with 
Svanetian songs). Therefore, in my opinion, it is possible to discuss synchronization 
as a particular principle of part blending and not as a type of polyphony. In connection 
with the notion of “developed heterophony” it should be remembered that the word 
“heterophony” primarily implies digression of some parts from the unison (Shteinpress 
& lampolsky, 1966:115-116). Only in developed forms of heterophony do some ele- 
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ments of harmony appear, while harmonic correlation of the parts is a norm in polyph- 
ony. Besides, | agree with the idea that Georgian polyphony originated as a result of 
the development of functional part-singing and not by means of the development of 
unison singing into heterophony (Jordania, 1989). 

Regarding the notion of “chordal units polyphony”, though in Svanetian songs 
there is a tendency of some parts to break free, it is indisputable that in the first 
place it is the chords or chord units that are heard as the basis of the song. Be- 
sides, Svanetian polyphony is characterised by a small melodic range, slow secon- 
dal motions, infrequent jumps and sometimes rhythmo-metric changes. The bass 
part which appears on the tonic moves along with the main melodic part, creating 
conditions for forming chordal units, moving in parallel triads. 

This is quite different from the drone type of polyphony where the upper parts 
develop independent of the bass part and only at the end of a song do all the parts 
merge together. 

Therefore, Svanetian polyphony may not be covered by one over-all term. In my 
opinion, this is a type of polyphony formed by putting together melodic layers, with 
a synchronized movement of parts which produces clear-cut verticals in the form of 
simultaneously sounding chords. Thus, we can qualify Svanetian polyphony as a 
polyphony built on the synchronized movement of chordal units which does not 
exclude the tendency of parts towards free development. 

The second area that causes differences of opinion is the emergence of Svane- 
tian three-part polyphony. Sh. Aslanishvili in the work mentioned above compares 
two-part songs and two-part fragments in three-part songs and concludes that three- 
part songs are two-part ones with the addition of an upper part on pure fifths out of 
every sound of the bass. According to this point of view, the melody, being basic in 
a two-part arrangement, is sung in the case of three parts by the middle part and 
gets bound in the framework of pure fifths (by bass and the top part). 

V. Gogotishvili has systematized Svanetian song texture arrangements accord- 
ing to the principle of the leading part, and reaches the conclusion that the middle part 
is mostly oriented on the extreme parts and historically is the last element that formed 
Svanetian three-part singing tradition. Therefore, middle part of Svanetian three-part 
singing has appeared as a filling part of the initial ‘empty’ parallel fifths, and has 
nothing in common with the high part of the historically earlier two-part developmental 
period (Gogotishvili, 1994:29). 

Adding strength to V. Gogotishvili’s argument is the principle of coordination of 
parts on perfect fifths, which is the cornerstone of the historical development of 
Georgian folksongs. In his opinion, the so-called “fifth diatonic scale” is the source 
of the Svanetian two-part arrangement formation, though the author comments that 
in Svanetian songs such archaic two-part samples are not preserved (Gogotishvili, 
1994:25-26). 

In this regard we should take into account comments by the Svanetian tradi- 
tional singer M. Gujejiani about the names and functions of the Svanetian parts. The 
information was included in lv. Javakhishvili’s book “The Basic Issues of the Geor- 
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gian History of Music”. According to the information, “Svanetian songs are sung by 
three parts, of which one is called ‘Mazhokh’ (a leader) and in importance is equal to 
the Georgian ‘beginner’. In the Svan language it is the name of the middle part. 
Another part is called ‘Kiven’, meaning ‘screaming’. It is a high-pitched part and 
serves as an accompanying part to the beginner” (Javakhishvili, 1990:78). M. Zhor- 
dania in his work “On the issue of ‘Modzakhili’ - ‘high bass’”” establishes this view- 
point with the help of an analysis of the Svanetian ethnographic material he has 
collected, making clear the similarity of historical processes of development in Sv- 
anetian and eastern Georgian polyphony (M. Jordania, 1973:120). 

All the above authors’ viewpoints and conclusions, achieved by mean of an in- 
depth study of Svanetian traditional music, are crucial to our understanding of Sv- 
anetian traditional singing. At the same time | wish to express my attitude towards 
Svanetian traditional polyphony, based on my own observations. 

In the first place, it is obvious that a great majority of Svanetian songs (almost 
99%) begin with the middle part, which is also called “Mubne’” (beginner), and, ac- 
cording to M. Gujejiani - “Mazhog” (leader) (Javakhishvili, 1990:120). The upper part, 
which joins the middle part later, is called “Metchem” or “the following”, thus precise- 
ly defining the function of this part. The leading role of the middle part is confirmed 
not only by its role as the beginner, but also by the fact that the melody chiefly turns 
around the tonic or moves towards the tonic (or the central tone of the main part of 
the song, not only cadences). In my opinion, for a so-called “filling” part it would be 
more important to suppress the tonic than to magnify it. Besides, the leading melo- 
dy of the song chiefly sounds in the middle part, though in some cases the initiative 
of the leading part is taken over by the upper part, which is probably the result of its 
register (the ear tends to hear the upper part above others). And finally, the type of 
middle part melody is close to Svanetian laments, which represent the examples of 
the oldest one-part melodies with a characteristic short range not exceeding a fifth, 
with falling down with slow secondal movements and the tendency to move towards 
the tonic. In my opinion the fact that the archaic melody type of surviving monopho- 
nic laments repeats in the middle part (and not in the upper part) of Svanetian three- 
part songs, together with all the above facts, confirms that three-part arrangement 
was formed in Svaneti by means of adding a so-called “high bass”. The middle part, 
according to existing evidence, was initially likely to have the function of the leading 
part. Consequently, the fifth coordination principle in Svanetian songs was estab- 
lished not on the two-part but on the three-part developmental level. 


Translated by MARINA KUBANEISHVILI 
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IMOBONbANSEN DOMDIILN bOPbIMN LOLNILIGM 
9IGIBZINIBNL IMNIN WMGNTINOGNIGN 
MSBNLISIMIBNL BILObIS 


SMBogymo3o00b sHmdmgds MobsdgemMmg7 gnbmdqbogmmmaoab of8- 
SMH BMMoEMADOMsgAEbas. AMy{em|E JgZ0%9I9d oMbydyem bo09g(3609M mos- 
JMoGHqMsdo0 Bobmsb Cozo{gdoMQdqQm CWoby3g6gdb. sMBa3ZymoM]d0 %g30M0 
AMoe0300b Agbogob oMbgdmdob gobdboBm3Mqmo Lodgoengdso. gnb6mdqbogabd- 
BMeEbg{MdabL (34968Mdo wWasb s~Esdnsbo Es 3Mb3zMJHymo GHMs@aigoom, 3969- 
830M aobsaMmdgdyemo Jobo sMBogyomaMgdab BHmggbo. 8Mer3g9bo, Hmdgema3 
bodmgMob dgfdbob, AgLMyemadsbs Cos smJdIob sgMmnsbydb. obgmo goagdom, 
SMHOZYMAMG]dS 0H JsMG~M GsMdmafdomn, oMs99E (393M BoHJanMooo. 
SMGHOGNMaM|dS (Lem, Ed Jam 4WRMM gmengdHoyMo) bsembabsmgob %g80M%0 
AMoe@a3aab daybogab wsgagboMgdab gMaggoMo ooMomos. sMBagwyers(308 Igoco- 
AMOS 05393d0M]{dq EMO SKEMMAMMemMannMm, QbojmemanyMm goJGmMjdo06 we 
NbgdQMs@ 2a3g3Mabjd5 grba34yM dobobosmgdmoe. IAgbagomAyMa byemgb6gd0b 
ob8mbs3oqMo Sqbgdob g0dm—m, ag0 godMMagbos3gb gMao AgbogomyMo gba@eb 
IgmMMQ by MoMadbab Jobodmgdemdab. Mgam sMBagqmoaMgdob 8Mmggbdo wggb 
dommasb ddmogMa ob\mMMdo(309. LadobhGagqm wosGgoMamgobmb gMmoe, ogo 
badomGho3yM, ob) adbym gbJ(30obo(3 sGoemgob (Cal df aNéeé, 1991). 

JoMayem gnbmdqbagmmmaosda sMGogqmo(3o0ob IMmdemgdo bogsbagdm 
3309306 Logbse 0% A(3gzemo. MNd(3d-M9, HergngMa Logombamsb wosgo3gdaMgd0m 
393M Loy nMsEmgdm AmbobMgd95 aodmaIqmo. bo~odsmmdm bsdIMmdow@ob 
Imymegdyeno (1980-83 66.), Gmdmob Iodbsbb JoMaqm bombym bLodImgmodo 
8M GHQAMG CE AgbagsmMHo GH {bGob IJabssMbdHng-bobgmdMog30 ~s jmd3mbo- 
GOQMH-LEMAIGQH QMO YHOag{MMIadsMagdab Jgbbsgms GsMdmowagbws, Mod- 
096099 Loo dogydegzg6o 08 mgQdob (gomsbesdg-dJobsMd9, 1993; 2002). 
sMbadbyyemn 8MHmdmgQdsGo30m AgIo wEonbhHyMgbgd9 Iaemosbse Agdo 3g7e@sqmaob 
— 6-6 93b930 gmbmbgemadab wsdbobyMydoo. LEmMg|@ dobo bobamdmngo ~ws3- 
30M390900 CLs EMds Agi3ba{gMAM b99bMQZ0 WCsgjEM Logyd3gmoe@ Jgd~@amddo 
AgdL dogh PoGoMgdyem 330g30-dogdsb. sdoGmd, LogaGme@ dodohbos, Ibyxgem- 
dobob IMsgmmdamn Ma3bg0b 380%3ge0 8oMab bodbgd0 asdmgoygbm. 

A3g960 asdmggmggab IgMMEmE~mange Logadggmb FoMImse@ag6b 3. sbo- 
Bag30L Ab&Mbs3aqhMa MgmMMos (Aad waa, 1965, 1971). BMmge~mMabBagodo dabo 
IndENZMQd0bL — b9b3G-3gG MdQMaob Lymemoab FoMImdowagbengdob — %. g30c- 
eob, o. BAdIgmgbgob a09m33~9g3960 (yaaéia, 1934, Cai di anééé, 1972, 1974, 1987). 
304969dm ALAMMoym-dIg@sMgd0mM0, LaL®IINMo Es gmIBmgAdLyMo sboemodab 
bgMbgdb. godm{ggybgdyeno LobmBm yMgdqyengdob asMeo, ImbImMdo~mos byae~- 
GsbgMQd0, sboemro EmGaMgdyemo Ioboms, 3. LoMogadgamab bsebgemmdob mdogo- 
Lob bobgmdbag3m gmbbyMgsGmMaab Jomaymo bomb qaHa dghogoemyMo dJgdm- 
Agegd0b = modmMosGmMaab bogJb3ge@ai3am Bmbmeambeo0, boembyMHa bo3M390- 
ab mdamabab bobgmdbogm Ig_dgydob 3Za~@gmfhobsbyMgEd0. 
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9M H034~M5(309 (om. articulatio — CEobshogMgdqymow@ FoMIma,ds) b9998- 
Yy3gwmm MMgsbmms ImdMsmdsb 84g0s (sdsdadg, 1975:589). gF6mdMagZ0 gMagyy- 
Ma sMHog3ymoMjdoe@o dgbgdab Ifmbyg bLobagbyMa gMagyemno. (ModndZ0~mo, 
1995:54). bombym Lodmgmsdo Lo&yg30g9%o Eo Agbogo~maHoa HoJLGQo bogmam 
3698 03qH ZobmMbomdagMg{dgdb g43gd~@gd0MQd9. SEZAMO JgbodRbg309, Mmd 
BMOMHaZyEMs(300b 8M06(30389d0~E06 godmMI~@nbsM], Iegmabsb mMagbSo(309 do- 
MaMms@o@ bIMgZ06 |mbgzIGdSbB | sEgdyeno. MMIQRZ9, AZg7bMgab bo(36mdn SmangM- 
m0 boembob ws, dam dmmMab, Jomaggmgdab AgHy3gmgdsdo. gobbo3ymMgdom yo 
LoboqdMm EnsmgGHgdbo wes LobndagMm IgGyggengesdo yyMo~emgdob odyMHmdb 
Md66dMg356 Q{mbgdoms BsMIMadob qomMgboe@ boobSyMgb goJGo. Jomorry- 
mob (MmamM(3 adgMoge~m-jo330bayMa gboms RayqgRob gMam-gMan gs6d8mgdob) 
09 MogabgdyMgdob x9 ya~g3 99-19 boygqbgdo Joosdigagh yyMoemgds. o3b&- 
Magmo g6smdq(36a9Mo ~s gmbmaMsya BMaeEMnb dagqmgMa smbadbyenn gbome 
Kaggab gHn-ghn LOMyIH QM QE MogabgdqMgds~e LOmMMg7@ MsbbImgsbms 
LodMogengb, dom gMmo@ MmogdmyMsb Jaohbg3@0 (Radmdogo, 1980:69-70). g6sm- 
4g9(3609%Jd0 MsbbIMZb6se@ Innhbggg6 LodgGyggmm dagMob, Amdm~ab bomMIman,- 
dob EMMbL BogAMbogo@b WsdMygmmgdab aoswomobgs qbegds. bIgZob, o6 bodmMsmab 
goeomobgabob ogMdbmdo bsdgGy3{gmm MMasbmms Igo wEogndgjmmeds. boM- 
AmaJdbgd9 bIsyWMo — A4odo. Iomngg sbMam, MsbbdImgs6 Qmbgdob oM goohbns 
d9M(33mab boMImMAdbob wyboMo (33040d9, 2001:47-58). 3960 ~sg330%gZgdgd0 yo 
(3690YyMYyIb6, Hd (gmgbo~Em AAHy3Zgmgdeobs ws Jam AAG bL, LodegMsdo mobb- 
dmg396 Qmbgdob bdaMse@ ws3y439d0 BsbgZ9MbIMgZ060 (Jgoe., JoMa. — Mob-bdmgo- 
bo, Mab. — Al -Bahi Ge, mom. — con-sonans), Mo(3 wWsdmyjow@gdgmo doM33emab 
BsMIM|d0b Dgbodmgdmmedob JI6abL wo obg gmJgom, IJgbygomgdq~m dagMom- 
BIB ALL agodenggh. JoMayen bombyM bLobodmgmn IgGy3g9mgd0d0 3943939- 
dma gh Q3mbg_dgd0 L3o6gmab byMmadmdmgMgdsda JgIMMAQ6A~D Jgby30~g- 
dm {mMd3gdbo 3a30696 (nb. ~obsMamo, Lym. 1). 

Loayymabbdms, md JoMayenda 3gmgomodgdyem09 oMs Jomeme Iy~mgma 
MsbbImgbygd0, oMsdg@ g. 6. yxy MobbImgbgdn3 (JoMayendo 15 qy8mbm mobb- 
Iemgobos). 7RGM A9G0(3, gb Imgmpbs LGomyM goGgamMose of(3930. 9M of- 
bgdmdb sMabsoMo Ense~mgdGyQMo, oy yobMamoa dJabmyegzo, Logs~mmdmygdobs 
©d Jomo yma Agbogob mHngg gobdI®mgdob Romgmam; wosdsbobosmgdgmos 
AMAMMH(’3 JsdsZ0(3Mo, Obg JoommMs Ed d93d3Mo HMseEoQgoyema bobadegmm Jg- 
AMAdg{Egdabsmgab; MmamM3 gMabdosbmdobomgab, aby IMogombdIosbmdnbowm- 
gob. dodoboe@sd9, sHob BmaseJoMayema Imgmybs. Ms(3 QRBMGm JmMb dog@o- 
32D, aQMaMogmagqmose Eo JMMbmmmangqmse, 64 Imaob gmbmamogoayam 
g9g0M6g9ddo, dacs 4R3Mm- bomy0M badydgdb goby@gdom. (ob. Lym. 2 — bggbxy- 
Myo ,6969” wes Lym. 3 — dmagqmymn bobs", Low@s(3 ~n~ Jsbda~mbyo aod- 
gMgdqmo bybabdngMa BoMbsMo ,M*, 06 com"). 

boasb6agdm ab&gMgbb abgggbh mobbdImgoboms KaygQoab gmzomobgdob god- 
89 @obsgmgm LojoMnggemmb dasdo, Lgs6gmdo. of, 39%Gagomdo, boagmbyy- 
mm dbymdMda bodng9 bdob dogm gMnEMMyAmMsE BsMIMa,dIyEm bobgZ0Mb- 
dmgbosb MmsbbImgsbms Momegbmds Baweodog@ bodb smbg3b. ob. LyGomn 4 - 
pOoemMd BORob bgmegogoeng", bLow@s3 bsbabdagMo ,,y", boMbomMs ym", dogobdagMo 
»8 JAMdDSEgmob daymengdam bobg3ZoMbdmgbgdm0b gMmse@ yrogmb 696% Jom- 
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G3@mab bob. mobbImgb6gdob sdagoMo~@ BsMdmafds wCogadbaMgdqmos BgMbyy- 
mob 939m oq@omhsbobyMdo. Loggqmabbdms, Gmd nan EM|gI@] ym3gmbeo- 
WMse@ LH\meogds BsymeangMgdab Mgmogdab — 330MA3gb Lobgmb] aodomarxyem 
EMpbsbbsymby, Gmdgmagy BgdIM L3s6gmdo (bmg. gos) agmabab dmemb 
B9MEOJdo. MsSbbImgebas gmgommobgdab gb sHabya80 Dgb.MAMSQdyemos bodqdob 
4QBgMbqjmm 30M%n9bG9dda(3, MmMAgembs(3 Jods39(39d0 FyGaGobo wo Robgab mob- 
begdam sbMqm|dg6 (aayyMobodgog~o, 1989). 

BadsydJob GBoJbSdo IrmabMmdagmas bsw@oMmdab Joommgmsgds Comob ym@g- 
do IdmdnsGmdob oddoga (ob. dg-4 LyMomoab go6doM& gdob6a: Lo&y3agMo ®gJb- 
80 b3g06qm-JoMayen-obamabyG 969%) eo LoggMbyemm AmdMomdgdmsb6 ~5393- 
doMgdyena bsbsG d0 99-5 LyMsembg — 9) Lobynbo JeamdomMgmds, 3) ImdMom- 
dab dadsManmyds ws ga) bodagab mMo Z0MH0sbo). sobadbymn ggMbsyemob 
39H0568)9d0 WogQagbLoMgdqmns Jo~mms, Jsds30(3M5 Ws JA9M|N{Ma JgLMaAm|dab 
Lobomsi3. Camo JoMaxyenn dammeamaoab I9Mbrbogo, ,6dob@o" boe@aMos (gyob- 
30, SMAgZa, 0Mgdo) 898MHmbo Cos IQSMAgQm@mo0. L3064qMo Jammbab mobsbdse@, dob 
of3b CEobm3amo bomomoab ome@ggbs-godMogemgdab qboMo. Job dggdem dmbo- 
EAM {momgob bomab ImdsMag0(3 ~Eo Bosbob doygb6gd0(3. (36mdom~0 Bobo bosd- 
AXLYMM Bo3daMQd0 MAgyE~ Ambs~@nM)9dMsb6, MMIQGma(3 IAmMbs~EaMgms Momo- 
Bab Jgdmbgq39d0, domn Csy3g{om AMs{MEJdMeds. (36Md Ambs~aMgbosb 
JMmse@ og0 sdoMosbob JImdgmos. sdaMsba 30, JoManmo dammemanob Ino- 
39M0 gdoMns, gamMasdgdobs Cs 8MmMAgM L Dbasgboe@, Logs(3mdMam Abadgbgemm- 
dob bLobgs. goggobambby9 Jagoggyemn sdoMsbo mogabyg_mgdabsmgob smdmmoab 
Loddmmme a3. 

womab gama Logo bombdog a3bgmgdo (goobsbgdm0b6, IqdgMgdm06, dz. 
09. MamMagosdo). MamMagoab gobgamsMgdob sbGMomyAH bog byMby woero (3ab- 
BMOb Z9Mb33emogb — Imagdb ComjogdaMes. JoMaqem |AmmymmMobSo30d0 
godmangdqmos ImbobMH7d9, GMI nan JoGMosMJoGob g3mgob ggmoema m3gmsgdo 
aym, HmMIgmdo(3 JgI@_a dMMMBo smmoab mgabgd960 Jgodnbs (s9M@s3g9m@0d9, 
1953:88-89; 30Mbom~edg, 1964:77). Bse@oMmdobmsb6 ws sdaMsbosb ~o303d0%9- 
dyQema MOBMoemyMo |B_UMbyengdab sMbgdmdo LofoMmggmmda oMAgmemanyMo 
ZoMbMgJd0b Jgwmgaoe@ Imdmggdqmo Dobomams3 EsbGyMe@gdo (ob. Lym. 6). 

BMG JLGab gomgomabbabgdom wWsgoby360m, Mmd sd yQ_Mbyerdo dgdmm- 
Ag6amo Agg76agab LonbGMgbm gb ymbygMg8qmo Imgemgbs do~osb d3gqgmns we 
2g0 JoMaymo Bqd9-g6ob Robsbgo-gobgamsMgda0b 98038909(3 Jogg060d690b. 
g6sdo (ofo(3 @d Y390™MA2b) Zay~moabbImdm gq7Mdo~maMoa, AgbagsmyMo ~o 30- 
Ogbagymo gbgdob Lob3gMg Hb. sSbmMmmM8me~mmagdab, sMJgmemmagdabs ws gbom- 
Ig(gbagMgdob sbHom, qdggemgbo JoMaymn gBydg-960, MMIQmMn’3, Mogab dbMng, 
adgMayem-goggoboqM gboms aobdIGmgdob GomMImowagbb, Igo smobsomb bobsdo 
(II omob6e. @obsbMambs wo Il smobber. | 69693090) 99339 Codemomn Ome 
yoRamaym. sdobmsb, x96 godmgym bgo6qMo0, J9d@ga 30 IgaMyE~-FobmyMo 
(sde47DgmodZ0Em0 ~Cs LbgZ06o, 1986:459). my asgamgemabbobgdm, Gmd ~wodmmsd- 
9M 89Hameb, smdom, bab gobOMgd~mo Rodmysmmndgds-mobsoMbgdmdob — bo3- 
dome bsbaMdemago B7MaMeEND, gb MoMoMo 30Eg3 YRxMHM JmMb aswonbggb wo 
Logbgdom bomgmo gobegds JoMaqma Bmm3zmmmMab, JoMayema gymBjMyoo 
899 330@MQMdOb Dmaseobsgo3mdGom AbodZbgm~mmdo. (36s~@05, SMJoqe~mdsboob 
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JMms@, oJ dobo JomsmdbsG\gMyena cembg3 bes gogamgomobbobmom. 

Jbomdg(3bagMgdo0 Mmgemosb, Grd bongybgms Isbdamby JoMayea gb6ob 
dagMonn bLab&gdob g9Mm-gHm y3gmobg Mgombofhobm MogabygdqMgdob bom- 
(392M QMbgGagqMo 3mMbbLgAMZ080bdo BsMdmowagbb (agodyMgemodg, 1989:125). 
A3960 IbMa~w@sb 30 ~sgdgbm, Mmd qndggmgbo JoMayemab dagmam0 Jgdowag6- 
mamds, sMbgdamn bsboomab gmbgGa3qGa goMe@osjJdbgd0b g0%g9d9, Cmrgd~@g dJgdma- 
BORs JoHagqem boembyM Lobadmgmnm AgHyggemgdodo0. Mommgyema Lodegms gMa- 
439M ANdgydOd, AMIQGMIda’Z Qr(3bom~ ,gbmMdMHago g4b3mbs89d0% obsbgd0. 

JoMaqma AMogombdosba bLogqMbymm bodmgMmgdab oMBo3ymo30qMo 
8AM 3Zgbgd0b gobbamgo qyz0gdoMEgdo NdZg7eEmgba IZ®MA~-MaG®Igqmo msgobg- 
dyMQdQd0b Aghbogmob. Ibgreggmmedsdo agodgh gHa Ig HMyeom bodmddo gogH- 
Masbgdyema Lodo mgmo (ob. Lgdo dg-4 LyMoemoab 39600%89d0dn), GmIgma(3 
Lodo bodysMmb ymbdmambayma gmansbmdob gMa-gha yd3qgmgb aodmg3cmnby- 
S0@ daggohboo. bsMIoMamdn~sb AmdenbsHy gb bosdbMHm3z6m 8M%nb(3a80 J4mob- 
Basbdob g3m Jodo dybgdMag0@ dogbseosgo bodgds-gansMbydob domamdoen- 
CVdMYM aoagdob. sdsbaob, sdzoMse@ fobb, Gmd Ig~mmeanb, madbmbymdobs 
Cd JMMQmaMognab gsbdbodmgMgmo dybgdo WoMmdogoem0, Wo GommMHns. oan gM- 
MO aMdgemo Co MMHo dmgeng Lobmdabsasb Jgbeagds, Lows Jsbga~mo 80M3BgQe~ 
d0M(339E% ] Imre@ab (dg9@od9, 1969:119). 

09 RBoJGab smnsHjdo Joggayg306b boembsyMHa bLodegmob dgbMymgdab, dobo 
LobmGm gQadbogoab, bobadegmin GadbGgdob IgQMyem-GoGHdymo bomdgdob 
ZoESb%Mgd0b BMHmodemgdobmsb, Gmdmob Agbobgd IAbygmmdoh sdgxgmow@ oM 
396303M(3mdm. 
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LIMSTIN 1. qJayeob bge@o. B. ~mayogob bobs Go (~m|yo30, 2002:25) 
FIGURE 1.Ushguly. Painter Z. Lejava (Lejava, 2002:25) 


A_7ByZaEmM_dqQEmo 3d 30. QIayeno. B. Em{ogob bsboSo (~mgyo30, 2002:23) 
Ushguly. Twin-tower. Painter Z. Lejava (Lejava, 2002:23) 
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LIMOOIN 2. 6969 (6g3b4MHyjemn) — Rob. aM. Aboggodab dogm bog. bogxyHgdo (mnsbgonb H- 
Go), 1959 6., ob. 606m bmMbomo (40 Berab). BmBoM. 6. gae@ob@odob dogM (gomobe@sdg- 
dobsMsdg, 2000:5) 

FIGURE 2. Nane (Lullaby), khevsureti, recorded 1959 in Sach’Ure (discrict of Tianeti) by Grigol 
Chkhikvadze. Performed by Nino Khornauli (40), transkription by N. Kalandadze (Kalandadze-Ma- 
kharadze, 2000:5) 
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LIMON 3. 6560 (Imovjennn) — Bob. 8. y>Mesboob Jogh bg. y3960dboMdo, 1961 6., ob. 
89M 44jH(3039d30Mo (55 Berab). MBM. e. IQ~amosdgamab IagM (3omobw@sd9-dobsModg, 
2000:5) 

FIGURE 3. Nana, Mtiuleti, recorded 1961 in Ukanamkhari by M. Jordania. Performed by Pelo Qur- 
cikashvili (55), transkription by D. Shugliashvili (Kalandadze-Makharadze, 2000:5) 
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89699M6I4d LIMSNIN 4-T3Nb. 
EXPLANATION FOR THE FIGURE 4. 


i oc 1% 
re. —" 
kes - yp - gg - a - Ig - ky pas 
king - k' - | - p - me - kh, 
Ka * 


Ids ,3m ) , GoMQ, Mods, M7Mmdo, Modo, 
Coens BM Rob bgmemgoxomg, M9MMdo Modo, do . doo,. 
Ildso, 3m0, GoM], Gods, MMM, Modo, 
CoM BOM Rob bgemmgoyoeng, MJMmdo, Mods, do. 


bammgoyormg Mgnbsd ymaxo+ 4b, MMmdo, Modo,do . 
gogo mgsdenst 4% b9b~@A{MosE™), MAMmds, Mod5,do_. 
Ayydob mbgmmem bmy om 3 696, Gg9%mdo,Mods, do . 


Coes yme@gdo ddmdosHmdab, 

JdmdnsHmdb mgnM 3gemeogdo, 

BAIMES6 ymMbgd0 EsbGMnsm~mgd96, 

43g9dmm dacmgdn 3aMeosmgdyomn Ao~oymod3ob Mmosdmdgb. 


| Shaij, voij, rire, rasha, rerosha, rasha, Saij,... 
Dala gives birth on a cliff, rerosha, rasha, shaij 
I] Shaij, voj, rire, rasha, rerosha, radha, ... 
gives birth on a white cliff, 
overhead (corvus,corax) ravens circle, 
below wolfes wait. 
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LIUMO0IN 5. dbo&gZoMo 9. ~memodgama 
FIGURE 5. Painter M. Lolishvili 
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LIMON 6. oMJgmMeErmanyMo Jobome (a39Msdodg, 1997:190-191) 
FIGURE. 6. Archeological materiales (Gvaramadze, 1997:190-191) 


BMobgoemb LoMBygmo (Il omabber. 3. 6. o@-d~wg) So~@oMmds 
The bronze belt (Il thousand years Old chronology) The hunt 


39% 36eab mobo. (ILomobbem. Bg. 6. o@- 
899) SOGDorgemo |B_gsbgmo 
The silver bowl (Il thousand years Old 
chronology) Ritual round dance. 


dMHabyomb LoMBygmo (IX-VIII 
L.L. Ag. 6. o@m-9~@9) Bo@oMmdo. 
35309680 

The bronze belt (IX-VIII centurys Old 
chronology) The hunt. fragment. 


dMabyomb BoawyMgQd0 

(Il omobben. Bg. 6. o@-de@9) 
The bronze figure (II thousand 
years Old chronology) 
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LOdIBNMBIBOGN DJOMOVIN LOIMS0M LNGLIMISBI 


bodmdom bLodmgMgdo dagemb bofMobGosbmdos gogM3g9mgoqmo. boy 3%765- 
ms Isbdamdy ab{\mMayem aoMZImgdsms (339m™Mgd9~EMdsd bam AgybYym Lbgo- 
Codb639 BMMdab ws JobssMbob bLodmdom bLoImgMgdob BomdmAdbob, Isa Irmoab 
oH domme bsmbamab. wobogmgmdo, Gmdogm-jommmogqMo g3egboob 
LodyoMmdo, bo@s(3 momnbyM gbobg LHANQmMeaId9 MgmabdbobyMgds, bmangma 
yggmmobg dggem bodmdom bogommdgmb gMmgb6qm g69d9 gocmmdg6, ombydmeab, 
93,4g9gg, Lodmdom bLadmgMyd0, dgJdbo~ma 8Mmeggbambsema Axybagmbygdob dogm 
Ls89qm joMbgQ ws Jocmodgddo. 99-19 Loggeybaw~@sb Amymemydqemo, Imdab wemrg- 
Lobboyemb mxsbym BMgda(3 bg0dmMdg6, Mods(3 CO~s@ JgwyxBYymM bgemo Lodmdsm 
LodmgMob dobomixybgdob. 

AmamH(3 Robb, doMamdsea@gdmayMa bodysMm bogmgdoe@ dgdbyboMgd9- 
Ma smdmMAbEs BmMMIsmMs sbgmn smMggo0b Dodoma. moSyMga0b gbo bombsy- 
Mas. Lobmasemgdob bLogyemoMobsi3no ym Ms IeEmMM), MsbeEsMmsbmdnmo WH- 
d0bodsgnab 84m(3g9b0, oMsd9~e LEMog0, doemoabdogHn ~@s, sd@gJbo~, bsgmgdo~e 
939d G9G0(3. 090BMI0(3_ gobogg0%o 0M wG@s aymb ab goMQImMgd0, G~md bLodm- 
dom bLodmgMs, o64) MmamMiy3 dob bojoMnggmmdo q6m@gjd96, semoe~m, ob9 
8339MME Bobbbgo3gdqemo5 wWobogemgmoab bodmdom bLadmgMobsgasb. boob Sg%J- 
bos, HmgamH dosmbas JoMoryemds ocmommd, 83Mmgygbambse~m Agbogmbos Imbsbo- 
mgmdab g9M%9d9, sbgm go6b0(3303Mgjogm IbsG{BMye~m cmbgb. gb Logomba dJormo- 
60@ JoHagqmo GHMsea3ayjmo Agbogob Jobbogmab ymbbq bes gobobaemgdm- 
cgh. 


EMgabsmgob s~mommb gMgdqmo oG Mab g99mM399qmo. ab bodjdqd0, 
MmIemgd0(3 IMIaLdgba,* 0% Im039396 bofJoMaggmmb y3gqmo 3ymbgb. ocmo- 
mob degMnsb6 jobgmbs wo 099M%gmdo, LodgaMgemmbo wes ayyMoasdo, sfoMsda’, 
Mogobs ws mAbyddo, 9a%Jmg9, Lg06gmdo. M3 Jggbgdo MQdnMh, dnaoymyam 
0d AA7LLYH? smmagm~mb, Agdagab Jom~mme domo GH JLHJd09 (6mdamo. (3968 Ho- 
mam JoMamdo 30, MMamMMyZ ad goMasMgmgemdo (1899: 29) xgM go~|g3 1899 
Bgemb d960d6bs, ,gb Aggyengdo smdImg@RbgMGams ws Dsbasb jomm3 ImMbImdagmo*. 
Cd dsobi3, smog yZgmsbJQ aog{Msgmgoqmmn JoMagqemo bobgbAggymgdm bod- 
mgMos. 

omammb AqbagsmyHa goJGqMs Lbgo~@obb30 Ggaombdo Lbgs@sbb3o6onMone, 
draxgM gMao Agaambab gRoMamgddaygy Mogb ofgbb boaMagoMmds (Modo, odg- 
Mga, ayMoo). dom gMan gMa&gMaydo sgMonsbjdm: y3{gqmo Jomgsbo L&Mmgqvy- 


eno. 
yggmmodg doMG0g3 39M09bG yddo y3{gmo0QgMo AgmMMe@Jds. aboba IAmgeng - 


* ob. ~obsMan — smoagmgdab godmygbgdqemo BobobyMgd0. 
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4,5, 6, 06 mMMxRxQM bymBoJ@oobos (31, 31,69, a1, el). ~sdbygdo 89MIMboxyEn 
gobgamsMgdodos obS A_MaAMQdyemo. Jobo La~mm FoMImsegg6b 80%3gqeEm boeygb- 
qMb, AmMIgmbs(3 dgd~@ga, LsdbIns6 dmbs3gqmdo wdobybgdb ds960 99d30~Eg boy3g- 
bam (31, doa. 1. ab. ~esbsMonn). ~sdbygdab Lmemm Igadmgdo Imd~@g36— L&Mmr- 
R9dd0 gobdgmMegb Lodbdosbo Bymdom (91, doa. 2). MH 39M%0968do dob abgao- 
39 MHOGBIAQma LHMAIG®qM ofgb ceo abgag9 bobamdmagmds, MmammMa3 LAMmeyRbL 
(410, daob Mogob Logg armmmosdo RebgMama ocmogmm, dog. 3, ~s H7I- bgo- 
BAMa shHog\mbqMo ,,4GabGgJd", dog 3s). damn Abasghgdo Jgdmb3q3am0 oH oMob. 
dnob Gogo bmd 1432 Berodeg Lgs6gmob bobo oym (Iogo~memos, 1930:9). 
dob dgd~@ga, g6o JgaGgeme, L306qMa — JoMaymam, bream AgbozsmyMa ~oo- 
™gJGo_ 94939 QomPo. 

SOMOS YIMogemgbmdob qRMm Rodmysmmodgoyemo BMMIS ofgb. ~odb- 
ygoob Loam of IgmMe@ do, bs6@sbob dob L630 bLmam E3gmob (33, 1). 

Mogobs ~s gobgada LEmmMae@ ab Lamm agggemabygds aobdobb3geggdgem 99- 
Mm@H Bodsb-mgabgd9e. Mogyenda, Lo~mb mHo JgdILMAM|dgm0 Mobdnd- 
LEIZMYmse@ NYMBbL, sdobmsbs39, LHyYmea@gds MM aosbbbgo39dqQm0 QmmMdom, 
adab dabgjeEZnM, HAIMMogqmos oy JggdImMMogqmo (M4, dog. 40; M7, Jog. 4d). 

wobsgmgm LojoMamggmmda, odgn0ms@ 3o6gmda3, smammb wodbygdob 
85H Hd L5d6dos6 gsbgamoMgdob ombg3b (33, 34, a8, ol, 35, 37, 38, 39), Gm- 
Agembo(3 Jgndemgdo 84mbegb LogqmoHa, 06 obgm0g39 go~obbo, MmamMa(3 dmd- 
0936-M L&MHmgBgqdb ofgm (M6, 49, 93, a1, 02, 9, 38, 39). QAGHgbe@ jo~obbo 
Jbomerme IdsOE~E Jd9, Ed CEoMbMNAm|dmse, AMbYIaL L|Mmg@ab wobsbyobb (M4, 
10, 7, 92, 05, 36; 33, 33.1, 35, 37, m2, m3, Jb). Agbogs Mam {mb 033%]9d0 
ISMxb53 BHO. Ed, dmErMbeosdmemmb, Jg33939mMO LOMAmgBeM yrgmb LmAmo 
B2@obbo, MMIg{ma’3 MoM mb 09 qbobHymm FHa~@sb6 Mogob wombggab bodeo- 
™MIJSOQ BZgBZ~ObgO». 

L&Mmgo HaM{dob ym3ggmagab mMHa BmbSH|MobG ym Ssboeoabsasb dgeq9- 
do. gMans YH JLG~m, IgmHQ yo, dobsoMbasbo LoGygagHo G®oJLHob dfmbg Im- 
G9339Mo0. jobgmdo (32, 34, 35) gobdgmMgds~e0 IAmHog0, 964 gHmo, 96 mmHbo- 
RBIQMasbo HoJLHob Apo Gog09 gm6F\MobGymos Iomsmo bIgdob Cos~mmann, 
AmMIgema(3 HBraR_M aswogbbygdo gHmdobgmb. ca%qmg9 (33, M6, G7, MB) agb3~9- 
35 BMEBMobSyemo symMegdab m9bIodI@|ZgMmbs sqjMembbyg wos s89MoemgemyMo 
bodbdmgo6o xogg0. Jgbodemms bdob asbbbgo39dqm Gad46o39 (godyogo6o) do- 
bLodmgMdo aodmoygbgdmeoqb (36). 

bdoMse Bo JLGm GGoerdo agsbgamsMgqoo obgor o6GBgbbagmdob ombggb, md 
d9dEaMIdA BaJLGo6o bobo smafdgds MmamH’z aobSH3oMoge (a 2, doa. 5. yoy- 
MSQMQOS OJZggb oMIogo~-QoMBsgo~mo HIGMoJMME0. 03939 9330 99a363e> 
doa. 2-do eo dgdw@amddayy J9a363~@9609). 

BMOGMobGab SoMAmbofI6gemoeo GHmbsmyMn (396GMo gowonbggh bmendg. 
Lobyob @mbsemmdsdo w~sdMyb6ygd9 bob begds, bob 3a — oMo. SdagoMse@ ofdbgd 
LodegMems abgaa God80, MmMdmab yrggemo LAMmgo sbse~m bLodomengdyg gogmb. 
AZ9© 30(30M, HMI JoMaymo bLadmgMoabsmgob wosdobsbosmg|dgemas omdsgemo do- 
JsMaQ{mg|dam MBmmys (M5 ~s M7, 09 qzZobobgbgmobgs6 JgImMMAgbammns 39%- 
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Los Ameqms3oob 99M9dg, M6). ~s Jonbi3, BraRg_M wWomdogomo Imexymos3ns 
33630900. Sg{q~bGagyWM Agoemmdsda gb weowsdmgds 0% abdab od08rd, Gmd L&Mm- 
BAL dobdamb] omdsbgmobs396 MmBmmgs Eswesdegdoab goJGmMab bobabso~d- 
CIZM@ Im{dge@gob (Jb, dog. 6, Eo m3, dog. 7, MmMAM|d0(3 NI~EQbs@ AMmbso- 
Mo@ yogMb, mI ababo gMmo ~-s 00039 LodImgMob Z9MnsbHJd0e@ dgndemgds 
5sMHdm30~@g06mMo.) 


SMa M™Mb LH|AMYQma LHMAIGyMab Igd4dbgemoa AybogomyM-godmdbab- 
Bg9mmdnmo Lsdyosengdgdob 33079309 aodmsgmnbs Jomerme JoMayenn bodmg- 
Mabsagab eosdsbobasmgdgmo Based wosmg|J®yMa mogabydyMHgoobo. dbaog3- 
Lo 3mMdomyM-LOMAIHaWM Amo Jobsbosmgdmoabs ~s BmgagMo bodwydIdo bom- 
IMEAJbO~Ea BHIGHMoJmMeob goMes, Go gobbo3gqmMgdqmo BmasosoMayemo 
6od6gd0 ofgh scommb? 

30MZgMYMBZmobs, s@bsbadbog05 s~mo~mmb HyJLGHo. Gmamm%3 Egba, ogo 
mabe daMams@o ImBagaboas6 IJgwages: 1. Emgbobbsyemab godmsboe@qd0, bdo- 
Mose BybGo MoMamab ombad3z6am, bsbeobsb, ob939, sodmmoanMo bsdmdom sddob 
gemgdg6Ggdom (41 ws al, mMHngZ9 JoMGHo0g30 QBMMIdo0); 2. drdabs ws IAZ8gLo@, 
99539 EMMb, Loobomberm @m|boebboyemob dag~m(339; 3. Jobodbgd9 Ambo~mme- 
Bgem LohydmgdQq (31, 32: ,Jow@ema JobsMmdgmbo"; 7: 396 dombm3mgd0 
SHS 39MM, 39H JMOLBL DobsMmdgeno"; d2: ,sHogQam dssosMoQ0m, 4396 DoRyy- 
dam Byengdom"), co dme~mb, 4. Commygo (M6, 67, MB, ~m1, ~m2, m3, Jb, 02: 
pogo IdZa@mb0"; a1: ,mJgg60 bLagmyberg*; 32, 33, 33.1, 34, 35, 36, 37, 39: 
pboberm, MIAGMMds sasdgbmb"; 38: ,IMogoemysdagM"). (ybs~@00, sdam oH sdmabsy- 
Mgjdo LoGygagHo Hy{LGgdob dabsombmdMago0 sMgomo: 960 83803 Ig%36oeb 
30393b, obeEmgmam aowdmbym~mbo* (36); ,hoho mmdgbg JgImxRxws, odsbob 
»J@ob&g odgom’™ (cm2). s@bobodbsgos ob goMgImgQdo(3, HMI AgaMyem wo Lgo- 
64H omammb bdoMs@ JoMayem gbobg sbMHyamgdgb. Jomeame J3 Inamnsbse 
IgQaMymas. 6 abygdo JoMaymo@ ws IMs{Me@Jdo I7ZaAMyemo@, D4 ya Ime~moo- 
BoE YH oJLAmo. LogoMoye@ms, HMI bLoggemgbom wes bodGgMe~mmdm gbsbg dob- 
Mymgdom Lodmgmsb gobbogqnMgdyenn Ibnd3z6gm~mmdo dnsboggb. 

y3gmo 3yambob smma~mmb damm) LogMam bodsba3 ofgh — dom joMeojo% 
Loomamobsb degmasb. ,omamm: bobmam bobmom wog@nsb 3073940 Eo Byembo 
339396 09 smammb IAmIM|MeEngdn", sbgmns semgpdbobeM) yxXoddo034yM-mMdg- 
mosbobgymo (1861:158) Amgamgq wobobasmgds. AghMyemgdab obama Bgbobsas6 
AgIagob dbmemme@ gm gsdmbsgmoabos (36mbamo: BgImbg06qMa ,,4mobGgd", 
AMAgmMOy 0. BagsMsdabgymoa Bb6mdam LygMobasb adegMgdmes. ,b306gmdo, 
Imdab babs Emr|b dagem bog gmb gMan JobsInbdgemo Bys3@o sMAgymo, Hm- 
Agemag_ yBgmeb 06393e0 Lownam-g0bds98b9q wo aymybgs~eo(3 b3~@gdmeo. bobo- 
COdME ALbEMdbo 5ddmMdEbg6 Imdab Lodmgmob MM8aMyemo@* (Ragrgebo, 1976: 
303). IgagMyemo oemagmm3 bog. sdodo~@ob MMB8aMye~nn9 (91), dog%od 0d Jgdob- 
393900 goMga nIM|M{do Agomam~mydbs ws Dob3obdmydb ImmMab ((36mds Ima- 
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omoammb dghMqmgds 24 w:9399dMabL Modob MaSyjomgdab ~Codoa30M|3069- 
dgema Bolas. Eamsqjmgbas obygd5 yrMymGob o6 gFobGomab boMdge, ,ymxqem- 
339% Mgbegymb boed-bod gogomb foyMo@by6 wes BoboMdab Jogb aomgm 
bggdb Bowbg0d@696, Imdogom Bgemb qbgo Ambogmoab Jobsmgdoe@". 6033%096 
LoMo®qoe~mm 699(3639M%%g, 39608 96g bod Lobagmb eosbmgdg6 wes Jomeme 
Lomsdmb dan%md930696 00 mmeagob Bogombgob d99e93: ,edgMam! GodI~@gbo 
Bo0gomo gh omab, odegbo baggmg dmagq(3, 0de@gbo gmma dmagg(30, 0dcQgbo MgQa- 
Ho Ed Ambgd9 ~s O9—E_bO gre bg«Mdo~mn ImMg|Zq(30-—." sba_dNE™ Lobmgmb 
bobemab maobo39 »YyqMgdo“ dos3M%53@696 ws bobsd 0M ~onbg7dme@s, 9% Roo4Hmd- 
bg". sdab Jgd@I_a, ImeEamMEb bE ,dgomogmgdn, 9.6. JMab&gb dobsMmdgmbo, 
BMaRIM gZowesydyengdo es Eombysbym~my|do, Gmd aboba 39M g36mMm, ~Co~@o- 
MEbGI6 drgmo Modab gobdog~mmedsda Es boeEo(3 EoomgbOJdM@smM, 09 MRobdo 
0490390696" (sdoggmos wo bog. 1991:12, 17). 

LodmgMab obgma MoGyomyMa 3mMbH JbHo Eo MoGyomoab obobg0 SHgJb- 
8g9dd0 domme smommbsemgab o% oMab wsdobsbosmgdgmo. ob Lbgs IMeg9c~o 
B2MgbeoMymn LandImgMgdabagobs3 Sadshemdmoagos, MMI(35 Joma |993%(39- 
mgdob sMgoma Ig bmye@nmns. Ig—MqQm~ma Lodmdom Cs boobse~mberm yoosemgbs 
(dg%dbgrro vQyZorm Igagobyorrgb") LMQemegds ymgg~mmgob Igagmger gbodg. 
GAILG Igogogh sgebogMgoob Lyamgowb QRBGr yobyMyGQmow Eo 0a%I3d, 
dmMmBabsas6 bL6ob JobsoMbb (ob. agmodgoena, 1992:5). 04939 Lobgmbme@g- 
dob Loom@amdm bog qMbymm yGosemgbe (ab. sbRobbsGob aybeo, 1991) o3me@- 
Bg6 ndgMg~mdo. Mogxyomo g_Mb AMO JHobG] cPbog sEM) bgzIM ndgMQmdA3 
BZA 3gmgodqmo aym, Lows7y LHYVmeagdmeas AggymgdMngo@ FaMgob gosdmb3- 
mob, d9de@ga ym3gmo bLobemab bob (sMoyadgogna, 1950:27; gogebodgomo, 1990: 
68). JoHamyMa ws oIAMyero g¢rbs 8. gamMaodob (1993:21) (36mdom Magoda(s 
AOBM(ZgMg|dYeEma YM Es LHY~MOJdM@S OMS JbmErmMeE 36gdab y3gnMedJo, oMsd9~ 
Imdob Bobsemgbs3. grbs y3ggmobQJ IAGsE wobrmmg~@gds s~moa~mmb mosgobo 
BNAEI(300M (LHAMOIdMEDS 339M(36gd0b saMmggdab EMMbL) es BJbHmdMog0 
90790968 dom: ,oMagmbs IoMagebs, 64 3939300398 oMagmbo" (MI); ,oMoJobs 
doMsjobs, MAIGMOA Amaygdb soMojobs" (92). Co dmeamb, Jomms M]3g9HHyo- 
Gob ab bodmgMgd0, MMI |d0(3 sdabeab JAgbsggmgmoe oIM|M]do0 (amb xo, 
genns, 5 b0%]J, ~o~w@gdo. Isasmoamgdo ob. bb. ,0bgm0d%9", 1996:1,35, 13,28). 

oMsgMabgem Jgnbadbsgm, HMI gomgbesMym ompgbobbsymmo (3ageda 
GHoGHVYomMNGo BMMGdIgd0 AgmMegds. IggagoMgemo0 I33~mg30M0 GabsMe@ gZo0bo 
oMbadbo3b: ,gMan Agbgw@Z{aM IMsZ9—~mQBgIMmg960 ~s Braxgh aowggdoMa wmg- 
bLobboymagdabs ws MaSyomgdab Aodmboengobsb Iymogbe@gdo, md asdmdbsb39- 
mmdab BmangMor GoMBagZ0 BmMGdo 06 Lodgomgds — MGmgam%H3 Loem|bobboqcom 
J8gagdob dgdo@ggbgero bobomro — gdgg~gbo 39396289, 26 Ioggowgdg- 
mab 3qmBgdo~@eb weobygjdqmo, mobsdgeMng9 Bgb-Aggqmgdgdob fomgeam, 
yaggmagob IgmMe@gds. gh bobg4b gengdg6Ggd0 FoMdms~e@a9696, obg gmJgom, 
DgZImMRoMamyen, q3gemgm obdobb, Amdmame 3 boy3q6gms Iobdo~mbg) Iqje@do- 
30@ (339M™]d9@0 765 smbgMb boembyMHn 3qg4mB QMob es MbAQ6oL dobsoMbb.* 
(Weiss, 1984:161) 
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»6dsbab* gb gmgdg689d0, HmamMy Bobb, gqamBymyor-agmamogogqm 
LobmgMgdboi3 ImMMegdo, Ho(3 dom oMJoqm bobnsmbg Woes Jagqmongdeqb. 
daenm3ggdoms Ed LohyJMgd0b Imabmrgbo goMeoj30M LosMyemn oH(3 ~Wobo3- 
mgaoabsmgob oMoab (36m, MQd30, bob~sbsb gobbbgogq9dqamoo bobgb ge9- 
AQoHQdabL aodmdbsbggmmeds. Igga(goMosdo0 9.6. ,Inmbmg6gems abe" wowob 
©, LodmgMob bs33gmse@, mogob Imbgmob bdogmam (Lb3g0@obbg0 bogsbdy 
CsMBydom) oSHymdobgdb bo~bb (Hoffmann-Krayer, 1992:82,83). 

Aba gnbmdqbogmmmanb oboe~ma B7dI3mgbgab sbMom, ,dogoyG Imgeng- 
Boms G[oemggyer Loe@mgbobboymm gmgdgb Gms gobdIgmMyd9 Jgdmb3q930m0 oH 
Mob. ob AZ03M9@ gobboBegMamns Eo, JsMAMI(3, Ms BMb3zM]HQmo BmM- 
doms(3 9% HES LH\YmeoJgdmagh GoSjo~mo, gh ofbgdo sybgdob do~mme Jg- 
mm33o oy L630, dabo Agbogs~myMa QmMMdabsmgab I6ad3Z6gemgebos oMe LoMo- 
HAMM 8M5Z9MH}IMMZH9d9, OM399EO MgnM JgeEmm330b BoJGo, M973 Agemmeon- 
BOL gobbogqmMgdqyem Hadb syomndgdb. dog., dgemmeygab AgbogsmyG y3mMdob* 
(Gal Of ANSE, 1968:102). Lemoggtin oMgsmab badmgMgdb dyoma AgbLagsmyAMa ymm- 
Ayes Qeggh Loyqdgmoe, MMIAgmbI3 Joma BybJ3ambsmyMo dobsbdodsm- 
OMAmg|do Ed AybozomyMo LadIshBags gobbobm3Mogb. 

LogoMoy@oms, 4d LojoMaggemmdas oMob sham QmMIQmsms B3Z0Em0. O4- 
69d gh omdogom-WosMdogomn HIGMoJmMens, Mo3 godmggmgym omommas 
ImMob 5 Gggambob 10 gg9Mbosdo a363~@gd0: D1 ~o Emi-do agbg~@gqd0 ~Codbygdob 
bmenmdo, of, 02, 3, Jb-da L&Amgab weobobyobdo, 37 ws a9-do mMRQm, al-do 
L635 GoBdam, a5 Bsymgdse (36o~@o0e, ABYyAdb 6069 ygnbGam Jo~me. 0M 336309- 
do Mogobs Co gobgmdo. Rb~|_d9 yr3gmmB3ob dys bdodo, sdImeEob dsobob “ybo- 
bLmbow@sb, dgagogh Ijgogyam GoGHIL Eo oMe 94gb LoG®ygagHo Hobo (go6bo- 
BVOMJdoM smdobgmabsb), bmemm Oomdsbgmsda, GmdIgea(3 abgw@s3 goM09(30- 
amos, Robb AmeEsmNMa AggRQmMa~mmds (o1, ~m3, Jb, 39). 

32M 539M LobosMaymm L630 LodmgMgddo shy QmMMdyQemob R_gMxQMmrd007 
39MLo@ Bogobymo. LodogagHme, 030 Eosb&qjMegds Inbe3gMob bLodgqdsomgdmeb 
05903dAM dq LodM|M]ddo, MmamMagos bs~@yMo* (dog. 85,4), Mmbbab Jyae@qg, 
AgbMyengdqemo LoMoSjommm gengbs’ (dog. 8a), MmICAMs(3 ,BMAMbEbL eyboyHy3qd- 
696 qbg0 Imbogmab AmBggZ0b" (gMJmdondgamo, aodmd3gdgemo, 1987: ~osbom- 
m0 12) @s Ambogmab o~mgdab bLoImgmy|dn°. My 30 gogabbgbgdm BgImomb0od- 
Sm LoMaGyom~mm go6dsdb, dob LodSs@abb wo Igdega, b&MoJmbgdb oomommb 
AHoJLGowsb, ,odg6gdam sasdg6mb, GmamMH Jamb IoMobam" (m1), LogeymoabbIom 
begdo dabssMbmdMHaga Abgogbhgdo 09 yobMy~moe@ gobbbgo3g9dyem0 LodImgMgdnbo. 
a. %9d(3mgb30d9(3, Lemoggh LadmgMgddo sbgmngg Abasgbgds omImohabe: ,,dmbs3- 
mab omgds BoMdmswmag6b jormgbmomaym MaGqjsmms doog0H dobsbb, L6mMyje@o(3 
gb dabssMbo qe@g3b 9d LadmgMgdb bogydgemoe. yggmo saMoMyem wmgbob- 
Boqmbyg qImgmos6 Ambsgmob omgdsb, Jobab BsymaRagMgdobs Co wEmgmsab* 
(Gai 67 AAESE, 1968:110). Mo(3 dggbgd0 Goeb, Imbogmab omgdob asMews, Job omo- 
mombosb bbgs gemgdg6G d0(3 ogogdaMQdb. mMHng3Z9 Jomasbo Lmogmab bomao- 
emMgdab dmagMgdob wgdmbbSMamMgdob obegbb. 

Mabo330M%3Zg9mo9, gMa0 Godsbo sbdobb 39% Jdbab. A396 x9 j0~g3 ImMmMbes 
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39H HIG®MsJmMeEab BmMdyemab LadobGozo0b gobbobm3zmobsg06. bodmenmm 
PobyZ6gdabomgob LogoMms y3ggmo 09 Lodeagmab dgbbsgemo, bows(3 ombadby~mo 
Q{MMAQEMs EobGyMeogdo". jgomgbwoMymn bLodmgmgdab (Ya3mob wgGoemyMo 
390M33mMg39 Lodyomgdob 8mgag(39db omdmgoRabma aobbbgo39dqmo 3mM%dxy- 
mgd0(3, MMI |d0(3, Jay bgrog0@ JoMaqea AgbogomyAMa BmmygemmMob dmho- 
B0MQBJMmMg060 EmyoemyMa MogabgsyMgdabs, 9M ~s 24939 LadsbGojob dIoSo- 
Mgogeno Jgndengds smdmhbegh. Lodmdogmme owgamgdgmns ad 3Mo&gMandg- 
dab dogbgdo, MMIM|d0(3. BoMBggyerma LydobGoagob dfmby RmMMIQeg|db ~Cobsm- 
Ag6omoas6 gobsbb63039db wo, sdobmsbs39, gomgomobbabgdyenn afb6gd0 Jomory- 
ma AnbozomyMa 3qymMBqMob oMbydamse@ IMsgo~mbdosbo sbMGmgb6gd0 (Bobo 
g9MHogoe7gmo gmSgJbGo). 
III 


03969 Rogobod30mn bogbdo ,JoMaqmo Ignbazob ob&mMaab doGHomsen 
bogambgdo" 1938 Bomb B9Me@s: ,oemag~mm sMobaban BsMdoMoaryema bodmgmgd- 
ab 3499340 fobsm3gmaba o% oMob (...) 96gam0(39 ~s JabsoMbams(3 Mob &oob- 
yea, Loggamgbams". (gogobadgomo, 1990:9) 330JMmd, sbgmn j3oGganMoaqmo 
ALYxgemmds 9H afbgdmeEs Iamos@ JoMmgeyemo. Jsg%0d gb odob oM bodbogb, 
Amd oc~mag~mm JMabGobymo LodmgMs o% oMab. MmamM(3 doohby396, Imdobog 
6md gMn-gMao BsMdomayma Empbobbsyemob bo(33gm~ms~@ Sgndmdg6, Natalis solis 
invicti (4qderg3gmo AbobL wCodsegdab CE~m9)*®. gL Emgbobbsymo bsdamab dAbob 
B3crob gdmbgg39. oQmnsbgb gomgbeMab sShLAMmbrdoymds joyb&mdod bsdo- 
ms gh Csdmb3930 wo BgommgbmsMda gb segomo Lbgo Emgbobbsyemrds ~on3939, 
Amami odgmdo dz. L&amam 9 (22) ~g39ddMab “AbgdqEMd": Mm30 39 
bobmb Ims~@gagds, LoMZdIgemdoa (E9496 JoggoGb, IoGyemb, gHdmb wes shagdyen 
bobagemb wo obg wsamm3gdnsb: ,dbgm, IbaL yrenm sbagemmdm, wosagmm3s 
Logomo wo Lowamdom. wsagoe@gdo Mgombomdg wo aymbsmdg, dg~@om Imdo- 
Z0M; (94306gM%] Bo(3-Logmbgemb xgZo0Mo, BMob dm|ag(399 Gose~m-dboobbs. wgo- 
Ma (s9306jM%] yo(3bo d-rodam wes ssMGdom. 330998] ByMbo, BqMob bdmbs, y- 
Gob B39mobo!" (Bogomomns, 1983:190). 

Agbodmms, Msg0e@ LoG®y3go ,rmom~mmdo* yoes 39domm bLadegmab dyb90- 
03-dsgQ0yM Co JMabSosbye~m ob3g4Ggdb Irmmab FobsomdegamdMaga qMangm- 
NINISMHMg|ds. 09 EMMbL, MM(39 B999RB7dqms SbMO, Gd ,o~ma~mm ImI~@nbsM- 
gmob boggemgbom mm 339d0b dmemmb bomdgema La Sygo~@s6 — o~mamans, md9- 
ma Mogab dbM0g gdMoqQmo BoMdmImdnbos: Bommgmyns, — ,9Jgs@aM MdQM- 
abs" (Rodmgo6o0, 1976:303), Iqbogobd(3m@b5-d33e~mg39M0 Je. aoMsysbody BgMb, 
GMI ,,LoGy3qd0M cms] Co ~~", 93%gM3Z9, EEgh wobssMber oem -oon 
JoMayen LadmgMgddo BoMIsMaq_m mgmsgdgdb IndsMo3e@6j6" (CD ob6b. ,,dmng- 
do" 1996: d 3980). 

943905, HMI smbodbyena CobsomdImgamds bodmgMgddayy ogmdbmdo. 
MI(3d 336399 dogomomg|dn, Lo~@o(3 9d 8Hmde~mgdob gowmogMHab d(3e@gemmdo 
Robb. odageM bLadmgmgddo &gJbGOgd0 Fdnbes MHgmogoyMHo bobasmobss, 9M 
oMab daw~m3390, of dommme@ dgambgds ws ImbBmegdso: ,gabo~mMM JImdo 
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4x3 mobs Eo Erg LaboMaAmabs", obg YOEgmb gMm-gMm anHyyem smma~mdo (a7, 
dog. 9). Bob 9M3 ~sdBygd0 By93b, 9H(3 LEMmgmo. IAm(3gdqm~ms boda go~@obbo, 
Lo@0(3 begds Iomsmn bIgdab go~moxZ{oMQe~@nbgdo. da~ws gow~sbbydo 330684yMno, 
Lognbsemm ja — qbabmbaymo. y3gqmoygMo gh doggobodbydb anMymo @Mo~@0(309- 
dob asddgq6gdqm jormmdg. 943396 adgM ye ocma~mb (04) ofgh yoRMm aMdgmo 
C63Mom~m|damo GH bGo, AmMIgGma(3 MIGMMOL s~osdnsbo~e ymyRboby Imagon- 
bAMdL. Jabo go~osbbgdn, doba 5 3630Gob sMomobsdsMa bLagmdg ws Iomsmo bdg- 
dob AgmdBIoGqjMo AgbMyengds oMoemgmyM §gH(309dd0 drmagzogmnbyog6 goomm- 
dob Lows jammb. d060, GmamMHiy MAAoGoGoymo sqMembo, mamdmb JHgdom. 
3/7-do (4-8 SoJGo) g0dg9mMM do gH boggbyMam wWodmos, 04-do (8.12) jo 
80MZB9EM0 Ed JgMM 38630MQd0 Agbsdob JgIeEga, gHan bLoygbyMam wsdms Igm- 
Megds. HmamMGi3 Robb, of boJdg woes agdmbegh dggbgdqem Leomobgqm 
bgMbMsb. ayYMymo bodqdab fodbgM, soGmbo 9. AH JmIsodgo~mo smbodbog3b, 
And sbgm smammb ,gosmmdomb" gdsbeby6, Mo~@asbsi3 aom~mmdob gaogb~. oo, 
LEmMge of Bbegds MMxR_IM BIB®MoJrMen (8. 1-3 ~o 11-12). MmammHi3 fobb, 
dobo Agdb dagh bogoMoq@Q30 bgdsbGo30 IMIM|gMommes (36mdo0gMgJd0@06 
go0dfGomo. JoMayena bodmdom bLodmgMgdob IGogomagMmgbgdo gobMab aob- 
gomeMgeoab bobaMdmng Es Mam absdby7 Jaynomg|dal. 
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1 jomammb ofoMoedo 3Mdomo3@bg6. (...) ayyMosda go~@sw@ameEbyb, ofowobs (3 
Z00mMeoMEbg6" (gomMaodg, 1993:15). gHmse@ ghHmo dDogomomo (0) a7-ob IoMBog0 
3g9Mbooe. 

2 aydgon: dogomomns, 1983:191, Agbbgm0: Bodmge60, dJodobsd9 1976:58, 18, doro- 
4qogn-g3q@ocdsyomo: aomMasdg, 1993:13. 

3 Amdeb wes sboe~m Barb joMeszo0M LosMamoab bLodegMgdo agMdobymygb6m306 
4390(39M00d0 ab. von Greyerz, Bern 1976:1, 40, Ill, 8, V, 64, VI, 6. — GmdgHGBrm mgn@ob 
oGomoyMo bsmbyMa bLodmgmgdob sbome~mans (Roberto Leydi, 1973) dg0go03b 11 
9.6. Canti di questura-b (j3o@mdobmdab bLodmgmob) bLbgo@ebb30 @mgbobboymygddg (Io 
BmgdSM0@06 Doobob CWobobyobsI@y]) AgbobMymgdgemb. 

“ some: Jomo 30403 odboyMGo (sbmdod9, 1961:202, 203, 206); boxozob4Mo0, 
(obmdodg 1961: 222); gyMas: JgAmMJAj~@yMo0 (Boxogedg, 1971:209/10); emghb do: 
bog. mobyMosdob bse@y7Go (Boxyogedg, 1971:387); bog. mabgzc06mb bowen (Bogyogo- 
dg, 1971:397); bog. mybgo6mb d39emn boe@ao (Boxo30d9, 1971:403); JggAm b3g06gon: 
bog. ABomymob bos@gmo (Rogegedg, 1971:439); bog. bmaqmob bseyGo (Rogogedg, 
1971:442). 

SMdMbsgmg\M bLofoMaggmmbs Eo Gogsda IbmeEme (39Mmgyg9m Jogomoamygdb 
oy Boobyegtom. JoMoma: mmbbyG0 Bob. 3. Ag¢gemmadgamobsasb ah. 3m3gmodob 
dog (boembyMa AgImAdgegdob bsdgq(36agMm-dIgnmeyMo (3968Mob oMdogo, 1951); 
gebgor: bodobebs ombbs @o376 yom (Bbn339d9, 1960:262); Mods: IqdyGo. FHgdo~Em 
1937 (oMoyod30mo, 1950:63, 3) 

S soe: (sbmdodg, 1961:272); gqMas: bog. 80330690 1907 (g%Jmdo0d30m0, 
1987: @ll 1); Jgg6mdobo (Bagogedg, 1971:261); AmAbomn (Rogyegedg, 1971:284); mobo- 
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aMo, Bob. 3. |mBgbggModg0mab dogm (bombyMo I7IMAJIgZ@Qd0b bodq(3609%m-dgam- 
eENMa (396GMob oMJago, 896) 

8 adgMHqan: CooyMo (3m39mod9, 1984:71); bMgamab bodgemama (Rogogodg, 
1971:380); gyRas: Im3m) bgmbg030 (gmggmodg, 1984:72); bsdgghgamm: IMmdab 
LodmgMes (3m3gmodg 1984: 64); mAgd6390 (gmggmodg, 1979:34); JoMargma: b3909%9- 
mob 89Magao 1901 (Aboggedg, 1960:101); gobgorn: sMbomomm (doJadg, 1978:7) 

7 dob 363e@g960mM anmym bodme@ndmdo, (3m3gmed9, 1984:22), anmym 9%- 
bgembs (gmggrodg, 1984:163), AgamMg~ Eo odgMQ~ BabosgMQegddo (ymggcrodg, 
1984: 154,157). 

dB9mn5 Bobo BsMdmdogmmdob wowagbs IgaMy~ Agemsdoa Ambaymob mobb- 
mysom eo bobodggqMeb MMbdos6 go@odoboemdo. 

® Furius Dionysius Philocalus ,Depositio Martyrum*-do (345 6.) qmobGgb wsdo~gdob 
EM|@ sbobgm|db 25 (:939ddgHb Co Joyqmamgdb 90 Em|bsbBoyqmoab FsMIsmMayenm- 
d0d9. Gmamm3 Natalis Solis Invicti, GmIgma(3 od3gMS8MMO oMMaemnobgb (275) J9d- 
093 Lobgmdb0 3M CEEgbobbsymo aym Mmdab od38gMosd0. (ob. Wegmann, 1994:142, 
143) 


smammgdob gsdmygbgdyqema fobsbyMgd0 


gobgon: 

gl doGobo Bob. 1960-1962 (Roxogedg, 1969:86) 

32 oMomobs fob. 1960-1962 (Rogogedg, 1969:9) 

go o%ao6. 1987 (Minoru Morita, 1997: ' 5) 

gd-1 o6b. ,dmogdo“ (Ensemble ,Mtiebi“, 1996: ' 7) 

34 mgmmogo fob. 1954 - 1958 (Boxegedg, 1962:70) 

30 goMaoMgmgemn, 1899:29, 1 12 

36 gmbommon (sbhobboSob G®edHob aybeo, ,d39mo gommgdn“, 1999/2000: 1 19) 

3! do~@m@s Bob. 1954-1958 (Bogyogedg, 1962:139) 

38 3M. Aboggedab RobobyG0 3. I¢qemodgo~mobogsb 1949 6. (Bba330d9, 1960:349) 

389 B9M%xX0060, 1967 (Grimaud, 1989: ' 20) 

o8gMgoo: 

al sbRobbs®ob Godmob avybeo, 1998:' 30 

02 bodGGge@00, 1988 (sbb. ,bobs30G@m"“, 1988:1 3) 

03 Mmbygdedgomo, 1981:10, 1 4 

04 obRobbs®ob GodmMob avybeo, 1998:1 29 

Lsdgamgem: 

81 sdedo gj0dgh goMoyobodob fobsbgM0, EmMBoMgdyemo bobm gomobesdab dog, 
bgmbsb9m0 

82 9. BaMabsdgom@ob fobsbym%0 1949 (bomb yo AgdImAdge@gdob bsdq(3609m-dgam- 
eENMa (396GMob bombsbyGms Bmbeo 1 1725) 

83 bb. ,Mybmogo“, 1991:1 38 

84 bodqg 1950, 3mm. sbmdodob RobobygMo (bomb yn AgIMAIQeQd0b bo099(3609%m- 
BVOMEYMHO 3968Mob bombsbgMms gBmbeo ' 1750) 

85 boemgbxznbs 1956 (Rogogedg, 1974:102) 

86 Boemgbx0bs 1967 (Grimaud, 1989:' 19) 

agMos: 

at BmBomgdqemo 9. babybond3gomob dngh, bambsbymo 

a2 obb. ,Mjbmogo*, 1991:1 44 

a3 irbsSoyGo, 1990 (obboddmo0 ,axjGo0", 1990:1 2) 

a4 o. AgaMgmodob fobobgMa (boEmbyMo JgdIMAIQZ@gd0b bodg(3bogMm-IgnameymMo 
B968Mob bgmbsb9Mms gBmbeo 1 914) 
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39.1 3emoe@ndgM dagMdgbadgomo (bag yo, 1968:e1, 1 3) 

39.2 3mm0@0d9% dSgMdgbod3g0e@m0, 1991:2 

36.1 dogg06gaa 1907 (gM Jmdondz0m0, 1987:93.I], 1 17) 

36.2 objo6o 1933, 3%. Rboggodob BobobyM0 (bombamo IgdImAdge@gdab bo0d9(3609Mm- 
BgnmeyMma 3g68Mob byombsbo9Mms gBmbeo ' 863) 

37 yQ9EMMBaMO o~mo~m™ HMGoM_dyo 96OMH gM Jmdondgamab dogm, bygmbsb9m0 

ogoMo: 

o domqgd0 29. 11. 1973, 3060 Hmbgdsd3gamoab RobobgMa (obsbgd0 Mdo~@obob bobgemd- 
Bagm ymbbyMz08mMaob JoMaymo bombaHa IgbogomyAMa JgIMAIQegd0b gom- 
jomob 3mbmo%J03d0) 

Mogo: 

G1 69% 1908 (sMoyod30~m0, 1916:279 1 7) 

M2 bog. bombmbobob gemgbgdobog06 1908 (sMeyndgomo, 1916: 295 1 10) 

3 mbo 1908 (sMeyndgomo, 1916:297 1 1) 

M4 mbob H-6ab bLobombm avyben Jomgo Yow@oModob bymddmgsbygmmdnm. (“Georgian 
Folksongs” 1988: ' 8) 

5 day8060 (embers), 1949, 3. shemobodgomob fobsbymo (xeaaBbaaacd, OdsBdaéo 4868, 
1964:31, 1 9) 

M6 J30(367@0 10.08.1951, 3m. Aboggsdob RobobgMo (bombyMo JgdImMAIQ@Qd0b bodq(3- 
BagMm-IgnmenMo (3968Mob bombsbyGms Bmbeo, 1 1479) 

47 sddGmmsyGo 19.10. 2000 6., o6b. ,bogommdgeo", o38mmMob RobobgMgdn 

8 bee~mbobm 25.08.51, 3m. Aboggodob RobsbyMo (booby I7ZIMAIQ@NQd0b bo099(3609- 
AM-dIgnmeyMHa 3968Mob bombsbgMme Bmbeo 1 1481) 

49 Lama: mbob M-bob obomgsdMes AMIM|MEmMmMs anben (J. RogoMadob bam@d- 
dm3o69mmb0m). 27.7.02 o38mMab Robs&yMa 

O10 geomers 28.7.02, o38-Mab Robsbgmo 

G11 ,d93d3gmo smomm® Bob. gobo Mmbydodgomob dagh L30MGo03 Mgb3g00dZ0~mabog06 

cog hbsydo: 

m1 1949 8. Romabsdgomob RobobyMo (RoMobsdg0mo, 1975:100, 1 31) 

m2 S730 fob. mms Rogogedobs es Myby@ob bLodmbmgob Iogh (Lodmbmge, 1983: 
144, 1 39) 

m3 g¢3ymgem0 1967, (Grimaud, 1989:' 18) 

4g99m b3s6gan: 

gb omg6hgb60 1985 (obb. ,~momg", 1985:1 4) 

%g99m bgsbgmn: 

Sb1 ,Jmob&gdo* Ag7b&os 1979, I~egmob amMogmeE MoGoobob myRobo, bojomaggmmb 
Mo@om-Hymg30b00b Bmben 8842 dog. ynMo 

SL2 (360%) Jmobegd", E. oMoyod3gomob fobsbgM0 (sbmdodg, 1957:152, 1 96) 


JseEmmdsbh 3x6eEo Jamamgdnbs ~s MAQZgdaLMg0b J-6 bobm gomobesdgb, 
LodmgMgdab 6m89dd97 go~momgdsdo EobIsMydobsmgab 4-69db sMfo~ ~ws Jogr- 
bob dgqMadggdab. 
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oMsyod3am~ma, CEndDO®Mo. (1950). Mogqero boembaMa bodegMgdo. mdom~mobo: bammg3Z6gd0 


obmdodg, 3@o0@0d9% (dgdw@agbgenn). (1957). JoMoyema (b3064%0) bombo bodeg- 
Ggd0b 3Hgd4e0. HMda~@oabo: &gJ6039 eo IMmde 
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Lobgmdbogm godm3gdo 

dofHodg, 9. (dgde@ag6omn). (1978). Jomaymo boembyGo bodegmgdob gmgdqmo. jobg- 
ao. Mdamoaba: boembyGa IZIMAIgZ@Qd0b MgbLIQdma3qMa bobero 

agmsdgomo, dgmgge6. (1992). dggmacmo AnbozomayMa wosmg] ho. Nomaba: bowos- 
oe absb9d9 Mdo~@oabob bobgmdbagm ymbbyMZ0HmMoob dsod~mammg30d0 
Ne (o— 


gomMa0d9, IomMobs. (1993). JoMaymo boembsaHn gomypboomamo bobgbh3gyqegdm 
8mg bos. Mdomobo: I9(3609Mgd0 


goMaoMgmgemoa, oo. (1899). JoMagemo bobsmbm bodeghgdo0, 689%) goe©dIMEg64- 
mo. ®Romabo: JoMaggemms ImMab BgMo-gombab god0gGEQgmgdgen0 bodmasemgdob 
309m(39d0, Ned7 


bmggmsdg, aMogme. (1979). 50 Jonge boembaGo bodegho. momoaba: LLM 303- 
doMob Agbo3zom ]Mo Bmbeob bofoMagg~mmb gobymxRamy|ds 


8Mgg@modg, AMogme. (1984). obo JoMayemn beembamn bod~gms. mddamoba: byemmgbgd0 
dogomomos, Laman. (71983). mydq~0. Mdo~@obo: bogowyeo 

dogomomns, LaMa0. (1930). Brob Gogo. Mdomaba: bobgmasdo 

Ambgdsdgomo, gobo. (1981). boembaGo bod~g%gda fobgGomo0 Cd Zo@MoEgdq~o. 
odamoba: LLG gogdoMab AgjbogomyAMa |mbeab bofoMagg~mmb gobymeRamy|ds 
Lodmbmgo, Mabyj@ob. (1983). omghbydo wo emghbydqhHo beembyGo bobod~yMmm Jgd-- 
J89e940, Mdomaba: boeQodmmdm JHmIs, obsbgdo Mdo~@obab bLobgmdbagm 3mbbym- 
308MMa0b dsnd~mammygedo, New@—17. 

Romobsdjgamo, Iobgam~mo. (M9@.). (1975). Jomayemn bombo bodegmgdob 3Hgd4c~0: 
Gogo. mghbydo. b306ga0. mdoamoaba: boemybyamo Agdm{dgeob Mgb3ydmagqMa bobeo 
Rodmgeb6o, dabgom; dodobsd9, Bm@sm. (Mg@.). (1976). JoMaqemro boembaMa 38mgb00 
®- 5: bobgbAggye@gdm ~mgdbgd0, mdamoabo: dg(3bogMQd0 

Rogyogedg, mao®. (1962). Joma (jo64%0) bLodegmgdo, |, mdomoba: [me@bs 
Rogyogedg, mMas®. (1969). Jomamemrn (jzob4y%0) bodegmgéo, Il, Mdomaba: gobomengds 
Rogyogedg, mms. (1971). deimdob bodeagGs wobo3mgn bojJoHngga@mdo. bymbsb9%0, 


aBsbg9d9 boembyMa JzIMAIQ@EQd0b bodg3bogMm-Ignme nha (396GMob sMJogdo, mdo- 
mobo 1/777 


Rogyogedg, mao®. (1974). Jomamenro bodegmgdo. I9gh% qo. | mdo~obo: by9emm369d0 


Aboggedg, aMogmm. (dgdIw@agbgen). (1960). Jomaamo boembaGa bodeghs | mdsomo- 
La: bodgmmse bojoMaggemm 
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HOddo39O-MMdgmosboa, omgpdbob@my. (1861). odgMogemgd0b goemmde, bLodmgMese wo 
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boembymo Lodmgmgdo], Bern: Francke Verlag 
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8546065 J3NINGSAII 
SIMILN LNBLIMS 030605" 


bogoMmggemm g0b0b qenegbo gqm&qmab Ifmby Jggyoboo... oJ g0bo0b 
IMg{M-B9HHMEMdsbosb wWsgogdaMgdyea 493M MoGyomos JgIMMAQ6o~o, 
Amdgmas IrHab qIMsgmgbds ydggmgbo boMdmdmdnbos. sagbob gamoy 
obgma GoGyomyMGo Jdgegd0b mgombohabm bodydIb bsMImseagbb. 

SAGs JggZ9bs6gmd0-Igmgabgmdob JomMayemna BsMdoMoyema Mgmsgdoo. ob 
d3g9m dg9Mdby~M-Mmdsqjm Mgn09d0 CEambabg-dobqbb Imagoambgdb, bBmaxgm 
30 dob MMgy~mo@ sMab AoREAQEO (ag~mysbo, 1983: 27). 

M3Odg7do sapob BaqmMBo QoMame oy gogM3gemgeoyeno CWobogmga bLoJom- 
mggmmdo, boe@o(3 Loge bebgmame(3 Amabbybnagd@bgb: sanbs — axnHosdo, sbayy- 
Ms — Mogo-mghbyddo, KagMog76o, Kage — LodIgghgemmdo. ,ognbsb bobgem- 
9 30d0b Mob 96 ABgg60b QmMdob 3qQMgdb oGbmdebyb, mm3qmmdeby6 wo 
Ag_gMsgdob gobob BsymaRagMgdob Jgbobm3g@by6. gemoMRgado Magemob eMmb 
396o6do mmbobb doMms3@696: szar~@mgdom d9d3qma Jodggema ydsbgnemgd0 ygM- 
bab (393303@696" (Ba®sens, 1975:76). 

SAVGsb 398)03b0(3990 Go®yomo bLosbo~mberm es bodgImeEagmdm wem|bob- 
Boxjemgdd9 LMQmegdmes. Looboembmm GoGqQoemb ,ogqbob aowodsbgdsb" gdob- 
0696 ws |Msea30qjmo HyJbGom obMyemgdebg6: 

pays, ogybs aowdgasmgm, 
d0630 ~@s sbgobs aose@dgooMgn, 
R396b dodgqemda yxyGdgbom, 


IGBMob Bd-gedo B_sgg~em" (odga) 

AgdbHo Jgodemgpdmes mebsg gobbbgogqgdqemag._ ymRammaye, | L&MmgBa go 
yrggmagob dadoMageb Igqa(393—o Mgmg9do oavsbo@da. gb GaGyoemyMo 8od- 
6a bsdbdo06 LondmgMsb BoMdmse@ag6e@o wo IoMobdo, Lobbsbgmdy) jogybab oym- 
mgdon LHAmMe@Jdme@s. 

pAgQbsb gow@sdoebgdob* Agbsbgd g3ambqjm~mmdm: ,ayMasdo EMrgd~@] ~CoMAy- 
Bag~mas bLodmgMes, s64 qggq9mM, mM(339, MMIMaMd(3 JndsMms3e@696 saybob oby 
B9M3MdY3960L0(39deMd0b EMHmab MdIQMAIR>MZg9mb doBab Bsymeanbs ws gom- 
Bobymabs" (bobmgos, 1985:115). GmamMms gbgmogm, 93GMMo bob qbgedb od 
Lodegmab bobgb wsbadbymgdsb. ,og769b goe@odob9d0% booboembeam (bogommob- 
0M) MaG®nomoab dodseggb6geo Gsbomo, RGM BybGoe yo wodoagaMagzabgdgmo 
SGMMEON AYM, M9~EQ0b Jgmsdgd4yerdg LHYEmogdmes Cs Logommobem dme~mm Jdg- 
Cgdob BsMdmse@agb6eo. 9d Lodmgmab 3M ygema Ag(36agMyjmo sboemobo dm(393%- 
mas 8. ymMe@sbosb dHmdsdo ,ayMymo dghbogomayHa w~osemg|8o" (yrMeoboo, 
1976:5). 

JgmMHg, LedgImeamdm MaGoma Amggemo oym. Magge@mo Iagemo Gogo 69- 
Lgdab @o330M dadeabsMygmde@o, AmamMa(3 aym (39(36cmob wobmgds, gHM]Qab 
Coby9{dsd~eg Mgmsgdabo@In aosbyxymg3boe~mn 8aMgZq7emo@ og¢Mamo ynMdbob Abso- 
30EML boemm393do Jn®sbo, Abobo sogdgob gowoamMgds ggbsbda Amdogemo 
Bab bsymaagha Imbogemab BMynbgqgmboymyRse, LoMaG®qo~mm mboab wog3gmo 
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od 9.d., Loag@ebsy fobb, Gmd Amgqmo MOGyomyMa Jdg~@gdgdab Maq_m 3md3- 


mgqbb bomdmemaj6eos. emgdbo wo bodmgMgd0(3 LEme@bosm, doa %od savy6ob gyyem- 
M6 CogogdoMgQdye~mr LodmgMsb JoMaymo BmmymmMaGajo ofJodeg oH 0(3- 
Omde@o. 

Aggbb dag® BomdImeagbamo Ladmgms RebgMomns ayyMnsda RmmgmmmMabs 
6. ymMeobosb dag 2000 Bgmb. IgdLMymgdemgdn oMnsb bmg. mabsyMab d(36m3- 
Mgjoemgdo0. LadmgMob B4goo ,avyjbo", ab LodbdIosbrs ws ynMdbob ByMgab eMmmb 
qOes dgbmMaAmgdqmaye (nb. LobmMG~r wobsMao). 

DgZILMQAEMA_dqQemab gobdIsMB dom ,oavpFob* JegMmebyb, ,Am(30 ynMdgbo 
RodmBsbam~mo nym Es abbobgdmes. d03d30 HMI gZny5g0, Jodshgdo dgdabLg0d~@0 
DjMaby] Wd BdE0-2A5dIMEOMEDS Y4%d76%]g, bg030 MMI ymanmoaymm — Dsdohg- 
do obg oGyme@o". 90 (g6mdsdo Msdegbadg dmdgb Goo LoyyMoemgem: 

1. Lodmgms LH qQmegdmes qdqomme ByMgo0b eHmb. yyMdbob BaM30 
mogobms30@ Jdo99 JHmIos, dom wAI®L ByMaby] Amyzaegdyeno d03d30m, Hm~- 
Agema(3_ I=mdHomdsdayg BENeszg@s Co LbgyEmbos 3 dodog@s. obgm I@eamdomgm- 
dodo LadmgMs mamdob dgydemgdgmos ws 3R304Mmdm, Jgdmb3g930m0 Imgm~p- 
Bs 0M bes ymMRomaym. 

2. Ladmgmob AgHGa (3g0mgds~@00, Ma 8dJo — IHmdob MaGdosb J97006bd9- 
dgero Ed JHmdoab 84mrggbob JomMasbod_ogm gNbA(3nsb 39% oGoeMgob. ofgco6 
gZ0dmde@absMy], Lodmgms IHmIsda ~CsdbISM|E 39% ardDMEAgQdmMm@s. 

3. sbasMadasbsby3no g9Man asMgdmgds: dsdabs3 yo, M39 I6yMog30 dom- 
8m aymr, bdob god39do ws dgddsbgdgemn 9H Bysg{@0, Ob donbiy I~M_QMme@o — 
sagbob ghoqdmgdmeo. 

4. dSyMaby do3d30b JgbIs sambobs~do dadm3gb6a~ bLosbsmbermm Go yoe- 
dog beEgdM@s: ,Qr@sddobbymo ByMaby Imogq®qMgob 8oGoMo gZoyb, Rodeg- 
302J0S bg9mom gZ0db (dam dsb abyMg0 3g0dbo(3 abgm039 Idndg 98936960 
AmgLbs, MmamMy dob B830~e@05 ByMabq) Co ao~@odoba~mg|db go~ondmg|mgdab: 

»hgdb Isdyomdo amemM — amemmMom, 

IGHob dsdqendo 30d389~ — joddomom. 

— 39698073 qreobGqyMgdg6" (Bxyemodg, 1971:14). 

sIM0gse, yqMdbab ByMgab eMmb dogdgab ByMabq JgLIo MaG®qo~yHa 
J8grm9d50, 4R3MM DybGow, Inddodgqe@mmdnm0 dogoob Iogomamns. yggqmo 93 
IMAGZEGob aomgomoabbabygdsb dagysg0Gm gm ~woby36sdeg: doybgw@s30@ odo- 
bo, md ,ogbo" qdjoomme dImmdob 84m 3gbdo LH ymegd0, ob dHmdab bodog- 
Mob 0H BsHdmowagbb. ob Mbmgb6s aym mgmsgdnbse@do, Moms IMmIsb (mgabab 
ByM3Z0b) bg0g0 ~o soMosJo AM8ymemes. 

Jodobse@sdg, ,rgJ6o% Lobgbo Jmmdob bodmgmoes. 

Lonb&gMgLms, qIqQomme ByM3gab Go Imdg7bGm0b6 oMab EogogdaMgdvyena 
poAg‘oob" IgbMqjm|d9? 

Loymggmasme 36mdamns, mI LojJoMaggemdo bgdabdagm bsdgymbgm 
bofdosb dob 606 “dames ghmagzoMa MaGyomo — oM3omgdgmo JndoMamge od 
bofdosbmdob dgRoM3ggqmo Mgmogdo-MdIGMM |dobo@do 906 Lyamgdobo@do. 

LogadMsmns, 4d ,oaboi3" yyMdbob ByMgob wobygdobmsbo39 064 dmHm- 
dob 8Hmggbab wobsbyobdogg qbes IJghMyemgdqmaym. sdoby Msd~@g6ndg ao- 
MgImgdo Inggobodbgab: 

1. AgdLMyeEngdgena abbybgdbL, Gmd LoImgMob JegMmebyb, ,Mm(30 yxyd5- 
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Bo BodmBoboma aym ws obbabgdmes". ayyMnsda dsmmoMn ggbobgd05, Lon~@sbs(3 
yyMdg6o gnw@gmgdam fodmsdgor. ,RodmBsboema3* LEmMge@ sdob axymobbdmdb. 
Robb, RodmBobab dodega, F6gbg0b wobobyabdag9 qbes dJggbMaymgdnbsm ,,0347- 
Bo". mobs(3 LodmgMs dHmdsdo ANHb8abL dod(3gd9e 39M asdmeagds, bream 998)- 
Mymseo abgoo ,sMomMasbogdyemns", Gd Aqdomdob wabobyabb oxy dgqB9%g- 
9 — bsbsd Ga®Iyeno Agberab (3949 Es ImGmMyemo, ImbgLMaagoqjemo yeymdbob 
ByMHZo ~Conbyge0. 

2. Ed yO~IZ gMan: ,dZgmo~e, MgnbmdobaggQdo, Am39 Mgabmb LEqyMo3Ze@- 
696, 80MZqGmsE NOES sggbLMM 8oHoMs Jm—Eymgdo Lbg0~@obbg0 BInb~wGsbgdnbs ws 
Loemm3aggdab (daJgm-godMagen, 69. gamMga, Low@odsem) bebgemmdob9. 9d 69n6- 
Cobgdabs ws bLo~mmzoggd0b Emgmdsdy Msgb Imbeo~@bg76 JmeEmb, mgobob bo- 
Bomb ggengbosdo Bsamgde@6g6 BosMgdabomgab — bodgesdgw@, wsboMAgbb omon- 
amb bgsde@bg6 mRobdo* (Lobmgos, 1979:208). 0d (36mdo@06 Robb, Gmd ByMZ0b 
8AM 3gbab Ceobsbyoba GaGjomaHa ay — MoZ0@06 306m Bdobeobydob wo 
Loemm3939d0b bobgem dg obyMgdme@s. 90 8HMygbb msb Amd MoSyoemMHo bod- 
MgMI(/3_ 0M beEmg|dmes, Lo33oMZq{ma3 30 aJbgdmMe@o. 

dodobs@s99, ,.gj6o" FsdI@Zomoe yyMdbob ByMg0b wobobyobdo bao 
Ag gbLMyengdnbsm. 

MGHameg LoG®y3o GgJbGob IJgbobgd: yymdbob ByMgab ,oggbob" GyadbSo 
Losboemberam ,og6ob gowmodobgdab" ®oJbGob BybGa go6dgmMydoo. gb jo od 
IA®y3gmMgeb, Mmd mMHaggq bLod~mgmMs mgobob Mgmogdoboe@da Jodmgbama gh- 
mosba, aobaymeagmo Ga®qommob Jgdowag6gemo Gsbognns; GoGayommobs, Gmdge- 
213 JoHaggmobsmgab gormob6@s wWCamam abygdmes ws Iagema Berob dobdo~mdy 
AMdAMOIIMES, Mo~gsb JoMaggmobomBgab ymggma EM] 3bm0b, 3odo0b dmg- 
M5-39GHAMEMdsbmsb6 ay EogogdaMgdqyem0. MgaM bofoMaggemmb woymgys Jose 
Cd d0MsE bmd LEMM|e g{g7bobab gogM(3gmgdobmsb oYym CogogdOMgQdqemn: ,,bo- 
Cosdeabs3 Iggg6sbgmdo Dgbodmydgena nym, ogodw@ob Jggyobs soMse@ omgmg- 
dm, Loamgsbs3 godob Imy3o6o 4339 Joxyydemgdgmo oym, oja~@sb dase ayo 
doREQQ}EMO (Rogobodgoemo, 1935:290). Mgam LoGygodo ,JoMmggmo* RoMayeos 
LaGyg3o »Gmggem0", doaMed gb 4339 bb3go boydmab mgdoo. 
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MIBNIMESTIMN LENLONL LodNDIbN JOMOIIN boOVb6IM 
LodMOBNIM BILNTSIN 


(L3969010) 


Jomayema Inbogomamha QAmrmygammmMab sMbydom MogabgdqMgdob IMogocm- 
bdasbmdsbasb gMmo@ IMsgomonsmg|48096Md0(3 HoMIMo@agbb. LoJoMaggemb 
ym3gmo Mgagombab (ab®mMayemo oeEdabab SMa 3ayema-H MaGmMayemo gMagwy- 
mab), ym3gmo gmbmaMogaymo xaqgab (gHaa gnbmbob dgdowagbgmo bsb- 
ag@mab) IqbogomyHn dgIM{IQ@|d9 BoMIAMsAgbb aoMyBZgq~ Iqbo3o~myH-~@o- 
SMAIGMEAMAOG gMagge@b, Loesg aodImgggnom~as ImggdQero ggmaMBog- 
mo oMgomab Myagomboemamo Agbogsmyma Lomo. 

sIXIMSEO Agg6o OOH yMgbab LogqMmdos bLys6gm0, dobo Aybago~yMo ~Eons- 
MAJ Ho, 7RBMM DgbGoew, bo3Mo{09% Agbagsda godmgmnbgdqmo MggambsemnMHo 
L&omo. 

JoMagqmoa AgbozomaAMa ~Eosmg|JGrmmans, MmamH3 dAvgbogobd(3mebgmdob 
LdIMZa~JdgEmO CoMaAn, 5% Mab Bodmysmodgdqmo, Md(39 sdab boyqd3Zqm0 
SMbLVIMdL. EEQ{bEM|gmdom JoMayemoa AybagomAMo CosmgdGmemmaos FoGdIm- 
SEAJ6L QmmygemmMabGBogob bsba~mb, gRoJGmdMago@ obodamoMydyemos dvybo- 
BOA |mmgmmMabSogodo. 

Igbagobd3m@bgmdsda CEnsmg| Gab (36960 obgbbgd09 gba~@sb. LogbmdoM~ 
Ed L8gQR3QnsmyAMo MAH ]MoGyMob Iobge3Zom cwnoenmg48a sMab bogMam-bobsgmbm 
g6ob aobdGmgds, GmdIgema(3 Ier(399em0 gob LogMam badbydm06 gHmo@ dob- 
gab Esdsboboomgdgem b39(30Q034qH Eadbgdbo(3 9 GHoM]db. ~nsemgJGa JgaGgogb 
IDBAIM IGam] QooemgI HIG gHngymgobog — goromgogo, JI, Jag (ag0- 
Bgodg0e@ma ws bb3., 1961:XIX; 99mMdSgbod9, 1989:7). 

pIMbogomyAMGo Cnsengd Gob" (369d0do aggmoabbdgds aoMygg94e~ HgM0Gr- 
Hos] go3A3gmgoqmo AybagomyNMa BRmmyzemMab Lbgs@sbb30 Leama mo- 
gabgdqMgdgdob gmd3mgdbo (Ai a7 Aféeé, 1968:41). 

AgbLagomyAMa wosmg|J®mmmaoob QBndgdeogdmo@ omnsMydqemno cwagwo 
WOaM9mo ymdBMbBaGMMa Ed QmemgemmMabHo 3. soMBmgo (1881-1945), Gmdge- 
B73. 1923 Eo 1925 Bengddo godm39dyena IDHmdgdaM Cosbsdqms Mydoby~ we 
aman R{mmgmmMHda wnsemgdGgdob sMbgdmds. dogmsd d93Mow@ 9M], ~. oMo- 
yod3amdes (1873-1953) Gybyam 9609 1905 Bgemb godmiggy6goqemo bodMmIam 
(Adaéda A884, 1905), QoJGmIGogse Loyqdggmo Boxyyoms Igbogsmys ceoseng4- 
Ameamaosb — JoMagqeoa AqbazomynHo QmmygmmMob dabbsgemob ([amygzyjeno ~wns- 
mg JGgoo0b dabjegom. doh godm33qmo CWosdmgo~egdyemgds (3oE~mygyEmo Myaombab 
AgbagommyHo DgIMAIgGe@gdabs~edo MAmamM’3 ~CsdImygZa~@gQdgm~a Cosengdmemmanry- 
Ho gMagymabsedo. doaMed bsbasbdam Iagqmamge@s EnsemgdGos ghonsbmdob, 
gMan wobodsdab, ,gHao mgbeob* dobob9d (sMoyod3amo, 1925:5). 

Logomobb30 Mgaambob wnsemg| Gym aobbbgoggdobo ~o dom dbaogbydo- 
LogMammdsdg daymongd@s %. Reemnsdgnma mogob BaMagdo bgsbyHo g3mem~3- 
momMoab dobobgd (3oddedg, 1948:109- 110). 
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JoMayema AgnbagomyHa wnsmgdGgdob aM. Aboggedobgyemn geobogonge- 
(309 ©. SHoyadga~mob Ibasgbo@ gImb3z930 gbmdMng CEnsmg| Gms bo3gemoboagago- 
(30M bgdob, s64) gdyoMgdo gnbmamogoayqmo YaneRgqd0b dobjmZgom woymomab 
8MH063038b (Abog30d9, 1960:XIV). 

0. sbemsbodgagmo CEnsmgd Goo jeobogage(gaob 38Gb (3o89~e@ o~gdb IMogocm- 
bdnsbmdob o93mMI9db (Anéai éo A666, 1957:411). 

3. AZoboMGosd asdmBym JoMagqm wnsegd Gas mMo 6H — omdmbogmyH- 
JoMayemo wes EobogmyM-JoMayenn. doh yyMsemgds dos4i309 ga dbod369- 
M396 RoJGHb — Lgs6yMHo wo AgaMyenn, GMIM|da(3 JoMdMGng0e@ aobaMhg3Z006 
JMadob5gmobsg06, AgqhbagomyMo HMZoembobMabom, wEnsengd gdb GsGdImse@aq696 
(ago6sMo9, 1962:4). 

Jomaymoa ensmg]&gdob gmobagyogegonb 8MHab3ad8ob 39H33930b dogdm3bo 
Ag96o0 L@oGogd0 (Ja~egedg, 1979, 1996; S ilakadze, 1998), Mmdemgddays dgxRodgd~- 
mo ayo bogambab oMagem03 sMbygdyema AmbodMgdo6o ws Im(3qgdqema aym Ixybogo- 
MyM conseng Gas gmobagogo(300b 8Mhob3aodab agmMayemoa Loyydgmab a0339- 
gob (30. dob dgdega JoMaqmna gobmdgbagmmmanyMo maGgMoGyMo J60d369- 
mmgobo bsdMmdgdam dgagbm. 

08 bogambb L3g3osmyMo bsdMMIn daydegbs 6. JsobyHod99 (JoobyMody, 
1982, 1989). dob CoMImo@manbs 36399309 JoMaymo AgbogomyMa Byd9-g6ob 
MobosMsbmdam0 aosbganoMgdobes, (3omyBgge~m AgbogomyM coosmg| 4G Jd0@ cwo- 
BIMQGRAs(300Lb5 Es BMMIAM|daOb Jgbobge. 

JoHayemo IgbogosmyAMo gbob wosmy|d&Jd9E (003gM%]76(300(309d0 bobaob- 
AyQmoas IMogombdosbmdab Lbgo@obb3o Bodgdabs wo QmMdQd0b Mmemn g. gr- 
bmbgmodob dag® (xi di { a6eaGa, 1986:22). 

9. BoMoyobodob b5dMmddo ANbLazose@myMo CEnsemgdHgdob Jgbsbgd godmym- 
BamMs Cosma Bob Lama Badbgdob 3md3madbo (GmdIgemda3_ ogqemobbdgds 
AMogombdasbedob aosdoGmbgdyemo Gada, gobgamosMgd0b ~embg, BoMIMbn»s, go- 
MM, S3MMENGS, ZoEoHLyd0, Agemmengo, O68mbs30qMa BmMMIN@m|d0, d98Ma, H8- 
do, &9980, AgLMymgdab ¥BmMMIQd0, L|MAI®qMo, IgbMyemgdob dobgMo, yobMo, 
AQ8VQMBHyoMo, LoGy3{0g%a GHJLb8o). 0d 3md8~moadbdo 9. goMoyobodgb, obg39 G~- 
3%(3 BabsdmMMdg~e 933c~ggM]dbL, JbadgbyemmgZ96 Endbse@ Jaohbns IMsgombIoo- 
Bmdab Go80 Ed gobgamsMgdob cwmby (AadaeAi Aa, 1990). 

ddg3Z0MIE, ANbLogomyMa ~Ensm|JGgdab Logemsbagagzoi30m b4gdo go4&momo- 
30 JOmdMHngn ~CosmgAdH dab Ligdob gdabgyqg0. goMygqzyjem0 yrM]JGog0 JgnGobs 
dsbdo 3. agsboMosb obMdo odab Jgbobgd, md AnbagomyMa wnseng4Go j93M— conc 
AIMAMogaq\em sMgomb Amazogb, 30EM] gbmMdMago. Dogommomoe, JoMan-jobsyMHo 
JOmdM0gZ9E (390739 (M9 HIdL BsMImoe@agbb, Aygbozo~myMa m3goembodbmMabam — 
ghab (agobsmns, 1962:4; obemsbadgomo, 1970). sdsboo6 wogogdaMgdam Agdb dagm 
AgImMOsQ0bjdq~ obo AnbogomyM wosengd&do gor~omyogob, AmamH’3 cosengd- 
Gb9 930%] gMmQyEmab (369d9 (Jamegjedy, 1979:89). 

JOmMdMagZO ~Cose~g|] Ba Zo~mmyzogob goGeo JgaZogb 43MM J(30M]J wns~mg]4J- 
AAG gMagyemgdbs3 (mAdo, J(3939). Iggbogoda ya Jama aeE_gbHwyMa gMmgymo 
LodmgMob g9MasbGob embgd] aodmoymao. 


JBI Qosm~gJ HL o6 sheomAQamd osmgJ Gr RZVBb Gmdgmndg bay- 
Mogo0b emdabaMgdob Hgbegb3o9 ofgb. doa., smdmbogemgm bojomaggemmb cwno- 
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™94G9dd0 Bo6eyMn, wWosbogmgm LojoMaggmmb doMab wosmgdgddo Amb- 
ama, L3gebgmabomgab wsdobobosmgdgmos bgdosba bLo3Mogo gaybaMo, MmIgma(3 


Gomdamos 903%9M39 Cobo3g~mgm boJoMa3ggmmb daob (Mogo) Cs smdmbsegmgm 
bojoMnggmmb daob Myaaambgdda (mQdgao, bggbyMgon), bream oMgob Go- 
80b bo3M%s30 fobg0 dbmamme L3s6gmds IgImabsbo. 

b3obgmo — wmobogmgm LojJomaggmmb gMa-ghna Jsmomdnnsbo Mga0mbo 
AEgdSMg{Mdb Boggobombob dasgeGo Jgeab Bg6GMsmyMa bsbo~mob LodbGgm 
3209S] Cd goggobambab BoMsmyemMHa L3o6gmob Jg~@ab mmMngg gormmoydg. 
L3obgamob Jamo 8ym@b bLgo6gnb gdm wo Jg9d—M Lgobgmoe, MmI~m|d0(3, 
Agbsdsdaboe, g76ayMabos es Y“bgbobbymob bgmdgddoso Imq(3gejmo. 

H9d~m Lgo6gab do~mab Jgwm@o Bymab sombB_dIm Eo doembJ39dmM L3yobgmow. 

L3sbqMdo SMoea3ay~mo@, Maba go~mm godImoyme@e: dombgImayMHo, docm- 
bdggdImamo — BgIMbg964yMHo ~wosergd goo goayMab bgmdsdo, mgb8gbyMo ws 
modbyyMa — 4ggdmb306qMo — bg6abbymob bamdodo (mma3zyMav, 1931:1X; bobo, 
1998:8). as6b6303969 jgormmgdb dmMab ImadsmgZ969 MmamMH’3 y3mbgGBo30d0, abg 
IMAQMeEMa|os-LabGHoJbbo wos mgdbogodacg (Jobod5, Cs OmMgyRnMHos, 1939:XIll). 09 
LMIM|JIGMS asdmym@ab doMamse@ Loyqd3emoe@ bImgo6mse LobGgIsdo sMbgdeyemo 
bbgemdgd0 sMab dohbgx4e~0 (dobadg, 1981:321-322)]. b3o64y% g60do oMbgdyyena 
306L6393949d0 gdmb3930 Jgbododob sMgomdo ao6bb3039dgdb ymoam Mygsmaged- 
do. sdnGmd gnbmemmagdn, goomdgq36agMas Abasgbse, qoMsGgbmdob sbagqdg6 
Lgsbgaob gmbmamMogoayemo dobommob asbbamgob mmygomam mogabgdyMgdsms aoo- 
30mabbobgdom (doMe@sggmodg, 1939:XIl; bsModg ~so Mmdojodg, 1964:15-16). 
JonbmamMsgaqmoa wo gomdMaga Imbs(39d9d0 (3bo@EYMb ~Cay_{Mg_b (30M _d~yEmo0O 
gobbagmgab on amgemmdob, L3obyMo gbob jgormmgdab go3M(3gemgdab oMgomydob 
dabgrmgom. 

gobom3gocmabbabgdgemno, Memd LgsbyMa gbab ym3gqgmo gore ogengbb, mogob 
d6H03, HG6LgL3aob ~ngygM_b(300b9396, GomygyeEr bgmdgdbo ws Loym~gddo dy- 
LodRb9309 ,63Mamb3gMGagmn aobbbge39d060" (Jobadg ws OmayMns, 1939:XIV). 

L306 AgbLogomyAM Cnsengd&do 43MM I30M] CosEgdGmemmanyM ghaog- 
mo (039M Z6305(300b Boq4GBo boIg36oghHM MaGh _MoGyMsdo ymbbesGomgox- 
Mo 9H oMab, Bogtod Jo~aQosmgJByMo Logomdgdo goMgggg@boarae go(36mdn9- 
Mgoyenns. sdsbq IgGyggemgob ew. oMsyodgamab gMon dob0d36s, Mmdgenai3 dob 
BoZgDJomena ofgb oMs AoSsbdndsMoremse, boasbagdm conse GmemmanyHa y3gmq- 
gob 8Gmggbdo, sModg@ Dmas@se: A396 3modoMo3mdm x_M bgId- Lgs6gq~ma0b 
bodmg%9db9, J4g9dM Lgo6gnb 0% ggbgdam, MmI~mab bLodmgMgddo agbgegQd0 
Mogabs es ma9hbydJob Anbozoe@myMGo JgIMAIgQ@gd0" (OMoYyodgo~mo, 1950: 13). 

06939 LoabGgMgbms 99 HZoe~mbsbMabam SHgImMa b9b6bg69d sMJagdo ~Ev(3- 
gona ,bLgs6qMHa BoeyMo*, Csdgdegqdyema agmns BRomosbab dogM, MmIgeb3 ofgb 
dabsbgM0 — 44ggdmb3sb4yMo j3a~m (oMJogo, 1779). 

b3o6qGa AgbogomayHa wosmgd Gab Jogbom oMbydyeo 06 smsMbydyyena 
03IMHIJHEGOGOL Eobseggboe, 964g EoaemrgdHg 8Go%] gHoggwob — yo~rm- 
323900L sMbgdmdab wobs~@agbse LogoMms gMan gobMab yggqmo bodmgmab ob- 
AgbLoyGo dgbbsgmo, ob) Jgbbsgms yggqmo mgIdo, bLmggemda, bgmdodo. 

BnbsdegdsMQ IAmbLybgd9 gyYMebmdo Lgo6byMGo bombyMa JgdmMAdg~@gd0b 0d 
GadyI_dL, Gmdeg|daig_ QoI-Aggybgdqemns 3. sbmdsdaob 3MgQdqemda Lo Co(3~]C~mMNo 
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bsembyMa dgImAIg~egd0b bodg(3609M— JgnmeyMa (396MoOb Qmm3e~mmMob gao6- 
ymmoamadab sMagda. smdmAbes, MMI Logomobbgo Loggeda Lym G0d~@g6099 
gMan w@sbobgmgdab Lodmgmss RabgMamn. gbgboo: ,g30M0s" (mgby%gMo0, domb- 
99M L3s6gndo Eo RoMo, s9~mbJ39d~do), ,d9Md9e Cmemsd* (IgbGos, mobAgo- 
ma — mHngg dse~mbgIedo), ,boHo* (Igyoemo, qdavyymo do~mbdgdmdo, Lobsdo msd- 
bgmab mgddo, goo — doemb439dmd0). 

ALAMAIVZES Qo Axbagob 60947dg9d0 LogMame dsmosb EMH. Lye mMHo- 
MEO] Gobao Ed Ladm|gMs 93930699958 aM, bgdosbab Mobbemgdom: ,,c@ome gmgxob 
bammgogoemg" — ,coma gm@gbg IdmdnsMmdb", sbmdsdg, 1957:129, 74), ,,09, Lsd- 
Ages Gdybym xo¢geoo6" (o6mdsdg, 1957:88, 4), Lsd6dosba Lodmgms Robaobs we 
gaqbomab mobbemgdam ,doMsbaymo" (obmbsdg, 1957:60, 16), Robgob wobo3%039- 
dn: ,fobgob Agemmeoo", ,gjbaGab Agemmeons* (oMsyodgomo, 1950:27, 28), ,bobsm 
omy® (sMJago, 1824), ,gmMoMsdo" (sMJog0, 1835). 

06939 GMS 30%7)d0QM930 QBMEBMRsbsbgM]b0(3. gL Joboe~ms Agbsbbogerno. 
d0aMo0d sMbygdyeoab Logyd3gmbq/3_ dgadmgds goM3ggqem0 wWoby3Z6gd0b |039- 
Mgd0. 

b3s6qMo obb8Myd7684yenm0 856490 oMab mMbdnsbo, Lodbdosbmdob gemgdg6- 
BJd0m. MMbIosH-ds BoMomgmMyH 33068 7ddb]9 sagoqmmo. gqbaMabs ws Bobaob 
Mobbemgdam Lsdbdnsbo Lad~mgMs ,doMobayymodo" gnboMab 39MBos 3mgoemMab 
nbobmbyMb, Robaobs — dob 03md3069996Gb FoMImo@agbb. 

b3064% obLEMyIQZOHyem GOINdgQddo sbobymos bLgs6yHo Lodegmob Bom- 
AImbaab sMbygdama 9mgdg68 d0 ~Es daMamsEd BoMIMbaymn Byb4(309d0 (gr- 
maymo gommb I, VII, 14/5, aagomamgeyeo VII bog g6m0). 

L306 bo3M%9396%9(3, 06939 GmamM3 L630 ~osemgdgddo (sobsbs 3e(39d—- 
Mma wosemg| Bab dahamse@o mogabgdyMgdo6o (IMsgombInsbmdab gBmMMds, joc~Qob- 
Lda, sgmMeage, Igmme@oyMG-nbSmbs3ayMa Ed AAHMyem-MoGIqema Iodem4(3939- 
do). 

gqbomab 8sbajd0 (Robgobs(3) bdoM JgIMbgq39d0 BoMImMse@ggbb boey3qMbyy- 
mm bodegmab &MobbyMod8 Qoob. oJ 3mob@gds obbSMyI7ZEGQemo Agbo3zob &g6- 
096309 bo39330M yobMoabs396. 9d039 EMmb, 306a9d0 oMab mMbdoobo, bLodbdoobo 
©d JgMgQyEma — MMAbIosbmds Lodbdosbmdab gmgdgbHgd0m (gb qygoboby6gemo 
93MM bdoMs@ 93™980699968do 93630940). Wsdobsbosmgdgmos soMomge~myMo 
33068900, bsbg30M30@obbyd0 (Moz aosoMmdgdqyemns AgbogomyMa bsagdmdob 
AMo{Z0EMX\M aodgmMyd0m). sdobmobo39, Qmba3qma LoyMe@gba dor3gdqmmoo, Hm- 
3m%(3 Bgbo, 3306 &yMa MsbobdImgo6gd0m, VII bLoeagbymo — L&amo bobam. 

b3obyMGo LodmgMgdobsmgab wodsbobosmgdgmo 9. 6. goQoGamgdqmo VII 
Log gbymo (VII Loggbqmab LoyMeg6bg 3mbbLAMqaMgQdyem0 MsbdoI@)|3Mmd0). 

ULHMAIZOSyera Bobagdo BoJGmdMagoe@ bLodbdosbo Lodmgmgdab obbSMxy- 
AVG QE GHMobbyMody3osb Gomdmoeggob. sdob dobobgd mogab eEMmby] 3. sbmdo- 
d9(3 Jayymamgd@e. 

gZ0dmMagJdqmas ImbobHyjd9, Gd Lg06qHo 3ymMByMo, gb, 0EM] Im(393- 
Ld YRBMM RoMam HMaHMMoasb, yg9%dmeE, smdmbogemgam bLoJomaggemb dJaoo- 
Bgaab AMeammgm Bsbombs3 — bggbo(3. 09 bogambdg yyMo~mmgds asodsbgams 
6. doabMHod9d (doabyModg, 1989:50-51). aLGmMomaMosgnsdo godmaJdqmoas 3o- 
MoqQeo EoMosmab bgmdodo, bggob BaMoHmMnsby] FsboMas Bedob gobbobmg- 
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dab Igbsb9d (mmMagogobqodg, 1954:32-34; Iqbbgemodgoeo, 1977:189). BsboMg- 
dob Lgo6y Ha Bmdabsedo 3qmgbomgdob Jgbsbgd 6. dsMabs wo b. gogodsdab Ambsb- 
Mgdo Lb3go B9Magmmdnmn BysMmgdnms(3 godogMeo (gagoboenns, 1970:753-756). 03 
BMG QJILGJo dJomosb bonbG\yMgbrs IAmbgyH Aybogomy wensengd do bg060d- 
Agdab sHbydmedo, Mobgws3 Iaymangasb 6. JsabyHodg (JoobyModq, 1989:50-51). 
bagabs eo Lgsbgamab dyghagomym gqm@yMoms gMoosbmdob IbsMb joes «y4qH- 
wegb sMJgmemmaogMa Jobomag — yobdgaob gobdowesb (dg3.6. VIL.) dmabgZomb 
8589MS Job~s39d0b] aodmbobyema A_IgLAg” sMRabgdyMn LogMo3{0m, Mmdge@a(g 
ngabL9dMgZ9Ee@ Lgo6yMo Robgob oeEgb&yMoo. Lgs6qMo ~Es IAmbgZyMo qQmbmaMo- 
Ramo MAgsmoagoab mobb3geMab Lbgo Isgsmoamgdob wsbsbgmg|ds(3 Jgndemgds, do- 
ZoMaM9@, BIMas Loddmemnags, sbobqmo qdggemgb Egb-Aggvyengdgddo (gamMao- 
dg, 1987:75), g6mdSHngZ0 Imb9(3999d0 — ognemabbdgds dbasgbo ymby8Ba34M%a Img- 
mg969d0 bLgo6qMHo gbob jommmgdbs ws ImbgyH ~EnsengdHdo (Qn BygomMsdg, 1998: 
261). 

b3s6qMo fobgab ImMgymo gogdoMa EM|Zr6@geE~0 bgAZab HyMoGmMosb] 
SIMA {6a~ yobdgaob gsbdda sMbgdqm sMabyomb Job6eo39d9bg godImbobsyen 
bogMsgms6 fobb os dbmeame@ Dob ymbyRnayMog3oobo ws GHoImemmaayMoe 
JM NEVZEHWMmdodo, sMsdge domosb bLonbGgMgbr wAGoemms msbbgge@Modo. 
gb oMab yoddgageno AgbogMogab asdmbobymydsb9 (39m~gg4yGm0 ImdMHog0 Mam- 
mab (goggob bodgqmo(3o9?) sMbgdmdo, MMIQma’Z Agama JGabs ws my Mxy~QndQ6- 
Bob bobom dgbsMAigogdqens L306qMo Robanb wg3mMbyQ. (36mMdam~mos, HMd Yog- 
3L9(3 GOGMomyHo CEsG{oMage ofgb. Lg6gqmab gyemgbogddo wobSyMegds bo&- 
RBM] Eo L6gs Loggmgbom Bagmgdmsb6 gMmse JoboMma Lbgs~@osbb3o bm- 
dabs Go B{mMdab 39M(3bemob Yoggqd0 (Moysodgoemo, 1937:157; Lo~mmaoge, 1986: 
269-270). semdom, dbgmos ggmgboabsmgob dgboMyemo gogggqdob bLodqbagm 
VLHMAIZOHaL -A{IMMbBI SMbgdyEr ImdMH03 Gamemmeb 3o3daMab 48 ja(3g900, 
doaMsd gb Mamma, MmamMM?y3 Koggob boddmenm, 09 sbr3o(309b omdMogb. 
ImdMHo30 Mammo b306qm fobady eo BHoq_mo gmMHdob Lbgo boddémmmgdn, 
goggob (Jobo Mammab) odaGsGgoob joes CoMdmo@agbegh. L3o06ymMo Robgob 
dmdMs30 Mamma, Mmdgmboy sdgedo~e domme wggmMoeGoymo wo bbge 
SMsgaMsHo Byb4(309 0M goshbos, yobdganb aobdob sHnbyomb bogmob dommosb 
3MdI3Mba309bM6, Job] sbobqmo bLoyyZg8Bab daGomse@ 38Gnb303M96 sbe(30%- 
(9d. 

: pb3g06qMo (96s, 8. d.) GodmemanyMse y3q9mob]Q sbermb waob bogmam- 
JoMaggmyM Qydgq-gbsborob... Job JomaggmyG ghomo ImMab gobbo3yom- 
SMA SEZAMN IoZ0d IMMAQMEmManyMa LA|MyJG®qMab ngombobMabom... ago 
ABSMAYGASL sHJoyen LAM AIH QM QE gegBqQMmb, wsdobsbosmgdgmb bogmam- 
JoMaggmyHn gbmdHnga IeamIsMymdnboamBgab* (godyMgmody ws IogogoMasbo, 
1965:36 1-363). 

gb bo&y3gd0 Mmodsdoe@ Jgndemgds DJogqgbswosgma LbLg06qym Aybozomym% 
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MANANA SHILAKADZE 


ON REGIONAL STYLE IN GEORGIAN INSTRUMENTAL 
MUSIC /SVANETI/ 


Georgian musical folklore is characterized not only by vocal polyphony but 
also by a diversity of regional styles (musical dialects). Traditional music of different 
regions (historical administrative-territorial units), of every ethnographic group (part 
of a single, integral ethnos) forms a certain musical-dialectal unit expressing the 
regional musical style of the given geographical area. 

This paper deals with Svaneti, a province of the western part of Georgia. The 
topic of our discussion is a musical dialect, or, to be more exact, the regional style 
reflected in instrumental music. 

Georgian musical dialectology, as a separate branch of musicology, has not 
been fully established yet, though the foundation for its study has already been laid. 
Today Georgian musical dialectology is a part of ethnomusicology, and in fact has 
been assimilated by ethnomusicologists. 

The notion of “dialect” is borrowed in musicology from linguistics. According to 
the reference books and special literature dialect is a branch of the common language 
of the people, with common features with the “mother language” and with some of its 
own characteristic traits. A dialect contains even smaller dialectal units (accent, utter- 
ance, turn of speech), (I. Gigineishvili et al., 1961:XIX; Jorbenadze, 1989:7). 

The notion “musical dialect” means a unity of various stylistic features of tradi- 
tional musical culture widespread in a certain area (Goshovski, 1969:41). 

Bela Bartok (1881-1945) is considered to be a founder of musical dialectology. 
But much earlier, in his work published in the Russian language (D. Arakishvili, 1905), 
D. Arakishvili (1873-1953) in fact, laid the foundation of musical dialectology - he 
began to study Georgian traditional music according to separate dialects. He treated 
traditional music of separate regions as an independent dialectal unit. At the same 
time Araqishvili emphasized the unity of different Georgian dialects, underlining their 
common “origin”, and the common “seeds” (Arakishvili, 1925:5). 

Zakharia Paliashvili also referred to the differences between the dialects of 
various regions, never forgetting their common features (see Kashmadze, 1948:109- 
110). 

Grigol Chkhikvadze’s classification of Georgian musical dialects, like that of 
D. Arakishvili, coincides with the classification scheme of the language dialects, i.e. 
it is based on the principle of the division according to the ethnographic groups (Gr. 
Chkhikvadze, 1960:4) 

Sh. Aslanishvili’s dialectal classification is based on the forms of polyphony. 
(Aslanishvili, 1957:411). 

V. Gvakharia defined two groups of Georgian dialects: one - eastern Georgian, 
the other western Georgian. He paid attention to a very important fact: Svan and 
Megrelian, differing from each other linguistically (as different languages) are dia- 
lects from a musical point of view (Gvakharia, 1962:4). 

| have dedicated a few articles to the classification of Georgian musical dia- 
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lects (Shilakadze, 1979, 1996, 1998) in which | have summed up ideas on the topic. 
| have also made some attempts to define the theoretical basis for the classification 
principle. Since then the sphere of ethnomusicology has been enriched by quite a 
few interesting works. 

N. Maisuradze dedicated a special work to the problems of Georgian musical 
dialects (Maisuradze, 1882, 1989). She presented a concept about the develop- 
ment of the Georgian root musical language, and its division into different musical 
dialects (Maisuradze, 1990:107). 

In the classification of Georgian musical dialects E. Chokhonelidze specially 
underlines the role of the types and forms of polyphony (Chokhonelidze, 1986:22). 

In his work E. Garakanidze distinguishes a complex of stylistic features (com- 
prising the prevailing type of polyphony, the level of its development, harmony, scale, 
chords, cadences, melodies, intonation formulas, time, rhythm, tempo, manner of 
performance, structure, genre, repertoire and the text). E. Garaqanidze, like his 
predecessors, thinks that the most important features are the type of polyphony 
and the level of its develooment (E. Garakanidze, 1990). 

Thus, the classification scheme of musical dialects generally coincides with 
that of the language dialects. A correction was introduced by V. Gvakharia, who 
suggested that a musical dialect covered a larger geographical area than the lan- 
guage dialect did. For instance Kartlian and Kakhetian language dialects are differ- 
ent whereas from the musical point of view they are the same (Gvakharia, 1962:4; 
Sh. Aslanishvili 1970). In this connection | have suggested a notion of accent as a 
smaller unit than the musical dialect unit (Shilakadze, 1979:89). 

Every dialect or group of kindred dialects has a tendency to have a dominant 
instrument. For instance in eastern Georgian dialects it is the panduri, a stringed instru- 
ment (three-string long-neck lute), in the lowland dialects of western Georgia - the chonguri, 
also a stringed instrument (four string long-neck instrument), in Svaneti it is the chuniri, 
a bowed instrument (this instrument is known in the highland regions of western Geor- 
gia, e.g. Racha, and in the mountainous regions of eastern Georgia - Tusheti and 
Khevsureti). A lyre-like instrument, the changi has been preserved only in Svaneti. 

Svaneti, the highest mountainous region of western Georgia, is situated on the 
southern slopes of the central part of the main Caucasian mountain range and on 
both inclines of the Svaneti mountain range parallel with the Caucasus. The Svaneti 
range divides Svaneti into two parts - Upper and Lower Svaneti, which are situated in 
the basins of the Enguri and Tskhenisdskali rivers respectively. 

The Bali mountain range divides Upper Svaneti into Bals-zemo (above the Bali) 
and Balskvemo (below the Bali) Svaneti. 

Four dialects can be identified in Svaneti: Balszemouri (above the Bali) Balskve- 
mouri (below the Bali), Upper Svanetian dialects in the Enguri basin, and Lower Svaneti 
in the Tskhenidskali gorge (Topuria, 1931:9; Oniani, 1998:8). The difference between 
the dialects can be found in phonetics, morphology, syntax and vocabulary (A. Shanidze, 
V. Topuria, 1939:8). The main basis for distinguishing the dialects is the differences in 
the vowel system (Shanidze, 1981:321-322). In the Svan language the differences 
coincide with those in everyday realities in the given area. That is why ethnologists, 
like linguists, give preference to the study of the ethnographical materials of Svaneti 
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taking into consideration the local characteristics (Kharadze, Robakidze, 1964, p. 15-16; 
Bardavelidze, 1939, p. 12). 

Judging by the ethnographic and linguistic data it is clear that they should be 
discussed separately according to the areas of the dissemination of the dialects of 
the Svan language. 

It should be remembered that each dialect of the Svan language reveals its 
own tendency towards differentiation. In different gorges and villages more subtle 
local differences can be noticed (Shanidze, Topuria, 1939:XIV). 

In the Svan musical dialect so far no case of differentiation between smaller 
dialectal units has ever been stated in scholarly literature, but intra-dialectal differ- 
ences have been defined to some extent. This is attested to by one of the remarks 
of D. Arakishvili which he made in general, not as a result of a purposeful dialectal 
research: “We, first of all, speak about Svanetian songs in general, not touching 
upon Lower Svaneti where the affinity to the traditional music of Racha and Lechkhumi 
can be noted” (Arakishvili, 1950:13). 

From this point of view “Svanuri Naduri” (Svan harvest song) studied by llya 
Paliani, deserves special attention. The song has an inscription “Lower Svanetian 
Dialect” (Archives, Svaneti, N1779). 

To define existing or non-existing differentiation within the Svan musical dialect, 
or to determine the existence of an accent, a smaller unit than a dialect, it is neces- 
sary to thoroughly study a genre (to study it in every community, village or gorge), and 
also to study all the songs of the given genre. 

The presented paper is based on the samples of Svan traditional music pub- 
lished in V. Akhobadze’s collection of Svanetian traditional songs (Akhobadze, 1957) 
which are kept in the archives of the Folklore Department of the Scientific Method- 
ological Centre of People’s Art. It turned out that in different villages only a few same 
songs were recorded. These are: Kviria (Lenjeri in Balszemo Svaneti and Pari in 
Balskvemo Svaneti) Barbar Dolash (Mestia, Lanchvali, Both in Balszemo Svaneti), 
Lament (Muzhali, Ushguli - in Balszemo Svaneti; Sasashi, in Lashkheti community, 
Pari - in Balsqvemo Svaneti). 

There are just a couple of tunes and songs accompanied by musical instru- 
ments; “Dala Kojas Khelghvazhale” accompanied by a bowed instrument Chuniri (“Dali 
gives birth to a child on a rock”, song N74 on p. 129 in Akhobadze, 1957), “Oh, 
Sabrela Manqsur Jachvlian” (song N3, p. 81), “Oridiashu” (song N4, p. 88), “Mirangu- 
la”, sung in three parts, is accompanied by the Chuniri (bowed instrument) and the 
Changi (lyre. Akhobadze, 1957:60). There are also instrumental tunes - “A Melody for 
the Changi”, “A Melody for the Chuniri” (Arakishvili, 1950, N27, No 28), “Sozar Tsioq” 
(Archives, N1824), “Vorirusha” (Archives, N1835). 

As for the archived audio-recordings some are still to be transcribed. Accord- 
ing to the available material certain conclusions can be reached. 

Svan instrumental tunes consist of two parts with occasional three parts. Two 
parts are built on parallel fifths. In “Mirangula”, sung in three parts with the accompa- 
niment of the chuniri and changi, the chuniri is in unison with the vocal part and the 
changi accompanies them. 
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The samples of the Svan instrumental music follow the main elements of har- 
monic functions (I, VII, |,, of the eolian scale, step 7). 

The Svan instruments, like other dialects, reflect the main characteristic fea- 
tures of the given dialect (the form of polyphony, cadences, chords, melody - intona- 
tional and rhythmic peculiarities). 

The Chuniri tunes (and the changi tunes as well) in most cases are transcription 
of vocal melodies of round dances. Instrumental music reveals its tendency towards 
the dancing genre. At the same time the tunes are two-part, three-part or mixed (two 
parts with the elements of three parts - most often this occurs in the accompaniment). 
Parallel fifths, semi-cadences (conditioned by the frequent repetition of the musical 
structure) are very characteristic. At the same time, the tonic basis, as a rule, is 
represented by fifth consonance, the 7" step as a triad. Svan songs are characterized 
by the so-called expanded 7" step (the sequence of I, VII = | (I,,), | = VII, I; constructed 
on the basis of the 7" step). 

Instrumental melodies in fact are instrumental versions of three-part songs. This 
was also noted by V. Akhobadze (Alhobadze, 1957). 

According to the suggestion of some scholars, the earlier Svan culture and 
language covered a larger territory, namely the northern part of the east Georgian 
highlands (region Khevi) as well. N. Maisuradze specially stressed this (Maisuradze, 
1989:50-51). Historiography suggests that the “Dsanari” tribe populated the territory 
of Khevi in the Dariali gorge (Lordkipanidze, 1954:32-34; Muskhelishvili, 1977:189). 
N. Marr’s and S. Kakabadze’s assumption about the Dsanars’ belonging to the 
Svan tribe has been supported by other written sources (Gvasalia, 1970:753-756). In 
this context the existence of stylistic features of Svan traditional singing in the 
Mokhevian musical dialect is of great importance (Maisuradze, 1989:50-51). The 
common character of the Khevi and Svan musical cultures is further supported by 
the archaeological findings in the Kazbegi hoard (6 c. BC): a small figure of a 
musician with a harp-like instrument which is identical to the Svanetian Changi. | 
could refer to other examples of the coincidence of the Svan and Mokhevian cul- 
tures, such as the colour symbolism reflected in ancient customs and traditions 
(Giorgadze, 1987:75), and linguistic data, based on the identical phonetic phenom- 
ena in the accents of the Svan language and in the Mokhevian dialect (T. Putkaradze, 
1998:261). 

The relationship of the Svan changi with the musical instrument from the bronze 
figure discovered in the Qazbegi hoard in the territory of Khevi is revealed not only by 
their configuration and their typological identity, but also by the coincidence of details. 
These include separate moving rings (simulating a chain?) on the Qazbegi musician, 
which as rudiments or remains have survived in the design of the Svan changi. It is well 
known that a chain also has a ritual significance. In Svan churches there are silver 
chains of various sizes and shapes donated to the church together with crosses, 
icons and other churchware (E. Taqgaishvili, 1910:157, Silogava, 1986:269-270). It might 
be controversial to try to prove the connections between the chains donated to the 
church and the moving rings in the design of the musical instrument, but this ring, as 
a symbol of a chain, brings up this association. The moving ring on the Svan changi 
and other circular symbols must be an imitation of a chain (of its rings). The moving 
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ring of the Svan changi, which now has only an aesthetic function, is associated with 
the whole composition of the bronze artefact of the Qazbegi hoard with the main 
principle of the plot it depicts. 

“The Svan language is typologically the closest to the common Georgian root 
language... It occupies a special place among the Kartvelian languages by its mor- 
phological structure... It retains the archaic structural features characteristic of all 
common Kartvelian linguistic situations” (Gamqrelidze, Machavariani, 1965:361-363). 

These words can be freely applied to the Svan musical dialect as well. 


Translated by LIANA GABECHAVA. 
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JOMOVILNN AMoBSCVIMNSEN LoOV9IIMN — 
Com gId-LMN69MHN 


BsdMmdob dobobb boMImseg96b wobsgmgm bLojJoMmggmmb mH gmbog4 
Mgagombdo — bsdgaMgmmbs wo anMosdo qdggmgbo IMsgommgMosba bomsdyy- 
Mob, g. 6. ,860b gemgaGab* JoMaqemo bsaMbobgmdab dgbbsgmo. 

JoMagmo boembama LogMogams Eo bo3Mog3ng9Mo0 Agbagam x_IM 30093 L&y- 
CAJEGBmdob EMMb gZay930 CEonbSyMgbygdqemo. Agdo 80M3Zgqem0 BsdMmdo, MHmd9- 
m3 L&q_egoHms bsdg36agMm 3mbyqQMgb3oabamgab Imgodbse@g LEmMMg~e@ IMo- 
Z0m~mgMosb Lomosdqmb gdmgb6gdmeo (1982). obLAMAdIgb6GoMayIom ~woobSyMJ- 
bgds adame(3 ay gob3aMmdgdqenn, Gmd Agdo bamddmgo6gmn 3-60 3. Mmbydo- 
dzama JoMayema bsmbyaMa bogMoggd0b Jgbobodbs30 A(3m@by wo d33m~g30M0 
gZobmeoosm. dob goohbe@s yodMogn gnomaMogaaymo Joboms ~s Bmbm fobsbgMg- 
d0 9d Ley3gMmda, bdam IgIMbgZq30da AZg60 3gZEmg3o LEmMg~e@ dob dogh AmdImgqdqjen 
dobsemody ay EsyqQdbgdqemo. 

JoMayen QmemzemmMobGozsdo LHAmnse@ LodsMamosbsEss (99330@MId47- 
moa sbHo o9ab dgbsbgd, Amd JoMayem bomb AH bogMogb, Mo(3 9% QbeEs deon- 
CoMa HyJbo3yMo Ed IMs3{0MBq_MmgZ0bo Aybo3oemyMH-gsdmMdbob3gge™mdom0 bo- 
Iqgomgdgd0 gohbegh, Job, yIFGgL dgImbggg0do, Ionb’z Mobbergdob o3y64(300 
Jbaggds wo domomasbgamoMgdyonn IMogeembdasba gmygoemyMa GHMo@a3oab a39- 
C0 JjEM|dOM AmygMdoegdymo@ godImayyMJdo, JoaMsd gb woJGo LH Amono- 
0/3 9H gsdmMaybs3gb bLogMogabs Eo bLoygMo3ga9H0 Agboazob dbodgbgemmg3e6 
Ammb Jomaym boembyG ymoodo. 

Amamhz (6mdomos, Agbago~myMo bLagM gob Bymds ws godmdbsbgqmmdo- 
a0 bLab&gdo boembab dghogzsmyHn sbMHmgbgdab L3g3agagob gsdmbsGo3b. Jgod- 
mgd5 oanggob, Md LEmM|e IMogo~MmgMonsbds Lo~msdymdIs Mamdab 380%306- 
cegemo bLobam Jgdmagnbosbs ob sdggemgbo wobs3M039d0, Gmd~mgda(g_ Ledejaemgdob 
agodemggb mgoemo go30eEg936ma JoMaggmo bsmbob AgbozomyMHa sbGmg6gd0b 
Rodmyommndgdob. yyo6obg6gema gdb3gm@agns, MMIg@aAyZ JoMag{mo IMos3Z0~m~m9- 
Mosbo Lomsdymab Ig7L6ogemob wogmdm, dmgbym 1958 Egmb, bodgamgemmbs wo 
agqMosda, 98 EMMb gh bogMsg0 Mogaba sMbgdmdob qyo6sb36gem wemrggdb om3g- 
Mmoe@s, doaMed ab doboems, Mmdge@n(3 Isdob ofbs Im8mgqd4yer0 da~mby dbad36g- 
mmgsbrs ~@d Robesyogdgm LodbobyMb agobggh 09 qdggqgmagba bogmogab 33eng- 
gobob. 

8560b QmgoHo IbLmMamamb AMogom J3Zgy9bodos gogM3Qgmgdeyemo0. Bobo 
Z93M(3g9mgd0b oMgQ abygd9 AMEA~M sdIQgMaZOb J339HMMyen0 BmMEmow@sb, go~@o- 
Cab myggo6gado, Eobogmgm 8mmabgboobs Co AQmsbybosdo, 3M%(39emOgd0 Ob- 
eMmRabgabs ws fobgmdo, a39Meb y{emob abemgab Co aow@o@ab se3Mngodo. og0 
BoMame sHab asgMsgemgdqema Labs sbnobs Eo g3MmM30do, Mybymdo, —3Msnbo- 
do, ImEmeposgqgnbs Es mMmoHgosdo (Noao ai & -E6d O€/ a, 1936). bogoMaggcmmdo 
896ob BemgnGo domme MH gnbmamMoegayen jymbgb — bodgamgmmbo eo avy- 
Hosb Amagogb, Myd(30 oMbgdmdb (36mdgd0, Gmd nga ayMHoob Imbobm3%9 
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AIAZMIALS Cs sRBbsdbgmdoygy yrRams gogM3gmgoqmo. mobo Agi3bogMob ob- 
32629 (3aGo9dob (36mbomM AMogomegMnsba Lomsdgha mbLAg06mbab bLobgen- 
Bmegdon mobgadaiy ymRams aogMa3gmgoqmo. LojJoMaggmmb bLbgo Ggaomb- 
godo 98 bogGogob sMbgdmdo 90% wobGyMegds, mydZ0 Ig3bmMZgmgmdo 
bogoMaggmmb L630 dansb Myaagombygdda(z ay aog{gM(3gemgdqmo. 90 BoJGaob 
5393daMgdoM dsmby) bLoobyMg{LM AmbsdbMHQ_do ofgh ImGHobomo o6b8MydIg6- 
Hye Agbogab mobsdgwmMmg9 I93g~mg39MbL O. y¥Ro60ob: ,bodggmgmmdo, bLows3 
85b6ob Qm~mgnoGo oMab go3{M(3g9mgdyemn, 363~—eg9d0M dgMdbymo JamayMo 3obob 
ALaogb s9Mbbsgh ,mAmgmAb* — mbsgzogb, 0d Ig9Mbmbsyab bb3go yqmbggddo 
sMbjdmd9bq_ CMgID] sMogamMsMa (36md5 9H IJmagg38mMgZqd0. mMmoMggdabs we 
“mBmgmRab" 9a Mgaombdo sMbgdmds JgImMbgq30M0 9H sMab ws Jom ImMHab 
Hab Qdgqo~mm yo3doHa, Jam IAL Amd, 8HmBmdgmHdbyema0 ByemBqmob 
390GM9@ AdgMaYNED-Z53g9b09H B[agomabs30sb dohb9396" (ygo6o9, 1988:20). 

89bob |mgnGodI, AmMamMi3 gMa-gMadse qdgqmgbds bogMsgd0, ndms3g0m3q 
dansyHrr AZgm~mgZ0MOS YyMsE~rges. Joa ImmMab oMnsb: 3. soo, 9. IMMbdmbHyQ- 
moa, %. bse@gena, g. dgbo, 0. Bo(gagZbg0, 3. 6909930, 3. b& Jdg63m-347BGnbs, Jom- 
MZgMO A33E—mg30MJOn: 9. Rogobadgnena, ~E. oMEyodgnE@mo, J. MMbgdod30~o, 9. Fr- 
bmbgemad9, @. smogadg, J. dom@mogedg, o. Ibbsemsdg, m. ygoboo. aobbs3ymMgdom 
dnbES g99MgyYM (36mdom~ma SMJgmemaab bGgdg63m-gyQ@GHobob SsdGmda Meybjen 
J69%9: »,JoMagqma boembyMa Agbagob qdggmgbo o6L8M7I7ZEB NEMO bog~yd3en9g- 
d0%, 1936 6. gb sMab gMa-gMan 38oM3ZqGma Bybeosd7bGyMa bdIMMIo JoMoryen 
IMSZ0emEgMasb LoemsdqMg, Lows(3 o3GMMo (3EAMMdb gobbsbeg3gHmb sd bo3- 
MHo3g0b Memo JoMayemoa dgbogomayMa 3ymByHab asbgamoMgdo0b obSMosdo. 
BsdAmdab gMa-9M%a dorZ9h MaMbydob bsMImsea96b dobdo MogdImyMagmo abSr- 
Maye gonbmamMogaycmoa dobog~ms ws I~Ea~gsMa snd~momaMogns. 

IMsZoemEgMasbo LomsdyMo moMdgd-LrobsMa AgowEMme aym ~s393d0%9- 
d4ym0 bofoMaggmmb qdggmgb SsMbymob, mxyd(30 odob CsdowosbGyMgdgmo 
JsGJgMosmyMHa my BaMoemmdamn dgamgdo oM3 Hy obg IMogmoe@ Imagqdm- 
3900. 09 doMag boyyMoemgdme bgmnMa Jgab LAgmo MyI-gormg@sb, Mmdger- 
Hq3._ GoIMLobAEnS B39Mmb=sba DodoZ0(30 B9Mb] LoG®q3Mom, G0 bgerdo 3qMob 
MdgzM930 qFoMs3b, bream AgmMgdo 6 MgMasba Lomodqmob dbasgbo boaebo, 
sMbobodbog00, Gmd bLojoMaggmmday LEmMMje@ 6 mgMosbo bo~@modyma ayo 
ZoZBMsgemgoqemo. Ho(3 dggbgdo CEodbgMemmdam dgam|ddo wos 3yer &gMdIobgdb 
Lymbsb-bsods mMdgmosbab mga dbogmbdo moMggdo, GmammM3 LogMogab bobgmbe- 
9d 9H 2363~—9d0, Mo~@a06 og0 9d LogMogab BxyymbqyMn Lobgmbmeagdss ~s ~wo- 
B3d0M{d4EMnS J(3969M]_ EMgMBsd-aob, Mmd~Moabsasbo(3 040 IbsE@ do. Lymbob- 
Lodsbosb 363e@960m GyMdob bob®gobgemb, Mmdgea(3 ogo~@gdagmb ag069 Rogo- 
badgamab sbGam, 230399, M973 dgHdbym~ma LoMababo; Lomababo 3a boym3gcm- 
MIME (36mdagma IMogos~mmgMnsbo Lo~modgMos. LmabsMb 3a bLye@bob-bods dg9d- 
LEVZbsaAMsEO gsbdIMHogb ,LGy{oMba Jgbymdam Jgbgdeyemb0o%. (mMdgemosbo Leyemb- 
o6-bod0, 1966) 

Loymggmoome (36mdogmoas, md moMggd-LoabsMa Aby_ILab LogMogns. 93- 
ab bomgema wob&qMas gam bLomgMggqdm ws LobmabsM] ~wobs 303960 (ob. bo- 
BMGM CEobsMan). IgaMgmo ABygdILaL 3060 gagnsb 6mdam sMbgdmdeo Lodo 
LomgMggdm wobs3Mog30, AMAgMbIZ VBoMs JIMMRaM|dmMeEs. 80M39~™ wWobsy3Mo3- 
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9030 Do~@aMmeEs bsdmgeMbq, IgmM] Cobs3MsZb]J QomMs dmg@o, bmenm Agbsdg- 
gq dob sMybeEQdmes. (3. GMbydodga~moab Amdogdqymo Jobo~ms). moMegd-beo- 
BsMb JoMGBer IygdIL MH yoda oH 93935 WCa~WO SEgno. ogn AF¢o~@MmeE aymr 
CdgZoZdaMgayenn L6g0 yoRam dmdg768jdMIb60(3. gh LogMog0 In~esd mob ober- 
CoM AmbsenMggdb, eo Job Lobogbs~mm bLodyamydo@ aygbgd@mbg6. moMe4gdbyq 
3M530696 mod JabsgMmdobsb, Moms 39969@g369M 930 Leyengdn, Jobby —3M%53- 
676 Adbabs ~Es AmgoMab wsdbgmgadobob. moM¢4gd0 Aasgo~mgdqQmos Lam~gdob 
AmbImdab gMa-gHann boyggaghe bodysemgds oy (Dogommomne, 1941). momefgdb 
gobsMoamdses(3 2y96jdeE696. 043696 dobby 3o0M8ymba DgdILMyemgdengdny3, Hed- 
™gd0(3 bdoMoe, MyM], kqmodyengdbsi3 godmabdmdeby6. 

347M09d0 LenbsMo bsbogboemm bLogMogh bsMImo@ag6~mo, dob bdsbq 030d9- 
3m E676 ImbBs~@nMH]g30 Ed Jo~omeEby6 339M65d9 Lobs@oHme (Ndag ai é - 
E66 O8/ a, 1936) SMbgdmMdE9 LonbsMd) w~oggMab LonbGBgMgQb ymMds, AMIgmb (3 
b&9d963-- 347380659 LonbsMagma MqR3MJbgd0 Jg0HJ30. 030 6 Bsbag~mabsasb dg@- 
BJOMES Ed Md6 sher~@s MAhaGs {oqo 93079997308, LeabsMyema MgRMgbgd0 
LMyQmeogdmes bowab Jgbggbgdob eMmb, I9g(3609Mdo 030 fonbgMs LoabsMb5 
(38mdo~mo AgdILMyEMAdemab Z9MHE96 IAZQRoMOdZ0~@abLogS6 ~!s smbodbogb, md 
99339H0 (303—~NMO BMMIAL sMbydmdo AmbEIAMdSL AMsgo~mmgMosbo Lo~msdymob 
doemdg JomomasbgamsMgdyjm gqmBhyMobj (Noa Ai & -E66 O8i a, 1936). 

moMgqd-Lmabomab L3q3aga34qMa yogmMo~emdn~@eb asdmd~nbsMg, nao docm- 
9 adgnsmse@ JDgw@aMES sbbsddmdo L630 o6L4MyI76G dm06, MNIQ0 Jobs 
sMbgdmdb (36mds adab Jgbobgd, HMI og a363eEgdmMe ~CoaMobs ws bab Robo- 
39% bs3M%03 Mygbmsb gMmoe (3. AmMbydodgamob dagM Im3mgqdqemo0 Dobome). 
(38mdagmnas L630 Jgdowagbermde(3: moMggdo, men Cs gFxjbaMHo. yr3gqmg39 bg- 
Imagdqmnwesb Bom@oe@ Robb, Hmd moMggd-LnbsMo MMasbymoe aym (d393- 
daMgdyona boembab ymoRoboob ws Job goMeo 3MoJGogyero Eobodbymgdnbo, 
dogngqHa 376430973 aoohO~@s (Jogo~momns, 1941). 

JoHayen IMsgomegMosb LomodqMb domby mMognbsemMo BmMMds o4gb 
(ob. ~absMao, Lym. 1), AmMIAgma’Z aJd6gd9 Bag~mgdob badg&Moxyeno gobemsagqd00: 
mMHa aMdgmo dogo dajsdo, bmenm JgwsMgdom Imgmg Iagngdo asbsdamMs dboMg- 
909. LogMogab gh |mMHdo dz0(3MsE@ SsHoab Wogobmbgdyemn mMaZ9 Mygaombdo, 
230 dombg odgnsmns Ed gMAMs@gMan Lbgs J3946gddo aogMiEgmgdqyem IAMo- 
Z0mmgMosb Lomsdymgdb dImMob. Igamqm moMggdbo ws ayy LonbsMb dor- 
Gob g56b63039d0 Ibmamme %mIgddoo. 

AMaMH(3 7339 Mg60dbg~m, bogMog0 ISs@~@ Qd9 EAMbdobsasb6, MHmdAQmay 
dob wobsdbsemgdmoe@ goManbos sagabG~mbo wo bgJgddgHdo, 09 EMmb ago 
godmMddMogmas ws boyMogob 3gmgdnbob oM L3@gdo. LobyM3gqmoo bo3Mo30 ~sd- 
bseE@ gL gMa0 bobogsb. bLodsby MgMmgdabomgab oMfg396 doHaob Axybergdb, 
bream dmMdRHM MAMmgdabsmgob — BggMmbob. bodsbemd~magos oba3, md 
moMdqd-bmobsMab Azqmgdemgdo 093939 0943696 Jobbg JgdILMyEmgdemgdn. obo- 
Bo 3RAMMdEbg6 LogMogobsmgaob ab Bymds dagiom, AmamMHo dagMama ws 
HHGHMZ9~mNMa yrmddobsyagdab dgJd6o(3 LyMeom. 9.0. bogMog0b Bymds wsde- 
BOEQSYEMa aYM AgZQmgemoab LIgbAM 3mMMg4(309%}]. SdoGmd Lbg0e@sbb30 I39mgd- 
mob dagh wEsdboegdqem bo3Mogb Lb3go@obbgo Bymds 84mbea@s. daMmsmns 439- 
Mgob deaMoab o6]gMZ0mqjMa 393d0M0 9% sHab Cosgobmbgdqmo, dogmed bo3- 


JoGaqema IGszo~mmgMasba bs~msdyha — 
moiggd-LoabsGo 405 


Mog0b Bymdab daMame@o 8Mab3o80 dsobyy Eo(3qjmoo. gb oMoab bodsbyg mgMmg- 
d0e@ob MMHn39 AbsMy{bL goMB3zgym0 06H yMZomgdaM Jo~mme b3mo. 

moMdgd-Loobsmab momma dam~mb msgabo Lobgembmegds ofgb. bodga%9- 
camdo mH Agsdo Ieqd9M] aMdgm do~mb dydbq B4g05, MH a3ggMwmom I~gdoMgb 
— agdogygRomoa 06 dgdbg0d9 ob) ~odbygd0, bream MH woboMAgbb Aggog30bg 
064) 80390 bdo. aMosdo LmobosMab qamdgbo da~mgdo~@s6 gMab 34300 wow@a 
d060, dgmMgb yo — 89GoMs dob. bream wsbsMhg6gdb — dgbsdg, Igmaby, Agbyorg 
© 49943b9 bdo. aoMes sdobs L630 Lobgmbmegdgda(3 oMLgdmd—oo0: 38aM3geb — 
do60, AgmMgb — Lodsqogam, Agbsdgb — Gygds, Igmabgb — ao~@oGobag~a, Agbyagb — 
Amdobomma, bmemm Aggq,gbgb go yMadob4jemo. MmamM3 3bg~@o30 moMggd-bernbs- 
Gob mommgncma dagob bobgmbmeagds o@g6GyMos JoMayeno bombo bodeg- 
MHgd0b bdoms bsbgemydnbo, (3, YesgmMe, Jama qMongMajze3daMab gMa-ghan 
Bomgma PosmsbSyMgdoo. JoMaggemo sEodnsbab AgbagomyMa ob6HmgZ6gd9 adao- 
30M39 abg 930(3H9@ OYM A—rAsggIEmO HMoEn(3ay\mo IMogoembdosba sbHmgb6gd0b 
RoMmgddo, Gnd bLogMogda3_sd3Mo@ AMdOmbs BmgoemyMo IMogombdosbrdo- 
Lomgab wmsdobobosmgdgmo SmangMan bodsb-mgabgdgdob gobagmgds. gb qMong- 
H393d0M0 30ENZ YRBMM BoMas@ JgngMdbmdo g. 6. baMBab eEMmb. gb oMab 
moMg4gqdbgq dgbMymgdob domby bonbG&yMgbm |mMdo, MmdAgemoayy ayymobbImdb 
49Q208ML MMH AgmoMdgdgb IeMab. 9d EMMbL moMdgda aymamps MMs@ ~s J9d- 
LmQm|dgmn q3M93e0 3 MAM dg. gh MAMgdn NYM 44yd6q, Agdbg0d9 wo Iggngo- 
6g 064 do60, Iqs ~Eo BoMBZgeEm0 bdo. bAMbaL EMMb oOJIEGdMeE bLonbGgMgQbm 
Ed MMngndbsmyMa ab 8mbs309d0, 099MX3Z9d@ ab, 30673 7RBMM ~Waw~bsbb wo 
93MM JM5Z9M39MMZ96 WobogMogb JgsbMyongdwms. Mo~@_06 moMdgd-LonbsMb} 
ob53M%539d0 MMbdnsbos, JVILMAM|dgmb gMmseE WES sgImMgMgd0bs mMHo do- 
moa, M373 HJoa3yqQMoe Mayo ay, Mabagabs3 LogoMmm beEgdme@s Lyba gob 
LEmmMn aobsbamgds, Moms MMHNZ9 699M MobsdoMo LadmagMab ymaRamaym. gHa- 
JMHad AmszoMHo RBoJGrMo od EMMbL Imdmhoemdab bLabbsMBy ayo (AmamH3 (36md0- 
mas moM4gd-bmabosmab mgaMmgdo ~EobyMymo LomMmsbm damob 8Mnb3038b gdyo- 
goo). 

moMggd-LenbsMab daqMsms ~nsdsSbmb0 dmazo3b yg0bGHoeb 96 LodbHob, dog- 
99, Bodmysmmndgdqmo jomm og o% Mab, Jgnbadbgdo domeame jar~mm-8mbo- 
mGo Robsbobo. 09 bogMogab ®gJbo3yWMo MogabgdqMgdo@sb godmd~@obsMymdb 
abog, Md Dmaggh Eobo3Mo30 AmogMegds oMs ®mbagyM dsagMobyg oby 
y3ggem0b9 aMdgem dogmdg, sMsd9~@ dob aggM~mnm IAw@qd9%] Igdbg0d9bq (oJ Grbo3o 
89MMSOM0d Cs NAAQm@moabbdgds ob dagGo, GMAQGMa’Z y3{g9mob] bdoMs@ Igmm- 
(2900). 

: moMggd-bLoabsMab wobs3%039ddo (ob. dog. 1 @o 2) bdoMns 3oMsmge~myMHa 
Lagwregdams eo HgM(30g9d0M, 9b939 339M Hgdom ImdMsmds, wsbsbyobda d98)H- 
MaGHdo god-mgggmomo oH oMob, Myd3o Msg0~@0b39 IjZ3ZgnMMo@ oaMdbmds BMo- 
Bgdob ~sdmenmggds. yggma BMobs ImsgMegdo ImsgoM0 daqmob JgdImMI~|- 
Mgdom, Mo(3 Jdbob jo~obbb, MmdAgemoal3 GHadiyMos Jomaymo bombama gm3omvxy- 
Go Agnbogabomgab. smbobadbsgos, Gmd 99-7 Log _bqMab gBnb4(300b IgaMyWer 
0b53M539ddo shMqmg|db y3gqmoby) aMdgmo Jaga ob) 34S69, bream 8aM3ZqQm0 
Log byMobsb — 9. 6. dgdbged9. ama wobs3%039ddo LoyMegba daqMo omab 
do6a. moMggd-LbmobsMab wsbo3M039ddo Bommae Bobb, 4md bo3Mog3do aobagag- 
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Syms Qdgg~gho JoMagero gmyzogMo 8MoJGo3o, GmMIg@mZ Qrgg6emsdeg 
Joab QmemgmmMds Eo QdZgmgbdIs JoMa mds LobodIm|Mm bndyd_dd9 Jgdma- 
30bsbs (WoGoM]Sgd0, IHMIaL LadegMgdo, boygMbyemmgdo). 

LAM NAZEG QMO Agbagob I9Z3gmgZ0MA O. yZobns Bobodgh bo3%o39db 
Msgaba wsdbse@gdob Bgbob, ymbbLOMy7J(3aqmo omboamdob, Ceo IAgbogomaym 
dobsoMbdMHngo AbosMab DJobg@30m 3 boggbyMse@ ymoab. moMdgd-bmaboMo 
80M3Z9E~ Log g6qML BoMdmo~agbb, MmIgma3 JgdI@aMIdJo dobby q4RMm Qob- 
ZBoMsMgjdqmIo gMaM_Mosbds Mgempdnsbdo LomsdyMIs dg(330mo (ygobno, 2001). 

CEgLEM|mdnm mMmoMdgd-LmnbsMa yngRsdo smsh BybJ(30mbaM]dbL, myd- 
(39M dgnbndbgd0 Bgb6eEg6(300 Jobo sme@agboabs, sdab mAdIab bogyqdggmb agod- 
mg93b 1986 Bgmb J. SyaQra@do HoGhoMgdqmo dogdgms M3{gamdm{Ig~egdab dmbo- 
MAHA WsmM3omagMgdob do~wegg900, Lowss Lbgo bonbSgMgbr bodqdIgdm0b6 gH- 
Ms BsMdmeagbamo ay moMdgd%]q DgdLMyemgdgena 493930 Logg A4goeg- 
Moe@ob, Lows(3 moM4g9bq wWsggHob JeEn~wsMa GMo@aigo0. sMbgdmdeo. odob 
JMa-gMan Inbjbo Jgad~mgds m96999OMM39 Lergnse@myM yroRoda IgqMbgmdob 
Lbgomobb30 womaab smm@agbsi3 oymb. 

A396 dag dmenm Bengddo AmMbLI76amIds QmbmAsbsbgMg{dds, GmdAQMmbI(3 
RobgMamos 896ob gengaGab bImgs6qd0 Lbgs~@obb6g0 sbboddmydm06 (Iodogo(3mo 
ygoMamo, MMAbdosbo sobab QmgaG Eo J3gdob goggqbo, sobob R~mg08o bdobmsb 
gMmse@) smagadMs LyMgamo Abaogbo G®Moe@ay3agdob Imdagdabs boJomaggeom- 
do, 09 dbMng domby Lonb&gMgbMe a3ghgg6gd0 sybodbgmab GMaBmMosby g03- 
AZg9EMQeyQena Lo3Mog0 sgfoM3o60, Mmdgema’3 AZg60 JgdeEamdo 33gmgg0b boasbb Fom- 
Imow@agbb. 


E5d9MbAQZdyma MnGH\]M3GHyMs 


dogomemns, bgMan. (1941). bodggmge~mb ob&mG00 eo gobmgGogos. mdomobo: 
AboM{MI3m@Ebgmdob Lobmasemgds. 

mMdgmosbo, Leymbsb-bods. (1966). emgdbozmb60 Jomaycmo, &. Il. mdag~obo: bodgmme 
bogoMaggcmm. 
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BSSSLOMN 1. BygdbLe0 
EXAMPLE 1. Mts’k’emsut 


moM¢gdab Bymdo éb * te ne fe 
Mode of Larchemi 7 
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BSdSVNOIN 2. IBy_ZILQMO 
EXAMPLE 2. Mts’k’emsuri 


moM¢gdab Bymdo Z te fe * 
Mode of Larchemi : 
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IMOBOABANSEMSNL GN38IBNL JHDINIGNINISMNIIdNL 
LODNDIbNLODIBNL BMJOVIM VO bLodMSBNIM BIULNTSIN 


b53M93900 eo bLogMog0gMo0 Aybogs QAmmymmmMob ob Cow ~s dbod369- 
mmgobo LagMms, Gmdgema3 boembyMo Aygbogo~myMn JgIMAIQe@gd0b sMo doM- 
8M o9HosOb, oMs99eE gMab IsGMosemynM 3qm@BqMoboi3 SsGImos@ag6b. Lommye 
94089, boembyHo LogMo3gd0b Jg7bbogms Jgxydengdgmns Logham gymBqnmye- 
AL®MMaxyea Hm yggbob gomgomobbabgdob goM%QdIg, Moboig od qyzobobg6gm 39- 
Mameda wawa ynMow~emgds gndImds. 

Lo3MsgagMa IMoZ0embInsbrdab asbgamsMydo sMbydoms@ CWojogZdoMgdyjemoo 
BMZ9MIMH Gey qQMsborb Cs GoMIMY@agbgmos dobo asbbaemgyge gmyzoemyMa GMo- 
EA(309d0b g0M%]dIg, MAd(39 gh YHongMa~@sdmzo@gdqmgd9 bdJoMse@ soMo~@m7J- 
Lamas. dagen Mag, IGog0embdos6 BxyEMGyMgddo (3MBo Mod oMob (36mdo~m0 bo3- 
Mogng9Mo IMogeembdosbmdab dgbobyd ws 8aMagom, asbgamsMygdqyema AMogombdo- 
6a bogMogngMo 3qmBymab dAdmby Jggy6gddo 8mMadoGoyemo MMbInsbmdob 330- 
mag go 0M Robb. Go sMob 9b?! — 3md3g6bo(309? 90 gombg0b9 d8obqbob g0(39d0b 
Imag006gd0m Jg39(3@gd0m. 

AmgamM(3 YOmMdamoo, LofoMaggemmdoa gobgzamsMgdyenn 3mgomyMo IMo- 
Z0mbIosbmdab |3mbbq, LogMogag9Mo AgbLogab bg7@MaMn Bogma go(3a~mgdnmM 693- 
mgdns, MNI35 gb LMAQmMs@s(3 0% 9360bgdb Lo3Mogng9Mo Axybo3ob Ibadgb6ygem- 
dob es Jab ghagGogqh IbsMgb (damegjoedg, 1970:3-4; ob. oa%gmg9 dams 3od9 
09 Boabdo). bofoMaggmmdo gogM%(3g9emgoyem0 LogMsggd0b wow@a qIMogmgbdo 
nobbengdab Q764(300b obhMymgdb wo bogoMoqemes, GmMd bo3M39d%9 IghMxy- 
mgdyema Cobs3Mo3960 daMamsee@se@ gMMbdosba LodmgMab 06 (3933gdab o3md- 
3969096GL SoMdmowmag6e@s (bodbdosb0 bLodmgGgdn mobbemgdam Jg~momgd0m 


Z3096e@geEm0 Amgm@mgbos) (Jog~mo30d9, 1970:17). 


bofoMaggcmmdo asgMggemgoyemo Lodgdnsbo bo3Maggd0@06 y3qmobgJ worwen 
8MBYEMoMGMmdam, 3 Ladosbo BsbeoyMo ~s 4 Ladnsba AmbayMn boMagdm~mmedgb. 


Ro6EONMA — AdBQM3QE~QdQemns SMIMbZ~mg|M LoJoMaggeamb HmamH3 dodo, obg 
dIoodo (dagms30d9,1970:13). Ambasyma — gogMEgmgdqmns wobogemgm bojJoMa- 
Bgmedo (Lsd9gh%Qm~m, ayMins, ogoMs). Lbg0@obb630 gaqmbob Ambanmgd0 aomga- 
Syms 0H gobbb6303@ 96006 (Jam@msgjodg, 1970:36). 3o6renMo ws AmbayMa bodg- 
dnsbos Asdmbs3Ms3 J3Z9KBqQBL Iaggqmg6gdo, JogMsd Jomby fsdm33gMo asbbb- 
B03909emo@ beEgQdo. 9d LogMsggd0b doMomsEo YB 7b4(309 LodmagMgdob ogmd3mby- 
I_VGGHos (MVWI(30, oMbgdMdb wobo3Moggdo0b (goe~mygyera badydIgd0(3), MMIQemag 
daMamsese@ IMIMEMbaNAMns Cs Bogmg|dse Jga3Egb LobodI~gMm gengdg6H db, 
M93, Agg96o sbHam, 9d bo3Mog39d0b 3mbbLHMyJ(30nmMs Ws ~Wog3gMob JAgbsedemgd- 
mmdgdom oMab gobdaMmdgdymo. 

JoMayena badosba bo3MGog0 gosbyMHo gogM3gmgdqmmns L3gsb6gmdo (Fxy60- 
Go), Gogsda (fasbyMn), bgZbqQMQmbs ws MNdIgadn (fobyMn). 99-20 bow 3%- 
Bab @sobsbyabdo ab G6mdomo aym axyMosdoy gosbyMab Lobgmbme@gdam (dag~mo- 
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3°d9,1970:57). 5b bo3gM%o303, MmammM3 Lbgo w~sboMAgbo, mobbemgdob gwyb4- 
308b sbMgqmydb (bg3gbqMgmbo Eo MyJgmdo ogo Laem JgbGymgdobmgobs3 
godmaygbgdmeo). 

05330M3Z909ddo (3bo~QYmM, MMI gosbyMo (FyboMa) 3m3z0~mqM Agba(30M)- 
SoLM56 WQBGM sbembos, 30EM] Ambagho ~Es BRobeyMo. A3g960 sbGom, gb 
b9dasbo LogMogab dmbgdamso asbsoMmdgoyeno, Mo~@asbs(3 Jobbg bgdob bodeyoemg- 
do dobodengdgemos Msde@gb6ndg goddqmn sagMob Ja~rgds, bmMe~m bgdabL asbdo- 
gZ0d0MLIo fob yb ]30-sdmbybmJgoba06 sb(gaMe@gds. sfg~@sb asdmd~nbsmy dyy- 
BoMbL AgHa dobsdemgpdsemeds goohbos dodsdmb gmzomyH IoMBoob ob) bdob, 
30M] AmbayMb wes RobeyMb. Agg60 sbMam, RobsdgMa bogMo3g9d0 Msgobo yeb- 
LAMgA(300b IgdIZgq9mdaM yBgem0d]q sbermb wasbsb gmgoemynH GMowa3agdob. do- 
Zone, MNIgado boemosdgmdyg ~(o9y93Msd goMBggQqemo Adgengbs Amobenbs oxy- 
49% bLobodmgmm dobgMod9. 

RabsdgMo bo3Mo3g0 mogaba dqb6gdamM gMmbInsbos, IMsgZ0e~™bdnsbo Aobodo- 
Mo bogMogZ0 b39(30g303494 Amgengbsb BoMdmse@ggbb. LEmMyg@ odoGmd, doba dob- 
Bogs 3mgoemyMH HMos@aigagdmsb6 IodoMmgdsdo domby) I60d3z6gmmgZb69@ dog- 
30600. 

boqoMaggemmdo AMog0mmMgMosb AobodgH bo3%039db Iag3yWmgbgd0: MMIdo- 
30 RobodgMQd0 — anrobSgomo, godmba, MMdogn L&g3Z0M%0 Cs AMogo~mmgMobo 
— moM¢qd-LmobsMo (bmabsMab Jgbobgd ob. 6. Jggemadab L&oGos 93 boa6do). 

Agg6b yqnMowmmpdob Jgg0AgMgdm Jomemme mMHdoa ARobodgM bo3Mo39009. 
aqe@ob&gomob, gadsmbabs wes mMMIsgQ0 LA&goMob gogM3gmgdab oMgoemo bLoJom- 
MgZ9MmMda Emrgabomgaob domd) IJgbmy~@Memns. 09 bogMogg9d0b gmbbLSMy4(300b, 
dombg JobMyemgdob Egbobs w~s Mg3gMGyoMab Jgbsbgd wCowa ws do~mby bonb- 
BML Bobsems sMHbydmob. sdobesb, y3gmo bedIMmda doMamseEse awyw@ob&yom- 
bo @s godsmbb g69d0, M073 dggbgdo MMdoa0 RobsdgMgdob AgmMyJ Gosb — mmH- 
dog, L&Z0MbL, Jomdg Emo Mod Hob (6mda~o (Ja~mogedg, 1970:77). 

Agg6o sbGam, 9d BbMng LonbGyMgbmo bondob (b3s6go0) gobdo, MmIgma3 
sMIMsfinbs om. RogobodgomIds 1948 6. gb oMab 30GoMse mJHmb bsgo~wn, Gmdger- 
B93. AodImbsGyemos ,bygamemyonosb boemsdjMbyg (0933Mgm@m0 seosdosbob ynaxy- 
Mo" (Ag. 6. | box 3969) (og060d30em0, o~m., 1958:43). wow do~mmagMydsb godm3- 
bsGog 3-6 oem. Rogobadgomoab dndsMa bggoGagab Imbmegdobsmgob (nb. wo- 
Boon, Lym. 1). 

03. Rogebod3am~mob Inbgw@ZaM, WCodseEgdob dojoMabgyon moMadsbdo Bygone: 
»bG30M0 8m ogmmbb* (Yogobadgommo, 93., 1990:172), Lon@sbsi3 99(360g9M0 bLoysy- 
MsEM|dM EobygZbsb o3qgMgdbL: 49. 9. LOgaGa Abasghbo RobsdgMo bo3Megab dgMd- 
Baym bobgemb — ogembb qemob" (gZog0b0d30m0, 03., 1990:178). my aogobby- 
69d 3qMHB® BsJbob obHb, mI sg~mmbo mam{dab yr3gmmg3ab mMHdog 3mdm- 
ab 06 jmoMby Hb aymabbdmdes, qbeo gagoMoqQeEmm, MMI JoMaymo L&30H- 
03, MMAMM3 Bgbo, Gygomoe BybJ(g3ambaMgd@o (GA6A,1957:154). 

bogoManggmmdoa go3MQgmgoqmo obzomoab L&goMgd0b Cosds@ dob Egbo 
sMBgMamo ofgb 03. Kogobodgomb (gog0bo0d30~m0, 03., 1990:174). 0d bo3%03b9 
1998 Besde@g 4 3%3-0 gamMMan DohbageyMa, Hmdgmay bLoayModmb Hoombob 
bLaggem sboemboggemda “bm3gMmde@s. 09 AgILMQAmpdmoab seMgqmo fobsbg%>9- 
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30 Lo3MogMdIQmeEby QmMmyzmmMabGIs 3060 Gmbydodg0~@mdo Imago6me@s. 

MMHdsg0 HobsdgMgdab BaJbagyMse goyIgmdgbgdyor g0MnsbGHb GomdImog- 
396b ay@ob&goMo, GmdIgma3 EEL, Jdmerme Mogsoda ws ogoModa — godm- 
Bab Lobgmom 3 7643amboMgdb. MNd30, (6mda~mos MGmd LoJoMm3gqemdo dobo 
6 Labgmds oy gogM(3gmgdqQema: JoHamyMa ayw@ob8goM0, Moga BdIGB3Z0M%0 
06 L&goM0, QdoyMa LAgaM0, MmodbyMn godmba, sfoMyenn godmbo Eos xXogobyy- 
Ho onda (Mmbygdsdgoemn, 1984). Gogg L&3{0M%b) JgbMyEMgdyEmn wWobosgMo- 
30b dsbo dqQMembymns, M973 0H oMab E36 Moga BmMzZ0E~MmyNMo IMogZo~m- 
bdosbmdabamgab (ob. dog. 1). 

06939 sbeombos gmgomayHa Ihogombdosbmdab bodydgdm6 JoMoamnMo 
wPobs3Mo30 gqreob}30M%bj ,nobsbm* (ab. dog. 2). 

MMHdsg0 BobsdgMgd0b Losbemmg9b9 3mgo~myMo AMsgombdIosbmdab BMow@o- 
(309dMS6 AAGHYy3{gemMgdbL ogoMyem godmb%yq DgbMymgdqemo wsbs3%039d0(3 (ob. 
dog. 3). 

ghre@g6 Ig¢o@Mm 3o3daMo Bgmygo~myMH IMogombdnsbmdobs ~s MMIoa, Robo- 
39% bo3Ms39db dmMab, Gmamm3 fobb, yO~@o snbb6Osb mmMng9 domagobab qdqo- 
MM 303doMam Lybogab 8Mmggbmsb, GmdIgema(3 gobdIbLobmgMgemns, Mmam%(3 
Robodg bo3%939009 IgbGyengdab, obg939 Lodmgmabomgab. damby bonb&y%9- 
bos, md gmgomyM AgbagaMgdobs ws ARobsdg% bo3%039db dmMab gogdombg 
YAMoseEmgds godobgaemgdyema aym byma smoba Bemob bobsm — d3qm 993088 do 
JMao Cs 099Bg AAAMamMngaD smabodbygdmes Mmamm3 Lodegms, 0b939 Be~go- 
809 (033% (Ad6AAad, 1941:172). 

yyMose@mgdsb odbobyMyob goJGo, Mmdgmaz Amygobamos maG®3gemo0 Ivy- 
Logabd(gmebab %. berogoybsbab dogm Boabdo by GoMBobgbo*. Gmamm3 (36m- 
damas, MOHZodo BmgomyMH Ly GoMBobgbosb gMmse@ oMbygdmdb bo3gMog0g%a 
by GoMBobgbob mmo Gosdo: 

1) gmgomyMGa LayaGoMBobgbo, AgbLMQAmgdyeo bo3%939d%9 wo 

2) BdnbeES bogMsgagMo LyG®oMGobgbo. 

A3960 yayMsemgeds Jg3g0Aghgm 80M3geEm0 Godsob LyGoMBobgbbg obey 3m- 
30mymbg, AmAgma3 LHAmegds fobsdgh bo3M039d%q (Lyqemfo wo ~wsy~0- 
8gbL), 7RxG~M adgnsmo@, bodgdns6 bo3M039d%g (go6gmgbo). ab by SoM Sobgbo, 
AmdAgmayZ LH AmMeOIQd9 fobsdgh bo3M039d%9, BInbES BmyzommyMo by GoMSbg- 
Lobsas6 domme &9d5dMam aodmoMhggo, bream Bob3~gbbgq IJghMymgdayeno 
Ly GoMBobgbo dodgy gobbbgo3eg9d0 gmgoemyMoabsge6, dobdo a(33~@mg9d0 Igemm- 
05/3 @d MoGI0(3 (Néaap i af, 1972:50). 

dobogo6 jogdoMbq, MmMIgma’3 sMbgdmMdb fobsdgM bo3Mo3gg9dbs ws Bmgo- 
mG InbaaMgdob drGab, IMogomo LonbSHyMgbm dmboBMHgdso godmmdvyeno. 
3+ 39MGHG3MB0 GAML: ,omPAmMbg{gmga Lesgqdob Bombymab LEmmow gsagdobsm- 
gob L&goMb (oayymabbdgds mMIsg0 Robsdgmo bogMsg0 — J. 6.) dombg wowo 
DEndZ6gmmds gbndgds. gh LogMsg0 Mogobo dq6gd0mM MMbINSbo9 Co dobo do4J- 
BBs asdmbggymno bomb y_M Aygbagodo shy bsembyM LodmgMoedo IMogombdosbr- 
dob gohgbom" (Aaddéi a, 1975:38-41). 

gb&mbgmo Agbogobd3meby o. HabyMabGo bodaobdom smbadbs3b 4qHo- 
29MM303d0ML Bmg{0eM4M AMogombdnsbmdabs ws MMIsE BemgoBob demab, docw- 
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9 Lenb&gMgbmM gmbagqQMa KaygRob, bLg® jb dogomamdy: ,,oMbdos6o bo3- 
Mogab, AmamMbo(3 FoMIms@agbb Bygamemymosba RegoGs, ,o3gM3gengoobsm- 
gob LogoMm aym ghan I6od3Z6gemgZ060 8oMmds, Ed gb BoMHimds LyG yb boembyMm 
Abagoda oMbydmdes — IMogombdnsbmdo, gmbygMgG®qjmoe MG ~eEs bod bIosbo 
bodmgms* (QU i 6d8fd, 1980:32). 

AMgAMMH3 Z6g@9gM, BZIMabLZLZdqQmo sgBGmMJd0 Bo3d0Mb 3:mz0emyH 
IMoZ0eMbInsbmdobs CEs MMdoa fobsdg% bogMo39db ImMab asbaboem396 (3oc~- 
BINA MMBZ0EMjMHo FHMoeagyoob Isgsmamy. A396 yo, dJoggohbos, Gmd gb 
B9Momgmgyda Dgbsderms asbbamam ofbsb 4Q3Mm BM3Cmoe@, LogMameE 3mgzocmy- 
Ha ed bogMsgagMa (MMdoga960) dMogombdosbmdob GHMoe@a30mo ~sdmbg3g30b 
BdrJ Gob ymbbLGsGBsQoom073. o64) Agbodemme, gb wesdmb3y939 sobbb6ob IMsg0e~- 
bdnsbo sbMHmgb6gdo0b Mgosemobs(300M, MmgaMH3 3mzomyG, aby bo3gMog0g% (Robo- 
39%) Sybozodo (AE OAAl BY, 1989:225-226, 231-233). 

MMHI9A0 PobsdgMa bo3Ms39d0b dg~@sMgd0m-Bo3ImemmagoyjMds Agb6s3e09 9% 
LoyyqMse@mgjdm ~oby36sde@g Inggaygo069 — MMIoaQo fobodgMo bo3Moggd0b a03%- 
B9mgeob sMgo~mo Ydyomme gdMbZz930 BmyzomyMa IMogombInsbmdab gg%gJob: 
abacmaba, oMmobeons, Im&mobeoo0o, bdge@medys Bogab ombab Jggy6gd0, bojom- 
M3IMM, 93308], Wobogmg 7m Eo LodbMgm beogg9d0, yyMoobs, dg~mmMayboo, 
IMMEZS Wd LbZo. oJ, Agbsderms, WondseEmb gobmbo%mdagMa gombg0: Goma qbw@s 
sabLbsb MMHdsg0 fobsdgMa bLogMsg9dab sMbgdmds 09 Mgg0Mbgddo, Lowey oH 
Mab gmgoemMn IMogoembdnsbmdo? gh gbgdo wdggqmb, oyMJIg6gmb, womgb- 
Bobb, sbgMdoogebb, Lrdbgab ws bbgo... yggmo bgIMa fodmagmam J3Zg9yobo- 
do aogM3Qgmgoqmos sagdqmgdam Abasgbo mMdsao fobsdgMa bo3%93900, bm- 
mom 98 boembgdb, GmamHz ([6mdamMo9, 9% gohbos gmgoemyMo IMogoe~mbdosbr- 
dob HMoe0309. bodbaobdom woo smobodbmb, mI 09 HgQ0mbgddo a93%(39- 
MgdqQm MMHIoa, RobodgG bo3M%039db ofgm qoobmbyMn YErQgMo@mds ws domdy 
domme gMabdosb Agmmengdb shHymygdg6 qbabmbdo, mm da~mby (domosb 
AdZOsHn8 SNHMEMbO, M93, MoZabMsZ0@, (390%3Q_ 330~MgZOb Logebb dJgo@a96b), 
{0MMIsagdo jo gdbobyMydo HgdIdMyma georoygmab aosdmagMgdob. ofgw@ob ao- 
ImA~nbsM), MMdosaa RobodgMa bogMsggdab sMbgdmdoabob asbom3goemoabbob9d9- 
Mas MgoM bLogMogab Hoda, 9.0. dae~mgdob bagMdg, mgmgdab MomeEgbmds ~s Jomo 
gZobmoagds. godmbo3mobb FoMdmo@ag6b joM3oG dob Gggombab Bmanghmo 
gnbo3qMo %a%730, 93303889 eo LodbMgm bLojoMaggmmdo — Yogobgmo, boeo(3 
nbobmbyMo Lodemgmab HGo@ag3oab sMbgdmdabob ob939 a363~@gd0 MMdog0 Ao- 
bod9Mo bo3%o3960. A3960 sbGam, Yogobgmob GoMbymoe@sb godImI~nbsMg, wo- 
bsMhg6 MAggombgdbo3 qbeEs Bfmbegb goMyZg4qm0 aLAMMoag_m@o sbbbo. 

seEsdosbab gbomey3nbamemanyMa mogabgdyMgdgoo~w@sb gsdmdenbsm9, 3- 
32g Aybogob bdaH JgIMbZg39dGA asbdIbsbeg{gMgmo Mmm sgabMos Iybogo- 
mH bo3M939d%9 IgbMymgdab gmMdabs Eo Gadab Rsdmysemndgdsdo, bmenm 
gboe@g6 IfoeMHm BogdoMa gmygomyMH AybogaMgdobs Eos RobsdgM% bo3Mo39db 
ImmMab, GmgmH(3z 4339 9Egbadbgm, Lybaggob 8Mm3gbom omMab asb30%mdg- 
ovyemo, 

09a30MsE, Lobgbgo IfoEMM Bo3daMa {mgo~myMH AgbogoMgdobs ws IMs- 
30embdn06 fobsd9% bo3%0g39db ImMoab. IMnbyodsqmoe@ IbndZbge@mgo605, md 


IGsg°9embdasbmdob Gadgd0b yHnnghindndsHogdob 
boganbabsagob 3gmzgomqG @s bs3%5309% IAgbazsdo 417 


gb soMomgmgdo oH ag_eMamg|ds domme AmMogombdnsbmdab BoJGab ombgdm- 
dam Ed SGMansbgob abgam Ibadgbgemmg06 QoJGmMgQob, MmamMn309 AMogoembIno- 
Bmdob BMMHdo, NG®IMZ0em030, JAgemmenab Goda wo od. 

LEmMg~e@ sdoGmd, Jgdmbgg30M0 9H oMab, Md MMdog fobodgM bo3%0390- 
9 ImMMegedo yrQMb IMembo, somyobgado — bagwy6egd0, wWsbogmgm boJom- 
HgZgmmda — Brmogmbas, bream omdmbsgmgada — dqyMembo. 

09 303d0M%gdob J_dEgQMdds JgLGogZem9 Jgbodemms Bomgmoa ImIgnbmb g0d- 
qo (3nga~mnbs3agddo IMogambdasbmdab sMbygdmdob, Ms(3, Mogo0b dbMng, ~woa- 
396d9M9d0 AMogombdnsbo sbHmgbgdob Godsab ob\mMogqmo LyGomob wswag- 
Bodo. 
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LIMSTIN 1. sGoMe mfHmb bogawga, GmIgmS|(3 godImboSH\ymoo ,byga~memyamosb 
Loemsd-gmdg (sd33gMgm0 sesdosbab gnayMe*~ (Ag. 6.1 Loxy3~769). (gZo3060d30m~mn, o~m., 1958:43). 


FIGURE 1. A small gold pendant showing “a human figure playing the two-stemmed pipe” (1S'c.AD) 
(Javakhishvili, A., 1958:43). 


BSSNVNOIN 1. oJ yZgme qbeEs wog{gmmeygm. Mogo. (oMoyod30e@mn, 1950:74; Ne24) 
EXAMPLE 1. aq kvela unda daviototso. Racha. (Arakishvili, 1950:74, N24). 


Moderato 
os . ——— ns 
co j at as = a = 2 + 2 — J a = > 
od 439 > so gq - bed wo - BREE - BO, a - 3@e - bo, ao > bo - beg - MO - BO, 
aq kve - la u - nda da - vio - tso, u - pro - si, ga - sa - zrde - li - tso, 
3ge@sbGgomo See eee 
gudastviri z os ? oJ F 2 o— 3 a a 
ee fee 2 y 
t _— oe . 
a a a a — 
6 PH — 
gob, ge > Ob ge - Gape dm = by - gebomm, ao > gO - begm Gyo - wo - ag - ~@o - M. 
vis ka - (ze ka -  rgad mo - su -_ ixart, ga - gi - xdet cka - lo - be - li - oO. 
H 
e o e rs e o e = : 
Zane 2 nen; 5 
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BS3SVNTIN 2. mabsbm. SgMagqmo wEobs3Mog0. JoMamo (Mmbygdod30em0, 198 1:73 N44) 
EXAMPLE 2. Tinano. Kartli. (Rosebashvili, 1981:73 N44) 


ayesbsgomo ti i K S = — —— —s kK 
ee tee 2°25 ss se 
ee es a a 

oe = == = oe = 

fo ele ee ee pe 

oe e oe o# we —— ee" e owe os oa oe 
15 ge as sae m 

# Z a aad — K I 

a a ns P for 


BS3SVNOIN 3. Lo3g330m. ogoMs. (Mmbgd0d30~@o, 198 1:69 Ne40) 
EXAMPLE 3. Dance. Achara. (Rosebashvili, 1981:69 N40) 
wel TZ 


Seon GE LRT. BTS AAT 
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JIMOILON SolMsNb LIMVISBN Vo SmokNGNISN 


JoMagmoa goommdab Mmdgma doMamose@o bLymegdabs ws &Mog@a3agdab bo- 
Ajdgd0 Amagq8Mgg9d9 AZ96 ~Pmgb? Mo BoMAMIsgemednbsba oMnsb ~o Ms bobge~- 
Bmegdgdb qbeo 08o%]de696 obobo? 

bo609 9d yomb396%9 8obybab asiggdob Jggg;3@gdmMEQM, Jggsbbybgdm m9- 
babb, Mmdemab mobsbdow JoMoyma as~mdab ym3qm bymmob gobmbagyma bo- 
Rxd3Z9EM0 QMorn ogh, Mo(3_YyZgQCm7d] somo Lodbdnsbo JoMorymo go~mdob 380%- 
39m bdoda — mdodo (sby AmJdgerdo) oMab asdmboGymo. Lodgo~mdm~mm bym- 
Moms ab~eogAEo~MmMds go go~mmdab Lodo bdab YHongMa~wsdmyja~egoqjemgdob 
BOmbo’mdagMgdoms MogabgdqMgdsdo gsdmnboGgdo. gb jgo6mbomdagMQd9d0 bo- 
QgqQFgmo aobdogemdsda yormadegdmes ws abgg6gdmeo Lhgo@sbb30 Imbsbé- 
Mgdbo Es ggegbagdda. ,boggegbom ao~mmedob eEgrcdyeg ymoRome agmomab 
IMBSLHQMo. of yrRams YImogMgbo ,bobbogmm* (Lymems) wo s4gmaob 9g%06g- 
SMES MMI] ao~mmds oMs MY Jngmb nIgM Mab AboMgbL, oMd9@ aos~oMde 
bogomaggcmbs 3" (XX. 1890:6). Logqdgqmb Imgmgdqma oG oMab gaynJMmom, 
Mod, agmomab dbasgboe, Lodasmmdmm bLymmgda dhogoe~ bodmbsbGMm (3968)- 
Gdo, Lobyemaghmr 0300E9909ddo, ByEMBQMqm-bogsbdsbsmmydemm 39M]ddo bes 
sMbgdqmaym Ed yrggm Jomasbb Jabogab Eosdsbobasmgdgemo obengn~@Noemmds, 
mogabgdyMJd9 goohbeoos. 

AMoeagayen JoMayen bogsmmdmgdb bobmgasemgds Cmgb Ms9~e@g6095 
Bysme@sb a36mdb. 39Mdme@, gb sMab: gam@modmb JmMadob, ddgd0 gomMdgersd30- 
mgdab, Mogyw@g6 bybwodab, g4gmndg ggMgbge@odab IngM XIX bowy3j6ob 80-o0b6- 
XX b-ab, 10-056 Beagddo 6m 8gdBq RobgMagmo ybsMdIsboMa Doboeo. sdob 9d98)9- 
35 1966 B9emb dobMyemgdqemo obd9 Jaga Logommdmob |mbm fobsb4%o, ao~w- 
Im3gd\em0 9HGBQI gHJrdoodg0mob IagM. 

9H HJdI gMJrdsodga~mob bogsmmdgmms fhobsbgMgd0b Iabgegom, Aggbb 
dog dgwagboema 3Mgdqmob dgbogoedo, (Iq~emasdgoema, 2002) agoemmdob of 
BoMdmeagbom BMse@agosb IAgdmJdgeab bym~ms 3y6meajm (od SgMInbdo, 
Agadmgdo orm gob, IysMoe (09330EM%]d9 ImobbGm). 

BIIMaA Rodmagmamna BysHmgdn@sb6 Jobmemme dIgd0 goMdgmsd3omgdob 
gommmds, g. 6. ,goMdgemos6m jommm™ BoMdmoeggbb omdmbogmgm bLojommggcmmb 
Lodgsmmdmm GMb, g. 6. ,JoMam-gobyM gom~mmdob". gom~mmdob od go- 
mab bsMImdsg~mmdo%yQ boabG MgbmM (36mMdgdb ago63e@o0b Imemag3gd4 mb 30H- 
dgmodgamo bagbdo ,JoMaymo bogMm Eo bobymagMm joemmgdn% (39Mdgmo- 
dg0g~0, 3.,1898:89), GmIemab dobgeZg0m Ime~g34G~rbob 3530, 1754 yemb ~wods- 
LEVS Memo 398M] 3oMdgemo (bdo~mody), gorom~mdob bor~mmgbgdob LoyMdgdng3q9 wowyo3- 
mgd05 9939 9MgJ30ng Il-ob 390g, Low@s3 IbobyHmdeo. JgI@aMmd og Lodmo- 
ZaLdo IArEgo6gmde@o MmmMBHdoMsE. 398%] 3oMdgmob gZoyadgam~mo0, amoamenn do- 
dodabob godImBGeamo oym gommmdsda. bmeam mog0@ gMoamemds Jgamgeb — 
8m MaA_ZI®rLL Eo gobo~mb go~ebi3o gb gomm gommedobs. 

sMbadbyemn ab\MMaymo s9Mame@ab sgdgrmommds, mogab dbMHng, Jomogn- 
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gobgado goommdob bsboemmdmag dagnbygdab dodg bag smdmAbes. dab dodobad- 
Bgdgemos 9Mg3eg II-ab BgGomo aoemmdob di3me@bg, sddMmbo bomyb6gemab do- 
dha: ,JoMa-gobgamdo (3abL3Mob ,o~ma~m® smoMogab obbogbm, Jomodb Rode- 
©, WMsagobbogemgm" (39Mdgemodgoemn, 3., 1898:73) (Gmamm3 Aobb, ,(30bgmob 
smmamme" Amabbgbagdmes (gabgMob Logs~mmdgmo ,ofgdeam bobgmbs 493- 
mabobo*). LogsMoqe@ms, GMd ao~mdob di3me@byg60 09 EMMb JomMam-gobgmdo 
gondgnsmgdyenbo ay3696. sdoBmd gMg3eng Il-abs ~s o6Gmb6 gommemogmbab obo- 
(30980300 1764 Bab asdoMayemno boasbagdm gMgdab wswagbaengdom Img3e@gm- 
MIMSZM dbs Ed AMbsbAMgdab CnbsddMgMgdb woggomoM ,Jgo~mmdgmos gy6co- 
Md dgmaj6s yggcro Lodegrgemmdas3gHm GBsdMgdo96, d3qmgoM. sdabomgob b390- 
(36-g39emdo CosoMbes Caw Logzomsmogmb Lymm, be~@o(3 yHIsba ImMbbsge~9- 
Ba Logom@sbbgo Loabgdmsb6 gMimse LOogmmdeby6 Jomanm gommedsbo3o. m- 
3MM%(3 dggmmoe@, 09 Lymmsda ImgysMgb msg0 Coe boagoMgQ{mmas J3amgob, 
dong {oNdsMHMsd MH avyeow aom~mmeds. 98 Luymmo@sb dmggabs LOoge@ms-dg(3- 
BagMgdo JoMan-gobgmbo* (3oMdgemodgomn, 3., 1858:69-70). Logo4Mgdgemns, md 
L3gGozbmgcmab bodasmmdmm GHMow@ayosb, Hmdgemdo(3 smdmbogemga bodjoMm- 
39mmdo goc~amdab sdemMdabgdemab gy64(3a JgobMyjmo, 03 goMdgmmod3amgd- 
ab Babs8Hgdn ogemn@bg6 a39M@b. 90Gmd, LogydgqmbImgemgdyemn oH of- 
69d5, Gerd 9. 6. ,goMdgemssba gogmm® BoMdmgn@anbma wo Amgobbyoboma MHm- 
3M%(3 L3gGhaGgbmgemab bodgsmmd~m bygme@mab e~rgdm@g JgdImMAgbog~mo bodey- 
do. 06. ~ebsMan, Jogo~moamo 1. (39Mdgemsdga~o, 3., 1897:67-68) 

Logommdgmos SgImMsmbadbyem IAMsgoe~mMay3bmg06 LobmGBm fobsbyMgddo 
Nragegbo segama 3. JmMadob dogh AobgMa~ smosbdom bLoasmmdgmb 39309, 
AMAGMMS 3909MI(39d60, bdaMoe@ gobbbgoggdyem0 Lodasmmdmm GMo@oa3aobs 
© Lhgo@sbbgo 3qmbab ggemgbos-dImb5bGMgddo Imeogob6y Igo~mdgngdo asber- 
Coo. Agbosdsdobse, 3. JoModab RebgGoemo Logo~mdmydo go~mmdob gHa byo- 
AME, JMa Lodgsmmdmm HMoea30ab 6odydJo@ o% Nes Ronmgocmmb. 

sMdbmbom Logommdgmas bymbsbyHa 3BMHg_dqQmgdob Jomeame asMyggyer 
Ssbamby sHab Jamongdyena, my Z0b dag® oMob fobgMomo ws gobas6 omob 
ZoEIMZg04jema Dobdo Jqdog0~mo0 Logo~mmdmngdn. BsBam~mb sbymn smbadgb6s oMs o4gb. 
98 agembobMabo IbodZ6gemmg069 9. 3gMgbLgm@moadab (36mdo, MMIAe@Ida’3 der(3g- 
AQmos as~mmdoab a9EdMI(399Mo bos. Jobda wobsbgmgdyembo oMnsb: 068m6 comd- 
d0d9, EAdOG®Ma goemoasbodg, agmnsby BgMgagemo, Mogyeogd bybwesdg, Igedobg- 
093 Bsgodadg, BghGmMH 3mbGMadg, EoZgom wxyddod9, L3ndmb dmremoMadgomo ws 
sMabSmgmg Jymomgmody (gg%gbgemod9, Q-665). 

AmamH’3 b6mMdogmns, ,Qo~mmdob smdowanbgdgmo ymdoSgGob* dog oo3- 
Cd8AMZqImsEO Logommdgmors g0EdMI(3g9dSE SMAQymba nyZbg6 ~. gocmogobqodg, 
a. BgMAgagmo Co H. byb~wedd9. Jgs~mmdgmmes od Lsdgymb BjesdbgeEg9m~mmdab 6g- 
Bo dgImAAgeEgmO, Loymggmmome@ smasMgdqemn Ags~mdgmoa sb6Hm6 cxddodg, 
30300) 885 ayMymoab gommdabs, smdwagogma ws g06dsdGj30(3g9dgem0 Bobo dagenb 
aqMos-bsdgaMgemmdo* (s6mbodo 938m, 1893:2). dgde@amddo 966 cmddsdgd 
5300/3 RosbgMabs Qa~mndmb JmmModgb AMsgoemMasbmg060 Logsemmdgena, Msda(3 
6Gmbob gZo04y0, CoZ0m CMIdodq Co b30dMb6 ImeEroMadga~mo Ambsba~mgmdebyb. 

Lob 8m bgmbsbyoMins gMgdyengddo domeame gMab ofgb odab Iowby9d5- 
mo smbadgbs, md Iobda JgdogZomo Logsmmdmydo J. bsgodadobs wo 6. 3mb6- 
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Godab dagh sob aow@s3gdqjemn (Q-676). gb 3Mgdqyem0 daemnosbse Bamgab bogo- 
mmdmgdb dga3ogb. 

drmodob bambsb69% 7ddo @. gomsgobadab, 0. B9MgmeEmabs ws M. beybeosdab 
dog g9@E9M3g9dqem Logo~mmdmg|db AbadgbgmmgZbs@ ~WCO~O SsEgZAmMO 39300. 
Amdgm Lodgsmmdmm B®Mse@agosb Es b3ymmob boMIms@ag6~ebg6 abobo? 

CadnGMa gomoasbodg, Mogab CMHmdy IoMBZ0endo Ireagoby (36mdngo dao- 
mmdocmab, MmbHnd gomoaobadab 3030 asbmmoom. Amb}mdb gFymbeae@gmo dog- 
AmsimmaB®ab, sgboMambabgo6 (Ws~@asbo) qhbogenos LHyenro goemmds ~s Jobodo- 
dabse, dabo goy0, EadoGMay3 gommdob 09039 gommb gmmdge. 

©. beybesdab ghan B9Mamo@sb 339d4emmdm, xy Zabo Lodgs~mmdem b3m- 
mab smbMeamns agemosby EgMgagen: ,bmb6o0b LmdmMmdo ow@as gHa b9603d0, 
Lowggagbo Jgomayma gommedab di3me@bg (LM amo d(3me@byq Jascmmdgenn), Lodmbs 
39HO (QM (s6omsg9) ... CAabLgS6 Gsbbsgemo ~egbs3 AMsgoemn9; _JogscmomgoM, Je. 
age. BaMgmgemn, gh (36mdagna Ago~mmdgeno aba gobMeomns* (bqb@od9, 1910:13). 

Logaqms® Lodasmmdmm aobsmmgdsdg go Mogw@g6 bybwosdy a30d36mdb, 
Amd ,aQommds axnMosda Jfmbeo bobbogemo"-m (bybe@odg, 1910:11). 

gomsasbodg-b9Mgmgmo-bybesdab &Gom, MmamMH3 gbg~mogm, bod bodas- 
Mmdmm HMose@a30ob sgMmnobgydob. 

9/3 dgg6gd0 Agemdabywg3 Ssgodadgbs wes SgbL|MH 3mbSMadgb, (36md0- 
M08, HMI goe~mmds 530E96 dom 96HMb6 ~Exddsdobasb ofgam Bobbogenn. Jgde@- 
3d abobo smmbob Imsb9, o39%Ms ImbsbSg|Mdo IAr~Egsbgmde@by6. 

Agbsdmgdgmos My oH, JMAMBsbEgmabsAa96 AybagomMs@ gobgobb3gogmm 
Lbgo@obbgo dgdILMymgdgemmoas6 fhobgMoaema bogsm~mmdmygdn? ggmdme: 

1) goemogobodg-bgMgmgemo-bybesdob ®Momb, 

2) coxyddodob, 

3) Bsgodadg-3mbSModob fobsbym%gd0. 

Dobomgab Jobsbdgbmbog~a aJb6gdo Lbgo@obb30 dasmmdgmmoasb hob4m%- 
ama 9MmO ws 03039 Bobanb dJmby bLogo~mmdgmmes aosbbamgo. doasmamabomgab 
530MM) 4ROMM MoMsezyogbs" Sg~e@o Cobegdgena, 99M3q bInbs (Sg9I—Ma LEm- 
MHgje@ 09 Loasmmdmab goMdgemodgamabgyema goMnsbGo boMdmgoe@g069m b3980(3- 
bmgemab bgmmoab badydo). 

gomoao6od9-bgMgmgmo-bybwosdabgym 30M096Gdo gb bogs~mdgmo oby 
yogmb: ob. doasmoamo 2. (Q-672:101) 

09 Logsmmdmab bsMdmeggbam goMosbGbs ws @mddsdobyyem Robsb9mdo 
InIgmoab bIs (ges bIs) MamJIob Am~moosbse@ bLogHams (I dgbemdo LH mo 
2E9687MHmdo9), doaQMsd Amdsboema Es d960 MammMg|nm~ 39Hn96Gdo gobbb3039- 
dye BoHImboob 34d60b. gobbo3qnMgdqmoe@ Mgomdabo3gdos wExyIdsdob goMo0- 
068da 33g06GbmbsgmMeqmo MoboymgMsemdgdob bLodMogemg, Ms(3_ JgdImMA{Ig- 
Cob Lymmabagab IgGo@ Cwodobsbasmgdgmos. 80%3gM-IgMMH] bIg7dL Immob 
baggbeymo ob&yMgomob dfmby moboymgMos@mdgdob Ladmoegmama3 aodm- 
aMB939 gommmdab gb Lymm (qbes smgb6odbmm, Gmd Jbasgzbo Bo4Ggd0 6&6 
ENddsdabs Eo 9HGHJI gMJmIsod3a~mab go~mmdsb ImmMob bogMam gyqdob wob- 
&yMoo0). 06. dogo~onn 3. (H-154°:278) 

d. Bsgododobs wes 6. gmbSMadob fobsbyMgddo, GmamM3 bBaIMa o~mgb0od- 
Bgm, Jomeme BoMgab Logsmmdggydos dm(39dqjemn, MMIQMOs ImmMob 934oMob- 
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Baab gMa-ghan Logommdgenn, ,6daw@em, Bda~gem, Bda~gem bodsma MsGmd- 
073, LEmMae@ wobegdmob 49M39 bdodbge RobgMomn, Gams(3 Igbsdmyde~meds 
3390mg39 BAIMa AmBsbae~ GodqdI_Qdm06 Jgg_QoMegdsda 4RMM sd39Mo~@ |0d- 
MgZ03mabma bsgodod9-3mbGMadab fobsbgMmomgab CEosdsbsboomgdgema mogabg- 
d4MgQd900. Logommdmob 09 JgbMyamgdodo segomse Jgobndby9d9 JoMayemo 
gommedob L630 bysMmgdobomgab bo3mgdsmmsdsbobosmgdgmoa abgaa mobsym- 
gJMo0emd 960 bdgdabs, MmamMagzoo: LadLHweg3o0d3mMeo@gd0, 330MHLyJLGogmm- 
EgJd0. 9d sgMMEMs 89homMgmMa Lem. ob939, doMomgmama Lyme badbamJ- 
BoIyzmMMegdabs. ws gb Mmd Jgdeab3gq30m0 0M oMab, 980d IgHyggmgob od039 
Agoemmdgmasgs6 BobgMamo Lbgo Logsmmdgmos 60949503. 69 39d0d9- 366 - 
Modobgasb gsedm3gdqma Ioboemob bad(saMabes doybjw@sZ0@, Yreo3me@ Jgna%- 
ddmdo bLogsmmdgmdo bdsms dobymdob mogobgdyMa, mMagobsemnMa &Ms~@0(300: 
ab. dsas~amna 4 (Q-676:45). 

1878 Beab gqMbsem aggMasdo g3nmMby~mmdm: ,odg% ado (36o~@O aoboMmAn- 
305 Bom~mmdob d3qmo Ed sbsm@mo go~mm. qbobw@gema BaMEssaMa, 4RMmM aobbom- 
MoM Ed sEgZam-seEgam bsbdIg76se@ Lobosdmg6m gag~am sbens, I_G gb booms 
. bIab MHaMmaM sMab Logbyg. 09 bdob wWsgmog3gbob ,g9MR0db* ob) ,,a0dd- 
396gdob" gdoboob. gb 3990396900, Mobo330MZgGmos, WoQwydbgdqyemos d3geb 
BOMB, MMIQGmMa’Z_¥y3ZgmMo Jas~mmdmabagob gHon ws ognggo. ...9%096 Jao- 
Mmdmg|da, MmdAgemas(3 Jagena Logs~mdgena goe~mmdam 0/3096, d93%09 bLobmao- 
CMgd5do oH aoemmdgb, Mo~@Qob sbomo jo~mm 0M AgNYZoMgQd05mM. Joa Immab 
LoyyMoemgdms @. bmbdo dmg. gobom Ayymomgmody), Jasmmdmab omydgbob 30- 
Lommab dgamodgama ws weg306m bab, 30@9g3 boJgd0 Jas~mdgab, s68mbob dgo0- 
mo* (agg®ogmo, 1878:8). 

1902 Beog@sb 3. JrMadg Logommdgmms bm&Jdbq gowomgdsb obygdb 
CEO Lodasmmdemm BMos@ayaab dfmby myYobab GomImdseagbmob — oMabSng- 
mg dqmoangeodabasb. Rogmodmbo BgMb: ,Agg96b drmgobgb 3. smab{e Jymomg- 
msdgb dSgedobg36om EmeEbos Bg80Mo d3qgmoa bLogo~mmdg|do. Job qb6o3moo 
(38mdo~mo Igs~mmdmoab, bodmb 34 8abog06, bmMbdo wo ~sdobgMobs 551 (3ocm0 
Logsmmdmgdso, Gmdgmbag Loghgs Igemmeayma ba®ydmgdom* (feModg, 1905: 
587). dsmb9 wobobsbos, GmMd oMabSrgmy Jymomgmedab dogh aowde3gdxy- 
ma IMsgz0emMa3bmg0b6o Logo~mdmoalb fobsbaMgddo, Gmdgemday JoMaxymo ao- 
mmdab 9. 6. ,dggemo jgormm™ boo yoQamaym BoMdme@agboma, domeme (3omo 
bdo — Ardgemab soMHoo Imggdqeno. bogommdmoab Jomame InJdgmoab bdon 
RobgMob 9. ggMgbgemadg obg bbLbob: ,....g9e bdo] doGmd, GMI YRMm~m dggMbo 
LE9Meg6 ws Aggba LyGgomoy ab aym, Grd ~wEoySgMog0 0H ~—sgAgMg6mMed; 
AImdoba~moab ws dobab EsbhgMs JzIE|_aA MPMMgddn~Ws(3 Jgbodmydmoe Joagzohb- 
@o" (g9Mgbgm@mod9, Q-840). LodBybsMme, gMmo bodydaiz 0% Im|a3g938mM3900 
damomgmsdab dagh 299@dm(399qe0 Logo~mmdmabs bod bdodo, GmI~ob Iabge- 
30Md(3 Bsbo~mmdMng donbyy Jgaggdmmr smaggwanbs ob mogobgdyMo jo~m, 
msgabgd4yMo Lymm goommdoabs, AmMdIgembs(3 bmMbdo Imr~mg0bg IJas~mdmgda dyy- 
momgemsdg9d0, Lodmb 39780 ws Lbgo6o Bomdmse@a96@bg6. Co Mmd mogabgdxy- 
Ho aym gh Lgmms, 099d 9 g0%3394mbomse sMabSrgemg Jqmomgmodab gMa- 
bdosba BobsbyM7d0@obo(3 Jgagadmns gndLyYgmmm, Mo~@_06 M3ZaM Ia Jdgemob 
bdsdag_ 30 (MMAIAQm@a’Z ~WsbsMhg6 MMH bdskms6 Jg~wsMgdam L&sdamyMHo Cs 693- 
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MAdSEZZEM|dO~S YZgm@ms Lodas~mdm~m Lymmabsmgab), IgoghHdbmdo godmg%J- 
dobs Ed yMdIBMba3oyMa sagdyengdab MmogabgdqjMges. sdab bndsydIo~ Amagyog3b 
wJBOMOM MoMsEzyogbo" Sgw@o wobegegeo, bdo 3. ob. dsgs~momn 5 (Q-691:87). 

09 bdob d4mby Logammdgms 8oMg3qem0 Aybmab sagdyengds Lbgo bedasmme- 
cm Lymmoms 60987d9dd0(3 sboommanmyMns. Mo(3 dggbgd0 IgmMHy Inberb, Aggeyemgd- 
Hg, 030 Logsmmdgab bobyabo dagMab Lodomem@s639 qbm@o abygdmegb (9d J9d- 
b63930da, da9%5 M9). bream Jdmomgemsdgborsb gh dgbea, Logsmmdmab wosdsdm- 
mmggdgmo Agbmab dbasgbse, G®yMA(300M ~odme (bo d3g9Ma~@0b) o6y9d0, Gobo 
Homma Jomeme bygGagbmgmob Lymmab 6089d9ddo (goMdgmsd3amgdm- 
06) a3b63mgd0. gh go4Go Igbsdemgdgmb beab gng9Moqemm, GMI goe~mdob 03 
dggm gommb, Gmdgmbo3 Jeymomgmsdy Bemmdeo Imdobamobs ws dso6ab Jg6- 
ymdob msgabgdqMa, dgbodems, b3gGogbmgmab jgor~mbas6 bosbemmg39do Iym- 
30, 06 LHYmos@ gobbbgo39dqemn Bgbgd0 goshbeoo. LodbyboMme Agjbagob xqm- 
RJVOMSaM EogQoMAmoas domo oMbo. 

bammbsb9Mms Jgd~@aAMIA 33Emg30M, Jmdagdoms ~s Joma aymesbInm Job- 
Bogenom, 793ME@, Jgbodemms gsdmgennbegb Imogoembsbmgsbo JoMorxymo Lodascm- 
mdm Lymegdabs ws ®Mow@agagdob emgobsmgab (36mdo0 yo6mbomdngMgdg00. 
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o6mbodn o38mMo. (1893). Mg@oJ(3anbogob. godogm0 a03g%00, 90. 
aggMagmo, mm. (1878). Joma qmb gommdsb9. gaymbsmo o39M%00, 17. 


BoMdgmod3amo, gobo~ (dgde@a96g9em0). (1897). JoMam-jobyMa aommmds. ,goMdgmos6 
gomman”. I jbMo. GRamoabo: b&o0dd9 4. JoModobs Eo sdbobsamdnbo. 
goMdgmsdzgoma, 8memng3z4Gmb. (1898). Joma qmoa bogMmrm Eo bobymagGm BZo~mmgdn. 
HBZomoaba: L&odds g7. 03. bgmodabo. 


BaMgLgmadg, g4gmnd9. Ob@mMns JoHayamo bogjgemgbom goeommdab 6m&95%]9 go~wo- 
ogdobs. bojoMaggmmb dg3bagMgdoms sgow@gdoob 3. ggggmodob bobgemmdob bym- 


BBg9Mms obLGoG®\yGo. bgmbobyMo0 Q-840. 


BaMgLgm@adg, gdgmnd9. Logoemmdgeoes boGhgg0. bojJoMaggmmb AgybagMgdomo 93- 
oe@gdoob 3. 3gggmodab bob. bgmbsByMms obLGoGyHo. boembobgMo Q-665. 


dmMadg, gamodmb. (1905). Jomaymo Igbogs. godgna Img boo, 37. 
AQemnsdgomn, Esg0M. (I99@|ag6gm@n), (2002). Joma bogzgemgbom goemde. Igd~m- 
Jageob bygmems. 26899 gMdmBsodgoam~mob frobsbBgM dob Inbgw@30m. Mdam~moaba: bogo- 
8m9(39de~mmM bLofdab bobbo3~mm (396 8Mo. 

bybe@odg, Mogyeog6. (1910). Joma qm gommds. gyMbsemo doboymo boJdggd0, 16. 


X.X. (1890). gamodmb JmModobs wo bog3mgbom gommdab dJgboeb9d. yqymbsemo J6- 
ggdbo, 22. 
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BSSSVNTIN 1. goMdgemosdgomo, gobo~m (dgdI@aq6ge0). (1897). Jomo -jobymo 
B000MB0. 4j30M39mo0b6 jo~mman". JbybGHo. BRomobo: L&sddo A. doMsdobs eo 094- 
bobosamdabs. 

EXAMPLE 1. Karbelashvili, Vasil (Compilier and Ed.) (1897). Kartli-kakhetian Church-Singing. 
On Karbelashvili (“Karbelaant”) Mode. Dusk.Tpilisi: M.Sharadze & Friends Press. (In Georgian) 
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BSS0NNNIN 2. boJoMaggmmb AgiybagMgdome sgow@gdoab 3. ggggmodab bob. bgembos- 
Bghims obbGoG® yo, bomboby9G0 Q-672, 93.101. 

EXAMPLE 2. Fund of the Korneli Kekelidze Institute of Manuscripts of the Academy of Science 
of Georgia, Manuscript Q 672, pg. 101 
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BO30RNNIN 3. LojgoMaggemb AgigbagMgdome sgow@gdoab 3. 3gggmmadob bob. baembo- 
B9Mims o6LG08780, bgmbobyM0 H-154°, a3. 278. 

EXAMPLE 3. Fund of the Korneli Kekelidze Institute of Manuscripts of the Academy of Science 
of Georgia, Manuscript H154°, pg. 278. 
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BS30NNNIN 4. boJoMaggmmb Agi3bagMgdome sgow@gdoab 3. ggggmmodab bob. bgembo- 
B9hims nbbGoG Go, bg~mbobgm0 Q-676. 

EXAMPLE 4. Fund of the Korneli Kekelidze Institute of Manuscripts of the Academy of Science 
of Georgia, Manuscript Q676 
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BS30VNNIN 5. boJoMaggmmb Agi3bagMgdoms sgow@gdoab 3. ggggmmodab bob. bgembo- 
B9Mims obbGoG yo. Q-691, Boabo 18, a3. 87. 

EXAMPLE 5. Fund of the Korneli Kekelidze Institute of Manuscripts of the Academy of Science 
of Georgia, Manuscript Q-691, Book 18, pg 87 
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AMoeagayema AMogoembdInsbo Aybogob If4mbg BymGyMmgddo yrowgba 
Aadgbyrmeds ofgb Igbagob Jg7bsMAxybgdabs (Go Momdo~e@o0b Moemdsdo gs~eo(39dob 
Lodyomgdob. of domemme@ ma abs sMbygdmob — Bg80Ma go~wo(39ds ~o BgMamo 
BoJLo(300. 

AMse@03aqemo AgLazabsngab bg8oMa a9E9(39ds JMms@qMow abso. 9d dgdo- 
6393000 sM3 JoMaqmno bsmbyMo Agbazos godImMbs3maba, bowos(3 qHowymgba 
8memogmboob I4mbg bod ws mabbdasba LodmgMgdob g0~@o(39d9 Jome~mme by30- 
Moe begds. Lbgoa3oMo@oo body Jomaym bobymaghm, ob d3qm Jomaya 
8M LOE Aqbagodo. Lobymoghin Iqgbogob bey3q%mdo sMbgdmdb bLsdgboge GHydb- 
Gab go,bogaob HgJ6o30, MMIgma3 MMH dahamsE GHadodeEjo woygebomo. 380H3q- 
mo BsMdmoe@agbb 6930q4% BmBo(3asb, GmdAgena(3 BndbmMaMogagm bambsbgMgd- 
do X Loageyba~@ob dmymengdqemo, XX bowygnbab wobsbyobsdw@g a3b3e@99; Ige- 
HJ 30 sGab qoeMgbse boabSgMgb- Lob&gdo, LobgmBmegdam ,¢Mgemo", Lowo(3 
Lodasmmdmm GgJbGo ggMdomyMoe (6%) LoGygagMow@) Mab aobdoMB dqemo. 

FH mob LobSadob goghQgemgdob BybLGHo ComosMamges dogmmgds, 380%39- 
mse gb &gMIdnbo XIll Lowygvy6ob bombsbgM_ddo agbg@gdo, JogMod of genbeg- 
do dbmearmeE HgMdobab AgbogoemyMa spbgdo. Mo(3 Jggbgd9 Mgommb bLobSgdob 
— Logosmmdmab gobgob 39Mdoe~mMG agobdoM8Bgdob — 0g0 MobdIndeggMymow@ fobb 
XVII-XIX bb. 696069 ddo. 

Radbogoab sxgamgde~mmds Mmd LEMM{E BMmegboymo Aybogab Bosmda 
BsHdmndg0, Logkgdam dybgdMagno, 3a6sA@96 boggengbom ygobmbo3o, gobbo3qm- 
Mgdam 30 M30 bIab Lob}gdo, Imombmg~@s Bobgab <3 e@mMdgem RobgMob. 8Mmgqyg- 
Logqma Agbogab bo3gMmdo oggamgdgmo oym BgmMa~mdnma dgamgdob oMbg- 
dmd0, gabsa@sb LEMM\{@ dom bog d3Z9mbq FoMIM|d—eo LEsgmgd0b 8%m(3gbo. 

3009(39daL Bg3oMo BGs@0308, BQMHo~mmdommsb gMmse, yomMgbse dmo- 
gMo aym LobymogHm Agbozsdag, MI ao(sbs@Jdymos M3aM JoMaqemo bod- 
nba3m @sdbgMemdab 8Mab(303do. 9H(3 9ZdQHo LabG®yIo wo oM%(3 FMQmgd0 
AbogomyMHa HyJLGob wadbogoob bLodgqoemgdob 0M odemgge. 693990 domeame 
Ago6b969396 Bobaob dJ(3me@by Jasmmdgemb od mogabgdqMgdob, MmdAgeay ymb- 
BMH QAM dgdImb3yq30do ofg6b Mogb. Gog Jggbgd9 FHgengab, ofo(3, Igo~omdmoab 
AgbLagMgd9do jE aymb CEoQadboMgdyemo gMamms ag0MgQd0, 964 go~mm-der- 
CxHbyd0, MMAgeEoms boyqQd39mbq(°3 Jgdw~aMd agabdgds bLoas~mdgeno. 

QoOMgabs@ Ibod3z6gemgobos JMgmgdabo wo gZdIqMo CEsdbAMEmdob qH- 
HMaVMAIASMHamgd0b Logombo. 338 Logombb 3oMZq9mo@ 03969 Yogobod3a~a Jggbm 
© 0d ~dby3Z6od~g Jogn~ws, Gmd FHgmgd0 Cognby_dqemo 693dqM%0 LobG®yIob 
Lobs33gmme of6o d9Jd6omo (Rogobod30m@0, 1938:249). gb wegdqemngds Ag96b 
dag 0% ofbs asbasMgdeyemo odab adm, md 6ggdqM0 LobGgIo MobdIodIEgRgM jer 
RogbLoMegds XVIII, XIX ~s XX bowygqbob wobsbyabob bodgs~mmdmm baa69ddo 
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(99 bgembsb9Mgdb o3069 Yogobndg0~ma, MGmamM(3 fobb, 4 a(36md~@0). AoMES odobo, 
Amadgd6s Egma~mdnan (36mds g43m099 (9b8989) gaMgbgeadabs, AmIgema3 scob- 
HyMgob, Ged XIX b. smemmb dob Godbgdob gsdmygb6gdom Jgobbsgmgb aommmds 
(gagbgmodg, B.1 rv). 

sdMagse, JFMg|m]d0 bgZdQMaL bsbs33em Lab&gIo oMoss, MNdI(39 MongMor- 
3°3d0M%0 9038 MH Lab&gdIob IrGab qRammdmse oMbydmdb. LEmMg@ 0d bLogombb 
gdmgbgd0 Bnbsdegdsm  AmbbLybgd0. 

30EM) A3Z96L AmbodMgdob aoao(36mde@qm, Imgemgjwe Jg3Zgbgd0m bLogambab 
AgLBs3emoab ob{mMoosb. ,gGgemgdabo" Eo ,fMgmomo avpoMgdab* Igbobgd sMogMan 
Logqdgemosba 999330939 oMbgdmdb. dom ImmMab: omsby do8mbod3gamab (do- 
Ambodgamo, 1991:522), 3memgqgGmb goMdgmodgomab (goMdgemod3omo, 1898), 
03969 xXog0badgomoab (gog0badga~@o, 1938), mmsMG fagogedob (Rogyoged9, 1967), 
30g 9 Ag0boMosb (agobsMns, 1962), JoGo0sd mboGosd3gomoab (mbo®sdgamo, 1991), 
dons sbsbodaob (sbo6od9, 1991). weabsbgemgdqena dHmdgd0 dg Hoe Lonb& {MAb cws330%- 
390906 490(39396, DVIS gMornsbo sdbMn FMgemoab gsbdoMGH dodo ygm930(3 9H oM- 
bgdmdb. 0339mgdo domme wodmgowgdqemgds, Mmdmab dabgwe3o0ms3_ d9(3609%9- 
30 donhb9396, md ,dMgena" sMogMnagzoMmgs6bo GBgMdobns ws axnemabbdmdb o) goromb 
64) AmeEyhb 4) 5d ga~om-Imeybgdabas6 Jgdeg0M Logommmdgemb, a) bggd9Gqm 
Badsbb. sStMins Lbo3g2e@obb630md9 Mogb ofig6b ,gMgemmo Bybbab“ CsMdmdmdab cmMmbs 
9 dobjbmrs6 IndsMongdam(3. 3Z@mgZ9MM Bbo~ma dob dosgvymgZ6gdb agacb &Mo- 
00(309b, EsgagboMgdaemb XVIII-XIX Lb-ob dggm@mgddo, Ssbogno yo (dog. 3M. Abo3- 
30d9, 1987) 39emgmdobsbGoyMabs ws d3gmJomMagen 693dqMa LabGgdob moboew- 
Amymose Jaohbggb. 

Aggbo wonbSgMgbgd0 gMgmos bybbam gsbssoMimds gMMds J6od3Z6gemmg06- 
do g9M%QIMgQd9d. H9IMa Asdmagemoeno 03 8mMGgdo gyMObmdmeEby76 Jomemme mm 
Ebbsb, womb bgmbsb9M9ddo Q-298 ((36mdamns BaGsMQmab demobsoMbab 
Lobgmbmegdom) ws H-2282 (omsby doGmbod30e@mab yemg4(300@06). 90-06 bemgd- 
do bgmbsbgMims b9(3939ddo Aqdomdobsb wognbS Mgbeam FHgemob Gybbgdom, 
MmIm|d0(3 L99g(36ngMm Boded(3939do 9% Ambgg7EMamMSb. dsmge6 MMa ~wa(3~y~mns 
Ag(gbagQMgd9Mo sgo@gdoob 3. ggggmodob bob. bgmbsbgMms obbG087Gdo (Q-103, 
9.6. dgdmJdgeoob ayemobo; Q-104-9, 9.6. anMosboxyenn, axymobo-(gabob g3egbo- 
06; ab. CEsbsMHorn); mMHa ya Jq~oobab LobgemdIbagm ANbgqdab bombsbgMos asb- 
ymRoamgdsdo absbgds (368, 467). 

DAImMombodbyema bgmbsbgMgdob Jgbbszger09 ws qMongMadg~@sMgdsd aoo- 
RoMAMBS Agg6a BoMdmeagbs ,f¢Mq~mgdOq", ,fM]e~mors Bybbab“ Jawagbommdsdy, 
Z9MdoENMSO ZoOdOMBGdyemo Loasmmmdmgdal maGyMaoggem Gomdsd) ws ,g¢Mge- 
ms anoMbob* od Magbg, Mmdgemay 24 bLobgemb sgMmosbgdb ws Q-298-ab gMo- 
mob bybbob gmagab. 

Logjmmabbdms, md y3gemo »gAgemme bybbo* Igeagbo~mmdom gMmdosbgmab 
AbLgogboo. yggem Jomasbdn Homemo@ 0339Mgd0 MsbdInIE_ZMyAmMse wWsbymdam~mo 
JHbMab, [abgMab Cos BoMgab qAbadZbgr~mmgo06gbo Loasmmdgdo, Hmdmg|dbo3 
dmangMa bambsbgGdo bab qdegob, 06 4306 dmbeggb Lbgo@obbgo boggengbom 
5 COE EMpbsbLboqmms (Imds, ao6ybs~eEgd0, doMJdo, 5Omds, 3898M%g-353emMd9) 
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Cd 93M%9IMZ9 BIa~sbas (6da~Gs gamManb, Bda~s, bagmEmbab, ams69 boormobd- 
(3999mob) 3mbe03960, Eobegdemgdo, adogmbo, agMbo, g80%meOEn LobsMgd0~06b, 
gnobddmdemab s9Mogmoabab 3 Logsmmdgeno. JaMasmos, bybbgddo (339e~mgd0~N5 
Logommdgmoes msbodnd@g3Mmds, BmangMan bybbs JdybmMam abygdo (Q-298, 
H-2241, 4am. 467), Bergo ymbeEs3960mM (qo. 368), Bmga’z yo ImEodyemmo a9- 
Mom (Q-103, Q-1045), doam%ed Lb6gomds mobdod~@g3Mmdodo bgmb 0% qdemob byb- 
bgdab Abasgbgdob, dom gMamnsb Lab&gdo~w smdob. (g6mdag~mos, Hmd g0~00965- 
Mab dagh bogsmmdgemms o6 Logambsgms mobsdndag3zMmdab Jq(3gms odgnsmo 
AImgmgbs 0H asbemwosn ~s bdoMe@ aym asdmb3gqma MmgmabdbsbyMgd0do Robsm- 
ms30 Doboemab yR3Mm dImbsbgMbgdgmo gobmoggdab LyMmgamam, doaMod boasenm- 
dgmors NbLobSgI~ asberoggds bbyabgdyem bambsbyMamsaob oM(3q9Mado oM a36309- 
do. SdMOZS@, FAge~moms Kgbbsdo Logs~mmdgems WoRAyBgJoo goMBZgzer0 Egbob 
09(330M BsMdmgde@o. 

fHgmoms Bybbgddo Logommdgmms Bobgab gob6doMBJdo MMazoMo~@ begdo. 
bea, dgdmb3gg30d0 Boban ,gMg9emmMo ayoMamos” asbdIsMBgdeyemn0 (dog. ,mbo", ,,coob- 
egemob jormm,” ,ym3amseEbdnbeob jo~m", ,wyenbob9" 436m", ,mogo" eo o.d.) 
BmMaRIMH 3a JamamgdqQmos, my L630 bLogommdmab GmdIgmoa BMoadg6Gob 
ALgogboe@ joes AmbegL Bobank wWs~gds. gobdISMB dobob 9H oMob wesdbybHgJ- 
dyjemo, MY Mo aobagdab Logo~mmdgeas dmbImda~mn Sadqdoe, 06, Myboo(3, Am- 
Ageos dabo wsbsbyoba BMobs. gb goJGo, IaMmomos, Hog JgIMbZg39d0 SMor- 
mgdb Loasmmdmoab Momdob wowmagbob, doamsd AgHyggemgdb 090%, md obgmo 
Lobab aobdom&gd0 Jgommdgmomomgab bLogbgdom bogdomaba oym. 3930Jmdm, 
Loy Moemgedms, 39MdoemyMa sbbLOob obgmn J9dmb3z93980, MmeEgbs(3 bogocomd- 
mob Bobanb ao6doMBQd0do AgmMe@Jdo Mogab039 GBgJbHo. dog. ,Cowgdo do~oen- 
Md Jabs" gobdsMB|dqemns, AmgmMH(z_,C.a~W|ds damomme Jabs" (q3. 4Br), g06(3bso9- 
dob Cabegdgemab ,gams%(3o 39°30 JenbsMgjeE" BM92ad96G0 — ,.4MobB] Igvy39m* 
Zo_dsMH dq ,JHabGB] IgygBgm"-cmo (gy. 18v). AmamH3z Robb, ImbLybZdq4mo 
BMob dab Jgbododabo 856ajd0 adegbo@ go3gM3gemgdyemn, 69(36mdo ~o g{oOg0- 
Lgdgmo aym dasmmdgmmes dagh, md wosdsG Jdam obb6o-gebdoMB dob smo 
LogaMmgde@s. Lbgo Logsmmdmgdo@o6 sdmboMaw@o B3Msbgd0b godmygbgdob 
babdomy) (¢Ggmob Sybbodo Am3gdqmo Logommdmydab Bobankb aobbodomMBo- 
32@) MOGIQM-o6SmboyayqMo Imegmydsab Ibnd3z6gemmdob Ldgbb Iybengob. 

JMHM0 Cd 03039 IJgmmeEayMa dmegmgdab asdgmM dob segomo ofgb oMo 
dbmarme gMao bymbsbyMab goMamg|ddo — Lbgs~@obb30 Logommdmgddo, oMo- 
dg@ Lhgowobbgs bambsbgMg{dd03. godIMEaL, Amd oMbydmdes Ibs Ime gmydab 
Bmbeon, Loa~@0bo(3 LoBMeEMmmdeas FAgmoms Hybbodoa Jgdogomo y3Zqmo bLogsmm- 
dgmo. Logsmmdmydo jo, AMAQGMM(3 IAnbozo~@myMGo MgombobMabam bogmam 
3 S4rbosm IgmmeayMa dmegmgdab ombaddym YaxyqQmob, JFAgemme Sybbodo 
3H JMansbeojdmebyb. Jg7bod~ms, sda sabbL6O9do ab godGo, Gmd JFHgemmo byb- 
bsda manm,dab o% gb6grmgd0m Loempbsbboymm GHGmM3M {dbo ws LdemabsomMyob. 
Logommdm Mg3g9MHyoMIo FHQ{mo Logo~mmdmgdab Lbgo bogsmmdegdabsge6 
g00nxXZ65 amsbg soGmbadgoamab E6mdo~m (gaG®sGodocg fobb, Lows3 ago m~mg- 
68a La~mmsdgamab gommdsdo gobbbsgmyammdoby9 bLoydMmdb: ,cmgmb God 
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qBymes 30E%] bymobsde@ob ¢Hgmo0 wes Lbyobo ao~mmdsbo* (d98mbad3Z0~m0, 
bgembob 9H H 2134:489). AmBsboem (36mdodo sdgygMow Aggbmgab LoobGBgMgb 
oM ab, md doGmbodZgama FHgemgdab Emebsb gobbo3ymMygoyem wsdbobyMp- 
S0E sMbadbo3b, sModg~m ob BoJGo, GMI ogo 9(30e~MyZq39db gFMgemgdb bbgo 
Logommdgemmoaob. gh godagyg6s LEmMje@ bLogommdmoab d9dowagbgemo I4- 
LogomyMo dybemgdob aobbbgo3960m qbes oymb aodmb3guyenn. 

CEgbeEMmgmdam Aggbb bam oMbgd vena dgampdo~@sb asbbo3zqoMgdyem o6- 
AYMQLL odbobyMHqog6 bgmbsbgMQd0 Q-103, Q-104, Jey. 368, Jey. 467, 30600- 
006 LEmMge@ 9d bgmbsbgMgddo EogndboMgdqmds Bomgen gBgmMab aobdsMHJ- 
dgdob LaGy309M GHJLHbg aobmogbgdab mogabgdeyMgd09 agndodas 693dqM0 wo 
JM emgdab Lob&dob Abasgbgdob dagdabs396, Mab bsdsdbo(3 Q-298 wo H-2241-ob 
Bxbbgd0 0% ademgmes. BZImbbybg{d4Qemn 4 bgEmbsbyMdo Jogo Agmbam ARoebyMo- 
mo Loasmmdmab &gJbGb bg3domMgdqmo HoJbHJdob dbasgboe B%gIMEH ofgb 
wCobyMag~ma my MmMdIgma boas~mmdmab Jobgw@3om nggd0, 06 GmMIgGM Imegemb 
(FMgmomd a39Mb) 7yYMEBMds. sObadEMa MogabgdqMgQdo y3ggmmob%]_ Mgoemboho- 
mE 0339MJd9 JayymoabyM Gybbodo (467). 9b bgembsbg9Mo dobssMbam gMa-gMan 
yggmodg L&eymymeamos Ag7bagab bs36md gFHgemms Bgbbgdb Immab. donby- 
039 adabs, HMI oan Msgdmembszemymos (Gob g9dm(3 oH 943b bLobgmbm- 
goo — ,bybbs gH gemabo*), 09 Lobam, Ms Lobams(3 EM|IG) Imosmbos, Jsnb(3 
IgG9E LonbSyMgbrr Jobo~mob adenggo ,gHgmob bab®gdab“ dodweamdo 33eg30- 
bomgob. 

Amamh’3 (Gmdogmns, JFMobGosbyena Logommdmab GByJbGo bobagMegdo 3Mo- 
Hgd0@. BMsbyd0 ya AMAMIob8gmoabsg06 Lobyg6om asdmayma@e. sbhgmo IggMacmo 
969693M 90 LobobesMa nym bLa®yg{ag9%o Eo AgbLogsmyAMa HyJbHob, 3mgGx- 
Go Ed IgbozomyMo Aybergdab LOmmMa Jgbymdabs. gymobgdab wo Jxyynoobyy- 
Go bgmmbsbgMgdo0b dobbogmobsb sdzoMoe@ fobb, my MomeEgb enw d60d36g~mm- 
dob sboggdeos aowsdbygMo AAZHM AE 3ybJGyocgoob. G®yJbGob BMobgd0 gHm- 
Jobgmoabao6b bLobgg76om godmaym@s, weobosbMamoab omdbadgb6gema jo sMob bosd- 
BgMGoemo. g96339m0b Gadbgdom gsdmymaom dybengdbQ Immasghgdqemo Iobod- 
Ogd0-obb6s, Momegb BM(3g9em0(3_ 0M Woes oymb, y3gma0b aobbodoMBoga 89- 
{Lob bodegMQddo Mogbegds. sdnGMd bdaGoe Amygmg_dM(33em006 YRMobob 
20930] seEgob" Lsdo, 96 mabbLsMoJmbasbo ao6doMGH do. obg, Md ByoMmgdda 
oMosgMnbgm~m sobadbyema AybazomyMo Badbgdab (693dgd0b) asbmogbgdob emmb 
damgaymo yq(3mmdgmmdo* ,gMgemgd0b* Hybbsdaygy bobgdgo. Loaqmobbdms, 
mI Bobanb bLoGygagMo agobdoMBJdo0b GHyJ6ago bbgo IoMogo@o3 gbdosbgd0 
JoHaqe 69304 EmGogaob. bgmbsbygM_ddo gHan, 06 mMHa bLo®ygaboao6 dgd- 
030% Aynbemb bdaMse Msdegbadg BMobabaob Jgd~easMa gmddnbaMgdqemo gob- 
BMG do ofgb, Hag, JgdIMb3z930da jo, 8oMaJom, 3H(39m0 HJJLGob 3o6a0 gmao 
LaGygames go6dsM8gdayena. gh Amgemgbs LoGy309h GadLGbg bLogo~amdm bad- 
Bgdab go6mog3bgd0b MogabjdyM]{dgdb dmagoambygob, Lowey bmao6 G99~@g6099 
La®ygob dobodmby gHan, 06 mmo Badobos CEosbdgmo, bream (go~myg4e~0 bog- 


43900 Bodbgdamess sgMgemgdyemo. yggmagg smbodbyemoa Lb3go0@obb30 bodyybo- 
3M LobGgIgd0b 8Mabgad8gd0b g7Mcmnsb dsb] IAHyggmgob. 
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HZombshobmgdabsmgab Imgo Gobo Msd~@gb0dg GndyIb bgembsbygMa~e@b Jy. 
368. Jogsmoamo: wEobegdmab — ,obs%9de@06 (3960 ~s Od3gde@nb Aggyoboo*-b 
BM9Ad96G0 ,d930 Coanbgnbgdab ws dby_dIL60 Jorwoas@ bLoowyIemb, dob ofd6g- 
dnsb", asbdIoMBJdyemoo gMan bLogygom — mobo" (Iv ), bream wobegdmoab ,,de- 
39mbam JMoabGob Jgdmbaembm*-b b96y3980 — ,JgdMby6gdb ws 3960(3303Mgdb" 
— gZobdoMB demas 3mddabaMygdyomn Gobanm — ,~@o ZgaMoM3o 3MHo30 Mog0 JMob- 
BJ 9P~EgJan Caw baba JIosb dmemm mnbdq gsmog~gdo (15 Vv), 96 3~—_3, »CMgb 
dgamgdb Amgomb Aq gmoemgdqma Jombsymo Imdse@ Imgomb* — ,asbybMbby- 
Msw@aMss" gosbdISMBJdyemo (0439), bream 6065 qdegnsbb" bbL6ob dgde@gao 
LaGygomdgmsbbdgde: ,qbyqmmms doo mobs Ime] mog0 JFHabGBJ omega wowd 
BnbmM4dnsb3seE@ MIQMMD QRomob bLodMybogo.“ (15 Vv). 

806g0b smdbodgb6gem AxbozomyAM Badbgdmsb JFHgemydob wszogdoMgdob bo- 
Iqgoegdob 4RxM— seEMobegmn, XIll L-ob bgmbsbyGa(3 adenggo. gh oMob ba~- 
BsbgMms obLGoG®\yA®ob A gBmbeob 85 bombsbgMGo, MmIgmda’3 JFMQmo Jgdeoga, 
BMH qLHIoo Aeagqdqena: ,deygemab Hao sboema Logsomdengdn dmgsyobIg. Ley- 
Moms JmMMmbagmbams wsdobgMos, asMnggdoms, sbs~mo HAIQmams o9dd03mbo0- 
MS Ed MdN0(39d] AMBGBgd~yengdsb6o Iy6 ~sdabgMoo... Ed Mbamobo DoMbgems ws 
Bo GHogmsbo ... ads3mgdamyMan Es MY Mmdgeodgb JFHgmo Anbern bsGHogbo do- 
bo..." (3. 238V), 96 odagoMo dgbadgbs: ,gMgmba Iybenbo bodmsg9 ... AgMOS ws 
L&ajoMmbs Bj~e@o" (3. 387r). GmamMy 36g~mo3m, of FM gma Anbemomabss J96- 
ygomgeayenn, Anbemo jo Bobgnb, gormmb Dbod3zbg~mmdob sBsMgdb. AmGoboe~m 
(30G289do oM9bo30mgd LoynMoeEmgdms bLoGy3o ,d3830I99." ,dmgobd30"% 3o6- 
gan dgd3mdob, o64) Badbgdam smdggrgob bodbsgb. sdMogse, XIll b-ab bombsbym- 
do &gMdabo ,g¢Ggemo* Loas~mmdmob GBy{bGdg Bobgob weo~gdsb qjows bndbsgZe@qb, 
»fHgembo Axybembo" 30, 3R30JHmdm, Badbgdom omdgdeoam Inbengdb. 

fMHgQmgda0b sboemo bybbgdo sdeowMydg6 Aggbb bsMdmeagbsb oMsdom Bm 
FHQ~O-Ireagegdob LEM VIG IIS BgqGIGgdg, 99jQ Igbogoeg® GgMIo- 
Bmenmansdgi3. dogsmomse, JyymoabyMo bymbsbgMob (368) sbomobab bogeyd- 
39mg Woweanbes, Md ,esbegdmab go~omb" QByb4(309 Logo~mdmoab Igbedo 
CosdmMe~mgds, ~EobyZ6s jes ymRamaym. Mo(3 dgqbgd0 JFMgm~Moms Lobgemgdab Mo- 
mdab 399% 339306, 030 LaMayamggdb qgo3doMegeds. odob Agbobgd RIM 30eEg3 
03. Rogebodga~ma smbadbo3ge@o Mosgab GsdGmddo ,JoMoryema Agbozob ob&mmMoob 
dahams@0 bLogambgdo", doaMsd 433mg39Mds BIMIobMs Cow bsbo~moab gxyb- 
J(g0gd0 doobg go6doMHo. bream bobgmydob ,dmbybab", ,qhGoymab", ,dgyMo- 
mob," ,boggdgbob", ,hogobaqmoab", ,q(36mb", ,,6mobobs" ws ,mabab* d6od36gem- 
db 990Mb9M33939e, MMAMMH(’3 MdZ9E sMbadbsg~ms, LogdsMabo Doboms o% gooh- 
Bes (Yosgobad30~~n, 1938:250). dme~mm EMmb Iagg3ge~gyE0 bamMbsbgMQd0b Jo~@e- 
Mgdomds shoemodds Lodyomyds dmgagi3o (:9339@a06o Jbadgbyg~mmds Q-298-ab 
166-9 RB qM3gmbq Amr(3g0e0 BrgngMan bsbgmabs ghgbos — ,,bo¢g4g6o*, .4(3- 
bo", ,dgyMamo* wos ,dMogomagoMa". Bybbsda dgbod9 Lobgemos — ,boggqg60." 
bgmbsbgMdo &gMdababL shagmo RBmMdam sMbgdmds sMsbLbmMM sbergnsi3agdb Jdbob 
wkggobosb", ,coggdobmos6". 3a30JMmdm, LEmmHo {MMe ,bo¢ajg6o" qo~@s oymb. 
BgMIobo 938 BMMIaM a3b63geEgd9 Lymbsb-bod9 MMdgmosbab mgdbogmbdo. bodob 
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Zo6dSMB dab Mobsbdse ,bogojg6o" LobgembBmegdss Bsendob EMmb bomJIgmo 
wobegdmgdoabs. ,bogogg* — gojob boddseabo, gobs gojab o@aomno, gobs gojJam 
Ld0b9 weobegdmoab mdo* (mMdgenosbo, 1993:73). gadaor Ldsby bLomJ8geo wobeogd- 
mgdn, sb) ,bodadg6o", GmamM3 JFMQmo Logo~mmdgngdo, dgGoboemos geyymoobsym 
bgenbobyMdacg_ J. 368 (3. 75 V). Jsgomoms@, Wobegdgmb ,bod6yb dJg60 obby6 
godMynbg" — bob qdegab dodegan aobdomMB do — ,e@obegdgmboa bodgadgbo". 
sdM0R90 y,bogojg6o" 9M430 Foe@adob EMMb Lomfdge bLogommdmgdb. sdagoM%o 
bogsmmdegdab XVIII b-da sMbgdmdsbQJ (36mdsb Goy@g6 bybwody ag063~@o0b: 
rgMmasdoMab ... doMbamo (Co Goe@ndo bsbg39% cmm3gob BoMdmse@ag6roo. m6 Ldo- 
Jods wo dbosMaymgds aym Ed Msb Egmab Lo~aggagema LdmabsoMgdab Momogn. 


.. EbaBab Babmago obama oye: 49939-egeEmMe@cmab LoemgaMdgmmb gomsggd0b 
49993, doyMymb oGymebg6 ,dgR3g9m"*. dgGdg ,wyZqbobsde9", Jr>mbamo bdo- 
@o", ,dmbegabs dgbobo", ,a30M%ag060 d3m@m93d0 demagMds wogowmao”*, ,a06geam 
bobdem*, ,as6gdbo@s JmMbagma" wo Lbgo ws bLbgo... gb aoemmdgdn gFMgmgdn0, 
aMdgcmo wo bLobasdmg6m boyyMgdgemo mogabo gormm Iodmbgmam* (bybewodg, 
1912:1-2). 

nboggqgbo" of sab gMmow~gMan 09 ®IMIobgdL ImMob, GmImy|da3 of 
960d69396 o68mbs304% AmeEgemb, 9H90g@ go6boOM3M0396 Logo~mdmab oy6- 
Jgosb 96 dob mogabgdyMgdob. dam Maybgh qbes dagsgqmg6mam ,dgymomo", 
»J(36—*, ,AMSZ0EmMagZ0Mo". ,dgyMomoa Ed ,IMogZomMg3Z0MH0" Bmb3M]Gyem 306305 
39 94 Boq~mamg|d96, 9MH999~@ Dgbygamgdqemn QBMMdam asdmygbgdobob s~@sbSxy- 
9096 Logommdmalb dgberdo Msde@gb6ad9 gobbbgoggdqemo SMybgab MogdmyMob. 
AImbsB%MHgdob bogyxyWQd3Zqemb wyAdbob bambsbyM Jqym. 467-ab SmangMan boaseme- 
Moab asbdoMBjdo. dog.: ,oBoM|d@om Robs" gsbdoMBgoqemos — ,dgyHoema oMb 
AMogZ0~M |g 9d0%. LoobGgMgbms 03039, Logo~mmdmab ao6d0%8jd9d0 Q-298-do 
— 99(36— (Co dbgemo". gb qyo6obg6gmo BMobab ,dgyMomo oMb IMogamo0 axyo- 
do*-b Bod Z6g~mdob ogbgdb Co OdsZOMry~@moe Imgengpbab Logo IboMgb obobogb. 
oy JgZ9RIMIOM JMO ~Cs 03039 Loasm@mdmoab Bobanb gsbdoMBJdgdb fmgem- 
md Bybbab Lbgs@obbgo BysMmgddn, dgdega obMb sdmgnjambsgm: Mo@aob 
pDMJd@NM NRombo*-b 896ado GsdI~gbodg q36m ga~m oyMHa~gs Mo3b, Joba 
AgLMy\mgQd9 Gon oym. g9Moye@a GH yMdobgdob ,q(36— ~s dogeo" ws ,,dgyMo- 
MO Ed IMsg9maZ0Ma"-b YMangMans3zbyds@mdob] WobGnMOJd9 JyymoobsyMHo 
bgmbsb Mab obgmo Inbadbydgd0m, Lowo(3 BZIMombadbyono 2 Abasghbo gobdom- 
BgJdo gMamdmamdsdos Im(3g9dyena: ,gbg 393% agoMHoas, 4(36—M sdmbomJdgmos". 
poggMamyoMa sMob, w36m" (467, 3. 40 v). 

fHgems bybbsdo ga~mb Bobgob omdbadbgb6ygmo B® aMIobgd0b g3gg9M@am 
dmn8mggd9 jomrmb MoazoMmdob, dobo LA|MyAJGyMab aobbodIsMBog0 bLobgmbm- 
0909003. Bxybbob dodmagbgmds gMgmors agoMgddo Moga AmayoMs oMs BoM 
g0mm-Imenbgdob Lobgemgdb, oMsdgm@ FMHgmgdmsb wogogdaMgdq~m dobaogab 
69(36md Drago HyMdAobgdbo 3. 

CobobMymb, agabeos godImgmJ3{0m Msd~@J6099 IAmboBMHgjodo JFMgemmo byybb- 
ab dg4dbobs wo godmygbgdob mogabgdyM7d9d%]q, 03H9M39 bg9ZdqQMO ws 3gh- 
dso~mMHa gobdIoMBJd0b Lob|adob qMangMandadsMagdab bsgambyd%y. 
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JAHQmos Bgbbgdab boybgg, Logo@obbgo BMsea3o0b (JgdIm{Ige0, BoGo- 
Agno, agemoon) wo g8mJob (XVII-XIX Lb.) bgmbsbymMQd0b Abasgbo dgwagboemm- 
do, 39Mdo~mMa gobdISMB dgd0b dgdGgg~m bybbgdda IbymdM Lob&gIQMmdob 
d3M@J6b Co Lodas~mmdm~m 3Mo48az0do FHgengdob ofGoqH RomMmgebg I98y39- 
mgdb. Bqbbgdob MgoemyMHa godmygbgd0b Dobadbygdgemns Jomn goboogbgdo bogo- 
Mmm bagabygddo ws aobbogqmMydam abgmo Hodsob 3Mgdyendo, MmamMoa3 ayy- 
mobos. gMgmab bybbab gHm-ghan sMbgdamo 3y64(305 doba Lobbsgem ~wobnd- 
Sxyemgds “ybeo oymb. 

B9MdoEMMO AsbdIsMBJd0b LabGdo IgGow@ ImbsbgMbgdgem0 ARobb wo bogo- 
Mojems, MBM Jdqmo aYym gogamemgdnbs LEsgemabs ws wsdobbgMmgdab 3Gm- 
(39b0 Imbb03~9-dasmmdmydabsmgoab. sbsemo bogommdgab dgbbo3mo 9339 3o- 
3400 bs36md0 Bobanb LaSy3agMa damamgdam, 30(30CMJd0M YRXMM s~EgZnmns, 3A~0- 
Hg bg3dgd0b dbadgzb6gemmdqdabs Cs Jomo ymddnbs3agdab CEsjgmgdob abo. 9d93- 
CAMAMso, AMamMH3 bsdg36agMm maG gM9GByMsdos smbodbyemo, Gadbydam o~- 
dSggComa 3MJdqQmgdo aobyqmgb6ama aym aosbbbogem mo Jasmmdmgdabomg@nb, 
064 dobbogemgdmgdabomgoab, 9.0. 09 8nMmsmgab, gabs(3 bgemgbogygdmeo bogo- 
mmdmab Lobb oman aommds 08 badbgdab bogqd3gqmbg. Ma(3 dggbgds gMgeng- 
dob Lab&gdob, Bobgab gobdoMB dob 8406 G3o80@0b godmdI~obsM) ogo dmbo9- 
MoeMgabs73 MogabyQmseo dobsb3emdo ofbgdmeo. 

CEodmeammb, ,f¢Hgqmo* — gb sHab Csdmyjz0@Qdge@m0 LabG®JIo, Low@s(3 bogs- 
Mmdgema szobdymns Jasmmdgmoongab (36mdama abG\mbs3aqho dsemmygdab — 
ImENb dob g9MasbHydabog06. gb oMab aobbo3gymmMygdqea bobg dgbo3zo~mamo 
SbMHmgbgdnbs, Lowsi3 7339 Ibo AgemeEnyM-IoMIMbayemo LAM AIG yMHgdob dg- 
393d0MJd0M oJd6gdo Logs~mmdmmab IygbagsmyMn Hy JbGo. sbgmo bLob&gdob doJ- 
B65 LHyEmos@ MgagnMsEO g_odIMayAM|d5 BgdaMo gs~os3gdob HMsea3o0b ymb- 
9. ¢Agmob LobGyIo 6g39qjMO CsdBQMErmdob 89MsmgmyAMo~@ SMbgdmMdb ws 
dob doamse 8Mnb3o3b obosMgdb. 

»gMgmo"-b bogamb gy bLodmdsgmm Aqdomds JgI@gabsoMs@ aggbobgd0: 

yggmo oMbgdqma bgembsbgMab bLoynd3qm dg qbwes dgnfdbob FAgemom go6- 
JHB dyeEr0 Logoemmdegdab LHyemo Sgbbs CEs gsbabsbmgmmb moamgaymob cmo- 
GIMBGIMO BUoJG0- 

BgMdsm~yMa asbdoMBgdabomgab asdmygbgdyeno Logo~mmdegdab 3Ma996- 
Ggeob sbomobab boy qWd3g9mb]J wCowmanbegh Joma BoMggembysHer 064 daMams@o 
Logommdgema, GmMIgGma(3 gormb 4hgg6gdb Lbgo Loasmmdengdb. 

CodMeEmb, LobyMggmos RoGsMegb IgwsMgdam0 sboemabo 3g9Mds~myMoe 
ZobdoMBQoyema FMgmo bogommmdmgydab, domo 0Eg4308qMo bg3doMgdeem0 Logo- 
mmdmgdnbs Co MB dom RebgMamo Logo~mmdmgdnbs oMs Msd@ 76099 Joao- 
manob dgm@oMgd0b Lobam, GmammM3 gh ofodeg begdme@s, s%0d9@ LoMbIqbm 
AgwegaabsmBgab owmgaggdgena bodgdgdob LadMogmoab boynd3qgmby, M93 LEmMo 
Cob336gdo0b asdmGoboab gHmsegMan bodyommgdoo. 
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I3dG6IGN6I MbNS60 


SONMSNL 30898I603NL LOJNDILNLSDIGNL dJomOVIN 
LOd0NMdM 38m0dI6NJSIAN 


JoMayema boggmgbom aoemmds, gIMMa~gds Go Bmao@s@ JoMamdo@o- 
EgemyMo Loggm@gbom goemmdab yobmbagob, AdsZe@MmymMo@ jobmbazabs we mMo- 
gZobsemnH MogabgdqMgdoms gMMA3{0M JgbsgMab BsMdmseagbb. mogabgdqMgdo 
3rmabegds JMogoembdosbmdsdo, MHo(3 JoMayerds goe~mmdsd gMmgby~mo Axbogo- 
maha (36mdagMQdab Bose@oabj Jgamgabs. IMogoembInsbmds JoMayema goommdob 
d6gd9, Dabo agMbsbgs ~s gommdoborb wszogdoMgdyemo y3Zgqmo Logomba d96- 
Bogemgds@ od MogobgdyMgdob gbdnobgds. 

JoMagmo Loggmgbam gocmmdab ob&gbboyMa g3mgqgab doxybgm@o30@, IMogo- 
moa bsgomba x9 ynw~|3 IJgn(36mdgeno MAgds. 9d Logambms Gagb asbygym3bgd0 
goMorgmo asdd3zqbgdyen0 as~mdab 396mdgba3. BoMbyyemo EMmoab Igo~mdgmms 
SMdIMMAZoMMZ560 CsIMga~EgJdyemgds od Imgmbobo@do ogmgbb dobo dybgdob 
39H 3393~MdoL — Mo oMab ogo — Mogabygoemo nd8Mmgobs(305, Ba3bO gobHo- 
bank BsdmJdgreoMa, My goM{BZqyIEM yobmbgdbyq wWogdbgdyemo ascomdob L&aenn? 
9. gaMgbgmodab gobdoMBgdab Jabge@gom: ,j3am~mmb bLogscmmdgmb mogaba dy6gd0- 
M0 abs sfgbh Mmogamgs6 dmemmde@ab. bme~mm g9dd3969d0b... gHmo Bos@ogn oMe 
oggb... yrgger BogagM goi3b garomb dobgm@gom Lbgsmobb3obooMs~@ doqjdemns ao0d- 
d3z96mb ws aossgoMeddmb® (39MgLgmad9g, 1900:189). goemmdob a09d3969d0 dao- 
momdmab bombs ws Agbsdemgdcmdjdby oymr CEsdmygawgdyeno. 030 Msg0~@ b3~e9g- 
SMES, HOY ,Lo~@ GobosoMa Z9Me@0d0 ~s bIAL BMoseno gogbymdo" (39MgLge~adq, 
1900:190). gh mogabmsgo@ gommdnb goddggbgdob od38Mmg0dbsQ3oqm bobyobb5 
dag306odby9db, dogMsd Mode gbowo(3 g3emghaab Bosmdo ymagemo gobmbazobgo wod- 
B90@gdoMQdqmMO Ed BosIMMaybs3{b JgIMbZgZA2MMdab, go~mmb g939H%%0dgd0(3 
39% Doa~mgde@s bL38mbGob4M bsboomb. ggMgbyemadg oMogMnmabol smbodbsgb, md 
330M sGab bogqdggmo aommdobs, Gmdmob dsHmgbge y3g9mo bIob Jodmb- 
3M560 CsIMyza~E@Jdqe~ oMHasb" (3g9MgbLgm~madg, 1900:189). sdMogs~, Ioynbg~@s30~ 0d- 
BAMZOdS3aVEMdnbs, 3o6Mba3Z47MHo Bobgob Bmas~@a gobmbomdngMg]d9d0 J98)-693- 
Mgd0@ Donbiyy gobbob’m3Mo3b aoddggbgdab bomobbb. 

dob Esboe@sbSyMgdmoe Imgny306m JgdEga, Jogo~amgdb: bgZdaM_dqe~mo 
demabsamo ,bmgobs Dbg3obo Ayggmbo* dojogm ImeEMg30mab oseEgsMo@sb 
©d 03039 dmabsoMa 3. JrMadab dagh Bm@B dam ARobgMamo Logommdmy|dnewsb. 
ngdggmos, m9 X Lowygqbob 693doMQdqem 80d6do 69399d0m AfobgMamn afbg- 
SMES zobmbagyMa Bobga. sobodbyema dmabsaMab bg3ZdIqMo omyzodbIqQ~mmeds 30 
LoyqMsemgdms od mgombsbMobom, Gmd Iobdo Agmmbg-dgdZ30@] BMobQddo 
BbLGowe AgmMe ds 693dgd0b MobIndeE_ZMmds ~s sdsbmsbs39, DgbLGowss ~wo- 
Bqma OB MgZ0em0 (9647 LaShygagHo GHoJbHob qSodbrm IoM33mgd0b Momeg6m- 
d0) 69399dLb Immob: 
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©d adMsfabs: Vbgdmogbo dqjbgdobs sm~wamden: 
BoMImMa@gdoms Dam: g6gdyemobs Jab bmAyams JGHabSob wdMoanbs: 
(ago6oMos, 1978:38). 


Bg3Zdgdob sbomo BAbGo asbdgmMgdoeamds a3oqnJMQd0bgdb, Hrd 09 BMo- 
bgdab Agbodsdabo Boban gMadsbymob awegbHyMa ofbgdmes. 6M SHgdom Aoby- 
Gam Loasmmdgendo, doybgw@sgo@ odabs, md ogo a9ddgg6gd4em0 aocmmdnl bo- 
ANdos, B9ZdqM%0 QMMdyQemab Jgbsdsdob Agjbem|dda, Mgam aodd3q9bgd0b o~@- 
gamgddaiz_ 30, BybHoeos IJgbsMAyogdqemn AgemeognMHo bsbobo. ab. CEobsMao, 
dogocmoor 1 (dmfodg, 1913:322). 

363M HAE JgIMbzgZ0G0, MmammM3 Robb, gobmbagyM Agemmensdo 8ob3- 
ab go6dgmMgd0EmMd59 aobsdoMmds asddgZgbgdqmo seEanmpdal aE _bHyMmdo(3, 
064 daMamsea j3ommb 396mb6Omd0gM%]7d9d ~WondZgdEgdoMS Od38HMgZ0bs(30%4~O 
geg896h960. 

ZZoMRadgQdqemo gommdab ygobmbomdogMgdgdob wobowagbse@ bLogoMmes 
%9H Jobo BsMIMIMdab doSgbgdb dogoggmoma. MgmnbdbobyMgdodo Amdbwo- 
Ho y3gmo B3momgds boggmgbam bogaMmgdom ayo asdmb3gymo. 3ormmb ao- 
30M ROdgd9b9(3 ddmErME gbagGogyMo {oH jagrHaob Imgmg_b6gdb 39% Iogo3yn- 
369dm, SModg@ SN3amM|dMmsEO NVMbgd9dE9 Job| bo, GMIgGma(3 ~oNdIZgd@s Bob- 
gob g0dd3969d0b. 

gMn-gMao Iodbgbn, Ag960 sdMHom, jes 39dJaMM BndbmMaMsygd0b dagh 
Logoemmdgmab Lo®ygogMo GgdbAobs eo Bobgob qMangmadgMmbydab bgemmg6qd0- 
do. So%sH6GHagmo 8od6mMaMH0gy9d0 Coe yyMoemgdsl 04(393e696 GaJLHbo wo 
Agbagsb IeMob LEmmMa dso~mobbab dobsMAbydob. 8od6ob Ibadgbge~mmg060 baSy- 
3900, Joma asdobgamgdob dobbam, bodgobIqmo oym AybogomyMs@o(3 — Jom 
993MdE6j6 MMbSIQGO Gam, 6) 9ddZq6gd~E696. sdGngse, JoMHogZ0 goar~omb yoM- 
gmgddo s@aamn B4mbes goddggbgdab Imdg6 Hb. sfiggh6Gomgdqmo bow®y39d0 
agqmeosbdam dgaMAgmes ws ofg~mo6 aodmdwmnbsM), mMbsdg6 803 gobbodm3- 
Aym segamy afogdmes asbooghydyemo. 3R30JGmdm, bogymMog asdd3qbgdjem 
goemmdobs3 LoGygoms JgMAggabs ~s Jomn bogobdam mMMbsIALS yea JobMxy- 
Mmgdab AgnmeEn CEsgEJdMeaS bogyyWdZmse, 96) gsddgqbgQdyem as~mmedsdais3, bIob 
gboGy3gm ®Mosmo oH GgdabdagM, sMosdge@ gobbsbm3My~m segameb af6gdme 
RoMoryemo. 

La®ygabs w@s 8s6g0b qhangMmdgMbydob obama SgJ6030 9H JoMaggea 
BODHMAMsQgdabagZ0bL ay qybm. JoMay~ Logoemmdgngddy ([9330M39d9d (36o~@- 
yo boe@o wd godd3q6gdqm0 go~mmdab badydgdda La®ygems JgMAggob o9a30- 
Ho Agomeab ImJIgegO0. 9. ggMgLgmModab dagM 6mBjddq gowoGobomo bogo- 
mmdemgdo 09 bogambab goM33g30bomgob Caw Jobodemgdmmdgdb Jd6ob, 3obs0- 
06 dobdo Imgmo Magn Loasmmdmngdabs AmyZgdyemos MMaZ0Mo@ — JoMBngo wo 
ZoBMxXadgdyem0 Lobam. Jomo JgweoM|d0 Lodgqoengdsb agodmggb asdmgo%330mM 
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AgbLodsdobedo IsG%Hog3 gordo asddggbgdobo Eo bogymMHng godIZq6gdqym go- 
mmdsb dmmab, s64 Medegbse@ gIMMfamgds aoddgg6gdyenn jorm bLa®ygoms 
IgMAQZOL JgmmeEb. omIMAbEs, Mmd 390d3969d4q~™ goMns68do bIob BMaseno, 
64) gBogZoMRadQd5 beEgds LOmMM7@ 1d baGy¥y39d%9, MMIM|d0(3 Ig~oMgd0m 
bsbasbdanss gsdmgMgdqmo BoMGog3 gar~mmdo. Iogsmanabagab bsMdIm3ge~e@a,96m 
gMabLdIdmdemab GHsdMow Iayg06gd0b emgbobbosqmab dmobsamob ,,j3a~@mdobbe 
dob Lyqmobsbs* 30% 803 Eo gZogoMRadQdym g9M00bHgdb. doMSH0g3 j3oemmdo 
Bommse@ godImoyngs dg GHbogmmgd0@ g09d3q6gdqmo Ambs33g9mMgd0 ba Gy39009: 
pdggbgomes", ,oJo", »,QodMagm", ,d96 mobo". ab. Jsgomama 2 (ggMgbgmod9, 
1900:417). gsdd3969dqm aocmmdsdo 30, Lows(3 Igs~mmdgmb dggd~mm mogabo 
LAg6abs Cos BagabsIjgdM goggoMxXadgQdnbs ja~m ws OI8Megndsy3oqjm~mmdab dao 
MdgZabRmgQdo AY Ambsmmebgemoa, bIoL asgoMexXxndgd0 Jonb(3 d9MH03 j3or~mdo 
DgMAQQED baGy39d%9 Imbes. ab. Jsgo~momo 3 (ggMgbLgeEradg, 1900:413). 

obg9m039 Imgengbob sfgb o~@aama sdommgdob deabsoMdo 8493 Jombqcom", 
M039, JoMH03 Ed aoddgg7bgdyeEr Z0Mnsb8do, bsdbaobdgenns gHao Es 03039 
Imb5339H0: BMsbs ,SNoZdSMs NysdIM@ godmymdgmo™ ws bLa®y3o ,wdobmm". 
ab. dogsmomn 4 eo 5 (39%gbLgm~od9, 1900:619, 615). 

AMaMM(3 3b6g@9gm, JoMGHo3 jor~mdo IJgMAgymo swgomydo mogab dbod- 
Z0gmmdob aboMAybgdb aoddggbgdyem gommdsdayg, aoddgq6gdyem0 jo~mm 30, 
dogbgrs30e Vd8MAMB{nds3oq~mmdnbs, FIMMRa~M|d9 JsMBagZ0 jgar~rmb jobmbm- 
dagMgdgdb wes bIab HHosema bogosmmdmab LAMyJGyMsdo aobmsgbgdqmos 
LEmMJe 00 Ambs33ggmgdd0, AmMAM|d0(3 99G-bs3mgd9EO bodbaobdgqemns JsHGg3 
gocomdo. 

SdMngQs@, A9ddZgbgdyE Boemmdsdo bdob gog0MxRodgdab se@anmna aosbbob- 
ZMHymo aYyr ~s 9d dbMHng Jas~mmdmabl mogabygmgds Msdegbsedg obmwg- 
BEES. gb BoJHo OobG AM do gobbbgo03qdqem ByosMmgddo Amdagdyemo boao- 
Mmdengdab JgwsMgdnms(3. Jsgomomse@, sdsmmydob dmabsaMo ,,38d93 Jombsy- 
mm wmsgagbomgdqemns omsby IMQ|RZmMndZ0~mab Lodgbogm Badbgdom omygodIqem 
b9emb6s69de(3 H657. dobdo gb demobsoma fobgMamns mMagoMse@ — Aggycmgdmo- 
30 Lobam Eo Hy{LGdJo Boman Qmbgdgdam, Mx(3 Jayynamgdb as~mmednb bows 
Od AdZoMRodgdyem joemmdg. ByoMmgdobs es RobgMob CEMmab go6bb3039d%- 
mmdab doxnbgm@o30@ (9. ggM@gbgmadab Logoemmdengda RobgMagmas XIX-XX boy 3%9- 
Bggd0b dogybobg, bmemm amebg IMQZmnd3Z0~mab bgmbsbgMa Jog3y4Mm3Z6gd0 XIX 
Loagybob wmobobyobb), g09d3969dq4m0 Z0MnsbSgd0b Jg~m0M]d9d boaycmobbIm 
9906393960 godmogmnbs. smIMAbEs, Gmd 3999d396gd0, mMHngZ9 BysMmdn, do- 
Mams@oe@ gMabs ws ad939 seaameb begds. 39%dmMe, EmMGomMgdqem boaocm- 
Sgedo gogoMRadgGdqQmo BMobs ,dNbAZdoMo QysIME godmymJdgmo" a09d39- 
Bgdqemos HgZdAM|Zdq~ dmobsoMdo(3: 

Sbjagdsomooyyogyosoos 05 90 IrmaM/Ma-MoM Mo Mae gossdIMAygZ00 “yo 
qo no qn qoadgmo (8Mg3m0d30em0, 1812:48r). 

H(z Jgg6gd0 LoSygeob ,qdobmm", dobby 3g%0QgqMb 30Gy30m, Mow~geb gb 
Lo&yg30 g3gd0MQdqe@ demab3oMGdo MoGmdmo(3 sdImMgoM@bomos. 

3OLIZ JBM AZoQams (99Mb63939d0 Sdmdab demab3oMdo ,mIg{MMD QR0- 


g°mmdnb 35dd396940b bozgambabsagob 
JoGaqem bsgsmmdm 36sJ030d0 461 


mo", AMAgema(3 9939 L6go@obbg0 goMosbBamss CosQodbaMgdqymo mMHag9 Byo- 
Amdo. EmGaMgdyem Logommdgendo aogoMRodgdqens boGyg3qd0: ,ssoso", 4 8- 
goons", ,JgdabdgGy3ggmmo". ob. Jsgo~mamn 6 (39%gbgmoadg, 1900:530). 
BggdAM {dq dmob3oMda/3, LEmMMQ@ 09 bLaGy39ddo w~Caw~a MemeEgbmdamss 
RoMayema wsdo8gdom0 ymbgd9d0: 
d0%Z0N0 Snd4o09d0 99d59d0/ 90000 10 O0 44930 08d ES MAMgdoms oy3Z0 
00 4999999 999° 99 99 3°9 99999°9 99999 9°99 Ja%°bIgG9399 9930289 90 


99390 06 00 JgdobdgHy39 9930099 gd90 99999 JDIZI@OS (IMgQg~odgoc~mo, 
1812;18v). 


LoyqMoemgoms obo, md 0d dmobs3oMab Logs@obbgo Byommb go30H- 
KOIQd4EM 39MN96G ddo gMmbosaMns g9dd376gd0b 8Mnbyo803. 3g%dmM@, ,d900- 
Mo"-bs @ ,JgdabdgGy{g9moo"-b JgdIMb3z939do LogymHng LoG®ygg9d09 aogoMxXo- 
dgdqem0, bmeanm LaGy39 ,HGMgdame" mH039 JgdImb3gg39do Lo~wow gondmgMgedo, 
bdob ®Mas~mo 30 begds bLo®ygo0b dgdega. 

Lo®ygome dgMAgg0b dgnmeby IgHyggmgeb 30eg3 gMan BoJGBo. Gm- 
3mMH(3 oEgbadbym, BmBaMgdqyem ws bg3ZdoMQdyeEm ~obsbgmgdq~m bgmbsbyMgddo 
rOdgMaa jqRsmo0"-b maba g9MasbHos Imygdqemo — mHa Lo~s ~os MMo gsdd- 
B96gdq mn. Marbag9 RobsbyMdo gsdmaymge LogHam bLa&y30, HmMdgma’yZ B39q0~- 
E59 SAZg6GHoMdqemo y3Zg9ms 3oM006Hdoa. gboo LoGygo ,ds00mo", GmIMaMs(3 
aby9d0 bdab GMosemo mHog9 bombsbyMab asddgqbgdyem Z0MnsbGdo, AmdIgea(3 
Ag HOS3M|dSO Bog{goMRadgdyemns OmGHoMgdqjm doMGHo3 jam~mmdo, beam 693d0- 
Hgoym bows gom~mmdoda gb bLoGyg30 godImoaymeas boadsbms bLaybgom (ggdme 
BAMBarMd 3Mddnbs(30g9d0M) GmamM3 LAMojmbb Sg9Imm, obg39 L&MoJmbb J3g- 
dram: dsnsms. g9M%@s sdobs demabsoMa, ,mIgHMO Roma" Imgadogm sddMmbo 
Bg3MgbLgmab Lodgbagm Godbgd0b dgd(33g9e bombsbyGdac3 (Q845. XVIII L.), Low@s 
230 MaMmJdob Jamosbse Imygmgdqmmns 6gZdqM smgob%dIgQemmdob, goMOs gMao 
gZ0dmbs3emababs: dagen dmobsaMdo bsdqbagm 6od69d0 a363r960 gMa bLo&y30%9 
— ,d9n9M" Ed M93 LenbBMgbms dobdyq Wobdyemos gMmdods~@ maba bodsbo — 
MH-mGHa LA&MaJmbL BgIma Es J43ggIma: dssnsme. (3bo~@05, GMI 909 39MnsbSdo(g 
gb LaG®ygo gobbogqmMgdqms@ gondmgMgdme@s. sdGagee@, Lo®ygo ,d00m0" 
bymn39 badqddo sf(3g6GoMgdqjmos, M93, JHo JbMng, Jagqnangdb Loasmmdge- 
do dob Bb6adZb6gmmdo0%q, IgmHJQ IbMng Zo, A{a@sbGqMgdb LoG®ygems dJgMhg- 
30b dgnmeab ImAIg@gdob MmamMH’3 doMH3, 96939 aogoMRadgdyen j3o~mdo. 

yoggcmngg bgDMO,dyQemob Logyqdggembq_ Jgademgd ~wogobyg36om, MmId aod- 
Agzg96gd0b GaJ6030 L6go@obbgo Lodgommd~mm Lymemoda gimbooMa ay. ayyem- 
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Z0embdnsbmds EMgdEO] JyoMsE JQByYdb_do bombyM Z3o0eEmmyMH ob6MHmg6gdob. 

JBOMBYEMo BAGMegbayEn AMogoembdnsbmdob dzd~GaMd smdogm~mdob bgema 
Agqbym Bm@Bsgoab dgJd6sd. JoMHaqmo Logsmmdmob bobmgm babSgdobyJ wo- 
Ra dbaM]do 30 Jomeame XIX boygyoob smemmb ImbgMbes, MNI(39 dob godeo 
IMogoembdosbemdab IMsgomboyyyom3{06b HMoe@o3oob oMogy} Mo ~Eod3zemgdno. Jom- 
MgZgIE~M Bo(gabmgab AMogoembdosbmds odeEgbse@ LabbmbmM3gq44em0 Imgmgbos, Hod 
dmMM EMMI@] Jags~mmdm~mabsmgab gHan, bsdygo6o bdob smbybb3ge(3 bo3gdsMo- 
ba aym. sdab msdseob&qMgdgmoo (36mdo~mn Jgs~omdmgdab dogm ImEBmMeEgdqma 
(36md980 (ggMgbgemnd9, Q-84, 38; by bwod9, 93. 16/43; goMdgemodgogmn 3., 1898. 93.199). 
93,4g93Bg AL Hgombofabm goJGBo, Gd qbg0e a3b3g~@gd0 bobmBm 3Mgdqm~mgd0 
0d bymbsby4HJd0, MIE |dda(3 Logo~mdmab dJomemme gham0-3aM%39m0 bdss ~wo- 
Ro JbomMgdyeno. JgmMg bdabs ~Eo dobab Jg7bymds BHmdemgdob oH BoMdmseagbes. 

y3gmo dg(36agMo, 3063 go JomMayemo Logo~mmdmalb dybogomaMoa ombsam- 
dob bsgambb Jg96m, IgmmHQ bIaL 6sdy396, BsMADSMagg7eEm Ib6odZ6ge~md0b]q doxy- 
MnMgd~s (Adaédo 4866, 1905:332; Roxoged9, 1967:78; gxogob0d30e~0, 1990:305 wo 
b63.). IgmMy bdo JoMams3 asdmoMggo AgmmeanMHn bsbobob godmdbob6gqem- 
dom, Im oa~mmdam, dogMsd o68mbo30qjMdo sbsemobdo ws Gam~mggaem bdoms gyqb- 
Qoob dgbbo3em0d AgG8owe bonbSyMgLM ws J60d3Z6g~mMgZ96 ~woby36sd~g Indoy- 
306. smdmAbE@s, Md Logsemdgeda gmbbLAMydigayemo wgMdob ws, my dgod- 
mgdo omg0b, 9%mga30M0 Cantus firmus-ob Gmemb 8oM3Zq9e~0 bdo shHamg|db. L6m- 
Hye 80M3gqm~m bIab abG\mbsyayMa |mMdqQmy|d0 smdmAbEs y3zqmoby AysMn, L&o- 
do~myMo. gh BmMMGIQM|d0 Jd6nsb AgemmenyM yoggh. EoboMAgbo bdgdo0 8oM3qQe~ 
bIsLas6 sb6eEg676 garmMenbs3osb, sfg~@sb godmd~@nbsMg, 3oMIMbnds(300b Jom- 
MagoGomMgegemo 80M3qm0 bdoo. 
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AnbeES dqgg6— 3093 QMO JbadZbg~mmg{06 goMgImgdob. MmammM(3 oMgbnd- 
69, %JM 3093 X Loggybgdo JoManggmgdb 8fmbeom MMagnbsmyMHa bogocom- 
dm AbozomayMHo badbyd0, MMIE|d0(3 MobEsmMo6mdnm ~wWogobygdsb oJ6g6 dacgg- 


dyembo. XVII Lowy 3q6o~@ob dom bobs33gmme@ Cod 330@M@bg7b 9.6. ,4¢MGgmgd0". 
adob doang%, md bLogo~mmedmoab 8obao AybozomyMGo bodbgd0m smgbodbsm, 
FH Qemgdon IgdGyEH BMJdQmM|_SddO smbBgMamns, My Logs~mdmab Gmdgeo bo- 
Bama Mob Doogegb, 96 Mob BoMdmo~wagbb. gHgemgdo0 do~mosb ImMb oy3696 
AbogoemyMa Aoboemob BybGo gRadbsgoobsao6 ~o XX boxy 3~769d~eq Logoemmdeng- 
30 RoJGoyMse HyzBoMa GHMoeayz0om gZowseamEbyb Moemdne@ob Momdsdo. CeMm- 
Md Zo6dsZzeEmmddo Logos~mmdgeds Jgadabs bsembyMa LodmgMabsmgob wodsbsbo- 
sagdgema L6go bodbgda(3: SMbOOINMmds CLs ZoMOsHGBjm~mds Ed YRxM- IgG oe 
Cowobemge@s dob. Losbemmgg 30 bombyM Lodegmobs eo bLogo~mmdgmb mean- 
39639 S4mbmom. IMsgoemboy3qbm3060 MobssMbydmdab dobda~y aboba %gA93- 
m9bob sbe@g6e@by6 gMmdsbamby, ogbgd~eb696, sdweowMyde696, mogob gobydg- 
mMgog9m do~mb bybgdebg6 gMadobganb. boaymabbdms, Hmd amoammoabyycno 
drMoma aobyymamse osMob Es303dOMJZdyYemo BqmMBMsb, goOmMmog34yGo ~mo- 
HAMZ030b g9MQdg ag0 BoMIMAEagbgmos. dnbsbSoyqMa bogsmmdmgdab aom- 
33990 K3ZIBO Wo LHymeogdmes od3gMoGmMab 3oM%bq bodgodm (39%gIMbag- 
dob EHmMb, JEgMes o8MEMmddy), Jyhodo Ibgmgemmedobsb eo 0.d. bofomng9- 
mda(3_ d9330EMEOS Ab HMsE0(309, JoMayeno Loasmmdgen(3 9dd3969d~e0 dg- 
Bab bobsbemob Boendb. Cow@gdyemms MyRosbgdob Igxmobdy3 RXQM boggmgbam 
Zo~mmdaa §3dgdME6g6 ws Jgd~eJa, LogMHm LodmgmMam. (36mdnemo Jas~mdmy|do 
ADSZOAMAMSEO bomb yMo LoImgMab yssermm A_ILMAmgdengda(3 943696. Igr- 
MQ BbMg, gg@gboodo A7Br@Qdb wabygdgero qQyobobgbgr~ gc@mgbgeG29@Q_Y3I- 
MS BMMdes (3oMdgmod30mo 3., 1898:29-30). 

MSGH@SMSbmdn aosemmdsdo Mo9g0 ofabs Ensem|dHyMIo (0939%]6(309(3099, 
M973 ghmeg6 mgombohabms boembyM LoboImgmMm Jgdmgdg~@gdsdo. ofgmsb ao- 
AImd~@nbsMy, dgnJdbs JoMaymo asm~mmdab mMo sHgo~ma — JoMagn-jobq™Mo ws 
dgMNE-aAyMyAmo go~mmds. go~mmdob gsbgamsM]7d0bqJ 4339 Cow aogmgbob 
SbeEgbL sEgommdMnga GBbw@g6(30g960, LodgILMyEmgd~mm 8MHoJHoj0b mogobyg- 
dgMJQdo. HYI30 JoMam-jzobyMa Eo AdIgMAM-anMymo bo~es gar~mmb bLogogmmed- 
™gd0 adeEgbs@ sbeomb wCasbsb gMMIsbgmmob, HMA MogobyQmoe@ dgondmgds 
gommdab Bmaso@JoMayemn Byd_ gbab wow|agbo. 

30630=M Mo gobgamoMgdob MogabydyMHo abo, JoMayendo Logommdgmds 
gbaogGogqho 3764(309(3 dgnboMAybs, og Emgbs3 smdMsgb gdm(309db, Jobo 
AMsZoembdosb’mdab CEobgg7boemo 3MMHd{d0 9M9Q3M%0mg069696 ALIFAGgE@bL. LEmM|~0 
gb dmd968o — Ladggmoab sMesdggmgds sMab q33@s39d0b 4Hyqoma bodobo. wo 
ag JoMaqem bogsmmdgeda qdommgb Gobados sygobomo BMo~@n(309d0bo@do 
JMagymgds, aobomzoMos ob CoNdM]H mo, sImabyMog0 dJobsasbo od3sqmby- 
d0, go63gamMsMgdob dJobsgsba Hgbegb30gd0, AmIm~m|da3_9(3m(36e~mgdg6 wo ob- 
30msMgog6 Logommmdgemb, sboer-sbo~m domobs wo g6gMg0sb 408 9d96, dog ba~@ob 
ob603Mb69596 dob. of 9% Dgadengds oH asgabbgbma boygnbgms dobda~mby bdnb- 
Cd dsdoms 699OM93Z0, 9IZ9603MsEO asbdmas@gdqmmn sMJodsbeEMn® Mogogmob 
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GsdMMIda: ,e@obogem gma JIge@amo bLobyobob gobbmMyagmgdos, smdmbogemgmo 
IFBZMIB®EmmMdam0 (36M3MHgdab396 oMab dow~eMggamo. wobs3gmgmn Immoobse 
gde(3agdbso symemogno, ImdMemdobs ~s Cnbsdazsda sMbydmob, smdmbogemgo0 bo- 
BMSMH MdgZdo9 AodaMyemo, MomJmb mgo0emb 39% by39HL mogab Boomdo wsdsm- 
bam Lonbygb. Cobogemgao gdagdb, qHgqgb, IgdoMayemo ws asGHoygoqemns; o~- 
Imbogmgan yo obsbogb. wEsbogmgmb dInbs qygoMes Eo Sg(39d0(3 IobogMb 
bg~@5300, oMIMbsgmgamb Bg39 ygoMMs ~s JnbagMda(3 Bg(304H Laddme~mmgdb 
43M {HES — FoMIsZ0~do ago JoMseoymb gdgd@o" (goMgemobo, 1994:17). %9- 
ImaJINM gobdIoMHog{b yggqmo 09 8MGmggbb, MMIg{MdH]3 Q3dmbeo bLoydoMo. 
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MARIKA OSITASHVILI 


ON SOME PECULIARITIES OF GEORGIAN 
OLD PROFESSIONAL MUSIC 


The history of Georgian chanting and its development differs from that of West 
European sacred music. It is different even from the music of Eastern Christian 
countries. The present study discusses and explains some features of ancient Geor- 
gian professional music, and aims at finding a parallel with the processes going on 
in Eastern Catholic sacred music. Naturally the polyphony issue will be discussed 
in this context - the Georgian chant is performed in three parts. 

The Christian chant is one of the constituent links of the religious symbolic 
system. By means of the symbolic system humans join in the spiritual world of life, 
and become a real part of the sacred history narrated in the religious rituals and 
customs. Thus a symbol has a constant and steadfast nature, while the creative 
means around it have, so to say, a regional character, revealing it in the material plane. 

Since the end of the 6" century the way eastern and western sacred music 
development took different courses, causing religious confusion, strengthened in the 
9" century and continues even today. The Catholic and Orthodox churches separat- 
ed. This may serve to explain the differences in the development of Christian chanting. 

It is common knowledge that the Eastern Catholic church created Gregorian 
choral music. Beginning from the 8'" century the Romanization of the European 
countries’ cult music began and Gregorian choral music through fire and sword 
gained a foothold in England, France, Germany, Czechoslovakia, Scandinavia, Hun- 
gary and Poland. As we know, Gregorian choral texts were performed in Latin. The 
language was incomprehensible to the broad masses of people. It was in fact a 
dead language not used in everyday life so it lacked natural speech intonations and 
was alien to the people. Catholicism strictly forbade the performance of divine ser- 
vice in the native tongue and also the translation of liturgical texts. Owing to this fact 
at the close of the first millennium the Gregorian chanting predominant in Europe 
began to deteriorate. The inherent tendency of its development and power was ex- 
hausted. The way was open for the development of non-liturgical, secular music. 
Nothing like this process had ever taken place in the Eastern Christian countries. In 
Georgia divine service was performed in the Georgian language from the 6" century. 
According to the founder of the Palestinian Great Lavra, Sabas the Purified, Geor- 
gians recited the liturgy in their native language in the first quarter of the 6" century 
(Kekelidze, 1980:55-56). Similarly liturgies were created in the Coptic, Syrian, Bul- 
garian and Russian languages. Along with the adoption of Christianity translating 
activity was widely spread in Georgia. During the translation process Georgians 
produced not a literal translation but a new edition. It is obvious that the natural laws 
of Georgian liturgical music originated in the depths of secular music: the scale 
system, the intonational vocabulary, cadence construction and most importantly for 
us - the forms of polyphony. What was happening to sacred music in the East and 
in the West and in Georgia in particular at the end of the first millennium? 

The Gregorian chant ceased to exist. In one of the finest cloisters of Georgia, in 
“Shatberdi” Michael Modrekili created an impressive hymnbook, “Yearly Tropologion”, 
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containing hymns by both foreign as well as Georgian hymnists: loane Minchkhi, 
loane Mtbevari, Stephane Chgondideli, loane Korkosi’s son, Michael Modrekili. As 
can be seen from this hymnbook Georgians by the 10" century had original music 
symbols, quite different from the contemporary Greek neumes. The Georgian chant 
flourished in the 11" -12 centuries, in the period of the Georgian Renaissance when 
all spheres of life, including all branches of the art, experienced an unprecedented 
national boom. 

What happened to European sacred music and in musical culture generally 
after the disappearance of the Gregorian chant? 

Beginning from the 12" century the development of European culture had a 
secular influence. In that period musical genres were created that remain in musical 
practice even today. A foundation of professional polyphony (from the end of the 9" 
century), modern notation in music, major and minor scale systems and the prin- 
ciples of tonal organization were laid. | would like to emphasize some significant 
achievements of this period and draw parallels with Georgian sacred music. 

1) A personality acquired foremost importance. The position of author-creator 
became more and more important, and the author’s individuality was given freedom 
to unfold. 

2) At the close of the 10" century the foundation of modern notation was estab- 
lished in France. This was later reformed by the Benedictian monk Guido Arezzo. 
After notation had been established melody was gradually set free from the text: this 
is how straight instrumental music was developed. During the Catholic divine service 
the organ was used. The creation of notation laid a foundation for the development of 
polyphony. Without notation it would have been impossible for the art of polyphony to 
experience its wonderful rise from the 12'" century through to Palestrina and Orlando 
Lazzo, whose works in turn appeared to prepare the ground for the music of J.S.Bach. 

3) The creation of professional polyphony brought about the establishment of 
the laws of functional harmony, based on major-minor scale systems. According to 
the opinion of a famous Russian soviet musicologist R. Gruber, the principles of 
modal thinking conditioned by the monodic character of sacred chanting turned out 
to be incompatible with the simultaneous sounding of a number of melody lines 
(Gruber, 1941:465). The major-minor system was established all over Europe and 
acquired an international character. 

Let us dwell on the Georgian chant. 

If a personality, an individual with his outlooks, emotions and thoughts occu- 
pied the foremost position in European professional art, in Georgian chant the pre- 
dominating importance was attached to “we” and not “I”. A three-part chant is made 
of three parts, performed by three singers. The individual character and ability of 
each of them is revealed in the creation of a common cause, in the embodiment of 
a sacred symbol, in the creation of one artistic image. It is the process of formation 
of a unity of three into one image that shows the heights of the musical thinking of 
Georgians. The individual conception of an author is always a constituent of collec- 
tive cognition. In the orthodox church a composer-hymnist had to reveal his talent in 
a somewhat different way: he had to create something original out of traditional 
tunes, he had to find a new combination of tunes, to adjust them to new rhythms, 
create new musical forms out of familiar melodies, etc. Georgian chant consistently 
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followed the aesthetic principles, formulated at an early stage. Any new piece was 
created first of all within the limits of tradition and the private initiative of the author 
was revealed through variations of the tradition. Therefore tradition in Georgian sa- 
cred music is a kind of law. This law works in forms of polyphony, in the principles of 
part correlation, and consequently in harmony and in chord pattern. 

The first Georgian hymnbooks based on contemporary notation appeared at 
the close of the 19" century. They were created not by professional composers but 
by representatives of the families who preserved Georgian chant traditions for suc- 
ceeding generations. Thus the Georgian chant lived and developed within the frame- 
work of the tradition. Orthodoxy meant not only the purity of dogma but also of 
sacred services and rituals. 

It is well known that the basis of the musical language of Eastern and Western 
sacred music was created from the modes derived from musical practice. The spe- 
cific modal patterns were created from traditional tunes and intonations. The most 
widespread, characteristic tunes connected with certain hymns were used as samples 
while creating new melodies, i.e. they acquired the significance of a model. During the 
historical development of musical cultures a number of melodic stereotypes were 
created which were based on pre-existing patterns in traditional culture. The Oktoechos 
compositional technique made this principle its basis. The parish heard familiar but 
varied musical phrases connected with new linking patterns. Georgian chant pre- 
served this stage of modal thinking whereas European professional music passed it 
by, giving the tone-functional system a predominant position (according to B. Asafiev, 
European music is based on “one mode” with two inclinations - minor and major). 
Thus modal thinking as the basis of monodic chant was broken and European po- 
lyphony instituted the major-minor system (Asafiev, 1971:229). This problem never 
arose in Georgian chant, as polyphony existing since time immemorial was strongly 
based on traditional modal thinking. 

The later rise of European professional polyphony greatly benefited from the 
creation of notation. Georgian chant was fixed in contemporary European music 
notation only at the end of the 19" century. As we know, it was quite enough for the 
chanter to transcribe only the leading part (see Kereselidze, Q-84:38; Khundadze, 
16/43; Karbelashvili, 1898:199). In fact great numbers of music-books and manu- 
scripts represented a transcription of only one part of a chant (the top part). It pre- 
sented no problem for the middle part and the bass to supply two other parts. 

All the researchers of Georgian traditional polyphony noted the leading position of 
the second (middle) part (for example, see Arakishvili, 1905:332; Javakhishvili, 1990:3-5; 
Chijavadze, 1967:78). The second part is truly distinguished by the expressiveness 
and flexibility of the melody line in traditional songs, but an analysis of the intonation 
and the study of separate part functions led me to a significant conclusion that in a 
chant the first (highest) part serves as a constructive pivot or a kind of cantus firmus 
(see also Shugliashvili in this volume). Intonational formulas in the top part make the 
melody line. The remaining two parts coordinate with the first one. Consequently, 
harmonization is oriented to the first part. 

In addition I'd like to emphasize the following. As | have already mentioned 
Georgians had original chant musical (neumatic) symbols as long ago as the 10° 
century which were eventually forgotten. During the later Middle Ages they were 
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replaced by so-called “Chrelebi” (lit.: “mottled signs”). Instead of denoting the chant 
melody by means of musical signs “Chrelebi” were used in hymnbooks showing 
whether a certain part of the chant is similar to another one, or what it is generally 
like (see also Andriadze & Chkheidze in this volume). “Chrelebi” were unable to fix 
musical material with accuracy, therefore before the 20" century chants were mainly 
passed from generation to generation orally. Meanwhile chants adopted features 
characteristic of a folksong: anonymity and variety, and came closer to it. Being 
close to each other was a feature inherent in both folksongs and chants. During their 
century-old co-existence they influenced, supplemented and enriched each other. It 
is noteworthy that Gregorian choral music is inseparably connected with cult and it 
is inconceivable without Catholic liturgy. A certain group of Byzantine chants were 
performed at the Emperor’s court during festive ceremonies. They were heard at the 
hippodrome during street processions etc. This tradition was introduced in Georgia 
as well. It enhanced feasts at the King’s palace. The nobility entertained their guests 
first with sacred chanting and then secular songs. Famous chanters were at the 
same time widely known performers of folksongs. Also, in church everybody chanted 
from the king to the humblest peasant (Karbelashvili, 1898:29-30). 

Gradually dialectic differentiation gained prominence in chanting, which is so 
conspicuous in folksongs. As a result two areas of the Georgian chant appeared: 
that characteristic of, on the one hand, Kartli-Kakheti (East Georgia) and, on the 
other, Imereti-Guria (West Georgia) (see Shugliashvili in this volume). Local cus- 
toms and individual performing practice greatly influenced chant development, though 
the chants of the Kartli-Kakhuri and Imerul-Guruli ordinary mode are so close to 
each other that it is completely possible to determine the common basic language 
of Georgian chant. 

Having covered a particular course of development the Georgian chant has re- 
tained its aesthetic function. Even today it arouses emotions and the exquisite forms 
of its polyphony delight the listener. The ancient form does not become stale and this 
is a true sign of immortality. If devotion to tradition in Georgian chant has been raised 
to the highest rank, it is curious what causes its inexhaustible impulses, the inner 
developmental tendencies, what gives new life and enriches the chant, gives new 
strength and energy to it, illuminates it with inner light. | can’t help recalling the thoughts 
of the Holy Fathers expressed over the centuries and summed up in the work of 
Archimandrite Rafael: “The West has action as its base while the East is inclined to 
contemplation of life, the West is entirely engulfed in emotions, it exists in movement 
and dynamism, the East is submerged in its own self, as if it is unable to tear itself 
away from the treasure buried in its depth. The West seeks, attacks, aspires and is 
full of enthusiasm; the East preserves. The West loved the earth and saw earthly 
features in the heaven; the East loved the heaven and perceived heavenly symbols on 
the earth - it sought the eternal in the transient” (Karelin, 1994:17). The above quota- 
tion interprets all the processes that have been touched on in the paper. 


Translated by MARINA KUBANEISHVILI 
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JIMOILON IDEMIILABMNAMSNS Vo sI6QIMNL 
LodNDIbN JOMOIL LONILIMSIN 


Agda Ambbybgd0b dobsbos gog09bs~mobr JoMagge~ gnbmdybagmemmaas bod- 
Hmdgddo CoMImEggboma MIMMagd0 JoMaxyena Lodmgmab L4gbmdmog30 LaMyJ- 
HYMQdab Dgbobgd, Co shHmdMHngoe ~530303d0MM Agdo dodmbamge ~wobs3mp- 
HAL LeagasemyM C5 ByMByM ym 990M330939ddo sMbgdyena agbegmab mgm- 
Magdmeb. L4gba MmamM3 shomoHa3yMo 30GJgrMos wobo3gmymob d9(3609%9- 
d9do Cd AybagabIQmeEbygmdsdo JgwmosMgdom sbsmo 33E~g3nMN AndsMaryengdoe 
(Koskoff, 2000; Sugarman, 1997; Diamond and Moisala, 2000; Herndon and Ziegler, 
1990), wo dnbo gobgamsMgd0 Ibndgbgrmmgsb6bamse aodmnbgo0 Jommes Immo- 
BOZIOH Ed J7gMb—MdnjZqMH AEaMdsMymdodo AMAbEGSMIS (33~™m0~™M]d]dd—. 

JoMayem gmbmIgbagmmmansda Ligbo 0% asdbwmoMoe B3gmg30b (39~g9%)- 
mo sboemaGagyMa BoHjgAnMos. JoMaqmds gnbmdybagmmmansd dgbodsdobse 
Z0dM0dqd039 Isdo39(43Mo dagh COMdnbaMgdyema JoMarymoa IMog0embIosba bLobad- 
MgHM FHMoe@ayoab Jaws (Jagbarwob) bowegab HMoe0(309. agbegMobsedo Iode3- 
Bag gnbmdybagmmmaayG maGgMoGyGodo IMogomabob ombadbyms, md 
bdgbo gqm&ymab gMa-gHian abgm ob3g4Gb FoMImse@gag6b, MmIgmn(3 bIoMe~e 
BoMymowso godmgmgbamo, Ed dab Agbsbgd Lob’masemgdsdo mos Abyxgemds 
Cd RIMMZo6o aoobMgdo oM% oMbgdmdb (Sugarman, 1997). 

9905 39(3Md Bsdyg060 Hmm JoManem IMsgombIos6 LoImgMsda IoMama3 
IE J69O Da~rgdqymo Mys~mmdoss, HMd bombo Eo Lodmgs~@mgds HMse@a3osdo 
Mbgdqm LigbmdHag obadg@Mosb donbi3o ~o Donbi3 3MHaHogwyer-IgdIgobgdemnMHo 
BqnbaD 9% smaggodb. GmamH’3 IqgoHdg6a ombodbsgb, somMmdmemmansda asdm- 
AJoZ@o 9.6. BqyMBQMymo MgmoHogz0bBdab HMoea309, Ws 09 GHMa@aiz00bg 
CoyMEGMmdam gmbm|aMHsy {db sMogMmabab godImam {gdm AmbobHgd0, md 
yggem Lodmasemgdob ofgh yqomgds godmadqdomb bLodysmMmb bge@g0b mogabg- 
dqgMHo, EobogmyMaboge6 aobbbgo39dqem0 Ime geo (Sugarman, 1997:26). doma- 
ms(3, Jgadmgds 3nJgom, md JoMayemds my bgdabdagMIe Logo 3qmByMod 
gZodmndqdog0 AygbLogomyMa AgdmAdge@geob Lfgbmdmaga mmMasbods3oab bogxy- 
MSHA 36(3993(309, MMAQmMa’Z gobbbZ03~—@gd0 Lbgs, dom ImMab wobogmym 3ye~- 
HyMsdo oMbgdqemo sbMHmgb6gdab Imegmabosasb. LogfoMms oy oHo 09 gobbb3o- 
B9dq ma Sb6Hemgbgd0b ImeEgemgdob MmobsddMimdemds, MmMEgbs(3 3033093 QMO 
BIMBQMob, 09 JgImMb’gg30d0, JoMayen IMogoembInsb LodmgMob? 

BMangMan JoMaqmo ~CnsmgdGab LobodegMn GMs@a(309bJ ~w9330M%39d0 
33083969dL, Mmd bdaMse bLodmasemgdab 6g3Mgdb 9H goohboom AzoqamMe Ao- 
Amysmodgdyeno, MYIMMoab o6 a~SgmMErmanal Loba~ sMbydsqjma Imegeo. doo bdo- 
MoE oH 943M BoobMgdqenn (96 9% asdera]gzodg6) my Go Mmeb shMegob bg- 
Lab goJQmMo doma JIgrgdgdab9 Cos aE_GHANMmdab/3aMimgb6yr~mmdab Redmyomo- 
dgdsda. HmamH’z Le3osemyMH MQMMoasdos (36mdngna, Lodbmascemgdgdo daHomo- 
CO OdgMM|d96 wo saMdgemg|dgb 99d 330EM|MdOM da~rgoyem LAIMg{MBodsyjem 
MEAQG{SL wo JIQ~Idgdb wd 9M gobabamsg96 Jom BMaGagym-I_gIGobLgdemry- 
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Ha 3ynbam. Iaybgr@s30~ sdabo, Agdo boggmg) Aqdomdob 8MHer(3g9bdo, gnomgm- 
Hgdmsb sdMine qMaogMagey3gmobob, sdzoMe gobws Gmd BqmBymym-3mb- 
BQ8HyomyMHa dsoMagMo ImMIM|Memgdbs wo Agdb Immab M3 my aby aowoy- 
moabsgns, MmamM(3 oe@M] IDAZgLGdMeS Cos LogMam gbab asdmbsb3ys yme~genm- 
MabGJdbs w—s AmdmgMmg|db ImmMab ymbygsGwyomaH-owegmemmangM bogombgd- 
9 Igbodengegmos. sdob g99- ws, 93%9M3Z7 CEE|Z06EOgM ZaMsMgdsdo Bye Hxy- 
Home ImMoab 3mbHoJGob BH@oebmsb CwogogdaMgdome(3, Indshbos Gmd weogb- 
CMgMdnw DobsbdI_6mbom~a of6gd0 BymByMym AgmsGBagnbdg wodyoMgdqmmo 
domme dows bg@gab IogngM godmgndydogma boghHam mgoemmabg@g35 we 
3309306 IgmmegQd0 abgm bojgombgdBq, MmamMacy agb6~@gMono. 

AImbLybgdodo Agdb yyMow~mgdsb Jgg0hQM|d Bmanghn JoMaye~m gonbe- 
AbagmmmangM bsdMmdbyg, GmIgemda’3 ModsoHog09 JoMayem bodmgMsdo agb- 
CIMYema AAmagMamdgdnb bLogambgdbyJ. AgdbL JodImba~mgeb wognbyqd Jomorxy- 
ma gnbmdqbagmmmaoab wsdooMbydmab, ~EadaG®Mo sMsyodgom~moab bsdMmdg- 
dn~Edb. sMoyodgam@mab sb6HQd0 JoMaqmo Lodegmab bLgbmdHogo ob8g4Ggdob 
Agb9b9d gmomamogaym-smbgMama Ed 99939 EMMb n6G IM3M|HoGoyemoo 
B9GHMasMJomyMa oweEgmemaoal goMamgpddn. Jogsmons@, BdIoM Lodmgmedy 
LomdMabob oMeyndgamds wosbobasms Bdogmgd0, MmMamMH’3 Bodog0(3mo_ Lgbo, 
beam dogo Joemgdo wmoobobosms, MHmamH(3 dodogo(gms Moygo6ab(39dob boaobo: 

»Qdog3emgoa — Lodysemm badsmmoab wo dmogMa smbsamdab, ImBoMbsyema 
Md3aM Cd BggMam... JIZq6agM0 Jommoab MAMEmb aboba s~@sMQd96 obem- 
goaw@s6 ImaMgbo~m dgm(36oEb, bme~m dob Logqmb go Begob 8oMob sdImb«je~m 
mgMbsdb“ (oMayadgommo, 1916:145-6). 

oMsyodgomna agbegMb gobobomsgms Jomms Iw~amdsMgmdob IyJBqi3 
[i 7 6? ealea Giu ef 0] (oMoyodgamo, 1916:160), Mog Logadmgdgmns Mmd 99- 
20 Loygy6ab weobobyobda Mybgmdo g|_dabobdabs Es Bmasws@ Mgg{mMeE~y(30- 
nGo ImdMsemdob BMeab gogmgbob Jgwgaayy oym, Mod0(3 1905 Bgmb bogom- 
MZg@MMdo QB VabALSyQMa MMasbods3oab dgJdbo asdenbgns. sMsyodgamab dbyg- 
mamds Lobmasemgdsdo Jomob L&oGgbab dondmgds aogagma Hmam™H3 mMod- 
Amgzebo IQ@gmmds IHmaMg{byma wabogem Mo Agbg@Nmydgonb segnmmdmMng 
Z9GHMasMJomyM ImMomasb6 szo3daMgdobs. dogomoams@ oMoyadgomo Jo~mme 
Ladbqomayma dgggab dgbemgeb w~s ymbGMmemb IodogoQ3mo dJogh smnz0d~0, 
AMgMH/3 Lobmas@mgdsdo Jommob Jomoma LAs jbob bodobb. 

oMoyodgamma 93HQmg3g dggbm boboImgMm L&amab bgbmdmago gas6bb63039- 
dob bogaombb aymqm ammgmmmMdo (1911:121-203). dabo ws330M3qd0mM awyMeyen 
gommame dsbago 93MM ,ghag&qGo" ws ,Jdgg76agMas" Isdo30(3Mo_ ,mMagabsenyM" 
Od yOMZ5GmMyAem" LGam|gdmsb Jg@oM dom. dol VBoJGmdMag0@ Dodogo(yme 
Lobadmgmn L&agma wosbobaoms MmammM(3 bmMdsGaymo ayMyama QmmygemmmMo- 
Lomgob, GmamM3 ImsgoMa LAamyHa 3MoG® _M0ydo, MMI~ab bogydgqgmbg3 
nes Imdb|eoMaym aynMymoa bLodmgMab wagq{MQ6(30M]Jd0 L630 bobodmgmm 
ensmg| 48 gdab0a96 (239-253). bmeam bgsbyMo ws Iaab Mogqma |mmygemmmab 
wobobasmgdabsb dob ombodbs gAMamdmaga (39339-LadmgMab HMo@n(300. 

gMaame Abo330d99, MMIeab dohamseen bsdMmdgd0 1940-oo6- 1960-006 
Bengddn dgnJdbo, smdmbogenga boJoMaggemmb Joomms Mg7IgMSyoMa@b6 Qodm- 
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8ym LoMoGyoomm Lodmgmab Msdegbadg yobMa ~Eo Eoobsbaomse abobo, Amamm(3 
pINLAZSMYMA SbHmgbgdab* ,,dg8-Gogmgdow@ sMJorjena Q|MMIQd0% ,,dgbexy~@qema 
ANbogoemyMo dobsoMbaa (1948:42), GmammM3 Robb, dodszo(3Mo RGM g0630- 
MeMgdyem yobMgdmb dg~@oM dno. 

Imagosbgdam, 1980 Berob 84demn30(300d0 (The New Grove Dictionary of Mu- 
sic and Musicians) amoame Bbo330d99 d33g9mMMoe@ Rodmoyoemads bmgasos@ Jom- 
agqm bombam Aybogsda Ij03QHo L4gbmdGHog0 MGgamsdg6Go(300b MgmMoo: 

»J0Manggmgdo0 LogMame@ oH ImgMasb JgMgyEm sbboddmyddo: IMsgombIo- 
60 LodmgMgdo LHaAmMe Jdo gMao Lfgbob aybeab dagm, daMomog@ee@ d3d530(3- 
ms. bmenm 09 mxRosbgddo, MmIE@|dd0(3 Jgdmabsbgb wes goEIMbi3gb Mogobo 
boggqmoma AnbozomyMo HMo@(30960, yggms bggMa gobyMAggemoeo sbogobs 
@d bLygbobs, degmob boaybem bodmgmgdb* (Rboggedg, 1980:361). 

AmamH3 Robb, Abnggodgb o asym3zommabbobgdn0 sMoyadgammab ~ws330M3gd9 
L3ebgmbs ~o Iaab Mogodo 3o3mo Eo Jo~mms gMamdmoagn Lodmgmab Jgbobgd 
Ps 943 MRsbyMa LadmgMab BMo@ai3ao ay Dabagob IgMgymo badegmob oM- 
bgdmdob 090d 8 30(39dgmo boda. 

obemsbadgomo (1954; 1956) 06939 BgggmMow agobobbgo39dmo Jomms ws 
Jddo Zoo AQBIQ{MGByoMb. Jowybgw@og0@ sdobos, dob dg6adbs, Mmd Jocmgdb dggd- 
mma Imbsbamgmdab damgds Dodogo(gms IgbMymgd9ddo Co abga bodmgmyddn, 
AM|MM|da309 Lya_MAmMD, asbbo3zqmMgdom jo boygMbyg~m wos bo(39930~ bLod- 
MgMgdo0. sbhermobadgomb Iogo~ams@ AmIyo3gb IoMHm ~wo g39G 9Hnbg MoMbbodgo- 
mgdn. sbemsbodgamab 9d qgobobg6gem ImbobMgdsbmsb wozogdoMgdam bonb&yJ- 
Mgbms grodgm aoMoyosbadab dobadgbo E6mdo~m JoMmyggem IAMIM|Ms~ Jo~mme 
Igbobgd: 

rjomanma boembsamo bLadagmob dgbmqmgdab abGmMosb 94d39696b Igbs- 
God693 IMIM|MHo~m Jom~mms bLobgemg|dn... MI(3o oObaba daMamsEos~e@ Jsdo30(3Mo 
HV3V7HBMMbL obMyemgdeobg6 Co Jommeo bsIEgom~m MgsIgMHyoMb Joo IgdImAdg- 
wmgdoda jIGadZbgmm s~@gomn g39g0" (goMoysbodg, 1997). 

domo SMoea3ay~mo Aybozob Jg7b6sgemo bLofoMmyggcmdo 1980-056 beogd- 
do ~onbym. ggmggob o6o%dmgde@bg6 JoMaggmo Jocmo-d330mg39MJd0 6. Byddo- 
dg, 6. gomobemodg-doboMeodg, m. dgbbo. 

GG ByIdod9d (1993:43-45) Jor~mmes LadmgMgdob mma daMomse@o jo89- 
AMMHad 99933900, HMd™M]d0(3, Jabo sbHam, bInMsEO Mma G MIG qyModa oMobbe- 
Moss AgMbydeyema: 1) Jo~mms LodmgMgd0 wo 2) LndmgMgdo, MAmdIe|da3 LHyAe~- 
~gdo Jomme dagh. 80%3g9m goSH\JamMoob aobg3ymg6qd0 LodmgMgdo, Mmdeng- 
303 nJocmao LergnsemgM BAgh* asbg3ymgbgd096 (43), dodnb, Mmi30 AgmMy goGgQ- 
ammash abgan bodmgMgdn gobg34mg6gd0, MmMAM|b0(3 Jgbodmgdgmns Jomgd- 
do0(3._ AgobLMyj~mb, mAdZo abobo Joma LergoomyM ofGogmdobmsb6 oM M06 
CdgZo3dOM|dqmo. 433E9Z9MI9 99MgMZ9 smbadbs Aodogo(3mo LoboImgmm bL&o- 
mgdab qsaMoG bdo Jomms bHamgdmsb6 IgwsMgdam. bfgbmdmago byoamgao- 
G00b MQMMasd ImMomynMh-o@gmMemmMaoyho BMMHd9d0(3 daoMM wo bobodmgMm 
bbodIdmgdob JoJdbabob LigbmdmMaga woymeyab yMaG®gMoydIb gha-gMon Bsdy3o- 
Go Bbadgbg~mmds Bnsbogo (ByIdodg, 2001:319-320). 

daZ0MSO, JoOMaZIMIs 933M]39M]dd5 Cdsd330E@M]L LAgbmdMagZ0 38m0b- 
(3080 439(33M9@ MQAMsI7bBoMQdyEr0 Ladegmab mgmmMns, MmdIgen(3 bdoMs~@ 
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Nayemgdgemymgeos KmangMa wosmgd&do Jo~mms ws ddo30(3ms Lagham Mg389%- 
AHyoMGab sMbydmdab gBoJGgob, GmammM3 sdob oMsyadgamo ombadbs3e@o0 bysbgn- 
bo @o Iaab Mogodo. doMmamas, gmbmdybagmemmagdb, oMsyod3o~mab Jgdw@amd, 
sEjbadbo3gm BooMo MQ3IgMBoMab oMbygdmdob goJGoa, abobo sham gHamdsb 
ao6abams30@696 MmamMi3 agoobe@gm Imgmpbob Ws MmamMi3 Jommes dagM 
FodogZo3Mo LodmgMgdab Lobbgdob. Jogosmamse, doMm MoMbbad3zamds Lodegms 
d93d3mdsdo, Mogab Lggerdo obbsgms ~s Mogaba Lo3qmoMHn goMnsbGqd0 dg4dbo. 
doybg@og0@ odobs, dob aobabamegg6 MmamM3 Jom ImdmgMmomb, MHmdgema3 do- 
d530(3Md LodmgMgdb obMaymgdms. obg9gg 0% godmyggemgymo JoMaym g|mmgem- 
Mab Go30do AMsgeembdIosb LobodmgMm L&am~mgdda Mgs~myMo~e sMbgdqema bAgbod- 
M30 a9663039d9d0b dg3Mo Ler3oomyh-3qm@&gmamoa ob3gdGo, (3 Rm Mgo- 
mBbsmemng ~moa3o06sbgd@o 90 g96b63039d9d0b Iodgdgdb9 wos ymbHaJLGyab. 

JoMayen Lodmgmsdo Lgbmdmogo dbaogbgd0-g06b6303969d0b Logambgdb 
Lmgosmayma gaqymbao oy Jg3Z6gmo3m, Jgg0dROg3IM, MMI oMbgdqmo A~eamdo- 
Mgmdob dgJd6odo ~ow@a B3moemo dagdemgab LoImgmedo dodogo(3mo comdnba%g- 
dob BoJHbL Eo 0d Qo Gob awegmmmgagyh-ImMHomyAM wd 330e@M dob. 

Lodmaseame, JoHaqem gaym@ByModo bgbbo eo badmgmoeb dmmob 4Hon- 
ghamds of sMab LOmMbsdmgsb6o Eo BoMGHogZ0 BoHganMns, Moe@g0b ogo bbogo- 
Cobbgog3oMo@so HoMdme@agbamma gobbbg039dqm obGmMayj~ g3mqgdbs wos ~wno- 
m9 Ggddo. 08 Logambab 33—@g39 QoMam abGmMayem, BqnmBqnGym, wo beyno- 
mM BmbGB dbGdo joes Ambeagb. AgdIb dog LodmgMgddg AoGoMgdqmdo 
05330MZgdgddo doRgg6gb, md bdnMs~e MasgMBAoMgdobs ws LAamgdab bdo- 
LmdMago godax36o bombdo oMbgdyema bodmgmab b4gbmdmog0 Mgamod96Go- 
(300L Bgbgd0~@0b 0M godImd~nboMymob. sbgmo aodoxgZ6o Jommms bodmas~@mgd- 
Hag 36mgMgd5dn sfGayMo Ambobo~mgmdoe@sb aodmMHa3bg0b Logndggmby bwag- 
do. obg Ioasmamse@, byyMsbg7 Joemgdoa dogmosb sobayM Lobmasemgdming Mmeab 
obMHqm|d96, HMEgbLs(3 J9d030(3960 LodmgMoedo ws LoG®ygab mgdodo oJGayMe- 
496, Joemgdn 09039 bagM(39do Ledbo@ababs ws Lygmob dmdbsbymgdob, o6 yd- 
Homme Imbdab/e09330M3g9dmob Byb4(3aob obMeyengd96. 

06939 6eo goZgomgZomoabbobma bLobodmgMm §Ms@0(309do nd~@nbsHyg g3m- 
doom MGo (33moamgdgda. ggMdme, Iqm39 boggybob wEsbobyobdo goboddegdob- 
M96, WMdobabsgnsbos6b ws 93%9M39 bombyMa Lodmgmab Logmbi3g%Gr JgbMy- 
mgdob sMIm3g6gdobmsb gMms@ Wsobym Jo~mms Ed Dodsjo(3Mo H]3g9HHyo- 
Mgdab qMangMmas(33mo. Joommo dagh Dodogoyms MgZsIgM8yoMob eo b&amg- 
dob woyQemgjds aobbogyMM dam sdzoMs aobes, M9(3 MMangyMos My gZoZ0Mgo- 
mobbabydm Mmd asbodgmgdsd~@) Joemgdb dodogo(3gdobao6 asbbb3039d0m, bLoxo- 
AME bLodmgMsd) Ionby35 ~s donbi3 bao 0% DoxB3eg7dm@om. odob godm Joemg- 
dab gobygms 8Amgygboymoa Es LoyosMm bLoImgmoab sb3oM7bbyJ, bobo~mmdmng, 
aqmabbdmdes Joomms dagh dodogo3ms 4R3MM Morya L&amgdob omgabydob. 

dodo30(3Md AMogoMbdosba LAomgdab q8oMoGgbdo Joomms b&amgdmob6 
Dgw@sMgdomM obg39 gobboemyma bes ofb6ob LayasmyAH wo ab&mHay~ 3mb- 
AHOJLAQddo. Gogomamse svygomgdmoe@ Hes aogamgomoabbobmm, Hmd boJjom- 
aggmmb LodBmgsemgdab wow bbomb ob\mMoymo@ Iamrgdqmo 8fmbeoo 93- 
Hgm Bmegdyen ,moMbgdabs ws boMgbgomab* gobgqmmdoms Lob &gd0, m- 
Agemag. SEMMmdmemmggddo aodmyggb bIgemmMsdgosbegabsoMgaab yqjm&yMygo- 
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do (Gilmore, 1987). 5d GBodsob (Eo oMs DJsHBr) ByrByMgddo Jomgdb oM aooh- 
Bas w~sdmyjaw@gdgmo ber3osemyMHo LGrG®aybo, baa oH dayb3~rgdom bobmao- 
LMgJdMHnZN DoMagob obbLHoGyHjobyJ, JrMEnbgd0b, gobJrombabgdob wo Mg8Hmr- 
cexyd(3oob jo3mgd9dB]q. gemg gmbgmgab baw®yggdb my IAmgayg06, ,dbaogb be- 
(OH QBMMAQSL O96 sbemogh Ligbms dadoMa sMomsbsLOmMygmgdnsba dogw- 
Amds Mmdgemayy Jommgdb Cosdmygo~geyqm IAwamdoMgmdsda o4(3g3gb" (Koskoff, 
1991:772). 

5439 dobes Imgabbybom gmbmdynboagmemas 30M]6b 38gamoab g8oamogo, 
MMAQM’Z I33EgZ0Mdo BoMIdegoMo Mogab LHosGoob. L8oGos gdmg6gd0 odob, 
oy Ms gogmgbob sbegbb HJommmano/osoMsGyQMo bL&geg6H dob dagm 
AgbagommyMa Logmebm masbab bagMh3ab omdodg9. smbodbyem B3emg30do o4(396- 
BoMQdqemas bfgbmdMngo gobbbgog9dgd0b BoJGmMo. 4...A3960 Csdmygn~@gomoe 
SdbMHMZ69d0b, O6H EmAISyomayMa Mabgobs wo MgamMbIgbaL ooMo gobyymgy- 
mas bodysMmda A3q960 gabagyMa yrmoRboboasb" (Pegley, 2000:306). domaema3, my 
gZogamgemabbabygdm JoMaggem Jomms Wsdmyza~@gody~m IeamdsMgmdob Lodmao- 
LEME Ld ALAMMaQ_E JFHamdo, 0% oJbgdo gobo3gaG0, MMI Jomo bLobad~egmn 
L&amgdo daMams@se g9(30~MgJd0M BoImygeMegdos6 dodogo(3mo LAamgdb. 6- 
Gs 9Mgbadbr, Amd Bmangha sMmggbambsem AmIM|gmem Jomb, Gmdgmbos 
boggmg dydomdobsb Jggb3e@0, Joohb@s, md Jomgdo Lobmasem@ boobs ws 
ayboMab doGog ao(3omgdom AhoImygoMegd0s6 dodIs30(39db. AMogomo Iomasbqo 
Lodmgmeb wo dagbagmbmdsb mogosban LxoyosmyMa Imgomgmdgdnbo ee bo- 
BraseEmpdsdo CIOMdMngZ0, 898MoMByma, IgamdMyma wes JomyMin yNbA(309- 
dob aoaMdgmgdse@ donhby3~@0. Jomgdo mogb yoRmgdob o% odemg3e696 aowo- 
gmoboo Aygbo3zob gBybJ3oqMa smdo, MgamPsmMIsggdyemn, Bdobwo Axyba3zo- 
maha ofGagmdabomgob dagyma bama Eo yyyMoemgds dagsyMma Aynbo3zomyMo 
I_AIMAIQ@QdObL GyJb03qh ob3g4 gdb. AmeEgbs3 ob&mmMoab dobdomy obg- 
ma 499mb393960 aodmbogemoabgdob Lobam agdqmbeoo, GmamMi3 gb Jom momb- 
Badgnmmabs my L630 dmdmgMom Jommms dg9dmb3930d0 Imbwos, gnbmIgbagmem- 
39005 obabo 39% sma gg, MmamM3 KMMIsGoyema Q|_Qbmdgbn dodozo(3mo BagmM 
CEMIAbAM|d yer LobadmgMm BymEBAMab ymbGHaJLSdo, omdom, Joma 9(30M%g]Ma(3- 
bmg6mdob godmi3. 

©b3360b Lobom dnbes smgbodbm, MHmd Joma qm bodegmodo ws qWomm 
RMOMEO J_ZIMAIA@gd0b BgdobdagM QmMdsda Lgbab sb3g4Go qoe@o aobgabo- 
mmoar s@sdnsbors/IgIm{dgeEms LoayosmyHn 8mMba300@06 Cs 00 Dgbodengd- 
mmdgd0@0b, MMIe|_dbo3 doo gb Legns~myHin BmBa309 sboggdb. Le3aoerxyMHa 
IEAMdsMymds Eo EbMgMgQdsdo SMbOd Emo Agbsdemgdmmmdgdo bdaMs@ BoMyenn, 
Goavy~mabb6Igd0 Lobam agoJgb Imiggdqeo. LEmMj@ 9d08md, odabomgab, md 
Agbodmgdgena gobegh IyqhozomayMa IJgImAIgegd0b LaygMmda sMbydqema goM- 
MO BQbQQMAD L|MAIG|MGQOob godoggMs eo sbbbs, sy ~go~gdgeens yge@gqgob 
IMogZ0MIb6MagZ0 AQmMeEgdobs ws M3ommobje@gob godmygbgdo, ~oe Joma be3no- 
MINH CS NSEIMEMANYM BoJGmMJdm0b ~ojo3d0MJd0. 
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en’s and men’s singing was based on the fact that Georgian men’s singing appears 
to be more elaborate and technically superior compared to that of women. However, 
scholars took the superiority of men’s singing at face value and did not analyse 
those historical, social, and cultural factors, which have largely determined as well 
as supported the continuation of such gender imbalance. For example, they have 
not examined women’s and men’s singing within the contexts of patriarchal ideolo- 
gies. In particular, the superiority of men’s singing styles over women’s is viewed 
within the moral system of “Honour and shame’ societies (see Gilmore, 1987), in 
which gender relations are marked by rigid rules of social behaviour and women 
have little access to public institutions. Such social behaviour is accompanied by 
“an unequal evaluation of the sexes that places women in the subordinate position” 
(Koskoff, 1991:772). 

In the epigraph to her article on the effect of technology on the student’s sense 
of place within classroom music education, Karen Pegley cited Adrienne Rich. ‘...ca- 
pacity to think independently, to take intellectual risks, to assert ourselves mental- 
ly, is inseparable from our physical way of being in the world’ (Pegley, 2000: 306). If 
| relate this epigraph to Georgian traditional culture and the women’s subordinate 
position in this culture, gender difference and the male domination of Georgian poly- 
phonic singing will seem to be a socially and culturally determined reality. 

The Georgian ethnomusicologists’ analyses of gender difference in traditional 
singing lack critical approaches to the patriarchal ideologies that have governed 
Georgian society and culture. This led ethnomusicologists to adopt essentialist and 
insider-oriented concepts about gender. Within these concepts women’s performance 
of so-called “real” female genres and styles was more approved than the adoption of 
more technically elaborate but conventionally male genres and styles. 


Notes 


' Pshavi is one of the dialect areas in the east Georgian Mountains. Pshavs are the dialectal 
group who lives in Pshavi respectively. 

? Guria is a dialect area in western Georgia. 

3 Mtis Racha and Svaneti are situated in the Mountains of west Georgia. 

* Edisher Garakanidze tragically died in a car accident in 1998, at the age of 41, together with 
his wife and daughter. 
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LIdEMNIS 8IMNMRNL JOMODINN bLoddIbLAJM 
BNAIAMANL BILObIS 


HMseaygaqema JoMaqmo Lodybagm BmMmygmmmMab IMogomboygqbm3obo 
aL®MMas beboImgHm boemmgbgdab sdbemyGyMHa qsoMoGgbmdab ag bom boMo- 
JdHMd Ld JomosengbagBo3yMa MaMbydgdom smdggwamoa, gynbyMn aobdGmg- 
390M JeEnwosMa, MZaMIYMeYa HMseEa(309d0M |o6dG30(39dqemo, qoo3oemyMo 
boayj6eam gmobogob Lbobam Redmyoemndes. 

gobyemoa bowygvybob ([0mgZgq4e 9693900] Bs3ambsemyM AxybagomyAM bogob- 
dIQMb IgqgMngws mMbsbmgebo bogo~n — g9Mm JbMHng, LodgmyMa a~Sgmmman- 
ab Logqdggmdg omdmggb6gdqmo, MmobsdgeEMMZ9@ EmeEgdéqmn, o64 bodd¢erme 
RQMmMds300b sbosmo QMm3e~mmMMn ~we, JgmMMH] AbMng, sbo~mo Jocms4gma Lobadmgme 
mong. 

3,969 8034H-LOamMYAMO HgoembobMoban wWsdmygo~gdgmna wo L8o~@osmy- 
Mos@ aobbbgo3g9dqmo ab&mmMagqmoa boyqdgmgdab Amb gb 8mobBJd0 bogdom 
SJHAQMMd0M Bybf(3amboMy{deobg6 ymbygM_ ym obGmMagqm sgMomebs oy 
ZH BZRZ99E LagnsmyH aoMgdmdo, Loymabs may Jomojob Imbobegmdab bbgo- 


Cobbgo BIbgddo. smbadbymma IMe3gba goMyBgqyVembomoe CM|bs3 aMAdAIme@OJd0. 
sboemn BmrmMygmmmMHab Lbgo gob%mdomgdodo aswosbs33mgd0b doybywsgz0e, Jgvyd- 


mgdgemoos woMymges ad Mmmabs, M93 9d qgobob36gemb XX bowyypoab gxyenSeyMjen 
Gb6mgM%gd9do gg0bMgdme@~. 

gd3gqgmgbo FoMImIosgemdabs Eo BMoe@a3ogdob Aqmby bombs dJgdmJdg- 
Cjdsb g3gMOda sImywas obs~ma YMMdo(300b QmenyzenmMa, Iroambgdyema g3-- 
Joma awegaMo Lobyabgdom. Rodmyoemnde@s sbemgdqMHo dabsoMbab dfmby, my 
ANbago~myMa madbagab agombobMabam gobbb3o39d4qm bLoboImgmm bodqdms 
6M, MrAgendarz (boeo@ sobobs ,bLmyasmabdob dogobiygdo", (s6mdag~ma ab&~- 
Haxymo Ambs3ggnob IbmeymIbgw@ggemmdMingo d3Mgda0, JobsbMemgdgmna o6Gg%q- 
bgdo my ghaghogqmo 8Mnb(308g9d0. sbomds Imm GogqMH-bobmas@mjgdM03d5 
309M%]d0d HMowaigaymo AMogoembdnsba sbMHmgbgdnbog06 gobbb3039dqm0, 
9339MMSE Mogabmog0@0 sbo~mo BsMdmbsJI60 Aodmsyommads be3asmab&wyMo 
pBrmgemmMyjona g4bdgqModg6Gob* bobam. 

gb dHg JoMamo agbggdn@ob sdmodsM@s, JoaMed bogmam boosmoaob 
JoMbg{@s30E, SMJoNma BMoaiygagdam AJeEnw@sH amg|byMm dgdmfdgwgdoboo6 
93399MO gmbGMobSo doJdbo. 

CEL 4339 Modsdo@ Agndemgds omgob, md AboG3Myma moMgdxyemgdab 
db6MHng sboemo QmengemMab gMagyeno, gdIMMAQYEHa bodydIQd0(3 go 39M “YGrer- 
goo JoHaqemoa bLobnd~gMm bgmmgbgdab meobegm, Jam yo3Mm dg.ggM]d9~ 
dagger LEmMy3mg0M Badydgdb. Job Loyggagbm Ssbomb mammb gowg(3 asoh- 
Bes Laym3z6mabybsMosbmdo, Md CMmas SMHybgabomgab asgdmm. doaMsd, sdob- 
m6, dbgemas 30MbdNEmMa, Hrd yZgem0QygM%0 ab, Mo(3 boembsyMmdab bodbom Jy- 
aJdbs, Imdosgoqm Momdgob go~wog(39M, MmamMH(’z gMm3gbqma QmmgmmMamo bo- 
gqoyab ,doMoeayemo 3yngbo~mgdab" Bmem@sba Igdm{Ig@gd0. 
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LMgIZ6E90mMd99 AmaGobs LodfmyMa QmmyemmMymoa B9gd330—MQMdab mdo0- 
JdG9H0 CEobobasmgdobs Eo oboe FGagmdo BsMdmAgbob ongamademmeds. ~wowas 
EMM Ler3nscmabGyM-ymdgbabGyMa q®ms8oyMHo agwggdob Jo~osagdom goymgboo- 
mo %s9Eg6n99 smpqema Beal dadmfdg~gdnb IbosG@_BMyjmo oggoMgaosbmdab aowo- 
Bobgdabs. abGmMayem-JHmomemaagHa mgoembobMabom od boaymoabbdm bobo- 
mob boGambaen gobbamgs dob Lomoboeme IgyQ@obg9dmmdobs Eos M93 Iaogo- 
Mas, NaQmgdgmdymagm Imbaynsda oH joes godmobsGmb. sboemo bobodeg- 
AM BMMyZmmMMam wosabHyMgbgdqema gha-ghad Mybo o38mmMob (Ad-6 -a-ob 
BbggeEMbadaM) Mdobs oH oymb, gh bed Jomemme (36m3MQd0b oboM]3e~mn. wo 
b0%39 Go Jyodos, My Zo boby ~sdGg(30mos (Ad-6 -A, 1979:230). 

HMsea3o0qmoboamgab bomgboyMa wes Mobo(3 aobbbgo039dqm0 Leamamo 
965dMg730 sboema LodmgMgdab Lobam 94Q93Mm abLAmMay@~ goGggrMoob asbyagwyor- 
369d0, Ms~e@Q06 Jomdo sobsbgdo LodgmyAMa AMBsdbo, EMmoab bodsbeEmdmogo 
gobbymds, IndsbdndoMaymn &g6~@g6(309. Ag0 oMs OdEQbs@ bombab gaxnemob- 
Mdab, sModge@ ImbmawgnMa bomabygmgdab abH \Mgbgdab asdmdboGBygem00, Mo(3 
Mogabo Leyemab3ggmgdom 93 AQZMem(30sd~@Qe~ smobbemmgsb BoMbyembs wo of(3 
EMIZ>6@g{mmdob oH gbdosbydo. 

(8mdam~mas, Gd boembsyHn JgdImAdg~m|d9 BsMdmoeagbb IMsgomboy3vy6er- 
326 wo 96y398 Jgdm{dgwgdam 8Mmygbb, MmIgmda3 IG ya(3ge@ CWowadbomg- 
dqM, OogMabHoemgoym AbsGyMyAm Imdg76Gqdm06 gMamoe Ijzogam@ss aodm3- 
mgbamo g3mm~mM(3axyMa smdogemdnb bobo. ,abGmMoyeno ~wobsdnbdob* sd ymb- 
bq MobsdndI@|{Mymoe 033g9ngd0 Logo~@obb3go Imdb 8 qd0 — dmogma oy bLeyb- 
89 IbsMggd0 (Gai G7 ANESE, 1970:86-92). MomeEgh IoMoeEmAbymo@s(3 0% Owe 
JOQMEIL, rdgeE6ngMIo" LodgmyMds bs6d Mamdmb wsobdIm JoMmggqmo JIMHm- 
Agema s~sdosbob Jgdm{Igwgd0mMn gbgMans ws Jgbsdsdobs@, Mayen, IMsgZo~- 
bdnsbo AqbazomyMHn sbMHmgbgdab wobsdagnMn asbgamsMgdob 8Mm(3gba(3_ gMa- 
A30MsEO CWosdgbMa go. 

gmgbyMo dodmJdg~mgd0b woJggomgdab Bg6eg6(305 19 EMmMb yo6bmbOmdo5- 
M9@0(3_ 30 99M Bohbogymo. Mybyema boembamo LodegMgdob (36mdo~0 Jgdb- 
Myemgdmoab o. mabGmdsemgab sbMom, d3gqgmo bombyMn Bobggdab Mmsbeomo- 
Bmdama goJMmds dqby{dMag0 Imgemgbos. ymoRob aoyagMym|ds(3 a0MB39q~r- 
Bamse (3agamabdes3anb dogh ImBobae~ma Jgwgans. IoSgMosemyma oy Laymoghoa 
BqMHQMab ob3Mjbbq yr3gqm obo da~bggeb mob sbemogb IeawsHo bsbodIng- 
Am dgdm4dgregdab gbo my ob wobsgoMgn. sbMob LobybGoabagab godmbsm- 
4godb Imgay306m mMagabse~do «Qooada (adi ati Aoade/i ds fai aaia — yo 
yaéai eA ahoanoaal iia. 1 aanoddseaaiea yorad adda afoul (ai Adi aei ay ahdoda 
TOeiT Mei ay GeAesecadedaé. FAawdE (7406 OFF AS fa TTT OeUAa SHSU0OO0 | AdA- 
deaétiié e6@ Addi aT E AdAAO ATT Oi ai aHAaOUAY (Tate dddadié Ay Tahal ii- 
4 ai Boda» (EShdi 7 dai A, 1949:26). 

oes amgob aba3, md bombo AgIMAIAwgd0mM0 EbmM3|MgQdab LeoJoy- 
Mo ~Es39dob LoedadHmgdsb Isdobegmds bgmabygengdsd wWoysoMobsaMs Qod- 
BLY EMO BYMBNMyena ImM0GBo39 HZambsdseo0 boembsyMHa Homob6Gyd0b, bogo- 
9% abeagaendas asdmgmgbam, my abLAMAI_oH qe, gmzoemyMo sbboddenge- 
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ab, MgaMdIMAIg7~0 yrengdGogg9dab do4dbam, boembyM GbsMdmgdmo 8%m30g06- 
LOD, BMygemMyema gdbsgea3agdob mMasbodgdom, booby AgImAdg~@gdob- 
M6 WdzogdaMgdyemn IMmdengdsGHagab Agbbsgmom, dggmmo bo3Moggqdab MAgbGo3- 
Mo(300Md Wd 9.d. 

aq7beob Imdegmomn, sbboddmob bymddmgsbgmo dbodgbgmmg3e6 domob 
BoMAmMsE_96~E0, AMIEaL boMbs wo gojobgdo0byJ 493Ma Mod nym CsdImga~|d~y- 
cn. boembab Bosma@s6 godmbymde bndogMgbdo ImImgMom-nd8MmgnbsGmMgo- 
dd, MSZAIMEJdYMmds go-aNboobSjddo gobybmIgqmo odog0 Wobegh dIdmdmo- 
4H BymBqQMob. 0d EnEMbHGmo ImMoab 043696 Orygm byMgns, 3oMam~|] sog- 
BMMHns, HJIO Agemgans, mggZ06 Aymomsdgomo, 0&9, s6o609 ~s mmo~a3M ghH- 
dedoodgamgdo, gMdo~mm babsMymadg, doMm MoMbbndg0mo, B:ems~@ndgm ogM- 
dg6ad30ma, IoMasd sMxQg6adgaemn, dobm Yo~mogMHo, Bemo~@ndgM sodas, 3emo- 
8b wsegobo, Ymyzoo I7d3ZqemoIbn, bagmenmd bgoGos, RoMyd dobsmgemodgo- 
ma, 3oMomy) godogndg ~o IMogomn Lbg06o, MmdAgm@a(3, AMM IbMg, Lowy(3bm- 
Me samgabgb babsdImMdge Moemdsms AybLozo~@myMo wWosbsGBmgoMo ws, IgmmH9 
db6MH0g3, Jgdd6gL mobsdgeEMmyggmdab sdbobggemo LodmgMgdn. 9d IndsMaymgdam 
30% msd Lodmbadgomoab, gobo agagdgmMab, ombgd Ingdobosbab, 396— I¢qe- 
modgamab, Jgmg306 mmeamdgMadab, gamMagn dyqmodobo es bbgeme a3qMe@om 
2Mb3meb96 6. Qmambadg, oem. JoobyMody, J. amogmemno, y. Leymadg 3. JoMemo- 
30, dd9d0 axyygodndggen, &. bybays, a. Ayamdgamna, o. qmomnadgamn, 9. 80ho- 
M530, %- Byoomdsdgamoa wo Lbgobo (agagggmMo, 1958;1966). 

brgnom-3memaGagyMa BbrgMgdaob daMggb3nsbo as@oGMosemgdab J9d- 
093, IgJdGama AgabgdMng0@ sbs~mo badndgdab gBmMIAMgdob BMm3gbo gobyy- 
moa boy 3y6oab 20-960 Bmgdo@ob6 0339mg9d0, 30-960 Bmgdo@sb Amymemgdemo 
30 ZobbogqmMgdyem smdogemdob aobage@ab. doaMsd ,cnseE* g78mJomym mg- 
dgddq Agqdbo~mds BsboMdmgdgdd5 smdoyMabam goymgbmoern G&aJbSgd0m, 
8M 30HM0 bobosmam, LAIM|MBadIqma BoMo@Nmmdnn 39% dgshgMs IMogom- 
Loa gqbmgoba domomdbsG{Mymo QRmmgmmMymo GHMoe@oy3ogdob wggow@obbob 
8M(39b0. 

MJ®MIdMHab AQgmemmgoab g099MxXZ_qd0m Mog{bdImbggqyem Bymdodo JoH- 
DAMS QmmgmmMds smobyjem Momdoo jmmg{GBayH MobosgGMMmdodo ~wo3- 
MHabGompdsyen 3o6mM6%mdngMjd9dbq CogQydbgdqemn ws sdoZ@MmyAmoe gMm3- 
Syma Gpbegb6(309d0b bosamMabsoMne, bogyqmmMng doabagob wodobsboomgdgemoa 
Bodsbagabgdgd0 Jgadnbo. 

sbomo BMMdo300b bgemmgbgd0 gobbbgog9dqm 3Ma 8 MoyIb CwogdyoMo. 
Agmnanobs wo, 3g9Gdme, JMabGosbyomn LoMbIQEMAdabo@do CwodsoMobs0M- 
dyomdo gmdIgbabSydob ohHaggmgpbayMIs Ibmamdbjeggqmmdsd bobG&oga dHdeo- 
ms aodmysbsE@o Ws Jgg(ZE2@S SMQobHyMo MAgyadab Fogbdo Amgq(3no, 96 by- 
m9(3 dmgdnH330 bombyMo ymoRnw@sb sMJonemn M6I9g6s-boMImM~OA_bgd0b mob- 
Abemgdo BgbAggq{mgd060 Es Jommsb AgaEMmMe@ WogogdaMgdqmo «yd3gegbo 
AgemagoyM-bogqmGr mgb-LoImgMgdo. Igayggoms ngdoGo3o, GmAgemdo(3 Ie- 
07330 LLHg3 Lobsdegaemg, Lodgmms se@odasbab Jamdamn 89ambo, amobeombyy- 
mo abeEnb&Magmna Adgbgsmmedgdab, bodgrms IgmIM|dab wg3gRd5AMyEMn B0g- 
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BBMd0b, AQZgmMmA300b YoMobgo3ms Eo Sgmoe@gdob, ymdIsoMmBoob bm do, 
domosei3gygma ddmdo-ghamdob agwgob aobenegds. dom wqIMogmgbmdob mo- 
dob LobgmdbagmgdMaga dabos, 03089(3049%-IoL8odqmoMydgemn dood3z6g~mmds 
Cdg3OLMs Cod SdEQboE, sfBayGow obo RoMayemoa bLobS&ob 3Mmsogo6@ob- 
Aj bodbobyMHdo. 

Oy AGMMBZbymMO RrMygmmMo 0dM930M3Z7 Momdomes wWodmdm3Meb, dmMmm&y]- 
dab, aoyGobeomdab, Lomsimab gdmdob, garmmbrgoyM wawoJGagob gdyomgdm- 
Ed, sboMa@MemgmmMye MgdQgMSaoMda gh b468g6(309d0 emgbnb-LSomobab geyem- 
GIs, bogmmdgyMmbgm Logeabs eo bododyomm mdaboe@do dadmgbamds 3gqMm- 
O3NL-39GBMamMGymds MgIgddo dg3gomo. 9d ymdIImbayagdob o~@gyH-dabssMbyr- 
FF40ZIS 4A909H{0MMZS9" Cs Agbododabse bLoSygagMn GaJbAob babs 3969 Gode- 
59300 gMaazeMs@ ~Cosbdm FdnbEs AqbozocmyM-dzImJBg~gdomo BHemr(3gbgdob ob- 
H6bLagmdo Ed DbosGHBMyAma boymeaagMgdab boMabbo. 

SLIMQMMymmMMyAm~m mBybgddo LoaMdbmdmse gsdm0339mo BmMMIabL J9d- 
ga@EMeng dab H6eg6 300. gb qyobobgbgembo mo3zmbobdob 3M06(3038%) 9agd%y- 
ma d30%) AgbogomyMo bsagdmdgdab bobam gM(39me@gdmM@s WRomamg|b 
BMgQgGddo. LoyyMoemrgdms AFo@EMeAbLa 3o3daMo ObLAMNIZFEG AE LaghMmbonsb. 
WEMMabEJmMa AybaAG{AM{dOb 8HoJGog9dO BoMame@e woabgMas Jg7bMyemgdab 
BmrgomyM-abL®Myd_6Gyema |mMMdgd0. Lmo~mm, bLoobboddmm oy bogybem 
LodmgMoems ywoo~@gbo ydmMogmgbdo oMo sgodgmob bobom, oMsdge, y8oM8)9- 
Low, abLAMAIZEGWYera Mobbmgdom — gobeyNMob o6 AmbayMab o3md3069- 
AQoHom, adZg0«Moe MMHngZg LogMsgob Ambsbo~mgmdoma(s LH ymogdm@s. sdob- 
mb, bogMogob 30HB800 IIMomo, 38abayMa Mobbe~mgdab bobosmb yo oH oGoM]eo- 


Ed, HMSd9e@ Homme godmyg3qmoma godmdbob3gqgma Mmm Eo dboH\gMyAmo 
BnbA(309 Boohbeo. 

Lodgmams 3mMdo(300b bodyd_db gMmgbyem grmmMog®bs ws mMoanbsemnm 
agMbsbgb qosMAySgdb GHMoea3aymo JgImAIg@gd0@06 BybGow 06 bobgdq(33- 
Mamse@ aeEdmMBobama Lbgow@obbgo bgMbo. sbo~ma EMMaL mMadbgdob Igbo- 
Boma sdgGy3gemgoo (3omyBgyomo Cosy ®ydobomgab wodoboboomgdgm, do- 
BORMOIMSO, BYM YM, IQaMmger, JoMam-jobgs, YIQS og Logo gormgsdgy 
beEgdMe@S. Jbasgh dgdmbg939ddo boembsyMo dobomob oMs (3aGoMgda0b, 99990 
QB bA300b sbemgdyM assdbMdobmb6, BmagxgM go odo my 09 gobdGmgdobsm- 
gob SadsqHo AygbozomyAMa Jbogomab dgmMose@, QMosbbamMdamygdqm dImeog- 
Moo godmygbgdob, 06 gomobbg0qQqMQdo-gomo3gnmgdab JzImbgqgZ0LMsb6 agodgb 
Lofdg. dogsmamse, bsMdmgoe@a96m ayMayma wnsmyGobomgob badsbemdenaga 
MogabgdyMgQd9d0M smdgge@ama JHmdob boImgmab ,bogmmdgyMbgm™ yMog- 
AVEG®L, Gmdemab LaShygo0gMo HyJbGo sbergdyma dobsoMbob I4mbgo (ob. eobsm- 
ma, Isgsmoamo 1), I7aMyeEr jommdg dgsdbo~ LoImgmeb ,doMgdge@mo", Lows(3 
gZo06bo3yWmMJd0M Mgo~mboshobms Baws bI7dL Immob GB M(30qMO ~CsdImyo@g- 
dyemgQd0 (Jogo~moamn 2) Es ayMam bobyIoMm JonMb, Amd~mob bo&y309% &- 
JL&dacg sbse~ma EMmab godmdsbamo obdob (6. gomobesdob Iogh BmGomMgdxy- 
moa bLadmgms sbboddm ,dbqmsIdgbL* 7398 yoM0@Sb) (dogomoamo 3). 

gMa-gHa wsdobsbosmgdgem Hgabgd9e@ smnbodbgdo sdo ory 09 Bobanbs my 
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BMOZMIHQem0 ZgoMosbGHab mam {dab LAgMgmBadsyemo bodyoHy. sbo~mammm3cnm- 
Hyemo 39M096G-sbsemmagdn Amyemgdyemos Loge~mnMabsmg3ab Aggym boaMeg7h- 
Mg6qdob. dom RoJGqMsdo gHamd JgbmMNEOEWYEms@s9 BodIMge~gbamo HMs@0(30%- 
mo dgImAdg~@gdabsmgab gbmeg6 badobemdemago od8MmgndbsQoqjmo bae~mmgbg- 
dob, 8memagmboddab goMosbGyemmdab IMab3adgd0. QRoJGmdMag0@ godmMn(3- 
byemos MMbSIFZG®Qemmdab MogobygQomoa asdmygbgdob, Lobodegmn 38Mm(3gbob 
JobLIGodqyMa aobgamoMgdab, Ambq|IgAbGomobgdabs my ImeEnmaiyoqMa ~wo- 
Gsdagab J9dmb393900. goramaMa Bymdob bogmgd IMogomeagMmgbgdobab gH- 
MEO SHaMMAGBIGBo oJ JoymMyam gommb aos6g34mg69d0 (doJbmmagaymob bob- 
doMH9), 49/3 HaJLGm06 gHase bLodmgmob dbbg, m3 GodobGyM, LOmogy30m bo- 
bosmb aobbodmgMogb. sdobmob, qIMogmab dgImb3gq30dG0, LodaMab3oMm bob- 
yobaos dgbmbsb6mMgd0 begds. 

QMMyzemmMqen daMHgdaw@sb sdmBGeama bLobmgo6o o6Smbs3agdab bobongbb 
msb g9Mingab Lodgmme dobmdMago bebodmgmm bammgbgdabomgob wosdobsbosmg- 
dgem MagabgdyMgdgdm0b6 obG aMog00b A3@gmmeds (Gai 67 ANéSé, 1985:68-71). 

a@|AL g9%dgIM FAAmnoba CoMsbIQMmMdnbs396 LEMogQgZob oGdmbyRgQMmda 
Hogabygoema, oIHMgZobo3ayEM0 AgHMabL LosoMabsaMime asdmabobs boSoJam 
MHoGdo30b 833gg9nMa RoMAmgdo, Gmd~mob daMamse@a bobggd0 gobobobm3MJdo 
85MG)0Z0, 9RZGM bdoMs@ yo Maye MMBaMsE0 ~o Loda~ms@o BmdIgdam, bodom- 
Im Q{mMMIQmaL sMondgnoMmo godImygbgdaM (NdZ09MIEO QoJbLaMegds (339m™mgdo~N 
%edo(3). 

bodgmme 39Mammab gmmgmmMam bodndgddo LommMo@ss gsdmgem~gboe@ma 
MMasb yen 3o3doMHa BmMIMEMbaNMH-oMIMbayem Bymdsbasb. Jomo LA|MAI®qMo 
gZobobsbmgM]d9 HIM(30ymMa smbsamdob dfmbg bogybar goJGwymMob Gadom, 
Amdmab qdcaogMgb, 60dyg06 gengdg6 GL SoMdmowagbb Amgboemo, aodmIbsb639- 
mo ab&mbs309. sbamo LodmgMgdab b89(309034% Age~mbdo aosbbo3gqnmgdqemo 
dJG03Mb0M asdmaMhg30 Dg~@o bdo, GMIgmay Iyo bIsbms6 gHmseO domhamo- 
CdEO HIM(30yEM0 B8oMHoemgemgdoM ImdMhomdb. do60 BoMIMboyema gyNb4(300b BoSo- 
Mgrgmos. MIR: Lomsbbmgdm Bmbab IbndZ6gmmdobms6 gMmo~ wogabMy- 
dye ofgb godmdbabggmmdncrn ws goMyZgqjmbamoe BmMMdabdgd4IEqe~ (ws go- 
mmb domMasbodgogemo Mmenai3. domby adgnsmos gmobogyMo aogodyena dyH- 
cemba, ab939, AmammM3 wobogmgam-JoMaymoa Ensmg|JGgdabomgab wodoboboo- 
DIJO Agmmeagmse AmdMoga JsmomaosbgnmeMgdyemn dsobob bobgmds. 

sbsemo bodmgMgdab mgdmobymdab 8o80 80Mmdomse Jgadm|ds gobabsb- 
mgAmMb Gmamm3 bsembyMn, 06 ,,bog6agM-maGq{MoGqMymo"*. dagema Haga bod- 
MmgMgQdn9 dgfdbaena g.. Aenhadgomab, 3. Godadob, a. mgmbadab, o. aMndsdgamab, a. odo- 
daodab, 0. Bmbgdgom~mab, ~m. IMgmsdgamabs Eo Logomo 3mgHWH GH oJbGod}. 

sboma QmmygemmMab yobMam LabSydodo MgombohnbmM s~aamo ~sn3039 
mofaagaem-Loymga3bm3Mydm yobMdo(3 °3gC~gmo Loyy_® dame Eo Im &ag39d0n 
(,Jomom Boab ynsbe", ,Jocmowy®, ,d-rodo bomosdgmb 30336gb9d", ,domeJda 9a- 
do 99(3639Hg9"). Domda doMams@s@ Bsmgends gobbymdagngdsd woobowmayMs. ao6- 
LogqmMgdyema ao3{M(3gmgd0 B3mZ0 JgRAdMH-39g4MMb5b] oagdqmds Cnse~mm- 
aqmmdab 8Mnb63038d0 Jocm-gogob aodosbgdab bobom. o6&mbo(3049%-Igemmeoaymo 
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JoMaob IndbaeEgqgmmdosbosb gMAmse gb qgobobyb6gembo LAM yAJIeqMyemo bodom- 
BAZ0M godIMoMAg3Zo. Jomdo BxysmgGqMa QmMHdob fhodmysmndyds beges, Jog- 
M99 mogmbyMimdab gMimagoMo JB®sd8ab Iaybgw@og0@, JabsoMbabs ws g|mMdob 
CobLMym|dqmmdom boboomeagds. 

bLodgmms bobob Jomaqma QmmyzammmMabsedo Jadm3bamoa 37dem039(309d0 
Moor] LogdoMabo, 9M9dg@ 9989 IbaMins. 9d MgdSb dagdmgbs 3MmeqbeMH aMo- 
game Abaggodob ImbmaMogayenn bsdMmdo, MmIgmda’3 Le ynsmob&yM-j3mdy- 
BabG yma mmbybagdab Jgqyobodo JgJd6aem LodmgMoems Bygdo oIEMmobegmoa 
agomosbjegab sb3g4GdJoo aobbomymn. dgI@amd, 9339 8mbLAbodd¢rmes 39- 
Hameda gb mgdo yyMoemgdob dJamds Eo RofGmdMGng0e wxdo~an goMgder3- 
amo smdmhbes. bo3dom mM¢mgymdab Jaybg~mo3g0@, Jobdbg AbLyxgammds boemg- 
abme bogaMm bsdagee@ dagohbagm. sdobmeb, gb 0% BoMImseagbb bogambab 
S9MI64 M93, JgdoY9IQdg9E™ (Co Lodmemm wobsbasmgdob. 
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BS39°VNNIN 1. bogmemdgyMbgm (sbeEMnsdZ0E~N Es JabsModg, 1971:95) 
EXAMPLE 1. A Collective Farm Song (Andriashvili & Makharadze, 1971:195) 


Andiunie 


Aup cog ‘Thay = Beat yet tie oe The = te ceergh D+ Metin iha leer! Cy = Ge 


wie Ti dle - bik Wuo- rN Ma = nk thea iat - online - mi sul caliet <= otk 


ve a a Pea a 


Weavieile dhe cca Type ates ree rae 1 a oo ca on ec 


alte tin omnis vale th vt sen re ‘ir “l Pm ower alm othr rimt ri 
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Mie = pee iH pee Sar ne fayette WNesPoy e+ 


Goud pyres ied i eh 


mm = Weck mn: ier gem-m Mma mmei-n mine usc cim-li-d 
te * se il 
7 ar 
Sua orig yo Vay) te be Wu dy hig hy lye na he 
Wevie rts in rn | Tn : Ti wh: - lis 


aul a ee 2 . sim wt te sit ye wr yey sm 


uh - kewl = ty me tlh = Te wall aL - tli - Lie adit 


wey Wee yume atte my ym ol 1 att 


the = : ola moni o + (a ul Ji - ola a di 
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BSBNVNNIN 2. IoMgdqmo (boembjMn JgIMAIQe@gd0b Lobe~rob Bmbeon, ayMoo Il, 6/70) 
EXAMPLE 2. Marebeli (Fund of the Hause of the Traditional art, Guria II, 6/70) 


Pelusdinatles 


Ro be Peon aso 
Chonguriy ° a # # « 


Lsulu 


celpe nat ake ile tha = der very pits me heaptes qlee gb A soe 
ap= Vo hiveh- yi tfc = UH = Sad tht oy ee Co 0 ( 
* * # # a 


a! 


se "Wee thy bbs i aie, 


Ye Wn ghee eri 


Lot 


We peas ts 


mon defi 


H a ee Co lu rr Ce CT a Ie la. 
moos - - och Pik Wh i - mate he lie Wom Wh Hi - 
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UD sialet 
om 


apenseh Aneb st 


bagel Hypnos 
“oo An Lak oT Mal Pa Be Sr wha 


til gp bees sues Iwoe bape de 


Kes ots ne + de Mlo= Ubi ks Oa 


ini Fae lice | Es ee Oy ae 


eee i ogiedht = lisa 


r rf 


ia Veh 
Meta thy tale ces 


ceeds | ibrile yer ork 
. we 8 


4 a [ep Mery 


ay 


hes 
ee] 


” 


WRK eb iy 


Peay besey apie ates 


vam duoanoen 


we |= Ma Utes pue en = 


wl] = Dr sal 


| 


amd kurelay qemmori cha 

VIS BIT cry 

VAI ITA ITLL a 

geuly goksolemefa. 
UNL Muti Pars merch 
ete de ninerci 
morehali du gece 
ogi verchad brebcid. 

qenebrg memnehr 

cing “yu roe de hy 

VU Een eur ns tr 

ale: Wrotvesul marehel a. 
Kioyas ia‘ i) Sanger 
salient [asllelt's il 


ices at 
gisalaye arin Lirahil 


SOUUIPSESTIE' Es IEE LETT 


salastet lets 


ITCH eed Sn ani 


Po a ee 
Lr 


Vial rea 


Te oe Ce aT 


Wane wha 
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BSSNVNNIN 3. LobyIoMe (boembyMHo Jgdmdgegdab bobmab ymbeao, 4/249) 
EXAMPLE 3. Humorous song (Fund of the Hause of the Traditional art, 4/249) 


eae dad el hyp aga 


Ms dian ake tte alana 


/ 


mae bel 


Wy arta, aay 


rey dele de ney 
Rye sky 


apa = hy whe = i, ake = 


Ae SC 


a ee 


ho’ 


: eel iggtrtel ages Ties, “Alea 


woe 
4, 
. 


HEE 
Yee ately yy ligsn 


TO Oe upgtele y 


hapa wa wtiaals laos. 


aD 


iy 


ay 


he - Ale 


to ee 


rad 


Qeapicies lie, 


att ut Ded: ppulieln” yee by tie byte peti. 


HS que 


yy ea 
li ee eo 


aes eye ewe We dup. Were Aah 


seu muesli bon 


hur - leu - Lis 


yf ef F 


tie Thad ihe eye Mae rye 


hy ‘hay ily 


sly =n 


thy he 


T= STE TTD = b= UE = 


UBiys Angi] ya 7] 


hia 


spe? 


a cet, 


ret 
7 


a a oe i= he we pee Bee hy 


Ine r= hi, Thee 


a-hi Ine ce hi ts 


wpe = my phe Beep 
oe 


pS 


2. Deviluse be nay shearer ick. 
Clem Garis Saw piait ly [vata iiie ila. 
deli. deli, delasa, 
“vil make deh! wadluueisra “slre laa 
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SMORQNGNIN BILNISVIM JBIVGIMOOOS 
JMNINIMNIMSS VO SMOELBMMIOGNOS 
BNBNAMBNIMSR JEG6M BIVSIMIN 30m9098MIN 


Log0@obb30 bombms dogma aqm 8Mm39b9db, gam QMam gogmgbgdb, 
BMH GoJGqob oegomo B4mbeos y3oymdMomdab oMbgdmdob y3qmo g8mJjodo. cnwo 
AIMAMogQayoma smdmAgbgdab eEMma~wsb wsbyj7dqmoa gb 8Gm(3gbo asbbogyoMadam 
AG bLoNMo aobeos. EEL ILmMg@mamda oH EoMAgbams Bxymby, Lows(3 0 Imd- 
besMs Ambobmgmdab aswposegamg|ds Co (33mamM|do dob Agds~agbermdodo, bLo- 
09/3 JMMIbQMOrs6 3mbBoJGdo oH Jgbymsb Logo@obbgo gnbmbab bsmImdow- 
Agbengdn, odo My 08 dobd Sodom 0H asbbmMHgngmgdyons Jomo AgGobogns, gvyer- 
AMAL COQ Ed HMsbbLgAMMdo300, MMbes3, oMmygmmo gmgIdg6G gdobo 
Cd gMI3emgdbydob wmbgd9. 

AmbLZEA{d0L Bobsbas FoImmmgaynMoe gsbbbgoggdqem AygbozomyM gem By- 
Moms WHongMamdab wnbsdagob ws daba jyo6mbomdogMydqd0b asdmgmgbs, IMo- 
goembdosbo geymBGab goMgderdo dmomeonMa gxymE@yGob HMobbymMdo(300b o3mH- 
Agdab Es Baba aobdboBmgMgemn go4BmMgdob wobsbosmgds. (36o~@o, y3gmmo 03 
bojgambd 9 L&jenn 8ebybob aogdo gman Imbbyabgdab goMamgdda Magma odm- 
(32609. Babsd~@qd0M9J bodHmda domerme@ bogambab woygbgd0b ImgMdsengoyer (3b 
BoMIMow@gag6b Co JgdIwaMd Logydgmosb B3emg30b Imombegh. 

doManggemo d33gmg30Mab ab&gMgbo od Mmgdob IndoMm Aggba Jggy6ab mogo- 
LgdqMgdgdams(3 oMab gobsaMmdgdymo. bojoMaggmm yd3gmgbo doMamdogo- 
E_dmYMa JHabGosbymo Jggyoboo, MMIAMaL Agbo3o HoImmmaoyMoe oM dog- 
3°9MZH9d9 AMOME ANH Bxy7EMBNM{ob. Jabo ghag8a3qHo Homdab aobdIbobog%- 
Mas qbagomyaMa AMogombIdosba boe~mbaMo ws bLoggmgbam Agbogs. Imbme@os 
LogoMaggemda doMamses@ BoMdme@agbamos bogHm wo bobymoghHin Agbogob 
AbmMerme (9EMgBQqmo BMMHdgd0m, Jab FoMImMAJIHg@™ Adodgbms Immabss GBodsIm- 
MmgonMoe goobbgo3qdyem, ImbmeEaYMH AnbagomyAM LydgqmsByMydm06 Jobo 
nMoagMomes. 

sMIMbsgmgaab Es wWobogmgamoab 8oMimdon bodbmg0Mbgq A~egdoM] bLoJom- 
MZAMM (396GMoemMG LogogMm a box{oMQ~@0bby JegdoMgmd~es ~Eo dob meEnm- 
39639 sdagM zo0330bo0b bobagm3bmm g3gmbmdagyMa ws gamMByMymo (3968- 
Gob Ibadgbg~mmds Jgodobs. boygybgqdab gobdogmmdoda JoMaggmgdo06 9M- 
MSO oJ BMogo~ma QMmgbgdab boembo Lobermdes (bmdbgd0, sdgdsnxXsbgengQd0, 
sBbsbgjd0, gdMogmgdo, JyMamgdn, JobGBJd0, Mybgd0 wos L630) Es AmammM(3 
MogabgdyMa Laddmem bojomaggmmbagab Aggymo Hmem|MosbSmdobs, mdagno- 
Lob 9m dggm qdsbda smdoMagqmns gobbbgo39dqma0 MamogayMo smdboM9- 
deamdab GoedMJd0 — JMabSosbyema doMamdos~nwggdmyHo (JoMoxyena), amaammns- 
Bayema (bmdbyfn) Es gommemagyMa ggm~gbagd0, goMoycma Lobsamas Cs Iybjendo- 
Syma AgAgao. 

85 My 09 Aggqy6ob mG _MsGyjMo Co baemmgbgdo bdaMse MmogabgdyMoo 
saM|gZm@mogZb AgZdMdg_m boe~mbms AboH\_BMyma sbhHmBgbgdab bogggmgbm domb- 
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93906, dodabs73_ 30, MMe@Qbs3 Lbge~@obb3o bobab gb 3qmBqMyen gobgyrm- 
do60 gMMdsbgmabomgab LHAmoseE 436m Eo Joym|dg~m MamogQnyMH, 3memo- 
GOG\A Ed LeagnsemyyH goMQderdos GoMdm{dbagemn. JoMorema gyymyMob Gomdob 
CPowagj6obsb Ca~n Abadgbygmmdes ofgb odob gobbobm3meb, my Hob amgewe ob 
dobermdgmo smdmbogmymab AmbmeayMa gamByMgdow@ob6 wo Mob 7 37oa0090- 
dd, MS Ad{m@mgbs Ofmbos Mog{0~@ Dob 9d By~mMBNMome gobgamsM]d0bq, gobbo- 
BINMQd0M Dob dgdowagbermdsdo Jgdogom LydgqmBqymydby. 

GZITL GbogqQMo gbogomyM gsgmByMgoob gqhongmngogergbo, 
4ysoMggmgb yr3cmoabs, bmMMG{agmeojds AMogo~mgMmgbyem Lobgemdbagmygddn, 06 
L6gomobb30 gnbmbydom IgoEMme wobsbegd4yem HMoGMMnsdg. Job segoemo 
oJ3Zb oo JoMHM I7bMdg{™m, MSIE ([oE@yBgqE~ JZg¥y6gdb dJogbome(3, LbZo~@o- 
L630 domams ws abSgbLagmdom. dog. gnombors ab&gbbLayMa gyemBayMyeo qMoro- 
JMandbgImJIg@Id9 Ind~absMgmdes MomobyMo sdgMagob J4gqy6gddo ws sdgMo- 
BOL AggMaQdyYEM JGHoGBgddo, Mods(3 gobbobegMo dJoma IqmBo3ymSymaycomdo; 
LogMabagaab bmgagMa ymaRamM s@BMaggm gmrmbosb Ime~nhog~yMo ~:odmy30- 
wegemmodab Am3mggdob JgdweQgd(3 0H Agyby3gGoo BymBymymo qhongmamds 
LogMabagamasb, or70(39 omgnMabs wes Gybobabsmgob 93Mm Abadgb6ge~mgeba aym 


32390MaL Q9MMHI039d0 HaImenmangMse sbemmdgm oModyem bLodysMmbosb, Hmd- 
moabas60(3 abobo bg9mmgbyMoe@ 043696 obmmoMydyembo. 

098 RoJGmMdb ImGob, Gmdm|d0(3 396b9OM3M9396 999 My 09 Axybogo- 
mata Lydzgqm®qMob bsGdmdmdob ws gobmrbab gqm@yMob GMsbbyamMdo(30- 
ob, dbodZbgmmgabns Lodo gQofQmMa: bmgnsmyG-ggmbmIngyMa s8aMmdgdn, 
3b 3MQHyQera ab{mMayemn-ImemnGazyHa gamnsMgds, dybgdMaga go%gIm wo 
dobo (3gmacmgdgdo (09 qgo6obg6gemab Mmemo gobbo3ymMgdom Ibndgbgemmgob6no 
098 gnbmbadabsmgob, MGmdengdaiz Jgw@oMgdam wodoe beyns~myM-g3mMbmdn3yMo 
gZobgameMgdab wmbgby 0dymaq9d006). 

sbadbyemn RoJGmMyJdo0 mMagzoM% Memb ohMyjmgdg6 gqmBymob GMobb- 
BMMdS(3nSdo. AMaN dbMng, Jama BAIMAIg@|d9 26393b Jgbodsdobo (3gemom dob 
abeage3onb Amabmgbamgdsb, gnbsa~@sb LOMM|~e dom AgdZqmdaOM beEgds do my 
08 Lognsmata oy dqbgdMaga goMgdmbo@do o~@o88Bo(30o. dgmMg domMog, obm- 
309300L gsbbmMyngmadab dgd~amd Jobo gogMEQgemgeo0b ws asbgamsMgd0b a%- 
30 gobabosBgMgdo oMs oBMemaM|dyYems@, 9M309@ 09939 BoJGmMgdab gMormd- 
moamdam. sdobosbs39, bgdImMJIQ~@Id9 Jgodmgdo oymb, AmamM(3 (39emdbMHogZ0 we 
mMdbMaga, abg gJLAModmmo3ayMa wo sbadome3aoyMo boboomob. 

99393900 9d CE_dQmgdoms AMHLSMaMQdsb ymbyM_Gyemo Iogsmamgdnon: 
abmosdgMo ByMBqMob GoGImMdImds ws go3M(3g9mgdo WszogdAMgdyemo ay~ bo- 
8039 BQImMbbLgzSArYEr BoJGMMab6. dogomamose@, Igqdsdg@ob Imdm3Mgdob ~wob- 
ygoob EMmabsmgobl sModgqemo Lobmaswemgds adymgegdmeas OMIs 3Modbabab Ieam- 
doMgmdsdo. LodbMHgm sMosdqmom gnomdgdob, bream LodbMgqmam L3embgdab do- 
9M 349893089 [os Hag LodmogMmgdse wWsdemod WssdMymms d3g@mynboos IogMo- 
(30 AMEAMMY|MOM Ed LodbMgmam. sdobo9b939 HgMEMangMa La®oQ3o0b d4(3- 
3mab dgwmgao@ 591-640 66., sModgamb mogh wmosGyms ggomgo, GmdAgmIa s 
PosMemgas domobba dqogdMog ML _MLdL Eo Ambobmymdab Imabmgbamgdob 
IrMab. 98g30M%0@, yrbyMgGyemr-obGmMayemn wo deybgding-g3gmemmaogMo do- 


510 dsMnbg JognsMod9 


Bgdab g99—M sMsdgaridn BsMdmadge goMdn Ambobegmds, 8aM3{q~ Magda, Imdmo- 
d0%]. LogaMir aym gMmnsb bLobgmdbogme aogMmosbgds; og@enbdobs wo 
JMabGosbmdab 393H(39™mgd9d dmsdbses boynd3qmo o~QgmemmannMma o6mg0(30- 
aboamgob — abemsdab bsMImImdabsmgab. dgexynbgd0, MIM boe~magab godmm- 
dom, abeosdob es Dobo Bqm&B Mab gowsdGob ,6gemgymb" bomdms@ag6- 
E696, Mmdemgda;3_ dobmdMng dagMo300b goba(3~@n~by|b ~WodyMmdam G&AMaSmMo- 
Jog ws M96 sboema, Jbmamom Mamngoob EMMds Im 4mbeoom (Hitti, 1956:29). 
dobosb gMaro@, I-agem oMsdyer bomnge®do, GmAgma’yZ smsbmdom jac~mmdge- 
Mbgq ayr asbagbamn (gb3s6gmab fomgmom), Wsd330EMS ImbmeEnyMa Iqbo- 
BOL ,9MImbogmyMn sMJgGosab* JoGoMQdgmo abgaa 3Mgdam0 yg6mdgb60, Hmr- 
AMMa(30o dogodo. 

30M) Addyenbydab BgImAdge@gd0b gobmbBmdngMgdgd0 gonbmbab Agbogoey- 
Ho 3q{mByMob Indoor JgdegabsoMse Agademgds Bodmysmodegh: 40M %gdIm499- 
985 do 43MM LAQAmMO, LEMsgQn Ws OMEMos@ gobbMM3ngEgds—ons, M9(3 43M 
sbeaMb sMosbh 3MbGoJGdo Ayman BymBjMgd0 LGownsmyMow, GHoImemao- 
AMI, OLAMMa_mMose@, Mo~@asb asMg addyembob dq WdImyga~gdyemns adodyg, ory 
MsI@gjbo@ gIMb3930 ob B4qyMBqMob dJobsgsba gobgamsMgd0b &g6~@g6(30gdb. 
s8sbm96539, gnbrmrmabagabSyMo Losbemmgg of BoMImow~agbb sbagqgMboomym 
Badsbb 03 Ms3Z0E BMbGHoJGob eo sMiy Jabo obGgbbogmdob wembob gobbob- 
3Hab mgombsebMabom. 

30%] od3sq~mbab omfdobmo6 dodsMmgdodo dgademgdes godmgyma gonbmbab 
BqMqQMab boda dahamse@o gBmMdo: 1. gnbogwyMa LodbmgMgdo daMams@s@ gIo- 
63939 8mMemaGogyMb, Mog0e@ gonbmbab jamBjMo go od 3mmaGa3yMo ghnga- 
Mob {yrByMob (Bogsmoamse, MobsdIgeMngy ImbrmgMmgb6yena Lobgmdbay3mgd0 
6 dgqmoa gomodo-bobymdbagmgdn); 2. gnomba of oMab wsdmyjo~@gdgmo 3m- 
Ma GagqMa HgembobMobam, mydI30 LogdomeE ogGmbmrdoyMa wo Comygomondgydy- 
MO BYMBQAQmo gAmg|gymns, MMIAQEA(3 OboMAMNEZdL Mogob bLobSjdIQM 3o3- 
daMgob: Iogomamse, Iqobsygqbggdab JoMaymo o6 Lmdbymoa gmbmbab gqe~m- 
AyMs dabo abG\mMHaxyema boddmdmmb GMoGmMasbyg oyG{qmo wo bsombymoa 
gdb3o6baab 80M%mdgddo; 3. gmbmbo 0% BoMdmo@agb6b wsdmaga~@gdgm s3memo- 
839% CoMAMbsJdbbL, CEQgemyommadbgdqymas, bream dobo Lob&gIqQMa jo3do%q- 
30 COMMZAZNQMS. gnbagq{Ma AgbagomAMa B_MByMo, 09 IJgdImMb3gq309dG0, bom- 


AmMEaAJFamos VoEBgIqma OdBmemaM|dqemo LydzgymByMgdab bobam. Iogomono- 
Lomgob dgadegds Amgay306mMa smdgMa gnbmbo dbmamamb bLbgowobb30 43qy- 


69ddo 96 EnsbImMab gdMogengd0 (Msbsdg@MM3Z9 ObMegmab dgJ4d6d~@q); 94 39- 
BsdqMHa B®Moea3oab Igoboygqjbggdob goMoqmo aommmdab ggMmd3qjm yoo~sdg 
8M56Lb3MGHI9(309d (Cos DobLIs godMogZ0mbd00bg9d99, gHmgZb4y~m0 Lobob Boderab 
bodadMmgdo3 30 JgJd6o (dog. Jobabsob Age»mengdn, MmMIgmA(3 goMoxyenn ~—d 93- 
Amsqjma Anbazob bobmgbb b9HIms~e@a9696). 

oN(ZAM|SJgMad Bomgomobbabgdym ofb6ob, MMI gnbmbob BymBymo oM 
Mob ImImMagbyMo, ob BoMdmeEagboenns Logs@obbg0 LydgymByMgdom, Mm- 
Ags JoHoMgdemgob_ Logo@obb3o IeamdoMgmds qyZo300m Im(39dq4e~ gabrbe- 
(309MNH MMaobodBIdo, Jgydmosm gobbbgo39dqmoe omng306 goM%9Q oddyembg- 
30 Ed BdgE~mgbo Amsbeobmb gombmbob BqymB Moby dIaemnsbmdodo, 
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AgbLodsdaboe, 39%] odsQmbgdab omdo gobmbab AgbagseMa gxyymSqjMob 
JagM CosImyzoe@geyemns od0b9, MM: 9) GodI@gbo~ Jggb0d0dg9d0 ab dabo dobo- 
3060 asbgamsMgdob §96~mg6(309db; 3) Mod~gbs~@ Aggbsd09qd0 ob (96 0% gbobo- 
5OIQIIId9) gaboggmo Lydggm@yMob obGggmomdg@ eo CoygMmbGomgeg~ 
90799968 9ob; a) GmamMas od gonbmbab 3ymBymab IJoGomgdgema bLogow@obb3o 
BUOqd0b wCodImygaw@geyemgds goMJ addqmboab dJodoMm. sdobmsbs39 gb wBoJGm- 
MHqd0 AmJdgq~mgdg6 oMo NB-MaMAdqmoe@, SMSdQ© NMangMa,dg~@gdsdo; 99 qNMorn- 
gMaJIgegd0b mogabgdyMQdgd0 aobbobmgMs396 Lodmmmm Jg@gab. 

95 my 09 gonbmbab 3mmnagmbagyma Lobgmdbogmb dgdowmagbemmdsda 
AgL3gmob dmbeg3gb Jobo 3qm&ymab gmgdg6G d0b, dom dmmob Inbogob, fom- 
mgd 9d bobgmdbagmb gobmbab gymGyMsdo, myd30 Mog0e@ gobmbob yxy~- 
HyAMab’ gemgdg6 8% qd0 yrugmaBab oG smagdgdns6 gmbagymo Lyd3ymBqmab 
AG jZMoemjMH GBamo@. dog: MLIsHK Ma od3gMaab JMabSosbqy~m bsembgdb 393M%0 
Mod Bfrbeom HAMAgd0b Abgogbo (GHobbo3dgemoa, obGyMagMo, FqMAgemo wo 
bb63.), dogmsd wEodmyjow@gdmmedob Jombggob dgdeamd dso~myebgmab bombms 
QIMS3ZEM]LMG59 EMMOd gobdog~mmdsda NoMym gk FHMseayagdo. mxvyd(3o, 09 
yMongMamdob Jgwmga©e@ Omrgdeg IJgIMMAgbaEAS Aybago~myMHo BMoen(309d0, 
AMdmM]d0(3 IMbMeEayMa B_mMB Amol [omyggma BmMdam oHab godmboSyemo 
06 dobo gogemgbam sMab BsMdm{dboemo; dJogsmoanse@, ylaMyenn 39Mdqb3—d0, 
gb3obyHa Qemsdg63m, ,bmMo mmybao" — Imd3qQmoMymo sgboModnn@sb AM@o- 
mmgo 5Q3M%0j308e@9 (Nadi 6U+6, 1973:347). 

gonbrbob 3m 8qModo obmgeg3agdab Robobgobs ws gobgamseMgdsb mogaba 
Agdo6obBdgd0 goohbns Cos doMomsEse Mab g8odsb Jga(3ogb. 8oM3gq~mo Jomaobo 
bgemgd(gaee, IgmMMH] — MA3IMMeEy(3aM]d9 96 3mdsnM do, Agbodg — Jgaxygdo ws 
dmEngWzn30(308, Igmaby — LAMAI®qQMymo abG aMo(300. gh mmba g&od0 obm- 
30(300b omgabgdob 8Gmygbb LHAmse@ sbobogb. bo@ns, yr3zgm Jggyobsdo gb 
8MHM3gb9d0 b39(303034% Lobgb o0~—gd96, JogM0d doMoms@s@ gb 306mbdmdo- 
990900 Logham boboomb o&oMg9d96 (Adddb {7 a, 1986:173). 

bes omabodbmb, 03%9m39, domoabdagma byaMbgd0m JgJd6a~m IMsgZ0er9- 
Amgbye Lobgmdbogmgddo yMangMmasdwo@Mydsbmsb gimse@ Lhgomobbge 
garbogqMo 34m SyMgQd0b Jobsgsba adsqmbydob Sabssmd~gamds. gMan JbMHng, 
80MBIma (gnmbmbab 3ymBHQMo) beEgds yRMmM Mad Ed SsEZAM@ oMadgodb 
30%) Bogmgbgdb. JgmMg IbMHng, ,Aqdomdb* gmbagnMa 3qm@yMab msge@0330b 
AgJoboddo; Lgmad(gaqMHa 6nd6gd0 daMamse@oe@ IndsMaye@os Baba gnbo3yHo 
L3g(30Q0g30b JgbsMAybgd0b 9 Co Jaba MgaMdIymamdabsmBgab bodado gerg996- 
AHgeab yoMymqo0bg, AmAgmms omBgabgdai3 LH Am 06 bsba~mmdmng obodamec3o- 
ob gJowob dob. Mmamm3 Robb, ododo IeamdsMgmdb JmobGosbmdob wo dobo 
Bq ByQMob dg6oMh-y6gd0b Inbjba oyM|gdob dagh wsd3syMmdamo somyo6gmob 
©d sdagMygo3goboob boembdo. 

gobom3omabbabgdgemas abaig, GMI sMdmbogmaMHin AmbmeEayHa BymByMo 
93MM RogqGoemo, o6GMog9MGymo dqyGgdoboo, Gob godm(3 bogemgdoe asba3c@ob 
AMELABMMdoQ05b HmImemmannMose qybm, aoMg odsq~mbgdob bByImIJIg7~w@gd0m; 
ab doamse@se@ dobsasbo asbgameMgdob dgmgaowm GMsbbamMdome@ges. 

SAXIMsEO, LoomyLSMoi3ame JoMayqe BaMByMob dagdoMm3. boJomng39- 
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cmamda sMbgdyeno LydgyemBymgdab LodMogmy] ygqmo dgdmbbgbgdqmn QodGr- 
MgdoM Ls MZaM JoMorygmo gnombob G®nmg|MobSyomo sybgdam oym gobs0M- 
dgdqmMo, M9903 QobbsbBegMo Dabo HgamgdymaRsemdab doboMAybgdo. bogom- 
3Z9MMdo 8HmMeaAgGboNmMA LobymogHin Aybogab ymMMInM|d9 ~s asbgaMsMQb0 
beds sMIMbsgZemyMasb 89MomgemyMoeo, Jobas6 obmma3nab aoMgdg. sdobmo- 
6939, LogJoMmggemmdoa JHaobGosbmdob JgdImMbgmab 80%3qm gGo8bgQ 233g9mgd0 
aNwEgo-J\MabSosbyoma wes gmababSyMa JMabGosbmdab daMgd03 JoMaym soao- 
MaMogoxem dgamgdda ws asmmdab Egbdo. AmamMH3 (6mdomns, LabsamanMdo 
390Md39 Qear~gba Mme JgsbMyms JMobSosbymo bogsmmdmydab Rodmyo- 
mndgdodo. sEMQyQmo JMHabGosbymo go~mmds gdMogm Ed bsMIsMa bombms 
AMbagomnMa GHMsea3agdab dgMbydob Igegg0@ boMdmndge. gamb gqmgdab mo- 
Bobdoe, dobsbHayMo Anbogs dgqgmgdMoyena Aygbogab 3IaMeossaMHn 49d330@M]o 
(39900, 1991). JmobBoobyomo LoMbdybmgdab aogMygegdeobosb gMmose gbocw- 
AMES, SMg™ns, S6BAQMENMA LoIM|Ms, MmMIE@|da(3 dggmgdMoymon, J7d@- 
3mddo 30 bLobsamayma ANbagob Beyymgbaemgdo nym, bIgemmsdys BEgob om bob 
bsembas AgbagomyAM 3ymByModayy ~ody3g0e@Mebyb. 

LEMMAbE|E™ sMIMboZe@mga LoJoMaggm~mmda AgmM do ab 3amMsMQd0, Mo(3 
J@abGosbmdab asgMggemgeoob ag69babda sMab EseshSyMgoqeno. 8aM3Bge0 JMab- 
G006gd0 gdMogmydo~@ob ay3bg6 asdmby~mbo wo d93Ma96 JMabBosbms 380%39- 
mo Lo3gMgdyemmgdo Labsamagdo aym. boayqmoabbdms, md JoMaggmds gdMog- 
mgdd0 Lowgqbggd0b dobdamdy JgdImabsbgb LagoMenbyera GMsea3aab qd39- 
mgba gMabdosbo Logo~mdemgdn — dogdn, dog. ,mgbs eme@n", ,e@M6 yrenro- 
Ba*, ,90M6 396qMo", gqModab daHgd0 Eo Lbgo. MNdZ0 abobo JoHaymo go- 
mmdab dbasgboe a cappella Ley ds wos daMomo@os@ sagdqmos Igemeory- 
Ha b094(393900M, Mmdengoaz QMAdIo6Gmasb CozogdoMgdqens MgfinGsBoagob ym- 
dob Amygengq BoMaMQd9E@0 B9boygd0M; BmdIMdo30ab gb 8MHob(3a380 HadsyMo 
s6em ws Ayo sMIMbsgmgaoab Aygbogabsmgob, dogMed qyubms 7gmmM3q~m boo- 
093,09 9Mdm(396gdqmo CEosb3mMMob sd3gq6ob4qMHo BMsea3oab gsMogemgdabsm- 
gob wed sdzoMo@ AgHYy3{gm ob Jom vpdgqmgb SoMdmdImdsb9. LogoMsy~ms, md 
goMaqemoa boggmgbam aommds s@Mgqm JMobSosbym bobsdo LEmMj~@ 9da30- 
Ho HMo@a3aab Cs jobmbagyMo 8oba9d0b cod(33g9mo woes ymoRamaym. JgdMoxy- 
mo Anbogob 433mg30M%0 ~m.bsdobbyga G9MbL: ,JoMaggqm goMogqmoos bodmMbagm 
(3933909, MMIE|S0(3 MMHasmab Bam] 998) bbb (36mgMHMmdg6 LoJoMaggemmdo, 
abganggo, HmamM(3 Jama JMabSosbo A7ovmdengdob (3933900. IgGo@ Cwodobsbo- 
sMgdgenns fa3dyemmds, Maga Aggnemgdgdnbs, doamsd JoMaggem gdMogmors babs- 
4M39MH aommdob oMogRgMa o4gb boghMam segammdmMng boggmgbam gocmmdob- 
mob... 930 qdggmgbas gdMoqm bLogo~mmdmy|db Immab* (Saminsky, 1965:322). 

SnSGsbGo0@sb ws LaMns-39m~mgbGabo@sb JgdImbyendo Mygob6dab AmbmeaymH- 
do LabGgd09 I6adZbqr~mmg060 GMsbbaymMdo(3no goba(3o@o JomomasbgnnsMgd-y- 
mo JoMorxjemo boembaMn Lodmgmab bgg93emg60mM wo 9339 VIII-IX bow 3~76g9d0b- 
mg0b dgnJdbs mMagoboemafHin AMsgombIosbo JoMaqmo bog3mgbam go~mmeds, 
Amam%’3 gdMoy~mo Cs dgMdby~r-dndsbGayMo gocoomdab GHMsea3no0b wosdemggob 
49939 (3939m@0d9, 1960:573). 

30M9d9 gogengbgdab Gmemn ghmgbym mMngnbsmyM dodmdg~@gdodo bbgo- 
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Cobb30 ab*MMay~ 8oHimdgddo Lhgo.@obbgoagoMns: smdsgmmdab 3gmMomedo 
obgoo aogemgbgdo MogabgdqMswe wpoymdeoo bomb mMognbsemyMa Lobyabob gs630- 
moMgdob, Mobs(3 Jogomamoe@, segama BfImbeo bojoMagqmmb ob®mmMoab ,,J- 
Amb bsebsdo", XI-XIl Loygqbgg9da0b, ,Jomayqmo Mgbgbsbbab*, dros Gybmogqmob 
gsmoda, o8magob ombggh SBg80Mo HMo@agaob BHmgyxgbambsena 38mg 8)0-dybo- 
gmbgdab dambbgd0b mMngnbsmyMn dgdImM{IgQ@|d9, WMsQydbgdyema JoMorxyen 
30M-268mbo(309dg, MNIZ0, M3am La®ygo — dambbob g8aImemans Inggo- 
mamgdb dob L3oMbym (Baba sboemman a3b3e@g9d0 Lmdbgado ,anbobab“ bobo), 
abg Hmam%3 IgGMoadab — oMsdqm GoMdmdemdsdy (gogob0d30m0, 1990:48). 

IMEMEONMHA BqMBjMob GBodIyqm Imgmpbse Jgadmgdo gobgnbamma %5- 
8aHO BMos@a3aab ImgG-Igbagmbygdab — sdqegdab baemmg3Z69d0, AmIge@a(3 Imo- 
(3936 dagen sdagMgeggoboob XVII-XIX bow 3~7699ddo0, Mmamm3 AgbendgM sbgm- 
dsoagyobb, obg JMabGoobym bLodbgnbs wos LofJoMaggmmb. Jomo qdyoemm bo- 
Go8MHJd0 093696 smIAMbogegaob 38mgG-dybazmbgda — mbsbgd0). sdyros Agbo- 
BomyMo gbob es aobgamsMgdnb s8MGnb3adgd0b Jgbobgd dbyxgemds Jgodmydo 
XVII Loagqbob (36mdoe@o sdyqmab, Lojommggmmb Igyab — gMgQ30~n9 II-ob jomby 
IMgZ969 Lonombmgob JgIMAIQ@gd0b dobjmZ0M, MmIQmMI(3 LdoMby~ Bobgab 
JoMaqema *Jb8o daygbo~@egs, Mams(3 Jabo boGyggdam Hmd gmJgo0m, »a0- 
qoMoarqms® Es E599330EMS SMAMbSgmMyAMa ,Iqbsddobab* byMbsMa4mbasbo 
8g HQMa mMadbmobymds LoJoMaggmmdn. odab EsdomobSyMgdmow, vy Mo 
IEAMIsM mds aYyM 098 EMHMrab LofoMaggm~mdo AMsgeembdosba LadmgMab JgbMxy- 
mgdab dbMng, Imagyo3b dgbogab emgdbob (oGoGo, GmIgma(3 LomyMo@ boo- 
Z93b yGag~mgab 332% 8B Gb wo MMIbMOZ oMab Loaymabbdm: 1. dobda wo(3- 
amas IMoegombdosba LodmgMab bdgdab wobobgmgdo; 2. oMmbaAmo@ Mab 
oMbgGomn sMojoMayemn BoMdmdmdab gmbmbob bsMImIswmagbgmme dIagm 
IMoZ0mMbIosbo LadegmMob Jgbmymgds: 


pmb agmb, somb-odsb bdaGeow@ bImMdb goomb 

L&gQobo QBoMo3~ygQodb, Jgobymdb Gomob bdoomb 

doomMb Boma Comoe b3g@o, qbymme bLya~monm wadsomb 
dobLobLGse@ JobyhoG a3Magobo3b, ygog0b bdom ,3g0~mom-g00mb" 


dojbgj@530eE ADobs, HMI MAMAqQm-b3Mbyemn gJbso6bbaob dg~@gao@ do- 
Imbsy~mo AmMBMeaMHa Agbogob bobgmdgda, dom ImMab sdgqryMo bormmgbygd0 
059330EMEOS Lodmas@mgdob Jomom yg6gdda ~s dsb EHmms gobdoZ~mmdsdo 
BOBMQg9m]d9 Jommojob Eodo~m, EQIMBZMsGoyqm JM]qdd0(3 38—MgZo, QM~rgbyyEr 
Amgemgboe@ ab oM Aigqgqmo. (3omygyen dgqdmbg939dda odqrafa LodmgMab god- 
MogombIosbgdab Bod Hboi3 yo E4mbeo segomn. 08 HgombobMabom, Ieamdo- 
Hgmds bmdbgmdo ws LoJoMamggmmdo Logr@obb30a30M0s. Lmdbgmdo sda 
8MsE0(3090 sMbgdmdb eEm|bsi3, 30 of(30 gMrgbym HMowa3os@, od~egboe 
MsIe@gqbs@o(3 LmdbyMa Aybogo g3qagbob AgbogomyAMa 3qmM8qMab dmbmeayM 
8a8b, dabagob esdobobosmgdgma IAgbogo~mpHa sbHmgbgdob 8mHnbyo0d8gd0m. 
dab g09mM MMasbymse dggMbys gMmdsbgmb dyoboygnbggdab bmdg6 ay- 
Lobos @~s sdymmo bgemmgb69d0 wo gMaob BMowagagdo goamdgmems IgmMgdo. 
SdqoyMa bgemmgb6gd0b GMos@0(309d0 LojoMaggmmda eEmgbs3 (3mM(3be~mmdb, 
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AgG6ome, sMoJoMagem (LodbyMH, sbhgoMdoaxsbyem) Imbobemgmdodo. gh j30~eg3 
gManbgm dmbdIMdb adob, Grd JoManma gMmgbqm~ma AnbogomyMo obHm3Z6g0- 
ab AMogombdosbds Bymdsd 39% dgobabbemrbmm3o smdmbsgemnMon, ggMdme@ sdvy- 
NMA AmMbBMEoNMa sbHmgZb6gd0b Go80 Es 8oMoJom. 

Maz Jggbgdo JoMagqmn Jomofyymo, 39%dme, dggmo0 mdamoabob bodegm- 
dob (XIX b.) gMa-gha dbadg6gemmg06 smdmbogenym Jgmb, ab Logs@obbge 98m- 
Job eo Agagombab abGmMogqem-y3ymGByMymo sbMmgbgdob ymbammdgMo Goo, 
AMIAgMZ, oMmomas, sd39MEO 9H Any3Z9d0 JgMMBZbqEmMa Aybago~mmyMa gayc~m- 
HAMab dahanse dJadsMaymgdob, dogMsd MmammM3 JomMaymoa Iqbogomamo 
MMagbGomaddob godmgemnbgdo, dbodgbgmmgo6 Grmb sbhHymgdb JIgd@amdo 
89MaME@ObL sbsmo JoManma 8HmggQbayEa IAgbazob asbgamsMgdodo. 

59339M9O, Y3Z90¢~M03Z9 HAIMa,INEA yoRegdsb agodmggh wogoby36om, md 
ALHMMaymose ~Wsd3ZZ0@MJZdqmds Cs sbodamaMgdymds AmbmMeayMds ymMHdgd- 
85 @d Bobds ZoEgggm@ds gegQI7bGId90 go 3ggTEo oEgam~o ~ooyoggh Jomoger 
Anbagsdo, G9(3 Dob gALGMogqMGym, mas LobGBgd0bq_ I998y39e~mgdb, Jogmod Jom 
SF DSYMAMZIZNIM QMogbyemo AybazomyMn sbhHmgbgdob ~mmgo3o we Dabo mo- 
gobgo4M9d900. 


E5d9MBAQZdqyma MnGH\]M3GHyMs 


39cm9d0, gam6. (1991). ceMgqQmoa JMobLGoobymo Logo~mmedgg|dn, mog0 VI. dn%obGoy- 
Ga Agbogabs ws BndbmMaMogoob ab&\mMns. 3MH7dqmdo: (KAMBydos, MAbqje@ob 3/3/ 
Hje0JGrMo) d3z9mo JoMoryena 3H gboymo Agbojzs. ab&MmMo0bs Gs agmGoo0b bszoor- 
6940: bod93609~m dImHmagd0. (343. 231-241). Mdam@aba: mdo~@abob bobgmd6og3m ymb- 
LgMg0QmMoo (MmoMadobo JoMaym gbsdg bobs GBo8odgoemob). 

39390d9, gMMBgemo. (1960). dz9e0 JoMaycmon mGgMo§q%ob ob&mHoo. &. |, mdo- 
moka: dq(36agMgdo. 

KRogobod30~@o0, 03069. (1990). Jomamera Agbozob ob&mGoob doGomsee@0 bozombgdo. 
adagmoaba: bg~mmgbgd0. 

Adoop i 1 a, NAdaé. (1986). | ABT AG @ G6800000, | 7 Aé4a: | AdEA. 

Naai 6U+e, Aai 6a. (1973). Ni dai ai Ga AGeadnéed i gd éaéUi 16 Aoeéae A Aadiia. A &.: 
Aéi i Haai a, Aéaaei €0 (Daa.). | ded éa / ad? a7 A Ageé € Ad 6éé8. A0i OE 11. (f.A. 345-348) 
| 7 Aéaa: Ni Aaohéeeé E71 17 Cedi O. 

Hitti P.K. (1956). History of the Arabs. London 

Saminsky L. (1965). Jewish music; Music of the Ghetto and Bible. N.Y 


515 


MARINE KAVTARADZE 


TRANSFORMATION OF TRADITIONAL MUSICAL CULTURES 
WITHIN TYPOLOGICALLY FOREIGN CULTURES 


Long-range and mass migrations, contacts and mutual cultural influences 
occurred in all periods of mankind’s history. Beginning from the period of great 
geographical discoveries these processes became especially intensive. There is 
not a single major region in the world where the population has never migrated or 
where there were no changes in their content, where representatives of different 
groups of people did not maintain contacts and where the diffusion and transformation 
processes, involving at least separate elements of culture, never happened. 

The aim of this paper is to reveal the dynamics and regularities of the relationships 
between typologically different musical cultures, to characterize the transformation 
forms of the monodic culture in the environment of polyphonic culture, and to 
characterize the factors that determine them. It would obviously be unrealistic to try to 
give exhaustive answers to these important questions in such a short presentation. 
This paper represents a humble attempt to tackle the question. 

The interest of Georgian scholars in this topic is also caused by the special 
characteristic of our country. Georgia is an ancient orthodox Christian country whose 
music typologically does not belong to the monodic cultures that mostly surround Georgia. 
The aesthetic essence of Georgian music is based on genuine polyphonic forms of 
traditional and church music. Monody in Georgia is mainly represented by a few separate 
forms of secular and church music. Among the reasons for the emergence of monodic 
forms of singing in Georgia is the relationship with the typologically different monodic 
subcultures. Georgia was situated at the junction of East and West, at the central 
crossroad of merchant routes, and since olden times it has been of great economic and 
cultural significance for the whole of the Caucasus. People of many nationalities lived in 
this Georgia side by side with Georgians throughout the centuries. As a symbol of the 
tolerance characteristic of Georgians, in the oldest part of Tbilisi there are churches of 
various persuasions — Christian Orthodox (Georgian), Gregorian (Armenian) and Catholic 
churches, as well as a Jewish synagogue and a Moslem mosque. 

Georgian literature and art reflect in a special way the best achievements of the 
artistic thinking of different ethnic minorities, even in cases having different cultural 
values and a quite different and unacceptable religious, political and social environment. 
When defining the essence of Georgian culture it is very important to determine what 
was accepted and what was rejected from the monodic cultures of the Middle East. 

The mutual influence of different ethnic cultures takes place in multi-national 
states, or on the territories densely populated by various peoples. It may take place 
between neighbouring countries, as well as within a separate country, and the 
intensity of the process may vary greatly in different cases. For instance an intensive 
mutual influence of people from various nations took place in the USA, which 
determined its multi-cultural character, and the same was the case in the countries 
of Latin America or many African countries. The former colonies of France that 
gained independence never ceased cultural relationships with France, though, for 
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example, for Algeria and Tunisia it was most important to strengthen links with the 
neighbouring countries of the Arab world, which were typologically closer but from 
whom they had been artificially isolated. 

Among the factors determining the provenance of this or that musical subculture 
and transformation of ethnic culture, a very important role is played by the following 
three factors: (1) level of socio-economic development of the community, (2) actual 
historical-political situation, and (3) the character and tendencies of their development. 
The role of this factor is especially important for people at a comparatively low level 
of socio-economic development. 

These factors play a dual role in the transformation of culture. On the one hand 
their influence causes corresponding changes, a demand for innovation, because it 
is due to the latter that the growth of the effectiveness of the adaptation to certain 
social or natural environment takes place. On the other hand after the implementation 
of the innovation its further dissemination and development are determined by the 
unity of the same factors, though not in an isolated manner but by means of complex 
interrelationship and mutual influence. 

| will try to illustrate these theses with concrete historical examples: the 
emergence and spread of Islamic culture was connected with all the three factors 
mentioned above. By the time of the appearance of Mohammed's teaching the existing 
society was submerged in a great crisis. The occupation of southern Arabia first by 
the Ethiopians and later by the Persians, with its subsequent disintegration into separate 
principalities, hampered the Bedouin’s migration to the north and to the south. Besides 
that, in 591-640, after the changes in the ecological situation Arabia suffered terrible 
droughts which upset the balance between the natural resources and the demands of 
the population. Thus, the concrete historical and natural-ecological causes resulted in 
excess population who were mainly nomads. The creation of a united state became 
necessary. The dissemination of Judaism and Christianity prepared the foundation for 
the emergence of an ideological innovation — Islam. The Bedouins, according to Omar 
Khalip’s cynical remark, were the “raw materials” spreading Islam and its culture, 
because they were migrating widely through the occupied territories, at the same time 
holding the banner of a new world religion (Hitti, 1956:29). Hence in the whole Arab 
Khaliphate, which covered thousands of kilometres (including Spain), the ground was 
prepared by such a collective phenomenon as makami, which carried the Oriental 
archetype of monodic music. 

The regularity of the outer influences on the national musical culture may be 
defined in the following way: the closer the cultures-in-touch are typologically, 
historically, and according to the stage of their development, the contacts became 
more rapid and easier to implement, because the fate of the outer impulses depends 
on how much they coincide with the inner tendencies of the development of a culture. 
We should also remember that ethnolinguistic closeness of cultures is not a universal 
sign in defining the contact and the level of its intensity. 

In connection with the perception of the outer impulse three main forms of the 
people’s culture may be defined: 1) The ethnic borders mainly coincide with the political 
borders, and consequently the ethnic culture coincides with the culture of this political 
unit (e.g. monoethnic states or the ancient city-states in West Asia and Hellas) 2) An 
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ethnic entity is not independent from the political viewpoint, though it represents a 
quite autonomous cultural unit, living together and maintaining all important systemic 
links of their culture and social life. Armenian people in the historical motherland in the 
Middle Ages provide a good example, although the Turkish and Persian expansions 
did not disappear without trace and this is very vividly expressed in Armenian secular 
music. 3) An ethnic entity is not an independent political unit. Its population is dispersed 
and its systemic links of culture and social life are disrupted. In this case ethnic 
culture is represented by separate isolated subcultures. As an example we can refer 
to the Gypsy people in various countries of the world, or Diaspora Jews (before the 
creation of modern Israel). The transformation of the Medieval Jewish chanting of the 
Ashkenazi tradition according to the European pattern and the introduction of polyphonic 
singing even created the risk of losing the crucial elements of traditional singing culture 
(e.g. Misinay melodies represent the synthesis of Jewish and European music). 

It must be also taken into account that ethnic culture does not always represent 
a homogeneous entity. Quite often it is represented by different subcultures whose 
carriers occupy various geographic regions and they can differently perceive external 
impulses and exercise influence on the general ethnic culture. 

Accordingly the perception of the external impulses by certain cultures depends 
on: (a) how much it corresponds to the tendencies of its immanent development; (b) 
how much it corresponds to (or at least does not contradict) the integrated and 
differentiated functions of the ethnic culture; (c) the attitude of various layers of the 
carriers of the culture of the given ethnos to the external impulses. Besides, all these 
factors do not act in isolation. They always interact. The peculiarities of this interaction 
determine the final effect. 

To illustrate this we can refer to the adoption of world religions by different cultures. 
In those places where traditional religions were in crisis and did not have wide social 
support, new religions were adopted rapidly and with few complications, particularly if 
this process was accompanied by the adoption of other elements of the donor-culture. 
For instance in this manner Christianity was disseminated in the lowlands of Georgia 
(in the mountainous regions this process was much longer and more painful). 

The incorporation of a certain ethnic entity in a polyethnic state results in the 
joining of the elements of culture (music among them) with the culture of the state’s 
main populations, though these elements are not always perceived as an integral part 
of the ethnic culture. E.g. Christian peoples of the Osmanli empire had a lot in common 
with the Turks (clothes, interior of the houses, kitchen utensils), but having achieved 
independence the majority of the Balkan peoples gave up these traditions, though 
their relations did not disappear without a trace. This fact is corroborated by the survival 
of musical traditions expressed by separate forms of monodic culture (like Shamnish 
Flamenco, “Hora Lunga”, or Hungarian Verbunkosh. See Sabol’chi, 1973:347). 

The emergence and evolution of innovations in the people’s culture have their 
own mechanisms and mainly consist of four stages. The first is selection, the second 
is reproduction and copying, the third is adjustment and modification, and the fourth is 
structural integration. These four stages reflect the complete process of the assimilation 
of an innovation. Of course, these processes have specific features in every country, 
but generally speaking these regularities have acommon character (Arutiunov, 1986:173). 
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We must also mention the opposition between the inner impulses of different 
ethnic cultures in multinational states that were created by force. On the one hand 
the ethnic culture becomes more open to external influences, but on the other hand 
the selective features of the ethnic culture are directed at retaining the ethnic features 
and rejecting all the elements threatening its originality. The adoption of such elements 
would doom ethnic culture to a complete or partial assimilation. It seems this is the 
reason why Christianity was preserved among some peoples of the Balkans and the 
Caucasus occupied by Turks. 

It should also be taken into account that the Oriental monodic culture is of a 
more closed, introverted nature, hence it is less prone to the transformation caused 
by the influence of typologically alien impulses. It is mainly transformed by its internal 
development. 

To illustrate this | will refer to Georgian culture again. 

The formation and evolution of Georgian professional ecclesiastic music occurred 
in parallel with the Oriental one without being isolated from it. During the first stages of 
the adoption of Christianity the Judean-Christian and Hellenic roots became noticeable 
in the Georgian hagiographic monuments and the rules of chanting. It is well known 
that synagogue chanting played a great role in the formation of Christian hymns. The 
early Christian chanting emerged as a result of the blending of the musical traditions 
of the Hebrews and pre-Christian cultures. According to the works of Egon J. Wellesz 
Byzantine music is a direct descendant of ancient Jewish music (Welesz, 1991). 
Together with the spreading of Christianity psalmody, alleluia, antiphonic singing (which 
first belonged to old Jewish and later to the synagogue music) also established 
themselves in the musical culture of the peoples of the Mediterranean basin. 

Since the Jewish music was monodic, in all Christian countries homophonic 
hymns were performed during the church service. This tradition is still adhered to in 
Greece and Armenia. This fact is especially important in connection with Georgia 
because homophonic cult chanting succeeded in establishing itself in the country of 
ancient polyphonic singing traditions. 

In eastern Georgia the same phenomenon, that was demonstrated in the genesis 
of spreading Christianity, was repeated. The first Christians came from amidst the 
Hebrews and in many areas the synagogue was the place where the first Christians 
gathered. Throughout the centuries Georgian Jews have preserved in an almost unaltered 
form the ancient homophonic hymns of the Sephardi tradition — the Shirs, e.g. “Lekha 
Dod”, “Adon Qolan”, “Adin Venaur’, furim’s shirs and so on; though they, like Georgian 
hymns, were performed a cappella. They are mainly built of melodic formulas, connected 
with one another by means of short varying passages of a recitative form. This type of 
composition is typical of the Middle Eastern music, but is alien to the music of the 
Ashkenazi tradition of the European Diaspora that has been influenced by European 
musical culture. It can be presumed that in early Christian times Georgian ecclesiastic 
chanting adhered to such a tradition and canonical tunes. According to Saminsky, 
some elements of traditional culture (wedding dances, traditional dress) of Georgian 
Jews are close to those of their Christian neighbours, but the religious music of Jews 
and Georgians have nothng in common. Chanting of Georgian Jews, according to the 
same author, is the oldest among the religious music of Jews (Saminsky, 1965:322). 
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The oktoichos system that came from Byzantium and Syria-Palestine underwent 
considerable pressure from the highly developed Georgian traditional polyphonic singing 
and as early as in the 8-9" centuries, overcoming the monodic singing of Jewish and 
Greek-Byzantine chanting traditions, the original Georgian polyphonic ecclesiastic 
chanting was created (Kekelidze, 1960:573). 

The role of external influences on original national art differed in different historical 
periods: in the periods of upsurge these influences in a way facilitated the development 
of the original basis which, for instance, was the case in the “Golden Era” of Georgian 
history, in the period of Georgian renaissance, from the 11" to the 13" century. In the 
12" century, in the epoch of Shota Rustaveli, the original art of professional poet- 
musicians of an oral tradition, whose art was based on Georgian mode-intonation, 
reached its apogee, though the word “mgosani” (poet) refers to its Persian origin (its 
analogue can be found in Armenian — “gusan” Javakhishvili, 1990:48). 

The art of Ashughs, poet-musicians of an oral tradition, may be considered as a 
typical phenomenon of monodic culture. (Their direct ancestors were Oriental poet- 
musicians — Ozans). The art of Ashugs embraced the whole Caucasus during the 
18"-19'" centuries, including both Moslem Azerbaijan and Christian Armenia and 
Georgia. As for the principles of the development of Ashughs’ musical language they 
can be viewed according to the art of Sayatnova, a well-known ashugh at the court of 
Erekle Il, king of Georgia. He adjusted Georgian texts to Persian tunes by means of 
which, according to his own words, he “georgianized” and established a five-line poetic 
versification “Mukhambazi” in Georgia. Ashughi art that had penetrated Georgia as a 
result of the Turkish-Persian expansion first spread in the higher strata of Georgian 
society, but in the course of time it also found its way to the lower, democratic layers 
of the urban population. From this point of view the situations in Armenia and Georgia 
are quite different. In Armenia the Ashughi tradition still exists. It has turned into a 
tradition because Armenian music belongs to the monodic type of musical culture 
with its characteristic principles of musical thinking. This is why the art of the Medieval 
Armenian gusans and ashughs merged harmoniously and the traditions of the former 
found their continuation in the latter. As for Georgia the traditions of Ashughi art have 
survived mainly among the non-Georgian (Armenian, Azerbaijanian) populations of 
urban areas. This is another proof that the polyphony of Georgian national thinking 
failed to become intimately linked with the Oriental, namely the Ashughi tunes, with 
its type of monodic thinking. As for one of the important oriental branches of the 
Georgian urban songs, songs of so-called “Old Tbilisi” (19" century), they are a 
conglomerate of musical thinking of various epochs and regions. Although this 
conglomerate does not openly follow the main trend of national musical culture, Georgian 
musical orientalism played an important role in the development of Georgian professional 
music at the end of the 19" century. 

Thus historically established and assimilated monodic forms and their separate 
elements occupied a certain place in the history of Georgian music, but they did not 
disrupt the logic of national musical thinking and its characteristic features. 


Translated by LIANA GABECHAVA. 
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JOBIOLNIMN IBMOBONbANSEMS5 SIMANENL BMEMSMH8IdNb 
OMINBNL NLEMMANIL b8M356 ARO6069MId9N 


Agbogsemo 

L&sBaab Inbsboo FoMImoegnbmb dgMemabab “gmbmaMsdoMJogdo” ws; 
B03g2LONMA AMsgeembdosbmdab abmmMaymo BobsbyMgd0. IgmMg Ib mecmom mdo- 
bo @o mdabLdgGIE|aMdo 8mMmMaBGagab god~m 1991 Bemrosd~] mIsd@gemo gBmbegdab 
JdmMerME Bobamo aym bamdabsbgemdo. smMAMbsge~mgQm g3Mmdodo MMIM/3~@s90- 
Bensbo meabgob dgdw@qg (3g0mMab Mamgsgab gmrmgdi3agdo gnbmaMogayen dey- 
BVIL wWoMdMyOeo. sgMemnbab “QmbmaMosdoMagab” Img bgd0m bogbg ab&e~- 
Has BH3~Mo@ MsI~gbodgK VIM smabgMs, y3gmobg dme~mb — badImboab Bag 2000 
© GBNg@~|Mab dogM 2001 Bgmb. wo~a EMM Ed YoMIsboMo domabbIgg0 
wogaMeos d9Mmoabab (330~mab magmgogob 8Mmg {Gob wogydbgdob, AmAgmbs (3 
SBysdsE@ BobsbbjMow g6doM|do “Stiftung PreuBischer Kulturbesitz” ~wo “Stiftung Deu- 
tsche Klassenlotterie Berlin” (@ebgmamgdam ob. Ziegler, 20008). 1999 Bymb d9- 
mobob “ambmaMsdoMagab” (3gamab magmgezob seMgyem jmmg|i3ngdb Bomoe 
630 89Gog30, dgbymaym oyogbgmb “Ibmamam AgbbagMgdob” bosdo. oMJo- 
30b AMogo~@mbemosbo Ob’mms3nab JgdI@|Qa, Aggbo 80Mg3qGmn Sdmyobso, dgaMeobo 
ALAMMaQmoa fobsbygMJd0 ALMamoambsmgob abgg Gbmdomo Co Dabobg3~e@mdo 
gZog6s@mm. 

BbLadmema goMen d8yd38Qo0b (1848-1936) dag wooMbydsyona oMago, Gmdqer- 
bog 1905-1933 Bemgdda gmab ImMa(z_ QmMb BmMMbdMbLA emo (1877-1935) bgemdd- 
Mgobgmmdeoo, Iagm Ibmemamda asbaJdqemo nym oHs doMH~m Joba Bmbeog- 
dam, SH3d9O 03MIM3Z97 BgJoogome(3. dgMemabob “gmbmaMsdsM|agn” absbogh bLogo- 
@obb30 doboemab 16 700-9 dg greoabmbab momgeg3b ((3gam@moab wgmbydb, aom- 
Z06mbgg0G039db9 wo E30mab obengdb), GmIem|d0(3 RobgMamos Jagan dbmoycmn- 
odo 1893-1954 Bengddo. (3g0mmab wgmbgdn gong bo36o gomgobmsmebSogyMa dg- 
MME BobsdMogmgdmoe. wgwMbgdo Aggxyemg|dMHng 39M qdemgdwms gaommgobodye- 
ab 8Mm39bb, dJogMsd 9. 6. “goemge6mgdn” (b3ag~mgbdob yommadgdn) MAgdmeo (330- 
mab obengdab aomobomgdom. Mo~@gobo(3 dggmo dogo obemgdn, IMsgeem~maxQH ~d3- 
BML adm, bdaMse wobnsbydqmo Ed |I°33gQMOMO, sb—~MS {9dGS~EQdM Bamge@mo 
3g0mob obegdb, GmdIemy|dn(3 dgIeEJa, bIaL (3aQMyj~ BoBoM|dengdbq go~mosa3zo4gb. 


B°g32bayMa Aybagab 3gme@mgJ(3agdo 

16 700-%9 898 mamge3y9M Robsbgmb Immab “ambmamodomdngdo” 109-%5 
IgG mmamMgZ0309 JoMayema Axbajzos. of bsHdmanwagba DmangMan RobsbgMb wo 
yyMoemgdsh daMoms@se@ IMogoembdnsbydbyq AggohgMJo. mamgs39d0 Msgdmy- 
Hamas MH gmemgq3asda: 80M3g9mo0 — sEMMea ~woMab dagh boJoMamggemmda 
1909-1913 Bemgddo RobgMoema — Amogogb 38 (330~mab mamgogb; Igmmy ym- 
mgJ(3ao (71 mamgeogo) Bsbomns agMdobym bodbge@Mm Gygqmo 06939ddo0 
1915-1918 Bengdda RobgMama wag@n 3memgq3aobs — “ambmamogaxyeno gedobos”. 
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@oGob 3m@mqqgoo 
SEMMRY COMIS — AQM39 Logybob wobsbyobab HZo~mbohobm LOogmyendo 


mnbagab&ds — Gsd@g6ndg Baema bLofoMaggmmdo gooGoMs, boeo(3 Logyymomo 
BmbmaMsgam RobgMs IAHYy3gemgd9 Eo Aybogs. 1913 Bgmb agMdobnodo ~wod- 
Mxybgdqendo gmbmemmanb Mmobodgdmdo (903039 Jayo3gbab gmbmamMogayem dvy- 
9890 (Ohrig, 2000). eomob gmbmaMogoyenn BobsbygHJd0 asoym ggbobs es 
S3gMemabab QmbmaMsdgdab oMJag3g9db Immab: IgAGy3{g9mgdob hobobygMgd0 gg6ob 
J9OOJ(ZO Cd YIMWwB]dbq aowmogo~wo; Agbogob Bobsby4M]d0 ya go~wog(3o 3gH- 
mobb Eo goemgobabgdom gsdMogmemo. BobsbyMQd0 CoMImo@agbb AMogee~ bLbgo- 
Cosbbgo gmbo34H Kayg@b (Jom JrmMob, sy3bob7db, modgdb, Igamgmgob, mbgdb, 
MeMMJdbo Es yMJ4gdb) Co AmayZ038b doMamses@ bLme@m, od3gnxMo~@ — IMo- 
g0embdosb LadmgMgdbs wo Aybogomy™M bo3Mogg9db. 99a30M0@, CoMob 38 (3g0- 
mob wg@sbb dmmab dbmmme mobo dgai3ogb AMogombdosb LodmgMy7db: oybo- 
SqQMb, MbAMbs Cos bL306bqMHb. won, yoMZgmgb ym3emobos, Jgb0dbo3b (1914 
Bemoab 3 agbabab bghamda 93mb ImMMbdMbLS moaboe@da), Hmd 27-9 mamyeog30- 
C06 Amymemgdyenn, BMbmMgaMsQ0 (yes Aydomdeo. 

woMabl fobsbyM9d0 Ca~bsbb gMmowm|{Man aym goggoboob Ggaombab wobs3- 
mgado 36mdom boggeng BobsbgMgdb ImmMoab, vdaGmd obobo Logywyd3gmo@ wog- 
EM Msd@ j6009 Lodyybogobd(gme@bgm godmyggmggeb. 99/39 Loygybob m3n060 
Begdob wobobyabdo gmab ImmHai3_QmMb EMMbIMbLHgemdo gMao moagmgezo (18) dgo- 
826s dob bobgemmgo6 “gmemgdi3aob waImMbLSMa(3osdo”, JoGHoys dosaw~@gMds ao- 
dogMs sd~e@96099 LadmgMs ws ababa gsdmnygb6s mogab sIqjdenogo(309ddo AMogoc- 
bdnsbmdob dgbobgd (Schneider, 19386, 1940, 1969). daybgmo3g0~@ odobs, womab 
AbogomyMa fobsbygMQd0 BoMAmseagbb Logdome wAggyomm grmg|d(3oob, Mo~- 
306 abobo 0% dgwygMgdn9 dxbagmb-b3q(3osmab Sb, sdaGmd sbobo3b oMs 08 ~eMm- 
ab Leymymgam AxbogzsmyAH (36mgMQd0b, 9M099— JbmeameE JgIMbZg30M Joo- 
Sg geQomgogdb. 

d4690560b gmemgqgos — sHyboob b599q9m gmbmagGsgaqc@a gmdabas 
J ggmdsbos 1915-1918 

Z0mdgemd wmagbob dog 1915 B9emb eoomMbygdyena 098 3rdoboab doboebbo 
0d LAMsG gg00b Jgowmagbes qybm g6gd0bo wes Agbogab wm zydIg6GoM|d0 
Londge@m bIab doSoGgdmgdbq bodg(36a9Hm Eo LodBmase@mgdMago ~obodby- 
mgdobsngob. 8Hybaob 3qmGgmab bodobobGMmb dgyom3ggmmdoam ygmdoboob 
QRMAmbo@ wonbadbs dgMemabob “QmbmaMosdoMagab” wCoMgdHmMo, 8Mmgagqbo~- 
Ho 30M IGMIIQRn. 99(3609% OggM_db dmrMoab ay36g6 Lobgmasbadyemn agh- 
dobgemo LEogmayemgdn — mabagab&gd0, gnbmemagdo wo dxybo3abd(3m@by960 
(Doegen, 1925). mogom IJ%dIIRBbo Eo gagmMa, Aybgdobb Aybo3zobdgmebgmds 
JdoMom; Zo330boyMa gbgdo0b L8gi3asmabGo oym seEmmgy won, MMIQma(3 
06939 (bmdamo aym, HmamH’3 gnbmaMogn ws J993Mgd0. 

A9MMa, dqbgIobdo joMem IJHAIBQ3ob wogoemgdam “QmobmamMsdoMdogobsmg3ob” 
Rob9Ms 1022 mamgegjo, Jsdob GmyZ0 Z0m3gGmd ~m|a9695 3md306ne ,m~e@gmb- 
mob" gas gMsdIMgmbam RobgMs 1651, daMams@se IgHyggmgeobs. magm- 
393900 Ayogdobob CEmMyByAQGOBosasbms6 AHms@ gobes “BmbmaMsdoMJogab” 
Bobama; 1920 Baemb RobobyMQd0b gmemrgqi30o 8M qjboab bobgmdbagm dadmom- 
MAb JgnGMaws, MoboEsmsb gog\oMamg@s ws 1933 Bg9mb gobws yboggMbo- 
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BIG®ob Fsbo, GmamMHy “bIabL B3emggab abbGoGyGo” mabagobGyMa, bodyy- 
Loagabd(gmebgm wo Q{mbyGagyMo aobymaxRom|d 960m. sdyodo~ bdab oMJago dgm%- 
mobob 3q7ddmmeEGab qoag{Mbo®gGob IqbozobI¢gmebgmdob o6bGo8478dos wo 
Amn393b 4000-5 998 RobobgMb, MmIem dag SoMIMomagbb MAmammM3 dborg- 
momb 969db, ~Ensm948Jdbo wo AgbLogob, aby (36mdam~ B8aMmgbgdom bIQdL. odob 
ZoM@, BobsboMimse grmg(gnob sbmmogb sdmdbyMsg30 (mM 3°jdg6G(309, Door Ior- 
Gab, 3gMbrbsemnta Ambo(39dqd0 06 MMHI98mMqdb]q, HoJbGgdo, aghdsbyemo moma- 
dobgd0, BMGmgd0, s6asModgd0 ws 9. J. bIaL oMJogob Bmbe gd SHIdMMeoE sab 
abaggMboGg Gab IgGoe I6ndz6gemgo06o0 8Mmgq4 Gob oboe (~WebygMamgdom 
ob. Ziegler, 2000s). 

ZgMISEq™m LodbgmMm By3{qmo d06939ddo RobgMama 215-bg IgG Lbgo- 


wobbg3so gmbogyMo xayg_n~@ob gmdabaak aosdmyggmggomo bobom~mb yo3ggobagmo 
boembob g6o wo Aybozo Jgo@agbes. aModImeambab AobsbygMgddo gomdmdb 


BgsaMA AZ®y3Zgmgoob RobsbgM|d0 (HJJLGqd0 wo ~EosemgdGHgdoab 60dydqd0). 
BM0(3 SMBQL dagH 1935 Egeb godm(39dyema goHommmaab (Bose, 1935) dabgew- 
30M, Anbazs bLofJoMaggmmepsb 23 RobsbgMdos Am(i3g9dIqQmo, Bran Jomaobo 
Ig0(393L Aybogobsy ws Hg80H BaJbGgdboy. godmbodggybgdmow Jgmigymo 
RobsbgM7d0 A7QRxydbgdmes aqgmMMa Aqybgdobob dogh EAIMbLAMoM ]d0bLomgZ0b 
DgbMQmgdqem E30mab mamgs349% RobsbgMgdb. 1022 E30mab mamge3b dm- 
Gab, AmMd~m|d0(3 ddmeEmeE Agbogob gdemgbgd0, 71 Agaigogb Agbogob bojomm- 
Bgcmme@b. sdaGmd B3amab mamgs39d0g9 LoImgMgdob jRMm wWown oMfggZ0- 
Gas, dogbgw@s30@ adobs, Gmd fobobygMQd0 bIAL jyq~rgb bomabbb agmsgodmeb, 
0/39 Lodbg@Mm GBygqmo do6o3 bogo6do 1918 Beab mgdgMg0emdJo QmbmaMHog3- 
bo @o BMsdmambdyg RobgMe FAAMEMMAMsO Imbws, Mo~@g_06 ImbsdIbs~@gdgena 
Roby Mabomg0b CHM omoMH MAgdm@s (ob. ~oebsMan, LayMomgd0 1 wo 2). 

ZIMISENMO LodbgEMM GBy3{gqmo dobsggdob EV3om~ab moamgo34y%o Boboby- 
Mgeoab basdo, AmamMHiy agmmMa Jybgdoba dayymamgd@s, 69-%g5 Ayboge 393- 
goboo@sb (bam. 3). 

RobsbgM Qd0 aymg@s Lbgs@obb30 gmbogqma xangab Iobg@30m: JoMngg- 
mo (“amy basb60”), aqmama, JoMamgemna, IgaMgma, gobgemo wo ogoMgmo. bo- 
MgmMos, MHMd LodbgoeMm GHyg{gqmo Jog aowedm(3gdqema obQmMda(308 godm(39- 
Jd9@gq L3g3asmobHb 0M AgyIMBIQd09, Ms~eEQo6b BmaagMon GB yMInbo bobo- 
MmdMHng gMndosbgmb gdmb3yq30 96 odz0Ms@ sMobbmmMos. 

MAI(3d MaMg{53g900b QAG®gbmMd0%q Lme~m bLoImgMgdno (38 mong 30), 
MMHo — MH Bodogogh IgybMymgdns, Jgo~@o — Isdogoygdab GMomb bodgahy- 
mme@ob, 36Modg8o0-9. 6. “aqmam” anbob. byma mamgo30 ym3gmagoMo 
IgbndgZ6obs Es CosdsG Jdama o69MMIs(300b goMgQdgo CoMAgbamo. 

B30m@maL mamgsggd0 RobgMamns bodbgeEMmM By3g9mo Lbgowobb3o a9mIob- 
“yom dobsgdo: ghamn — sg9Mmoabab Jobermdgmse, EmdgMa(3do/eaMm(3do goMe 
IG y{IRab Jagh, mab — MHEMyRdo (BayMabans) mdob dme~mm Bgemb, Ioaed 
mJdgd0 9H(3 gam AgIMbggg0d0 0M DgdImbobyms. 1916 Berob mJ&mddq%do Job- 
B00d0b LodbjgmMm Hygqmo do6o3da agmMa dybgdobdo AobgMs 23 mage jo, 
doMamse@se@ MHo IMIM|Memob — 8—m98mb6 Johoadabs es gomMan bsema3Modgo- 
mob dgbHymgdom. Imagnsbgdam mHng9 Jomasbo RobgMgh amMsdmambab gnM- 
3089009, Joma 8g9MLmbomymMoa boJdg9d0 wo3ymmos bIob sMJogdo: 3emo08mb 
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doRoodg deagMmes 10 Bgomab mamgegbo w~s 4 fobsb9mdo, boemo3Modgoma — 
11 mamgegbs @o 2 fobsbyMdo. 

863o0dab LodbgeEMer GByg{g9mo dsobsgdo 9 mamgogbo wo 5 BobsbgMdo Rob5- 
Mgb ImAm_mMemams Yaga, daMamsose bodgaMgmmeob. 09 Jodozo(3gd0b dg- 
bobgd ob939 oMbgdmdb wabgMGamgdomn BgMbmbsemyMn Ambs(3999d0. 1918 Boob 
DIZdQMZ9emda0, Mamdob mdab EobosbGyeomb, bogobdo (bLomgbos) BobgMgb bod- 
bjeMM By3qmo Raygo (ob. Lym. 4). ababa qImogMgboe@ oy36g6 Jodojo(39d0 
wobsgengo bofJoMaggmmpsb, Mmdemgddo3 JgobMymgb ayMamo ws Lbgo 3yo- 
bab Lodmgmgdn. dsdab MmEZo ayMama bLodmgMgdo BMomd odegMs, Inge bo- 
JoMaggemmdo 36mdomoa Lbgo LodmgmMgd0 5-~@sb 10 jo(30d~@g dJgobMyms. Mow- 
3969/3 (3g0mMab MmamgZo34Ma RobsbgMgda@0b aMsdmambab RobsbgMgdabomgob 
AgMAQZOL CHM 0% aYm, Yy3Bgmo LadmgMs MMY_{h fobgMgb — G30m@oab mamgo- 
390%] Ed AMSdIMaMbdy. LodgrbagMime, MMHngZ9 asw@sMfe, obg MmI, obers A396 
Igg30d mos Loyggagbm badydgdob sMAggo 19 mmomgyeja~@o6 wo 11 RobsbgMa~@ob. 

MHVB\{HGyoMa dam IMogomaqMmgoboo: gobbosbm3mqma GAgaomboboamBob 
GoImdMago HHoeayoqmo bodmgmMyd0 boggmgbam boasmmdmydmb ghmoe, 
BMBYMMama LadImM|M]d0 Eobos3{gmyMG L&om~mdo Eo Jomo yma bodmgMgdo0 
sMIMbogmqH LGoamdo, GmMI~m|d0(3 sbobsgb 0d EMmob Logham IgbogomyAH 
Laymemb. dodab, Argo 8oMZgm~mgd0, LogoMoyOme, RodbgMa Kaygob mbm3gbon 
AEgMgb, L630 Lodmgmgdo AmMdmgmMsemams LyMgamam Dg7bLMYm@os. 80%39C~0 
ILMgQmam MIob JoMaggem LodbgeMHm GBy3qmo MQ8IgMByoMdJo LHAm dom of 
Mob (36md0 LodmgMgdn, Mo(3 JoMayemo HMoeay3ayqema bombymo Ladegmab 
nby39Gmdob qbgodb bodb. 

dodob, Mm30 (330~@mabL mMmoamgsggdo 99-20 Lowy 3y6ob 30-006 Bemgddo dom 
39039609d5d~q 998)-bs3mgd9e ba9mdgybgdgma MAgdm@s, RobsbyM d0 %og- 
BHO BseEgmds godogMs wo 1933 Bqmb ymIgbHoMams ~os sboemobam godmoJ- 
3gybo mogob bagbdo — “Joona bodmgmes” (Nadel, 1933). Robs64m dob 50 
goMayomo LodmgMa@sb Bow@gmds dgoMRos 17. ~obsMAgbo LodmgMgdo0 a9dng- 
Ms Ed IMsgoE™bdInsbmdob Jobsbgd Logo@obb30 bsdMmdda aodmadggybo doMo- 
ab dbs0@gmdo (Schneider, 19384, 1940, 1969). 


IMogsmbdnsba LadmgMgdob fobgMab Ignamegdo 

ES GMsbb 3G0g(30980 

B80MZqIMSO sbemos dgbodmgdgma, AmygqbIobmmM AobsbgMQdb Eo Axybago 
BMdb6b3H0g(30gdb Aggo@sMnm. yes agobbmge@gb, Gd ab&mMoymo fobsb- 
9900 gRqdbgQd0 |mbmamMogab o6 amModmambab HyJbo3o0b wo, bogomoyeome, 
ddodg ZgaMsMgdsdos AgbMymgpdyeo. aobbogqmMgdom IMsgo~mbdosbo bLodI~g- 
Mgdab RobgMob of Aggbsdsdgdmes 03 gMmo G®yJ6o3o, Mo~@asb Igydemgdqmoa 
ayer, Lbgowobbge bdo (39e~-(390m39 RobgMomaym. MsdEjbs~eo(3 AgIMZ0b (36md0- 
mos, gb asbbmMgagemmes Jommme@ ghnbgm, Mm30 19385 Bgemb 933960 godsayb- 
do, JMELE JdLG09gHIs Co Babsa@s QZ9mMOdIs Mabd QmMbMaMsgy_amM gMaeMr- 
qemo@ RobgMgh anmqm dmdmgmomms xavyQ0 (Ziegler, 1993). Aggqmgdmng, Bo- 
BgMabomgab godmaygbgdmeo domme gMan sdsMsGBa gMan MyimMHam. 30d0g- 
Mgobob L3g30omabSHydbo3 yo 0% Jggdemmam, gobgbb30gqd0bsm bIgd0. odagmd 
bagBMmaw@ Boe gmobs eo IoMayb Dbsn~@gmob GHMobb3May309d0 9H Joy3qd0 
(oMmggge bdgdb, oMsdge@ obobogb Jomeme Bomdmbagdab mobdod~g3gMmdgob, 
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bdomobgmabsgo6 Eodmyjo@gemoe. obg Gd, aodogMymn dogomamgdn yo- 
Bgmoagab of dgqb0d099d9 seam badydgdb. 

wCegh L&Hymyme@nmo bdab SyJ6ngab Sysr~omdam A396 dgagodens Inga~emm 
G30mobL mamgeggbab bogggmgbm dgbsdmm ([agQ_Mamo obmgdon. mxyd(30 odob 
Igw@gg9e@ Denby oH Jgagodens, 39639(300393MM bI9d0 gMmIobgmobogob. 
9908MI B9MobeEMmb Co{gMBINb@ gdm, Agemmennb aobbodbmgMymn dagmMe 6 
BoBagmo Fsdw~gomse@ JgbMymm@s my oo, Mowmasbh saMgmgg Jgbodmgdgmna 
aym, md ob M4y83mMMHb 39% wogdoMs, JoaMed Labosdwgamgda gIMgMom. 

GadvyIgQd0b AmbLIgbabLSb AZg6 obg39 eMIm~Eg96o a394d6gd0 dJgd3Mgd0b Aobo- 
ROJIMD. s8oMSBQd0b HobagZqMo Agbsdengdrmmdgdob BegMab godm man fobo- 
RaJMGob AgbMyengds Joydengdgmo aym; dgmMg dbMHng, IJgadmgds aosdomagm 
Jobadsyemo(309d0 RobsgajMab dobsmbagoe. gh aobbogymmMgdam IMogombIoobo 
LodmgMgdob BobgMob gbgd0. Jgqdemgdgma oxy oo, dogmns6 dogma aym 93mbm- 
ZMoQab MyIMMHom bam 06 IgGHIMIM|MeEnsbo aybeonb AobgMs. obg Gmd, Hr- 
Go RobseagHo qdMo~mme “aynmama Lodmgmob” Aggbgd0 nym, gHao bIab Ro- 
BgMs BdMMeES, JoNbAs39~E Odabs, Hmd Logbgdom gomy_QqdoMo aYym, MmIgemo bdo 
bes RobgmMamaym. Mm39 hobsgadHoa nym Agg96g9d0 JoMaaqmo IMosgombdno- 
Emdabs, GmamM(3 Hadqm Gga,ombym bL&omda ghan bondmgmob gimse I~mg- 
Gabs, y3qgmo ImMIM|_Msmo QmbmMaMogab MydmMab bab yowes wWosdegeMoym we 
99339M00 dgdIMbgg30%] QYM WCsImyga~@|gdyemo, AMIQe@o bdo gonbImes. 

SEMMQZ CaMALS ~s Jobo BobsbyMgdnb JgIMbgg39d0 smgbndbogZ~@0, Med ogo 
oH AYM asd—M(3@OEMO BodbgMo, y8oMZge@mgb yr3cmoabo, — Igbo3obd(3meby, g30- 
Loz JRBMmM EMIS abHJMgLO 74bgdmeEe JoMavyemn Agbogabo~@do, myd(30 dob 
MMHa LHoGHoo godmoJggy6s JoMayma ymmgd(3ao@sb omgdqjmo bm&gdom (Dirr, 
1910, 1914). sdagoMo@, dodobs(3 30, GMEQ0 EAML B4mbeo bLoygqamgbm Jgbsd- 
mgdmmeds, 3gem'dg RoghgMse GHMoea3ay~ma bodmgMgd0, dob RobgMs bLadegmome 
dbmerme bdgd0, MmamM3 AgbazomyMa bodqdgQd0. gb GyJ6ago Jgadmgds Jg- 
wPoMeagh Ig®yggemgoob seMgym fobsbgMgdb. d93M0 Mgagambsyemo L&ama wo, 
M93 LomzoMGas, EE|L (36mdng~ma 9H(3 gQHan JoMoryemo LodImgMs oH RobgMame. 
aJ69d, abobo RobgMobsmgaob qmambse Romgoemgb? my wCEoMb yoGo~mme oMo 
B4obos dgbodemgdemeds 9da30Go0 LodImgMgdab 8mgbobos? Ms q3boqMay om 
Oe@s aymb, sMobMym BobgMeb sMobMymo g9do3MZo Im3y30. Gme@gbs3 Jom- 
ab dbso@gMds, 8aMZqmo@ 1938, AmagnsbydoM 30, YRMM wWAGHomYAMoe, 
1940 Bgemb, godagMs semmng womab gmbmamogaqmo BobsbgMQdn, Job sdago- 
Ha Igbags oH Imgbdobs. gb bb6ob, my MoGmdI oH godoy\Ms LHnmo@ Jbsow@gm- 
do abges3 IgIMg~gdqyema LodImM|Mgd0, 9M999@ aodms43g946o JbmeErmeE (oc~- 
BIO, YQMoeEMg|daa DgMAgyemo gmgdg6Hqd0, AmIE~|d0(3 Job Ba8magbqdb boor- 
MSE E99Hj039d@d. 

80MZ9Mm0 AbmMQmom MIab EMmabeg{m fhobobgM7dbq Dgndemgds 30a%yemabb- 
dam, MMd HyJ6a30 4QMM LHQmyMeama aym, dogMsd QmMbmMamMsgaym gm- 
dabasdo AgdogomIs oG(3 QHMIS L3gq(300~mabGIs 0% AMES gobbogqmM|dqmo 
Gad8ob dgbago, GmIgma3 wows RogbgMo. 80M3qm0 AfobsbgMgd0 “bodydgdbq”, 
064 Laem bodmgmgdb9 oym aomgcmagma, doaMed Imagnsbgdom ymdabos qjbwo 
InAbZ@osMoymr, MMI JoMaQmno B®Mosw@agaymo bodmgMgdo, qzo@yMgb dgdob- 
393°d0, ®Homb donbi3 Noes JggbMymgdnbs. mMgam Anbogosy ggMdobosdo doc- 
97 (3MHo Agbadgboo godmadyea, dodab MAmi3o ogb@Mosdo Agg6b bgoemmoe 
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Ayemmea gmdabgymo weAGomAMa smbgMQd0 AobgMab 38Mmr(3g9~eyMgQdnbe 
(Péch, 1916) ~@o MmdgH8 mobab bLodbagobd3me@bgm Jg60d369d0 ws BoImmgby- 
do (Lach, 1928, 1931). aqgmma Iqbgdobo Mogab bsbgMQddo agMIobyem Lodbg~@- 
AM Hygqmod do6o39ddo Rob&gMob dobobgd yyMo~mgdob sdobgomgob Jabagob 43- 
39 32MA9E (36mda~m, 964) ggMmdqQ~m boembsyM Anbo30d9, GmIgmA(3 oMdmbsgeng- 
Ham yobsbgm momMHjdIeq 3M(39m@gdo (Schtinemann, 1918, 1925). Jomagge 
LodbgeMim Bygqmo Iygbago, GmamM3 Bobb, boemdgqbgdgqmo woMAs, 30eEM] bag- 
BMA Bow~gemds 0M godogMs ogo 49-20 boygybab 30-960 Bemgdab wobsbyobdo 
domme RabsbgMgdom, ym3gmagoMo Am(36s~mo DgbMae~mgdab AmbIg6ab go- 
Hgdg9. M930, SgMemababL QmbmaModgQd0b oMJagZdo sbemsbsb smImAgbama 3m- 
Mgb8mbegbgno 99d 30M539db, GMI Ho~gmo 3930930 Bo3gobosdo LA q_IMmdob 
Cd af BmMBmMaMogoab Bomgdob. Gmeghbs3 1933 Bgmb bs3abG do ImogGmdodo 
dmg0@b696, 030 MmmbeEmbdo aos@mobobmos ~o Dabo agads oH asbbmMR{agemgdry- 
ms. Boe@gmab &MobbyMag3agdob dggobgdnbob Agg6 omagee_Mamgebgdb dobo 
Ldgbs. bsm@gmab &M96b360g(30940, LogoMoqeme, 73MM BybLG®os, 30eM5 
Dbsaw~gMabs, Jsg%09 aboba dsobi3 39% sbobsgh mMagabsmym AgbGymgdob. 


IMogombdnsbmds ab&mMaye@ Rsb6969M%gddo 


JoMayemo IMogombInsbmdob 94 MHo ab|MMaxymMa 3m~gqigaob Jggobge0- 
abob qbeo omgbadbmm, Gmd mHngq Jomgeba gobbogqmMygdqm ob&mMayen 
g0moMgdoda dgnJdbs. mMag3q dgdmb3zq30d0 Jgd3MgdmM9 dobsba nym JoMorymo 
AgbLozob bodqdgdob GsMImegQ769 Co oMHo IMogombdosbmdob Iogo~mamgdnb 
RobgMo. CAML AMsgombInsba degms Modwegb6yxgMdg Woo 8Jmbmeo Imbdg- 
Baga, dogM%od, dgbodemms, IgmMHg Ib ogRmom mdob sg9Gomeob Jg9d3hgd60 
399930M3o 9006, Hmd LodbgemMm &y399db, Mmdmydba3 dobodw~@y ghmdobgmo 
3H gbobsm, Jgqgd~ma GodIqym g7Amgbyem LHomdo, sby IMhogembdosba bodmg- 
Mgd0b dagms. 

90939 EMmb JgdZM_dMS dobobo sdzoMow@ 9% ymoynms MmIgeoIg 3mb3MgG- 
ma Agaambyema LGomab wemyydgb6GomM do 06 Mondg abga bodgbo3abd(3me@bgm 
302063980] B89bybo, GmamMa3z09, Iogomamose, Aggyemm MG gIBQMoM|dqm0 
89HIMBnQS0, IAMogoembInsbo Bo ByMab dobsasbo LMI GjMo o6 Agbsdemm 303- 
daha gghmd8yem Ags Loygybggdob AMogombdIosb’mdobosb. gb gambggd0 aohbwo 
domeameE Imagnsbgdam, AobsbgMgdab nbG\gbLayMo JgbGogmobob. ggMmsye dejo 
Lox gqbggd0b IMogombdosbmdobs (ars antiqua, ars nova) ws JoMorxyemb IeMob J5- 
Lodmm jogdamab (36mdom MmgmMMosdI@] MMdgH8 mmobob 09 smdImAg6gdd0 dog- 
3093969, GMIEM|b0(3 BoggoboqMH AMogombIosb Lodm|M]dbyJ ~9330M3ZIdgdb _ 993%y- 
dOgd0. aga 8oM3Zqmo~@ Bo~gmds (1933) ws Jgd~@ Ja, Jbsa~@QMdo (1940) godma]gqb. 

S3gMemabab “agmbmaMsdoMogob” obBmMaqmoa bImgo6a fobsbygMQd0 (3goemob 
£700B539d%Q COWS oH aAobbbgo3mgdo0 LoJoMamgqmmda sMnGobymo ahodIm- 
Bmbab 3gmd3sboob dog® 1907-1914 Begddo goggmgdqmo ygqmob) se@Mob@d- 
mo (36mdagma ab®mMaqma BobsbyMgdabsg06 (gM Jmdond3ag~a, 1987). ababo obo- 
bogb dg 8-bo3emgdse@ gMambsoMH s~EanmmdMng MogabygdqMgdgdbo wos Mg38g9h84- 
oMb. aobbb3039d0 abso, Gmd 4ggybob goMgm RobgMama AmMIM|MeEn|d0 AMmd—EO 
dagMsb o% 043696 Aggyyembo. 8oMaJam, obobo Jgdmbgg30m JgoMAbgb. obg Mmd, 
dora LodmM|gM]7d0 oH LHYmoJgdmm@s abg goMgo@ Eo Bmag|M oH Aggbod99- 
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SMES SEANEMMdMng BMoen(30sb, Mo~@aob J_gILMAM|dEngdo Lbgo@obb30 s@an- 
mgda@eb 043696. 

dgmMHg dbMHng, gh RobsbgMgd0 Hommoe@ agohgg6gdb, Mmd 4339 09 EMMmb 
SMLIIMdEO5 BMasogMmgbymoa Mg3gMHyoMO CS AMMO IEgMab MmosbbdImds. 
LogadMomos, md gb Lama gRydbgdme@o abgmo 4339 oMbgdyemn obbodd- 
mgdob aodmb3emgob, MmamMal3 aym, Joago~mamoe, JoMayma gonbmaMogayemo 
ay6eon. wonga gogmgbs 34mbe@o 03M 9M3Z9 09 gModmeambab gBoMO@n® dob 
300390 gdb, Mmdengdaz_ BoMaME oyr aosgMEugemgeyemo LofoMaggqmmda obg939 
RoMabyo3gob Immob. oy BodiqHo bodmgmob “Cdnbes” JoMaym bL&o~do 
Gsd~MgMH RobsbgMb agmMIsbaoda mdob bLodbgmMm Bygqmo ImGab fhobgMama 
dabo g0Mosb Gob “goMgabyen” LGomb Igo~m@0M|d (bIaL goMan o6 (E349@0 boMab- 
bob donbgm@sg0~@), Ene Lbgomdob dgdK693 oMs BoMBr G7dISMLS wo 639M- 
oabymdgddo, 9M99@ 93%9M3Z9 bIsmobgmobs wo bdob dobsacb gobgamsmMg- 
dodo. 96939, 9MM JgImbgqgZ9dG0 Bobb aobogyammds, Eme@bs, Losdoyg ~o mo3- 
CoORJMQdqemmds, IgmMgdJo 30 — L8mbHobyHimds, Amybgdomdo, dodo ws “yo- 
AgeEmMds. 98 Bo3smMagbgQdab (C99H30(39d9b CsbyMamgdoma bsdybogabd(3m@bgem 
bsemnbo gaMe@gds. 


99929995 

JoHaqmo IMogoembdosbmdob ab&mMoanbomgob SgImMa bbygbgdqQemo yrengd- 
Gogdob maMgdqmgdob aomgomobbabgdam bes am{gob, md bIob (344@0 
boMobbab dJoxybgm@sgoe, ababa IJgqgobgdgemo ab{mMoymo bImgsb6o (emg3%ydg6- 
Bgd0s. hobgMab dmdggmgdqmo G®J6o30b, gomgobobgdabo eo aodMogemgdob, 
930899G00b, SMEbBmMHn Jobsbgab B8oMmdgdobs Es godmy(3~@gma ImsyMmdob 
dornbgrmo30@, Ma(3_ (330MOL mMamMg_039dd9 0d EMMo~Sb goba(3o~@o, Jom 30-93 
IgyQdeos Memoi3ab MJIo Dodob~Sge@m Hg30H BMowagnsbs Eo Lobodegmnm 3Mo4- 
839%9. gh dgdmbgq3gamn RobsbgMQd0, GmIE|d0(3 MOMAME Jd 80MBgE~ Jbg- 
mam MmdsdeEgmn IgMomEdM (Mmegbs73 bombyMH Lodm|gMm|db x%gM 30~g3 oH 
JsHMdZ3@ IobLIQ@o), ImyemmeEbymoe@ Dbadgbymmgebo gobeos, MmamH(3 qjbo3o- 
mao bdmgebo fobsbgMgd0. aobym boy3y69do wabogemyMo LodyoMmbs wo, 
GobammmdMng, LofgoMaggmmb ImgemgbgdomM JeEnwsMIs ob8mHosd Abogyemomda 
NbagomyMo Msd@gjb099 3BymByMamoa Igqd330@Mymdo aobowoayMygdsd@qg Joay- 
3060. JoMayema AMogombdosbmds gHa-ghmn Jomasbos wo sgMemabab Qmbmag- 
MosIgdab sHJogdo wo 3wyena (330~ab moamgogqHa BobsbyMgdo0 “Ibmymam dgb- 
bogmgdob” bsbamb dgsmagbb. ymggmngg odab gomgomoabbabgdam, Jomoyena 
AMogZ0mbIosb[mdob seEMgymo (3gamab MmamgZs3qMn Robsby4MQd0 jrowgb yqnMo~w- 
Mgdobs Cs Wogobgdob odLobyM]_dbL. 3rengd(30gd0 gmab Lobmas~@mgdab bobsd9 
BoMeagbob agMdsboobs ws bLoJoMmggmmdo. Jsd, Im@Eam, gHmse@ 30dMmImm, 
Hd Conbymb od qoagomyMo Jobomob g0dm43946900. 
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LIUMSOIN 1. Aqybgds60 Es IH VIZQA QBMob3zyqmMBob/megmob Gygqmo dso603do. 
FIGURE 1. Georg Schtinemann (middle) and Carl Stumpf (right) recording prisoners of war in 1916. 
Source: Doegen 1925. 


LUMSOIN 2. ~Eomo syb3ondob Hyggmo do6o3do. 
FIGURE 2. Adolf Dirr working with Georgian soldiers in the prison camp (Puchheim ?). Source: 
Doegen 1925. 
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: Phonogramm-Archiv, Ethnologis- 


vat 


rdings in German Prison Camps. Source 


Phonc?ranm-Archiv der Staail, Hodkichoule fiir Mudk in Berlin 


Sammlung ou den Kriegs¢efandenen-Lagern 


LIMON 3. Aqbgdsbab dogM Bygqmo 406039ddo asbbmMgngegdyenn BobobgMgdn0b boo. 


ches Museum Berlin, SMB - PK. 


FIGURE 3. List of SchUnemann=s reco 
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LIMON 4. boasbdo aobbmMyagmgdqmo RobsbgMgd0b mdo (Proto kollheft sagan 
(pron. Komm. 820-824). 

FIGURE 4. Protocoll of cyl. 820 — 824 recorded in Sagan. Source: Phonogramm-Archiv, Ethnologis- 
ches Museum Berlin, SMB - PK. 
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JOMOVILN BMd3dCb9NSEN LNBLIMS VS BNLN JDGEbMINO 
BIILMINIdBVISN 


JoMagmo IMogoembdosbo LadagMab JgbMymgds “y36mge~gddo 99-20 bow- 
3y6ab 70-n560 Bemgdn@o6 wonbygh. Agg96o AybogomyaMa Bqm@ymam qybmgem- 
Md CSnbGH Mgbgd9 Dobobomdgdgemos. Joon AmbLAg6s JoMaggqemydda gobbo3qmMg- 
dye Lasdoygbs ws Io@mmagMgdob o63g3b, 09939 CEMmMb gMmgbycmn bogsbdenMmob 
03(330b O68g{Mgbgd0 L3q30moabHgQob 09 8Mer3gbgdab BHmegbay_m~ JggRobgdobo(3 
agogomgob. 

JoMayen boembym Ladmgmob Iegmab qy3bmgmms mmHo Hoadob Raxqo: Lbogo- 
Cobbg3o bsembab BmmgmmmMabs ws bsgymmHog JoMagqmna bodegmab IgdLMyeng- 
dgmo. MMHn3Zq Domaosbab May3bgn Moboosm0b odbMe Jd. 

JoHagqmo Lodmgman q3bmgmoms woabSyMgbgdab Amog0%o Jobgbo dIMo- 
B0mbdnsbmdss. 89-20 boygqbob dmemm smbeagyengddoa Abgemamda doGqjeomdb 
AG MAL Go3emgdoe@ (6mdammoa AMogombdosba 3qmByMyd0b dodoMn. JoMaymo 
IMsgoembdosbmdam a3bmaemms CEonbSHyMgbgdob Bobo asbbo3gyoMgdyenmda(3 06- 
393L. gb msb&yMegds qgbmgem AgdLMyEgdgemms Jggobgdgd0m: 1. JoMorgen- 
9 QBMM AbadZ6gemmgZ060 Eo wbogoemyMa AMogombdosbmdab 39M ALoemomdo 
oH oMbgdmdb; JoMaqemn AMogombdosbmdobsedo obGyMgbLb dobo bodgqmgy woe 
ZobgamoMgd0b Jomsmo ~mby aobodaMimdgob — o. Img, nsdmbyHin ,asdodoMm- 
andab* bomddmgo6gmo (96998 gen, 1987:194); 2. Gamo ws Bdgq9609M0 8ee~n- 
Bmbaab d4mby Jomaqmo bombyHa badmgMgdab dmbIg7bs Mgam dobbo(3 yo 9993- 
Mamgebjde@s — 3. mobogo, sdgGogymo ,goggoboab* bamddmgo6gemo (xg%g0- 
mod, 1998); 3. Imogombdns6mdo doshbns JoMaxyema Ladmgmab Imego moMbg- 
SO Ld W3bMJmMOMd CEodoObH|JMgbLgdgMm BoJGmMow QB. ygobboi3 — BMobavyemo 
vIsMbab* bamddmg3sbgmbo3 (RgMZoEr0dg, 1997). 

donbi3 Mo Mgabgdgd0 odBo~@dgh ~i36mgengob JoMaxyen IMogZ0embI0s6 badms- 
Msdo? Ms sHab Iobdo gobbogqmMgdxyen0? 

BHymdHngn dybgQdo — o. dmgxo (obd_®Qer0, 1987:194); ,,Lod~egMesda Rogoyma 
IJAMdMmds, MobsaMdbmrdo, Mobow@mamds” — g. ggabo (sxXQgMgZee~nd9g, 1997). (30g30- 
mnbgdyemo LadyoMmbomgab JoMorjma Ladmgms Lamnagn (“bm3gMgoab asdeowmmg- 
dob bLodyamgdo begds. 

306 oMasb JoMayma Lodmgmab qgbmgmo JgdILMamgdmyd0? 

Ig7GbamMsE — sMo8Mmagbambsemgdo, MMIGmMs Imragobgmdob bogyyjd39- 
mo bombo dygbagab LaygoMyemns, MyI(39 EMMMd aobdIoge~mmdodo doGgMoo- 
MaMa onbSMgbyd0(3 oRg6b mogb. 

HmamM Lbsgmmdg6 qygbmgmgdn Joma IMogombdos6 bodmgmab? 

1. Podmyjga~@gdmoe@, g99m(3994EMa JoMorxyma BmMbrhobsbgyM7d0~@6b; 

2. (gbmgamdo dabggqma JoMmggqmo mmsoMgdnboa06; 3. bofomaggemb 
Log0@obbg0 Mggombdo, qdyyoormme bomb sya AmI~_Memgdabsgeb. JoMoryeno ob- 
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Loddmydn@sb6 9da30M Lodaomgdgdb Momm-mMmms IndsMme3b, EobsMAgba yo 
LadmgMeb Logqmotn baemddmgebgmabsas6 LOsgemdb, obg Gmd JoMorxyma bodeg- 
Gob IgLbo3mab 36myMHo abgd0 bdoMs@ MgnM JoMaggmgdobmgabso Jabsdsdo. 

qoMorgm bLadegmeb w3bmgemgdb Smaggh qRubmgmgdn3 (doMamsese@, 
goMagena sbboddemgdab bamddmgebgengdn 06 6g3Mgd0) abbogemnob. go(3am~mgdam 
adgnsans LadmgMob Lobm 8m RobsbgMa~@sb6 Jgbbogmob y3048)960. 

Lodmgmob LOogmab mnmmgy@m gbob maognbo ysomMeGgbdo ofgb. dggemoa 
BMbmrRsbsbgMQd0 yggmobg goMan Lodgoemgdso JoMayemn bombaHa Ladmgmab 
mMognbsemyMn Bymdab asgbmdngMgdobs wo gyymbsyHa LodgdILMy~mgdmm Joby- 
Hab eEoyAgmgdabomgab, doaMsd wobo3mgm bojomaggemb Morya bodmgmgdab 
obg omgabydo dogmos. w3bmgemgdabsmgob 43MM ama bodmgmab Jomaggeno 
MmGdoMgdobog06 dobbogemo qbwes oymb. gb Lbgo@ebbg0 3ymbob Lodmgmgdob 
domo Loyggagb Igmebggdoboa96 WoNRmg|dab Lodqoemgpdobo(3 odengge, md- 
(39 Bymdab om dob dobba bogegdoo. LodmgMab bLojomaggmmda Lbogemo ja @Mo- 
Casa gBoMQIMa0 Es DgdILMymydengdor6 jdqomm ymbHhoJGomoss d60d36g- 
comgobo. 

Logo@obb30 w(3bmyMo xYa4neo JoManmo bLadmgmab Agbobbogmow@ gob- 
Logo3g9dqm agbob oMAggh 06 b9Mdo8qdaM “yWbsdgdb dom gMadobgmb. asdmb5- 
(9099 LodM|M|d0 CEsIM]Za~GQdME, LoJoMaggemda gsdIM(3Zg9dErM0 _BNMROH]- 
dn@sb abbogemgb. o. gM4mdondga~ab sbHam, dsm BmbmAhobsbyM]db o908md do- 
doHagb, Hd Ibmeame bm@ dam bLodegMgdob Jgbbsgemo dobsbdgbmbomog of 
doshb~@om (s6dg8 gana, 19879: 5). JomMaymo LoImgmab dobsasbo dy6gd0b, dobo 
CoMBgAMQmO gobmbgdab — AgHMyEr-GoG™IQmo oy jgormynH-3oMImbayema mo- 
gabgdqMgdgoab 302900 ws omgabgds ,,nsdodaMimayddo” LEmMge@ LAagbrmn gsd~(3- 
wamgdam dodo. 

deGQdMagno, Jgbsbbo3gm0 38oMggmByoMmesb bobbsgm Lodmgmedo bs3em- 
3069396073 aom@oe@ab. Jogsmamose@, ,ododoMmaydob* dagm IobMymgdqm ,bo- 
LobdgayMedo* AmgMadsb¢yemg Joemns, Go~@Qob 09 bIoh Joma ynMgnhod]3 
gomoa IngMoab, oMo Eo, 3Madabyxjema dodogo(zmo LadmgMgdob b3g(30yn344M0 bdo». 
ddg0MS9, Gd BodI—MQgdIqE JoMorje BmbmrRobsbyM7db 8Mmexgboaymo ymdgbGo- 
MHgdo FoM@gdo. 94939 BoJGBqdbQq wogadMgdab om yamgdemdob J. s6dg8 geo 
gobymo boy36ab 80-006 Bergddo smbodbog@e (96998 gma, 198709:5). 

JoMaxmma bombaMo bodegmab MMdse@ gobsaqdoe@ qEubmgmgdo fAigg6b 960- 
Log LEagenmdy6, Graxyeg_h 3a LofoMaggemmb abGmMosb, moGHgMo8yMobs ~o 3m9g- 
Booba3_ggomdnob (ggMZEEr0dq, 1997). skhgmo Ja~Eamds gobbogyqmMgdom Cwoboqobg- 
dgemas, Mo~go6 y36- Bq_m@yMab oMbb domme od gbom Jgadmgdo hob3~c9. 

JoHaqemo Lodegmab dgdbMyemgdgema qgbmymo xangygQd0~@06 dg3M%0 J5- 
Agaqmos. domda Jomg|do Co 8od039(390 Yy3gmsbsoM LodmgMob gMmse@ ImgMoob. 
Mab my oMs Eodobobosmgdgena JgMgymo JgbMymyds JoMaxymoa bsebodmgme 


BIG QMaboagob? 
Agg6do Jocmgdn ~@o 999939(3980 daMamssE (3EP-(39039, JMMAZoMMZ06 XA%- 
B9dd0 A~mgMHasb. AgAdLMymgdgmors 9da30Ma Mgamsdg6Go(300b dobgbo Logeoab 
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yoe@eda gJomgdabs w~os dodogogdab gobbb3039dqema bofdosbmdss (Syddodq, 
1995-1996:2). 


AMsEa3ayem JoHagqem gqymByMsdo go(3amgedom adgnsmoe@ JaMgqmoa bod- 
MgM%Id0(3_ A363~—gd0, Drag 30 JgMQyomow@ gMmgg3{oMmgo060 LodegMgdn od~9- 
MHgjd9, G93 DZo(gHow@ godaxbye~a LobodmgHn BMow@ayagdab woMM3gq30b dgwg- 
30 (%dd0dg, 1995-1996:2). Logemab ymoasda sbgmn dmgmgbs dIommme oMo- 
AMs@aQaym goMg7Imdo begds (,GMse@a30x4~ma goMgdmb" E6gdo0b 39630%8)gd0- 
bomgob ab. Sjddsd9, 2000:108), b(3g60dq jo aga Logdommss gogM(3gemgoqem0 go- 
bymo bongabob | bobgg0M%do Eo dodogZ0(3mo {yb~EI_ddoO Jo~mms JgyZ06ob —303- 
doMeEgds, 994%39 JoMaymo bombymo Lodegmob avyben 39% abegbb Jom- 
Bogs JMaMdemng I~rgMob, sdoGmdI Mgom JgAMAAYEO avybegdda Joemgdn oM Ir- 
GoBammgmdyg6 dodogo0(3mMo y3gmmo Lodmgmsdo (dag~megjedg, 1949:15, 175). 

DgMQymo Ag_dowag{bermdabs oH(3 Msbsdgw~mMmgg JoMoxyem Jommojgddo g03- 
ARZQIMIdQmMo BmMygemmMaema sbboddmydno. 

ygbmgmgdob dagh IgmMgqmo@ IgbMqmgdqmo Jomanmo bLodegmgdob 
WIMogemgbrds (Ja bsgMymgdn, IoyMyengdo, LygMymg|dn, s~mam~mg|do, bow@nHg- 
do) IsdogoQmes. JgM]yE Y3a7BqQddo Joemgdo ~s 49I539(3960 gMmse@ I~gMo- 
6 Joomms LodmgMgadboy (“amb gob", ,doGmbgdob bsbobsb*). gobbogqmmMgdom 
ZoyaQgqdoMos gobbbgoggdyena DgILMymgdmydaob gMmagoMmgbom Ja(3gcm0 Jg- 
Hg boImgmsdo (“Ostra Station’-ob 69830 amam*). 

adZNsMSEO J_MAYEM Sbboddmg|ddan DodozoQ3mo LadIM|M|dL Ibme~me JIodogo- 
(3900 obMyemg096 (“Northern Harmony”-b ,,dMogomyysdagMo"). Iodo30(3gdb wo Jo- 
gdb mo3-mognsbon Lodmgmgdo md gdmgmom, abgma daMgayma xanggdn Jom- 
DAM RmemyemmMAb ygqgmodg LHymymenmseo GoMdImsigbws, Joamsd sbgngda oM 
3363Q9%0- 

foMorgmoa LadmgMab aq 3bmgen dgdLMyengdmgob ImmGab gMimagZoMmgebo o6- 
boddengdagoo. dodogo(3Md _X%BNBQoo — ,JoMobo", ,goggobos", ,emmayMo* (d3909- 
mo) — dom HMoe@a3aqm Lodegmgdb obMymgdb. Joommo Mosd~@gbodg bodeg- 
Mob ImgMab BMmobavymo Jom~mmse obboddgo ,Djanam’. AgZ8q9MmGwyomMab odagoma 
AgLodsdabmrds Yangab dodowagbemmdosbasb JoMaymo bodeagmob dIndoma (3- 
bragmams gobbogqmMgoqm wodmyaregoyjmgdsb sbobogb. 

JoMargm IMsgoembIns6 LaImgmeb 4yEbmgmdo bdaMoe sbHyAmy|db wn~wn 
ZNOEIJd0 Momm|Am bdsda 393M ImdmgMemam. AghMyamgdab sbgmo ,g3@mds4y- 
mo 8Hnb3a80", MMIQGmMa’Z ,LM Ama BmMbBMsbGo" JoMaqmabs (Iomom~ bdgddo 
HAMM-MaMM, Eodsmda jo MsdI@ {60d9 IMIM|Memam), Lomogg9b 99-19 Lowy gqbob 
80-06 Bemgddo, om. smbasdgomab avybeaw@sb amgdb wo dgdm|a, Loymggmmomea 
9330@M@O]JS9 (OMsyadgam~n, 1925:20, 45-46). 

gMan ~@d 20939 bIaL Mode gbodg AmdmgMomn oH Agndemgds oymb Jgdm,- 
Agwa, Mo~@gas6 Mamm|gyAmIs wWobsMAgbagom wO@s adEgMmb, sdo8md sd Jgdm- 
6393040 boembyMHo LodmgMab daMnmse@ bodsb-mgab9d9dbq — nd8Mmgn0bo(30yemm- 
dobo Ed ZoMasbGyje~mdsdy modoMs30 Gy7@IAHos. Jod Cow gnbwegdbs ws mo- 
amgqm bdsda IMogo~m AmMAM|_Msmb Goms bod~o 943b? 

903,39MH0 AgLMQemgdob qsaMsHgbdoe .49Q3Mm gdaMymo, g9qgo(34)H0 agMo" 
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OS 49QBMGM IEonoMyemn deasdggroamydso” IoR6gye0 (Jamogjedg, 1949:171-172). 

(36myM sbboddmyddo JoHagqem bLodmgmeb qyR3Mm bdoMee@ Lomabso ob- 
ygob. a30 degmab boggobde 3mdg68gddo, L630 EMmb go Job 99039 bdob ~wobsm- 
R960 dgdLMyemgdemgdaiz gMa@gdnsb (,mJHmb L&yIMQdo0b* ,e@aw@s 3m bobs“). 
39(30m™gdna IBdndg Jmodggrompdsb Gmg9db Imdergmomoms Ragan bodegmab 
wobygdab d99mb393900 (“Village Harmony”-b ,,ao6@ogo6o"). 

JoManma Lbodmgmab (36mm obboddmydb Jmmab Mod~@g6099 &9M(39G00. 
Hab my oMs bobsbosmm sbamo RayQo JoMagqmo Lageyha ymaRabsmgob? 

89%(39G0b BagM Lomfdgmo Isdogo(gmo LodegMgd0 boJoMmggcmmdo daMo- 
MSO ayMosdo agbZg~gd0, Jodozo(3mMo CobsMAgbo Mgs_AMByoMob JgbMymy- 
dob 30 Lbgo |mMAgQd0 (HIM ZgHobo eo sbboddqmab, Lma~mabGabs ~s sobboddeoab, 
06 MMH MobsdoMa sbboddmob Imbs33e@mgmd9) ~Es, Agbodsdobse, Gy%(39H9 
QOQO KIDBIOO FoMEgoo. 

sbbsddmab bobgmo, MmamHi3 Boba, dobo BggMgdob dgbgm@yemgdobgo wo- 
AmZo@gdyemo ~s Lbgeb 0M gbgd9, JoaMsd oy Lobgembs ws MQsQMSyoMmb IoMob 
M9009 doybodsdmdso, Logamboe dondengds Ibygemdob bogbse ofi3gb. dogomo- 
ME, sAgMa3ye HJM 3Zg7Hb, MMAgma3 Jomeame Jomaym bodmgmydb obmy- 
mgdb, ,goggobos" 34gno. odagoMo babgma x3bmgado bofoMaggmmby o6y3mM%do- 
(300L Bsgmgdmdob g90m7639300, 0M (Go, Agdn sSbGam, sbgma BoJGJd0 dom- 
Mme saMngom, y3gemro Logon JgImbgqg0d0 LogoMamgge~mbg Jomnmgdom Jgod- 
mgd9 admbEmMegh; Lobgmo ,goggobo0* jo, GMIAgm@a’Z OMS DOH JoMaye, 
M9990 493M MoEngomyMse gobbbgogq9dyem (MLYH, obodym, Lmdbym, sbgm- 
dSonKobyem, Agh6yH, ComAbLH6AM wo L630) gxymBqMoborb obmgaMegeds, +93 


LEmmMns, abgm Rang@b gMJgob, GmdAgemaiz yZgmo goggobogmo bsembab my oMo, 
Mosdegbodgb Aybogob Ioobi3 sbMeyemgdb. 


LogMm LodmgMgdmsb gMooe qubmaMn sbboddengdob Mg3zgMByoMdo, Jom- 


agmgdab Ibasgboew, Loggegbom bogsmmdegdayg Jgw@ob. LH ymeogds Mmamh3 
Lbgo@obb6go ogGmMab dagM wsdydJoggdyemo, obg GHMowagayemo Logosmmdgdo. 
80MBgIEOd IerMab ImsymoMyenos: ,bdIa~wEM MIQAMaM", ,d96 bom 3Zqbsbo", ,,Am- 
Agenba JgMNdnda", ,IM_gq7@aM Msy30bo 3Bb(39m". ,6da~@EM MIQgMaMb™ Lbgo~@o- 
Logo dJgbmamgdssdo d339mMMoe@ godmoMAgg0 ,Ostra Station”-ob 39Ma06Go, Gmd- 
mob Igo bobamo sMsfoMaymo AnbogzomyMo Iobomames Jg(33gmamo. GHMseoo0- 
(304 G0 Logo~mdmydn~@sb ogosemmdgds: ,»mP~amdobs JgbbLo", ,d96 bs 3gbsbo*, 
sbdo@om MdgMaM", ,JMabB sommge” wo Logo. gom~mmdab IobgMs doMoms@se 
abgaggs, GmamMag JoMaxymn Rayggdob qIMogmgbmdobs. bi396sb9 49-20 
Loagabab 60-560 Bmgdo@sb6 MoI 330EM|dqYE~m od DJobgMob 80-06 Bemgddo 9b- 
RobbsGab ®sdMHob Igsmmdgmos gobbbgoggdqymo IobgMs qoMoabsoMeges, Jog- 
M99 9d bogambdo LEmma sMAg306n JoMaggemgob donbi3 qjgoMa, 3bmgm|db 
30, Jom V9AHgbL, 39% Irabg; Jomeme ab dgndmgdo, md 4yHRom: 09 JoMog- 
ger IgdLMeyemgdengdb dadsdmb, GmIe|d03 daMgyEmo@ oMnsb wosgogdaMgdyembo 


Joma oMamdsenw@gemyM gymgboobs wo moSyMansbomob. 
a(gbmayMo sbboddmgdab Mg3gQMByoMda boembyM yonwsdy dgq4dbae~mo bod- 


9M9d0(3 3363960, Hmdemgda/3 boembymab dhasgbow~ qo3HmMme, bojoMmg39- 
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mmb odo my 098 3ymbab bndqdI_d0@ obbgbagds. sdageMa Bod GJd0 JoMayen 
Labsde@gamgdo go3gM%(sgmgdyema Amgmabab (ob. Byjddodg, 2001:323) BybSo go- 
Posmgdab Agwmgans. ImsqymoMy~m Lodmgmeb — ,,bman nagno Joc~mos* — JoMagg- 
ma Ed W3bmrgemo A_ILMyEgdengdo bsembyMo~e, Imane~mNMo~ Janhbg396, Jodob, 
AM3d gb sbsema LodmgMo, MmAgmbo(3 og8mMMo qoeEo 8yo3e@gb, mMogabo Aybo- 
B2eEmgMHa gam sMbydsomse gobbb303@9d0 daoqmyMabogeb (bb3g0 ygqmoggmb 
MMI MsZ0 CEodgZ06gdmm, 3d yaqmbab Ladegmgdab dsob6do domerme |, VII, VI wo Il 
Log gbqyMgd0 936390, » oman oagaa Jommosb* S060 30 V-bs wo IV-bs(3 Imo- 
(393b). JoMaggmgadaboas6 gowmoyqmnsm 36mgmgdb 00 Lodegmob dgbGymydob 
mogabgdyMo dobgMo73, MMIAGMb(3 LoembyMasb LogMam sMsgygqQMo ogb. 

a(36mgmms b:dmM|h manga LoImgMob bogoMim bogMog0 o% sbm~mogh. gb 
30 L6g0e@obb30 3ymbab Jomaymo AnbozomyMa HMo@azaab ~woMHMgg309. dJoao- 
Moms, BMobavyemo obbsddemo 9g dobs* L306qMo Lodmgmab — ,cmogm3odab* 
nsbbergpdsabomgab AmbanMb oygbgdb, Lgo6gmdo jo Ambayfn of a363@90, 
ajonMa bo3%og39d0 gxyboMo Co Robgno. 

HMoe@aizaqma DHogombdosba degmab jobmbgdb oMmgggh bdoms yb4J- 
Gagdab omMgge, L6ge bdom wobyqd0, bdgdab sMoebBmMHn mobInI@|3Mmdam dJgb- 
3emd Ed do6ob MJBogomM Coders AgLMyengds: 1. sbbodde~ ,dbq dobsb" ,,asbeoo- 
gobodo" ~sdby 960 Co IAmogoMa Bobanb go~dmdygdgmo yes aymb dyo bdo, 
MmIgem0(3 L6go bAgdob Jgbgmoab dgdegao(3 Mogob Boba googMdgmydb; 2. 09039 
RA7BL ,dobs gmManmb* yes obygdegb Iomomoa bIs, GmAgmbos 3 ~wobomAg- 
Ga MHA AMas@ 0Y4399; 3. SMHaG®sbyemo ,Avalonian Free State Choir’-ob ,dmge9 
BoceyMdo* dso60 bes YogMegs domme bgwo bdgdmsb ymIoJ4GByMow ~o oMo 
mJ H9g0M J3930MG; 

Joana boembayma Lodagmab dghMym-MoGdIgena mogabgdyMydgdab omob- 
BmMHse@ omgobgdob Jge@ga09 ,Ostra Station’-ob 698030 amam", so ws, I9GMxy- 
ma dymbsgaab Londgmm goMsbGo of Agademgomes ymoRamaym geben, Hmd- 
mob goMgdq(3 LogoMaggemda gh bLodmgms, AggyyemgdMng, 0% amdgds. 

SO_QdMagns, Q36mMgmg]dd0 Logydgemnsbs@ o% a(3006 Ag960 Lodmgmob 
AgbogomyMa z6mMbomdagMgdgdn, sdoGmd JoHnggm IAmgygbambsmmes ymb- 
baym@Bogagda dam boJdgb Loboggnmme@ Ssowmagdmes. 

ggbmgem AgdLMymgdgmms gH-gMan DJoodZ6gemmgo060 8Hmd~mgdo JoH- 
agqmo Lodmgmob LoGyg0g9%o0 HoJLGoo. Jobo LEmGo@ bsMdmran do Igndmy|dg- 
mos LEmmse@ dobbo3gmob, o64 bogobagdm goMxadob gomgd9. Lo®ygogma ®gJb- 
Gab godoMGHog9d0 (MobbdImgo6ms RXaqgRxob gMao msbbImgb6om co dogmoe bowm- 
fdgema (goemggymo Mmobbdmgbab 493MM amemose@ godImbomfdgmoam Jgq(33m@m0) Jom- 
agm badmgmeb demag® (33gmoab, sdaGmd q36mgmomo ~EobobdoMydmoe@ godmam- 
Baga GHdbGob LOogemgdob sdagoHa Agnmea sMsbbmMoe JodoAbno. 

AmamMHos JoMayenn IMogoembdnsbo LoImgmMab nugbmyMo AgbMymgdob 
bmasea Lyfsmn? 

(36mgengdo doMomse@s@ d9d9396 JoMay@™ saM3ggqgmbyoMmb, sda 8d obabo 
NbgdqMoe@ 009MMH]{d96 Dob CEo~|gdom Ls woMYymMgaM dbsMggdb, JoaMod oM(3 OY 
AdIZaLMdE, Jomo AALMNM|d9 JoMagqml Iamosbse bLame@gds wo figgbo bod- 
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gMab qdmogMgb dabsgs6 jobmbgdb gbobsomdwgages, Mo(3 sMobobyMggmno. 
JoMayemo IMogombdosbmdab dodoMa dq8a sobybabdIagdmmedobs Es boyMabo- 
mab godmhgbso bogamnm. 

JoHagqmo Lodmgmab qgbmgemms dagh dobMyengds dbod36qmmg060 Im3- 
m9bos. ago boaggagb bodyomgdss JImdmmoyMo Agbazob sbemgdyMse Jgg%30- 
Ladabs @o dabow wonbSyMgbgdabsmgoab, Agg6a Lodegmal bogomayMimdsda wom- 
BAyogdabomgab. qybmgmas dagm JgbMymgds Loymggmmeme se@obSymgob 
JoMayenn IMsgoembdosbo gymMByMob Brasebszo(3mdMam Ibod36gm~mmedob. 
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NATO ZUMBADZE 


GEORGIAN POLYPHONIC SONG AND ITS 
FOREIGN PERFORMERS 


Foreigners began to perform Georgian polyphonic songs in the 1970s. The fact 
that foreigners are interested in our musical culture must be welcomed. When lis- 
tening to them, Georgians feel especially proud and grateful. At the same time, in 
the interest of protecting our national treasury, Georgian specialists have the re- 
sponsibility to evaluate these processes professionally. 

Georgian folk song is performed by two types of foreign groups: one - perform- 
ing folklore of different cultures, and the other - performing only Georgian songs. The 
number of both is gradually growing. 

The main reason why Georgian song attracts foreigners is its polyphony. In the 
last decades of the 20th century interest in less familiar polyphonic cultures greatly 
increased. Georgian polyphony also attracts foreigners because of its special fea- 
tures. This is appreciated by foreign performers. They have said that: 1. There is no 
other place in the world which has as significant and unique a polyphony as Georgia; 
interest in Georgian polyphony has developed because of its antiquity and complexity 
— Y. Shoji, leader of the Japanese “Yamashirogumi” (Akhmeteli, 1987b:194); 2. Even 
Bach would have been fascinated by Georgian songs with their beautiful and compli- 
cated polyphony — C. Linich, leader of the American “Kavkasia” (Jervalidze, 1998); 3. 
F. Kane, leader of the French “Marani” also considers polyphony to be the main 
feature attracting foreigners (Jervalidze, 1997). So, which particular features of Geor- 
gian polyphonic song attract foreigners? What is so special about them? 

“Its moral nature” — Y. Shoji (Akhmeteli, 1987b:194); “Friendship, sympathy, 
support incorporated in song” — F. Kane (Jervalidze, 1997). For the civilized world 
Georgian song becomes the means of enriching spiritual life. 

Who are the foreign performers of Georgian song? 

In most cases amateurs, whose activity is based on their love of music, though 
in the course of time pecuniary interests also crop up. 

How do foreigners learn Georgian polyphonic song? 

1. Independently, from published Georgian audio-recordings; 2. From Georgian 
conductors invited to foreign countries; 3. In various regions of Georgia, directly from 
Georgian folk singers. Very few Georgian ensembles resort to this method, all the rest 
learn from their leaders. In many cases it is desirable that the methods of learning 
Georgian songs used by foreigners should serve as an example for Georgians. For- 
eigners are sometimes taught Georgian songs by foreigners themselves (mainly lead- 
ers or members of Georgian ensembles). Learning the songs from scores is rare. 
Each method of learning the song has its advantages. The old audio-recordings are 
the best way of comprehending the original tuning of Georgian songs, and learning the 
many performance styles in various regions. But to study the complex Western Geor- 
gian songs in this way is very difficult. For foreigners it must be easier to learn the 
song from Georgian conductors. It also enables them to study the songs of various 
regions from their best performers, though the chance of understanding the unique 


548 Nato Zumbadze 


tuning is lower. Learning Georgian song in Georgia is important because of the tradi- 
tional environment and the direct contact with the performers. Different foreign groups 
choose various ways of learning Georgian song. The Japanese learned Georgian songs 
from the records produced in Georgia. In A. Erkomaishvili’s opinion they resorted to 
audio-recordings because they did not think it possible to study Georgian songs from 
scores (Akhmeteli, 1987a:5). “Yamashirogumi”, succeeded in understanding the na- 
ture and the unwritten laws of Georgian song through their listening experience. 

It is natural that some faults penetrate into the learned song from the original 
source. For instance in the song “Khasanbegura” performed by the “Yamashirogu- 
mi” a woman does krimanchuli (yodelling), because on the Georgian record it is also 
a woman, but krimanchuli (yodeling), is a specific feature of men’s singing. It is 
clear that the published Georgian audio-recordings need professional commentar- 
ies. As early as the 1980s M. Akhmeteli noted that the problem had to be looked 
into (Akhmeteli, 1987a:5). 

In order to thoroughly understand Georgian song, foreigners also learn our 
language; sometimes even get acquainted with Georgian history, literature and po- 
etry (Jervalidze, 1997). Such an approach is especially valuable because the es- 
sence of an alien culture can only be completely comprehended in this way. 

Of the foreign groups performing Georgian song, many are mixed with both 
men and women singing all the songs together. Is such a mixture characteristic of 
the Georgian singing culture? 

In this country men and women mainly sing separately, in male or female 
groups. This is caused by the different activities of men and women in rural life 
(Zumbadze, 1995-1996:2). 

In traditional Georgian culture there are mixed songs as well, but sometimes 
single sex songs are also performed in mixed groups. This is a violation of the strictly 
separate singing traditions (Zumbadze, 1995-1996:2). In rural life such a phenomenon 
only happens in a non-traditional environment (for the definition of the notion “tradition- 
al environment” see Zumbadze, 2000:108). In the first half of the last century it was 
quite widespread on stage to include women in all-male choirs. But for choirs of 
Georgian folk song it was not natural, and even in mixed choirs women did not take 
part in all the songs sung by men (Shilakadze, 1949:15, 175). 

Nor is mixture characteristic of modern Georgian urban folk ensembles. 

Most of the songs, performed by the mixed groups of foreigners (mgzavrulebi - 
travellers’ songs, maqrulebi - best men’s songs, suprulebi - table songs, aliloebi - 
Christmas carols, nadurebi - work songs), are usually sung by men. In mixed groups 
men and women also sing together women’s songs (“Gonja” - song to influence the 
weather, “Batonebis Nanina’” - song to heal sick children). The most incomprehensi- 
ble mistake is the replacing of male and female singers by singers of the same sex 
in a mixed song (“Netavi Gogo” - love song of the “Ostra Station”). 

In mixed ensembles, songs for men are rarely performed by men only (“Mraval- 
zhamieri” - a table song of the “Northern Harmony”). If men and women sang their 
own songs, the mixed groups would present Georgian folklore most perfectly, but 
there are no such groups. 

Among foreign performers of Georgian song, there are unisex ensembles as 


Georgian Polyphonic Song and its Foreign Performers 549 


well. Male groups - “Marani’, “Kavkasia”, “Doluri” (Sweden) perform their traditional 
songs. Some women’s songs are sung by the French female ensemble “Djanam”. 
Such a correspondence of the repertoire with the content of the group proves the 
special attitude of foreigners to Georgian song. 

In foreign countries, Georgian polyphonic song is often performed by big choirs 
with many singers in each voice group. Such a “European principle” of singing, 
which greatly differs from the Georgian tradition (one in each of the high voices, and 
several in low voice), originated in L. Aghniashvili’s choir in the 1880s (Arakishvili, 
1925:20, 45-46). From there it spread everywhere. 

With thus kind of singing the group of singers in each of the high parts cannot 
be creative because they have to sing the same version in their group. Thus the 
main characteristic features of the traditional song - improvisation and variation, are 
lost. So what is so charming about big choirs and many singers in each voice group? 
The advantage of such a performance is a “more heroic, manly flavour” and is “more 
impressive” (Shilakadze, 1949:171-172). 

In foreign ensembles a Georgian song is often begun by a soloist. He performs 
the most important parts of the melody, but is later joined by other performers of the 
same voice (“Dida Voi Nana” of the “Okros Stumrebi”). The impression is much 
worse when a group of singers begins the song (“Gandagana’” of the “Village Harmo- 
ny”). 

Among the foreign ensembles of Georgian song there are some trios. Is such 
a group characteristic of the Georgian rural life? 

Men’s songs sung by a trio are mostly found in Guria, a region of West Geor- 
gia: the rest of the men’s repertoire need other forms of performance (alternating a 
trio and a group, a soloist and a group or two equal groups) and accordingly need 
groups bigger than a trio. 

The name of the ensemble, as a rule, depends upon the opinion of its mem- 
bers and does not concern anyone else, but if the name and the repertoire do not 
correspond to each other, there can be a problem. For instance an American trio, 
which performs only Georgian songs, is called “Kavkasia’” (the Caucasus). It hap- 
pened because of the lack of information about Georgia abroad, and in my opinion 
such errors can be corrected only by referring to Georgia on all the necessary 
occasions. The name “Kavkasia”, which is associated not only with Georgian but 
with many other radically different cultures (Ossetian, Abkhazian, Armenian, Azer- 
baijanian, Chechnian, Daghestanian and others), should be given to a group which 
would perform music if not from all, at least from some of other Caucasian peoples 
as well. 

As well as secular songs, the repertoire of foreign ensembles, like Georgian en- 
sembles, also includes church chants. Both, edited by the different authors and tradi- 
tional hymns are performed. Of the former popular are: “Tsmidao Ghmerto” (O Holy 
God), “Shen Khar Venakhi” (You are a vine), “Romelni Kerubimta” (Let us, the Cheru- 
bim), “Movedit Taqvani Vstset” (O come, let us worship). Of various performances of 
“Tsmidao Ghmerto” the most noteworthy is “Ostra Station’s” variant, whose middle por- 
tion is replaced by non-Georgian material. Of the traditional hymns the following are 
sung: “Aghdgomasa Shensa” (The Angels in the Heaven), “Shen Khar Venakhi” (You 


550 Nato Zumbadze 


are a vine), “Tsmidao Ghmerto” (O Holy God), “Kriste Aghdga” (Christ is risen from the 
dead) and others. The way of chanting is usually the same in both foreign and Georgian 
ensembles. This way of chanting which was established on stage in the 1960s, was 
opposed in the 1980s by the chanters of the Anchiskhati church choir. But Georgians 
find it difficult to make the right choice, so we cannot expect it from foreigners. The only 
thing to be done is to advise them to follow the example of Georgian performers who are 
closely linked with the Georgian Orthodox Church and liturgy. 

The repertoire of foreign ensembles also includes songs created in a folk man- 
ner; their authors are not mentioned, they are referred to as samples of this or that 
region of Georgia. This is an exact repetition of the phenomenon that takes place in 
Georgia (Zumbadze, 2001:323). The popular song “Zogi Igeti Kalia” (Some women 
are like that) is considered to be a traditional song from Mtiuleti (East Georgia 
mountain region) by Georgian and foreign performers, when in fact it is a new com- 
posed song and its musical language differs greatly from the Mtiuluri one. In the 
songs of this region there are only the first, seventh, sixth and second steps in the 
bass part, but in the composed song the bass also includes the fifth and the fourth 
steps. Foreigners also took from Georgians the peculiar manner of performing this 
song, which has nothing in common with the traditional way of singing. 

Some songs performed by foreigners are not accompanied by the instrument 
they are usually sung with, which is not characteristic of the musical traditions of 
different Georgian regions. For instance the French ensemble “Mze Shina’”, when 
singing the Svan song “Lazhghvashi” uses the chonguri which is not the instrument 
of Svans. Their instruments are the chuniri and the changi. 

The laws of traditional polyphonic singing are violated by changing the func- 
tions of the parts, starting with the wrong voice, starting the parts in the wrong order 
and performance of the bass part an octave lower than it should be. For example: 1. 
In “Gandagana” performed by the “Mze Shina” ensemble, the beginner and the per- 
former of the main tune should be the middle part, who continues the melody after 
being joined by the other parts; 2. “Shina Vorgil” by the same group should begin 
with a high voice, which later on is joined by the other two; 3. The bass in British 
“Avalonian Free State Choir’s” “Mokle Naduri” should be sung only together with the 
upper parts and not an octave lower. 

“Ostra Station’s” “Netavi Gogo” is the result of a misunderstanding of the metric 
and rhythmic features of Georgian traditional song: the reliable guarantee of the metric 
pulsation in this song should be the panduri without which this song is almost never 
performed in Georgia. 

It is natural that foreigners are not thoroughly acquainted with the musical 
regularities of our song, that is why consultations by Georgian professionals would 
be of great use. 

One of the greatest problems of foreign performers is the Georgian text. Its 
correct pronunciation is impossible without correct learning and special exercises. 
Simplifying the Georgian text (replacing a cluster of consonants by one consonant 
or using a simpler consonant instead of a more difficult one) distorts the Georgian 
song. So | think that such an invented method of teaching text in order to make it 
easier for foreigners is wrong. 
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What is the general picture of singing Georgian polyphonic song by foreign- 
ers? Foreigners mainly imitate the Georgian original source, hence they unwillingly 
repeat both its positive and negative features, but often their performance deviates 
from the Georgian, becoming alien to the main inner laws of our song, which cannot 
be welcomed. Georgian polyphony should be treated with more responsibility and 
caution. Performance of Georgian songs by foreigners is a very important phenom- 
enon. It is the best way of a renewed evaluation of, and fresh interest in, our native 
music. It is another evidence of the uniqueness of our song. The performance of 
Georgian polyphonic song by foreigners is a universal proof of its world-wide signif- 
icance. 


Translated by LANA GOBECHIA 
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1997 Bgemb mdomabda 493630 gmodg® goMoysbadgbs ws dob Msdegbndg 
L&VeE_oHL. dodab godmgagg0 BmangMan ow~ge, MMIgmbs(3 gobgobameg Agdb 
dag LogMobagada JomMaqma Ladmgmab LEsgemgdsbo06 wsjo3daMgdom. geodg- 
Ha bLo3dome@ g90330MBZo od a~@ggdd0 Ws JambMs, Mmd Modegbs~@s(3 dabagob 
(36mdag~a aym, ababo oMsbemmb aobybamagh JomMaqm Agbozsbg Imdydog9 Gm- 
Agemadg Agbagobd3me@bgb o6 aypbeab bgmIddmgebgmb. A396 3ndgemgb6gd~e@0m, 
JMmse 3390qdg0 BmagaghMam 9d 8Hmd~mgd0bg, JoaMed 1998 Bemab b948)990- 
Gob GMsgogqmds J9dmb639300 gh agado Rodome. 

AmbLy|bgd9do Imgmge gobgnbam@ms3 JoMayemn Bybogab dobbosgmobsb Agdb 
Babsdg degoM BMmdmgdgdb Es Bma Agameb, MmAgmbs 3 sbems 304969 bog- 
Mabaganda AmdmgMemgdabsmgab JoMaxyea boembyMa LadmgMgdab Lobbogmodemoe. 
COMBA gdyema 39H, gb Igmmea@gdn Ed Jom 306 IeEgosMo a~|gd0 Jonde~mgds 
go0dmo@agh Jgomaqmoa Lodmgmab y3qmo dgdLbogmgemb, agobbogyynMgdnm ja doom, 
gobs 9 dommejdb, bdoMse ghSyIMmb Gggombgdb, Lowo(3 JomMayma bodImg- 
Hs LogemaG ymoosdo LH yme@gds. 

99 32M gMa-ghan 80M3g9m ohoJoMagZq7mooasba, 3063 %a749qgd0 L38q(300- 
MMs JoMorxyemo LoImgMgd0b Jobbogmabs wo IgbHyengdob dobba AodImoyo- 
mods. 9d 39% InbogabIEme@by od LoG®ygob oM3 gMan AggnmgdMago dbod3- 
BAEMMbnM Ed 9330M3ZId9d0, AMAM|SLo(3 BoMIManw|ag6m, AMIM|MeErabs wo 
abeoab bamddmgebgmob ngombobMabos. qdmsgMgboe@ cwo30dmbdgd Agdb ao- 
Am3eEaM_dSb LogMsbagmdo sbbodd~ ,dJoMobbs" ~s ,aMabmemosboosb", MHmIe@g]- 
S03 Edg09Mbg Jgbodsdabse 1994 ws 1997 Begddo. 

daHams@o 8Hmdmgds ghso: Joma bLndegmab Jg7b6sgemobs ws LOogen9- 
dob 17 Beab gsde(3c0mgd09 dohgg6s, GMI oMsd(3 Vy oMofoMaggm, oMsd9~ 09 
JoMaggm AmdImgmegdbo3, Mmdmg|d0(3 9H oMosb Logemab asMgdme@sb, dogmnsb 
agama JoMayma Logan bodmgmab BybGoe@ dodsd3o qoMo~me Imb- 
Agbams Ed godgMMJdnM, adobeEs doybj~mog0~e, My Mob 0y969d96 abobo — 
BmMBHJdb, Hobs6gMgdb My YIqom~mme JoMngqm Dobbogemgydmgdmsb6 Iqdomdob. 


Gobogmgmo AMImgMengdnb sdagoeMo IA3~@gemdgdabob, A3g%y70mgdH%0g3, do~mdbg od- 
39M98, Hd AmbLAQ6AEa Jomo LogqmoMa EobeEgemo gode3e@a~mgdabs ~o bLodab- 


Bab gamGGdo gowab. dgwgao, AggyengdMng, bgwessaMymoe@ Jomayem bodeg- 
Mob Sgogb, JogM0d dabasb ,byMmbgmam* dmagm aobbb303@900. 

JoHagma Igbagab Jgbbs3mo Gmy39 wogobyq, Ladegmab LOsgms sMbgdo- 
Ms LoSyg3gdo0b, GoGIgdabo Es BmAgdob LEogmob aymobbdmdeo. IgbImes, 
Ad JoMaggm ImImgMengodb aobbbgogqdqyemo ,yrgMoemds" Bfmb@sm Co g0- 
3049, bdaMa Zg9MxRndOM Dobmsb Ansbemmgds JgIQd~m. Agdmgab (36m ayo 
JoZMMBmbsemmeoabs Eo oMs GB I3gMaM{dyemn dagMommMnageagb (3696960, Mo~@asb 
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baMambymo@ oA(3 gMao L63go BMow@agoqjmo Bybago of Jgdobbogemos. Job dg- 
Mg, Mo3_ gh gogo3bmdngMq, oMsGBgIZQMaM{dyeEmMa OOH |M3Zg0mgd0b yrgmo~mdob- 
ag0b yyMob dabohgyg30e Jgdmgomg bogoMxadmgdn, MmIM|dd0(3 Lbgo~@obbge 
Low~ow@ab ob&gMgoem 960 (aobbogqmMygdam, Lagwbegd0 wo 9M(309d0) dommosb 
Bgmmo amabsbemma odmMg_M{dmM@d. 

B9H Roda Lee 4QBMm {nobeomg~@gdmeen 9d JagMm@Bmbsemmdgdb ws boorg- 
ma gsbe@s, Amd sMbgdmdeo JoMorxymoa yrgMoemdob asbbmdomy|ds, MmAgembo(3 
39% bLEa@~@s JbmeEmMeE BMG dobs wes daqgMomMnagdab dgaMAggZ9. ‘bmg Cobsgemgem 
IMIAM|MoEmb, gobbo3yWmMyJdom, goMe~m mmabadb, sdgoMse@ BJmbeos JoMaggqm Im- 
ImgMomms &gdIdMab, sb) bdob JgygmMam~mmedab Jodsdgob boa, God0(3 abobo 
JoHagqe gmgMsemdosbosb sdjoMse@ wWossbeamge. 

899dMHo Ybmdo~mo bLaSHyg0o, J9g%od Mob badbo3gb ogo G®o46o3qMo@, Mab- 
306 of069d0? 39dLGQMab madbagmba gsbdsMBogb: ,@9ddM0 daqMab Cwodobsbo- 
oMJdgjmo Mgabgdo0, MmAgmMa’3 gH bdob AgmMaboaob gobsbbg039db: dob da9- 
Gob 85GImb039d0 gobbobogMegb ws aga gsbbbgo3~e@gdo0 Lodemagmabs wo bodow- 
mabsg06". od gobbodmgMgdeda boggobdm bLa®y3o qggggmow~ IMImbazgdn9 
(89MImMbBaxEa MmdgMHBmbgdn). sbLodde~m ,dosMobdo*, LoyMebagamdo, A396 ~wogob- 
ygm odob godmggemggo, My MmamM Jggggdeom aoaggwyIgxmdgbgdnbs 8omMdmbo- 
3900b, AmammM’3 EmMIs~mymMa LoboImgMmm bdab LHobosMGyemo 3ymd3smbyg6Hob, 
ods ~o Agd~@_a, gb (mebs godmaggygbgdobs JoMaxym yrgMo~emdsbosb dabo- 
sbeamgdmoe@ Lamm c~s bosbbsddmmm IyJomdodo. 89M%0bdo A376 Zdqdomde@om bdob 
Jobbo3mgdg9~ wLAbAMa Amgmsb, BMsba AMIM|Moemsb, Mmdgena(3 J-roambgdyy- 
Mas HodgGyHo Co GHygqMa ygmoabdagMa Imgham. Iobdo g9Mx0dd0 Igagzod- 
mgdnbs, yqMam wsaggd¢aMs ~s 99mMaggqg36m JoMayemo Lodmgmab y3qmob9 
bdsdsmosemo BoMdmbaggd0 Es ob939 Joma Msbbgq7eMab Imd768gd0 JoMayjena 
aqbeoab IMsgzo~mbInsba AgbMy~gdabsb. sdab dgd~@gqga, ya Jogbgrmom JoMaggem 
IMAM |Momos BMIMBagIdabL, 964) G7dIdMob oMAggo6b. 

a 89MImba39d0 Jdbob G9ddMb, Mo Jdbab IoMImbo3g9db? Img 3ob4- 
bos: bdob BMsJGab agmdgSMos wo Logymob Bmaown deamdsMymdo, Joamod 
09 8Hmdm~mgdob IAmyZe~mgq_ ao~ob3q30b Jgd~Dg_a, WCog{qdMybeEQd0m. 

Amegbs3 sbegns(gnd _,JoMobdo" 1996 Bera@sb 89Mobda JoMagqmo Imd- 
gMmgdob GgaqmoMymoe dob3gq930 wonbym, dgogdgmom fggbo g4b3g%0dq6- 
Ggeob dgwegageab dodmbdgd0. A396b Jogh 8o9M0bdo Iobsgyem0 bommbob yIM3- 
mgbods, obg 3mqgom, ,60693%0@ BHmexgbombsmn* Lagegmo ImdmegMomos, 
GMaLG6 Eo amo babsMyamadggdab, abemsd gameobab, ImemogoM39 bydqmo- 
30b, s6eEMM Ladodgamob dbasgbo. AggxyemgdmHng, ababa Logan goMgdmeob 
oHasb, 943m MmamMi3 LOogengdab, aby IghMyemgdab aodm3e@omgdo, doamod, 
AmamM3 gba, oMe ofgm wobogemyMa dybogomyMa omBHes ws IJommgab «yf- 
B99mMs GHoasyho EobogmyMa Agbogmbob mg dbogmbo. 

Agg6o gdb3gMadg6G jd0 IngMmBmboemmdobs ws &9IdMby LSyIM|dd] fo- 
30G9M]M Wo Jom Mygo4(309db Cog0330M~DOM. Zob~Ej{b~waM I(3OM|C (33¢mAE~MgQdgdb 
© L&WIMgdob AmbLIg7bAL Losdmgbygdob LadmgMab dom gsggdobab Agg6o boob- 
mmgab aobsdmdo@ gnyg6gd~@0m. abobo, AggymgdMng, 39% agodmg3e@b696 Mon- 
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dg aorbbobegMam MAggob, My GmamhH aoagguIgmdgkgdabs &gddM0, myd(30, 
AmgMH(3 Egbo, bogdome@ 3oMQoe gbLIM@sM In3gMmBmbsemmedob IHmdmgdgd0, 
Amd gmJgom: ,dyo bIS 7RMGmM Dorms, 96 YRMM Esdmo bes Y~rQMeagb". 

09 JoMaggma AmMImgMemgdob Aggbmeb ymgybsd obg39 Jgbodengdmmds 
4ma3(39, LodmgMs Bg8aM0 gsEdm(3g9IAM aggbbogmo. dom Ag(30~@nbgmdgdbq 
SMdLOMML gsdImagaygbgd09 bmH do. ,JoMBobo" Co ,oMabmmob* AmIm|Memy|d0 
LodmgMeb LEo3emmde@696 JoMaggema ImIM|_Memgdab ImMbI76aM wo Boma MAg- 
BOL 339mm 330m. 8396 Mamdmb 34RMm LEMsQo@ 3Zbbo3gmmde@am, Mme@gbo(3 
nsMb 30ddmdenm 09039 bodb sbomobab bgd0bd09M God] wo bobo(33~mme@ 
BQROMMdE@NM, Z9Ed3d(3gqMmOYSZ0M s~@sdnsb-fodbyMjdo@. 

Baxj-amMzdo MabgaxgMab sbogo~@sb IonbGyAMgbgd@o sboxyMHo bsGImdImdob 
BOBNZNMA Cd Ley~magMa Zg9MxXndgQd0, MMamMMa(359 Bom amas. aManbs wes bsd- 
b9EMM baemmgbgdab 9nd~EggM]{Sb]_ W5330MZgdOEM RgdMBgOab (36o~@o gobwo, md 
dom 8MoJGaZymoe 073MEbg6 Mognsbaa Logymgdob ~wnbsdngo, 9/3 99 ~s AgdL 
NIMSZE@mgbLd0 Bay-omMMHyqe@m AgamdoMb oH goagohbmwo. 

1993 Bomb 80Mnbdo wognbyg Robyn bodbgeMm bgmmg3zb6gdab — Goo Bob 
AgLBo3em0. 9% 4939/3990, EogobsbasMm 96 g963d9H%Hm Goo fo, aoMe@o adobo, 
MMI Z0Gy30 — gh oMab AmdMomdab bgemmgbqdo, AmAgma3 s~@odasbdo sgnnr90MyJob 
Logyymoma Lbgqmab omfdab boMb. 89EMM ~A smMygobGoMob SMBynbgeergq bog- 
bob — ,oModoMesdaMa 8HM(39eNMQd0: seg dbobegmab HyJbo30b bobgmddms3e- 
BgmmM Agbagmbabagab* (1997) — Fsgambgab Igd~e@ga, obg39 wogabyg oemgdbobm@9- 
Gab G®gJ6o3a0b dobbogmo. myd(30 ddgmos omadbobegmab SyJ6ogab dJoMSog0 wo 
SBMIEMoZ0 gobboBmgMs, do~mnsb BywodoMymoe 3o8Hymeoo, Hd aga gbgdo adob, 
My AMAMM asMewsadbgdo Aggbo RobogadMgd0 gynbaZqh ~o Leyemagh Iwamdo- 
Hgmdjdoe, gobbo3ymMgdom obgm ~wnbsdo34yM LoSyWo(309ddo, MmamMn(300, do- 
Zoos, IAmdMomds deEegmMsbasb gMMse@. gobbogqmMydyemo yyMowmgds 94- 
(393° 323d0MbL mogb, gobgmMbs eo ByMab Immob. 

Ps30By9 (5330%39d9 JoMaggmo AmAM|QMeEgdab JIgQ@gd0%q I~gMobob. 
Amam™H o~@abg6, 8oMb MmamM o~mgdeby6, yagdb MmammM odmdMHsg39d~e@b6g6 wo 
AMgaMMH bLyboJoge@b696. wogabsbg dgbodhbg30 bLbgemds odob dmmab, Mobos 
BMsba0 |S JoMaggma AMIM|ME|d0 939M9deE696 yobogZqMa IeEamdoMgm- 
dabs Ed Aobsga Mob MgombobMobom. Jogomamse@, JoMmggmo bLogmgemgdso 
80HL meEbsg oMgdEb676, dodnb Mmyo ,dJoMbab* IAmdmgMengdo — 4wRMm gRoMame 
Ed ydgdbs/3 JgGowe sdmdMs396eE696. Myd30 493M Cobsgemgmo ImMdIM|Momn ob- 
Jo IrdMomdsb gomMabs ws Bb oMBagemo gob qyzogdaMgob, JoMagqem Imdeng- 
Mommas bdmgb6gd0, Joxybg~@og0e@ ydgdob Mamdob qdmdMomednbs, yRMM AyoMo~o 
JOJMHES ES RM|HM a5dmn33q9MJdM@S, 30EM] Aggbo. Imgeno do~mabbdggobs wo 
RaJHob donbgrs30@, Agq60 bdmgma bdm3Zb6gd0 donbiy 39% yogMes obg39, A~- 
4mM(3 goMaggmgdnbo. 

Y3909BgMO Bodo g90M%3ZZ0, M39 Bogobyea om3ob6 Lobedgmanb Boab — 
pbobodmgGm bIob dg(36ogMQd0"% (1987). IMHmdemgdob dybgdob dodob dogb3ge@0, 
Amegbs3 wsgbgw@9 doMSng CwnsaMsdob 09 Bnabdo, Gmagma3 daMomos@se@ 


SBgbLGQagob gbgdo. 
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AMEAM, 338 ~EnsgMosdob gMmse JgoZog~mma Mgem~n (nb. ~WsbsMann). gb ~nsg- 
Msdgd0 agohgg6gdb Bmdob, AmdIgmd](3 LIAL BMoJGo amges modsoMogob weMrb. 
gZobbsbmgMyen bdmgebo saqMgdob BsMdmaddobsb. obg, ,0%, GmAgea(3 ~wobs3- 
mgm dmdmgmemgdb ,wosbymnm™ bdIm3gb6s@ Joohboom, Lobsdegamgdo bsmMIm- 
aMJIgd9 96 jes BoMImam,geb Logdome wns yg. ,o-b* jo, 9. 6. cos bde- 
306L", BoJGmdMog0@ ofgb Jo@Mg30emgQd9, MMI BsMImam|goeb qyRM~m 306m 
ygrman. wobogmgma dmygoMyemo bogybeom Imd~gMmy|dab qdMogemgbdo (3@0- 
mmdb, bdmgb69d0 boMdm{dbsb daGoms@se@ gbob baw bLoghi3gdo, ydob dmogo 
ImdMsmdan gHan bImgbab AgmMHam Agbo(3gmgemo@, bmemmM ygmo I98-bogm@mg- 
S30 9MM BmIsdbg ofgb gobb6omn. 

JoMaggmoa bogmgma Amdmg|gMemg|dn yaRMe Dq8ow@ gbob yobs ygemab bag- 
M3gb ayg6gd96 bImgb6gd0b FoMImboJIbgemow. 

903,39M%SO, BMoban AMIAM_Memg|dnbomgob mMmodsoMs3bo ~s I~gmMsb ImmHob bdob 
AMoJGBab gobb6sdo I6ad3Z6qemgo6o Logemdso, JoMaggmgdabagaob 3a — d93Mo~e 
Bogemgdo. 

IM|Mo bdmgbydab GoMIM{I6sdo B8oMabs ws ygmob MMyQda0b g9dmy9- 
Bgdob Immob oMbgdyen 9d Lbgomdob abg3 3oMImbaZgd0b 8Mmde~mgdIsbosb do3- 
Yyo3oMo. 

8oMabs Cos ygmoab My gdb aobb6ob embab JgEgemabob o(33~mgQd0 Mg b~m- 
B9GMMQd0b agmdgSMns wo, Ag7bsdsdabow, 39%Imba39d0(3, MmMIMm|]d0(3._ YBQePo- 
9 IgGowe Jgbodbgg300. LodmagMq(3_ 0(33emgd0 — GmammM3 Robb, mas ygmom 
ImgMos JoMaggemgob Jgbodmgdmmedob sdmggh, yeRMm MMIs foby@bj6 mo- 
3096 bLbgqemb, aodmbyg6 4R3%m ,bagmngMo" dagMo. 

80M0@S6 Cs gbabL qjyZobs AbMa~sb ~Esdms EsdgQdnbob bobobmsb Jog@o- 
30M. H(z YRBMM AZBoeE yyMoemgdom gxybdAgZb~wo Eo 393302M@EJdMeOD JoMm3- 
gem AMA MAMengadb, IgAZg6gdmMe, Hmd abobo 09 MMgsbmbo3 Lbgo@ebbgobo0m- 
SE 24969696. BMg~gM03 BobergMab Cs 03Mb HmeO-doMmnbgnb Boabowsb — 
pIMgMs: bIaL mMMgsbmMb gobag~WMa dy69d0% (1976) Doga~g JDgbobodbsg0 asbdom- 
8ge bobobs Eo IsbByq Am{dgqea Bybagdob sbsH\mdosbo ws BAbA(gnsdo. d08m6o 
BobegMa bdab Jebbogemgdgmo nym, y{gmo HgZoEmbsbMabam oMohggyengdMago 
sOJdab boMab I4mb5. Imbbo3emoab Lodmgmab Imbdgbom Jgqgdemm, wogwanbs, 
Bb Foe AmAgea gybagdn aym AmA{dIgegd0do ~s gbhbs3mgd0bs dJabagob Jomo 
BOMMMEnbI ZO. gb sMJdIo 3093 7RBMGM damsddggro030 IgAZgbgd0, Mm39 gog0- 
39, OY) MsI@gbo Lbgo@obbg0 gy6amns sdsdo Rooyen. 

BobemgMa aygbgdb (36gd0b ,degdsMgmdo" bobob BmangMan mHagbHo(30- 
abs Eo Demo dgbodsdobo G®7dIdsMab sdmryb6mdob gobodoMGHoggdmoew. Mm30 
Zmoba3yMo@ go63gMabamo ImIM|gMmg|d0 A~EgdsMgmdob 96b969d96, axyemobb- 
dmd96, md LoboImgMe bdob dJodoMor0396 Logyemob gobbodm3gmqjmn Bsboeab, 
y3gmodg bdoMoe@, gdomgdob, mognbob, bg~e@o SHyhab, mmygdab, msgab 639Mob, 
Igdmmabs 06 3obGob qy306o I6Mabs396. Eadbsgb my oMs gb odob, Grd goJ- 
AMdMaz0@ Lbgqmoab gb bboema g0dMaMQdL? SoGmbo BobegmMob mobsbdow, 
Logomemgeyemm oMeo obg oymb. Gmamm3 fobb, Logyemdo bowed dagmob dm- 
Mogbgdob o~ge boMdmdmdb bsbsda 96 Job go%dgdmM gobbsdbmgmymoa 3ybogd- 
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ab Logdome@ bab&7d0H 7 ~Eogodgob o6 AmeMbogdob. obg Jogo~momoe, bdob 3d0- 
mgddo Imamogbgdo bdab bomggdb gMadobgmmo6 sobmmmgdb. gh bgmb qbymdb 
dom LEMsy gobbb6o-mobyMgeb, Lbgo boSyggdam, od Lobob ImdGomdob, MHm- 
amMa3 Logaims abgao gmgoemyHa mMbsIg6G dob GsMImbsfd6gemoe, MmamMa3 
326% bLodmgmgddos. 

BMangMa doMHagZ0 HgLGob Cys~mmdam, Gmdgemacs 8oHobBdo bo3yonoH 
MIgbs Ws IAmIM_MM|ddq RogoGoM]J, Bomgmo gobws, GMI JegdsMgmdob bmao 
8080 4RMm- Ag7GHo@ dggBqM|dS JoMaqen LadmgM|db Co 4RBMm agoobemmgdb 
JoMaggma boagmgma ImdmgMmemgdab yogMoomdobomob. 

d4g9@06 39b3360, Md JoMagqmo Logemgmno dmdeagmemgdn bobsbs ~@o dab 
BVOMISL odageMo~@ oH 0y96gd96, MmammM(3 ~CobsMBgb6gd0. ododo sMsQgMono 
gobbogqmMgdom dmyemmebgmo. dgdbOo3emgmomomgob bonbGgMgb- abss, md 
bobob Agbgqmo8qjMabs wo bdob degdsMgmdnb EmeEbs g6doM|d0 oMoJoMg39- 
mgdb JoMaggmo Logmgmno ImImgmegdol yrgMo~mmdosbasb Insbeamgdsdo. 

yoggmog9 gh Le _mgdams(3 0% adenggo JoMayenn Ladegmab Jgbbogcmo- 
bo eo LEogmagdob dobobgd sdmdbyMo3 boMImM@agbob Agdb a~@g9d%g. boob Go- 
Mgber aJ6gdmeo boydHob asaMdgmgds od0b9, my Mo begds Lbgnmdo bobob 
4ggdmm, doamed gb bbgo dmbbgbgd0b mgdoo. 

obs, semdom, YIRmMdgbos Jgg0g%0de— Agdb dagh aobbamyemna daMamsea 
Logombgdo. JoMaggmoa Logmgmna @o wobogmgmg3Mm3gema ImIm|mMeEngdab do- 
9 asdmygbgdqmma bobodmghm Agamegdab Igw@sHgdo Jagqmamgdb, md sdjo- 
Mos Lbgomdo JogMmmBmboemmdsdo, 89IdMIo, dabogsb wos aoMga0b yobag4H 
JeamdsMgmdsdn. 

Agdb LEogemgdob asde3e@amgdod) wo qdbgdyeno LogoMax0dmgd0, GmIe~9- 
30/3 BHEAL AMAM|MoErMs (s6mdngMQdob BoMIMbNZgdOb boMImJIbob], ,J~@gdo- 
Agmdsbs" Es Raba3yWMH IeEgmdoMgmdsbg, qyIgmdgbgdb Jom JoMaggemn dmd- 
gMengdab dodsdgab qosMb. odab 439m goagdob dgdwega, oy GmamM boMdm- 
Abasb JoMaggma dmdmrgMengdn dagMob, sMoJommBgema Imdmg|Memy|do 339 do- 
d5396 oMo dagMob, 099 dob b9MIMIJIEAE™ QobaZyMH yYQbAgdbo ws Bobo- 
RO4MQdL. Hm30 sbboddmob ygqms GggHb Aqgydenns 04 noMoemab godmygb6gde, odob 
domagob y3Mm dgGo gMansbmds Imo4gb: Jom Jgydmoom, saMhamb 4MmbsamMo 
8gddmMa, 964 bdob IegdoM mds, 964) RabagqMa JeEamdsMgmds, 06 gobbbgo- 
39dq En, DoaMsd Jgmogbgdo~n. gh gMamns6mdo badbogh qgqmgb »wRayneyO yog- 
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MIKHAEL BLOOM 


GEORGIAN SINGING IN THE UNITED KINGDOM - 
JOYS AND PITFALLS 


In the United Kingdom, interest in worldwide unaccompanied polyphonic sing- 
ing traditions developed strongly in the 1980’s as part of the natural voice move- 
ment. This was started by people who wanted to sing, but were not drawn to large 
classical choirs which demanded auditions and musical literacy. Many participants 
indeed were those who had been told at school to keep quiet because they appar- 
ently could not sing in tune. Around the mid 1980’s, songs from Bulgaria, Yugosla- 
via, South Africa and other countries arrived, first through recordings and later as a 
result of visits made by musicologists from the United Kingdom. However, despite 
some visits by choirs during the Soviet period, knowledge of the Georgian singing 
tradition was little known outside academic circles before 1992. The first artistic 
contacts between the two countries were with theatrical groups and arose out of the 
extensive interest within Georgia in Shakespeare and the British theatre in general. 
These groups naturally received Georgian hospitality and thereby heard traditional 
polyphonic songs. One group from the Centre for Performance Research (CPR) in 
Wales, an organisation that specialises in researching the history of the voice in 
both dramatic and musical contexts, were so impressed that they invited two teach- 
ers whom they met in Georgia, Edisher Garaqanidze and Joseph Jordania, to Brit- 
ain in 1994 to give a singing course to CPR members. Thus began a series of visits 
by both teachers during which they gave workshops in many parts of the United 
Kingdom and markedly extended both the repertoire of Georgian songs known there 
and the number of people (mainly enthusiastic amateurs) able to sing them. In 
1996, Edisher and his choir Mtiebi took part in major folk music festivals in London 
and Newcastle, and this was followed by Mtiebi’s first United Kingdom concert tour 
during which they were rapturously received wherever they went. 

The news of Edisher’s tragic death in September 1998 came just before Mtiebi 
were due to make their second visit to the United Kingdom and after all details of 
their tour had been finalised. Displaying great courage, Mtiebi proceeded with the 
tour, and it was surely the emotional outpourings of those who had known Edisher 
and the sympathy that they received wherever they went that cemented Georgian 
singing as a very special part of the United Kingdom singing repertoire. The Geor- 
gian Harmony Association was founded shortly after this to ensure that Edisher’s 
work in the United Kingdom continued and to act as an umbrella organisation for 
Georgian singing activities there. It now has around 300 members. As well as further 
visits by Mtiebi, during which they participated in some of the United Kingdom’s 
most prestigious world music festivals and ably led singing workshops, activities 
have included tours by the choirs Mzetamze and Amer-Imeri (Edisher’s women’s 
and youth choirs respectively), and Zedashe from Kakheti. Individual visits have 
taken place by teachers Nato Zumbadze, Keti Nikoladze, Nino Tsitsishvili, Nana 
Kalandadze, Carl Linich and Alan Gasser. A tour by the Anchiskhati Church Choir in 
May 2003 is currently being planned. Established British singing teachers, notably 

including Helen Chadwick, Venice Manley and Joan Mills, studied with Edisher 
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and other teachers and now make major contributions to the teaching of Georgian 
singing in the United Kingdom. Specific Georgian choirs have been formed in Lon- 
don (‘Maspindzeli’, led by Venice Manley) and several other towns and cities, and 
many other local choirs now include Georgian songs in their repertoire. With the 
formation of the International Centre for Georgian Folk Song, visits between England 
and Georgia should become easier, and networking between Georgian singing en- 
thusiasts in different countries will lead to new opportunities for mutual co-operation. 

It is probably the particular Georgian harmonic system and the range of me- 
lodic and harmonic devices in use that has made Georgian singing so popular in the 
United Kingdom. As the study of Georgian singing matured, the various styles per- 
taining to different regions have been appreciated, and singers have begun to turn 
their attention to more complex forms such as the solo parts of the Kartli-Kakhetian 
table songs (‘Supruli’) and the yodelling songs (‘Krimanchuli’) of Guria. The church 
songs have always been popular, and Shen Khar Venakhi remains an all-time favourite. 

Studying Georgian singing here has not been without its problems. Europeans 
are used to singing with the head rather than the chest and diaphragm voice, and 
this has meant much re-learning of vocal production technique. They also have been 
taught from childhood to open their mouths wide and, unlike in Georgia, sing with a 
considerable amount of oral movement. In songs where continuity in the bass part is 
required, singers have to learn to breathe anywhere except at natural breaks at the 
end of phrases. It feels really strange to hold a note while the other voices are at 
rest, and then break up a word to snatch a quick breath, hoping that not too many 
others will choose that same point to breathe. The learning of melodies also has its 
pitfalls. Songs brought over by Edisher and other teachers were written down in 
western notation, so that the traditional Georgian tuning system had to be adapted 
to either the major or minor western scale. In Edisher’s transcriptions, upward- or 
downward-pointing arrows against a note gave away the existence of so-called quar- 
ter-tones in the original, the production of which always causes some confusion to 
those unfamiliar with natural intervals. 

Another effect of sheet music has been to ‘fossilise’ certain songs, which would 
naturally have been subject to variation on different occasions, in fixed, definitive ver- 
sions. This applies, for example, to the ‘Naduri’ genre of work songs and the ‘Perkhulli’ 
round-dances, which include several phrases each sung a variable number of times by 
each of two groups of singers. The version which the original singers happened to sing 
when they were recorded is now the version sung everywhere in the United Kingdom 
and possibly world-wide. Interestingly, the overriding concern when learning these 
songs in Britain is to sing each phrase the correct number of times. Fingers are 
earnestly waved in the air to provide a count and much hilarity ensues when mistakes 
are made. The ability to improvise in these songs by intuitively sensing the intention of 
the leader is only now beginning to be addressed. 

Oral learning as against learning from music is anyway a favourite subject of 
discussion in natural voice circles in the United Kingdom. Apart from the wish to 
adhere to oral traditions, handing out sheet music inevitably puts non-readers of 
music at a disadvantage, although it leads to quicker results from those who can 
read, with the rest imitating them as best they can. Georgian songs, involving as 
they do both melodic and lyrical complexity, were originally considered unsuitable 
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for oral learning although later teachers to visit the United Kingdom, including Nato 
Zumbadze and Carl Linich, have reverted to tradition and handed out word-sheets 
only. This has led to room-fulls of students armed with recording machines, desper- 
ately trying to catch every phrase of every part for later study or even, dare it be said, 
notating the songs themselves for use by their choirs. 

The Georgian tradition of having separate men’s and women’s songs also proves 
difficult to follow. Apart from the tendency for most United Kingdom choirs to be 
mixed, exigencies of time means that single sex workshops are impractical when 
teachers from Georgia make short visits taking in several centres in various parts of 
the country. Also, all the singers, not unnaturally, want to sample all types of songs. 
However, adapting songs for mixed choirs means that pitching has to be adjusted 
so that men’s songs are pitched higher and women’s lower than they would be for 
single-sex use, resulting in some problems of range for certain participants and the 
tendency (not unusual in some traditional music but completely taboo in Georgian) 
for men to pitch down an octave in order to sing in a more comfortable register. This 
tendency has to be ruthlessly suppressed by teachers. Additionally, solo voices for 
upper parts are rarely practical in a large group of self-conscious singers, so all 
parts end up being sung by groups even in the occasional ‘supruli’ attempted such 
as Maspindzelo, with somewhat interesting results. 

From a linguistic standpoint there are also problems. Early teachers, assum- 
ing westerners would have difficulty pronouncing the non-aspirated Georgian conso- 
nants, standardised them so that all K’s, P’s, T’s etc. were written the same. It is 
only very recently that authentic pronunciation has been seriously attempted, as- 
sisted by Georgians resident in Britain who have now begun to join choirs. Conso- 
nantal clusters were simplified: ‘tkveni’ became ‘tkeni’, ‘ganbrtsqinvebuli’ in ‘Shen 
Khar Venakhi’ became ‘gatsinebuli’, and ‘Kriste aghsdga mkvdretit’ became ‘Kriste 
agdga kretit’, to give but a few examples. Lack of knowledge of Georgian not only 
makes it difficult to match musical dynamics with lyrical semantics, but frequently 
results in phrasing and pauses being observed in accordance with what appears 
natural from the music, rather than with Georgian word and sense boundaries. For 
example, in the song ‘Batonebo’ (or ‘Sabodisho’), ‘lamazi batonebia, ia da vardi 
hpenia’ becomes ‘lama ziba tone bia, ia dava dipenia’, a pleasant English rhyme but 
scarcely authentic. Beyond this, many participants do not realise when they are 
singing not in Georgian but in Mingrelian or Svanetian, each with its own linguistic 
peculiarities such as the ‘uh’ sound in Mingrelian which does not exist in Georgian. 
A more serious effect of linguistic ignorance is that songs can easily be, and fre- 
quently are, re-transcribed with mistakes in them by well-meaning teachers and 
students, and these then circulate as the authentic version. Melodic errors may 
also be proliferated in this way. 

There are also socio-religious factors. Georgian songs are mostly related to 
community events and, while it is easy enough to compare Georgian weddings, festi- 
vals etc. with British ones, the details of many Georgian customs and traditions are 
unfamiliar as is the calendar of the Orthodox Church. Some ideas, such as the phrase 
in ‘Tskhenosnuri’ that translates “My horse will only let pretty girls ride it, ugly ones 
can stay below” understandably meets with an adverse reaction especially from women. 
Others, however, meet with immediate empathy from United Kingdom singers - the 
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concept in ‘Batonebo’ and related songs that illness is caused by spirits that can be 
enticed out of the body by polite language and sweet-scented flowers is immediately 
appealing, particularly to those who are already drawn to alternative forms of healing. 
Church songs are sung with due reverence, but their precise meanings and the nature 
of the occasions when they are used, may not always be fully appreciated. 

All the above factors means that Georgian singing presents something of a 
challenge to United Kingdom students, so that authenticity in performance was, at 
least in its early days, somewhat compromised. Interestingly, those with a back- 
ground in the western classical tradition have more difficulty in adapting than those 
who come directly into the natural voice movement. Indeed, the very different-ness 
of Georgian singing acts as a challenge to those whose abilities, as mentioned at 
the start of this paper, were unrecognised by their teachers in early life, and stimu- 
lates a rebellious desire to succeed in a discipline that appears so distinct from that 
for which those teachers stood. The results of this are frequently impressive. 

The challenges to be overcome have another positive effect. It is apparent that 
Georgian singing is so bound up with the language and culture of Georgia that it 
stimulates a strong desire among many to discover more of it, to meet Georgians in 
Britain and, logically, also to visit Georgia. ‘Maspindzeli’, for example, has estab- 
lished good relations with the London Georgian community (who do not have their 
own choir), and has been invited to sing at some of their events. These develop- 
ments, and the number of Maspindzeli members now attending this Symposium, 
bear witness to this desire. However, none of this can take place without the warmth 
and openness of the Georgian people, their wonderful tradition of hospitality and, 
above all, their remarkable readiness to take the risk of openly sharing their culture 
with others. In reciprocation of this, a great respect for Georgian culture is being 
stimulated among its United Kingdom devotees, and a deep sense of privilege at 
being given the opportunity to experience it at first hand. 

This leads conveniently on to an overview of the current situation in the United 
Kingdom and a possible prognosis for the future. While many, as just mentioned, are 
committed to preserving the authenticity of the Georgian tradition, it has now inevita- 
bly become part of the world music scene and has been discovered by those who are 
involved in modern creative musical developments. One group of London singers in- 
cludes a saxophonist in their performances who provides an ‘ad lib.’ accompaniment 
to songs such as ‘Gogo Shavtvala’ and ‘Aka Si Rekisho’, with quite unusual results. 
Others are involved with re-arranging Georgian songs in their own style, and fusion 
with other polyphonic traditions and musical ideas from various backgrounds. While 
purists in both Georgia and other countries may be quick to condemn these develop- 
ments, musical evolution has never been static and such new offerings are unavoid- 
able. Composers and musicians have discovered a completely new genre in the Geor- 
gian tradition, and it is hardly surprising that they wish to incorporate it into their own 
creative forms. It is capable of providing an immensely rich injection into music as a 
whole, and the future will be the judge of the effectiveness of this process. Having said 
this, the great danger is that the boundary between old and new will become blurred, 
leading to a loss of awareness as to what is traditional and what is new. This has 
already happened in some traditions that have reached the United Kingdom, where 
what are thought of as traditional songs are in fact modern arrangements. Added to 
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this is the already-mentioned danger of erroneous versions of songs being passed 
around. It is therefore incumbent on those who dedicate themselves to the preserva- 
tion of the authentic Georgian tradition to ensure that this is preserved both in Georgia 
and beyond and presented as such at every opportunity. 

This paper has endeavoured to address one of the Symposium themes, namely, 
what has been lost and gained in the process of bringing Georgian singing abroad? 
For Georgia, a gain must be the enormous increase in awareness of, and interest in, 
her culture that has taken place in the last ten years. The UNESCO proclamation in 
May 2001 of Georgian Polyphonic Singing as “a Masterpiece of the Oral and Intan- 
gible Heritage of Humanity” bears testimony to that. A potential loss must be the 
risk of misuse of Georgian traditional music and the fact that, however well-inten- 
tioned they may be, complete authenticity cannot be achieved by those from abroad 
without years of immersion in Georgian culture combined with natural musicianship. 
But this is surely offset by the enjoyment experienced by those who sing Georgian 
songs and, in a highly eclectic musical environment such as that of the United 
Kingdom, the opportunities for ongoing development will always be there. Above and 
beyond this, all appreciation of new traditions, musical and other, that make up the 
cultural heritage of the world, plays a part in increasing international understanding 
and co-operation and ultimately contributes to peacemaking. 

In conclusion, | should like to allow some of my singing friends, icluding many 
members of Maspindzeli, to speak for themselves. | asked or their comments on what 
Georgian singing means to them, and here is a selection of what | received : - 

“The music and harmonies are incredible, passionate, haunting, beautiful, pow- 
erful, gorgeous, moving, austere, spare, majestic, spine-tingling, ancient in feel, 
different, distinctive, special, resonant, rich and challenging.” 

“The resonance of tone and sound around and within continues long after the 
singing has stopped. The impact is moving and irresistible, the emotional quality 
dark, rich and timeless.” 

“Singing Georgian songs is a healing experience - it cures my headaches!” 

“There are challenges of style, dynamics, breathing, phrasing, harmonics, scales 
and pronunciation to be overcome.” 

“The language is unfamiliar, phonetic, pure, with humour and pathos, some- 
times no longer spoken, difficult yet challenging. The sounds add to the quality of 
the music.” 

“Georgian singing is connected to something old but still alive, an existence 
we have lost in the modern world. It is part of something older and wiser. It has links 
with lifestyles and events: birth, marriage, ancient rituals, etc. It expresses not only 
the character of Georgia and its people’s love of singing, but also stories that speak 
to us all. The social aspect is not separate from the art form.” 

“The connection with food at the Georgian table makes singing part of every- 
day life, which enhances rather than detracts from its quality.” 

“Georgian people are often moved by our attempts to sing their songs, though 
we must make many mistakes.” 

“It has a solemnity, but also creates fun and beauty. It gives a sense of happi- 
ness and well-being.” 
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“The music comes from the whole body - it creates a sense of community and 
allows people of all ages and abilities to sing.” 

“Women sing gritty, earthy sounds in a deep chest voice, not high and airy as 
in western music.” 

“It feels real, creates connections, involves. It is not too hard for amateurs.” 

“There is the wonderful holistic effect of putting the three parts together after 
learning them individually.” 

“There is warmth even in melancholic songs and they create warmth in the 
group.” 

“Performances have an informal quality; there is less separation between audi- 
ence and performer than in conventional concerts. Performers develop their own 
individuality.” 

“It brings people together - one acquires new friends and even partners for life!” 

“There is always an astonished and enthusiastic response from people hearing 
it for the first time. It lifts us out of normal life and gives moments of pure bliss.” 
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RICHARD GOUGH 


GEORGIAN SONG IN WALES AND BEYOND 


PART | 
AN ACCOUNT OF BEGINNINGS, IMAGININGS AND SAVOURING 


This presentation, illustrated by video, slides and song recordings, will trace the 
impact and development of Georgian song in Wales. It will reflect on singing, specifically 
singing songs from another culture, as a vehicle for mutual understanding and exchange; 
it will consider the establishment of traditions within tradition, (Wales is itself a ‘land of 
song’) and how knowledge is transmitted. It will map an enthusiasm, and reveal the 
consequences of ancient polyphony sung with passion, for communities in Wales but 
also for performance training. 

In 1994 Richard Gough, the Director of The Centre for Performance Research, 
Wales, invited Edisher Garakanidze and Joseph Jordania to a conference in Cardiff. The 
conference was not a gathering of ethnomusicologists, or even a conference about mu- 
sic- it was about food. It was ‘Points of Contact: Performance, Food and Cookery’, explor- 
ing the piquant analogies between cooking and performance and the theatricality of food. 
As one event amongst many, the plan was to stage a Georgian Feast for conference 
delegates, complete with a toastmaster, Georgian table songs and twelve courses of 
food, carefully prepared following the recipes of food historian, Darra Goldstein. This part 
of the presentation outlines how and why that Feast was staged, the aspiration that lay 
behind it and the implications that arose from it. 


Before we begin | should like to thank the Tblisi State Conservatoire for the 
invitation and the opportunity to be here amongst you 

Georgia has existed in my imagination for many years; | began to collect 
recordings of music from around the world in the mid 70’s, my interested was mainly 
in the human voice and the extraordinary range of possibilities, solo and choral, 
acapella and accompanied. From the hunting calls of the Baku Pygmy to the song 
games of the Inuit of Greenland, from the Wayang Operas of Java to the waulking 
songs of Scotland, from the mouth music of Tuva to the yodelling of the Solomon 
Isles, | avidly collected not as a musician nor as an ethnomusicologist simply as an 
enthusiast curious to hear the whole wide world and the worlds of song within it; 
their differences and similarities. The collection now exceeds over 2,500 discs, tapes 
and CDs but within the first 50 vinyl discs bought somewhere around 1977 was an 
extraordinary recording of Georgian Polyphony, the first playing of which | still recall 
as a moment suspended in time. 

In an opening address to one of Joan’s Giving Voice conferences, An Archae- 
ology of the Voice, | once asked if we could imagine the vocal folds of a nation, the 
vocal folds that form and help define a culture, | had in mind this early encounter with 
Georgian Polyphony where the sounds not only enthral and excite but function as a 
sort of aural epiphany, an illumination through sound - a sonic/acoustic immersion 
of harmonies and dissonance - to an ancient world of unbroken tradition, where the 
vocal folds unfold and wrap around you — a polyphonic embrace! 

So you know now that the polyphonies of Georgia have resonated in my heart 
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and mind for over 25 years but you also know that | am neither a musician nor an 
ethnomusicologist. So why is it such a privilege for me to be here and to finally arrive 
in your beautiful country. | am a theatre maker; | direct performances and construct 
research projects. | will try to outline the journey that brought me here and gener- 
ated other imaginings and evocations of Georgia in my home country — Wales. 

In addition to being Senior Research Fellow in The University of Wales, 
Aberystwyth and General Editor of the quarterly journal Performance Research my 
primary responsibility is Artistic Director of the Centre for Performance Research. 
Formed, as an educational charity in 1988, by Judie Christie, and myself The Centre 
for Performance Research (CPR) is a multi-faceted theatre organisation based in 
Wales and working internationally. The CPR produces innovative performance work; 
arranges workshops, conferences, lectures and master classes; collaborates and 
exchanges with theatre companies of international significance; publishes and dis- 
tributes theatre books and runs a multicultural performance resource centre. Its 
predecessor, Cardiff Laboratory Theatre, was founded in 1974, and for many years 
we cherished the values of being small, independent and maverick, based in Wales 
and working internationally. Whilst these values continue to motivate the company, 
in 1996 CPR moved to Aberystwyth forming a joint venture with the University of 
Wales, Aberystwyth. Now working in close association with the department of The- 
atre, Film and Television Studies, the CPR is developing and staging more of its 
international projects in West Wales, using the excellent facilities of the university. 

The CPR’s main aims are: 

— To develop and improve the knowledge, understanding and practice of the- 
atre in its broadest sense, to affect change through investigation, sharing and dis- 
covery and to make this process as widely available as possible. 

— To focus upon contemporary practice, to investigate the sources and con- 
text of current experimentation and the relationship of innovation to tradition 

— To integrate theory and practice 

— To dig to discover origins and roots, to push and pioneer, to extend bound- 
aries, perception and possibilities 

Committed to creating exchange and development opportunities for theatre 
practitioners, students, academics and others, from the UK and beyond, the 
programmes of work combine: 

— Cultural co-operation, collaboration and exchange 

— Practical training, education and research 
Performance, production and promotion 
— Documentation and publishing 
Information and resource 

These programmes embrace a wide range of activities: 

— Innovative performance work; 

— Workshops, conferences, lectures and master classes, 

— Collaborations and exchanges with theatre companies of international sig- 
nificance; 

— Publication and distribution of theatre books and journals 

— Archiving and development of a multicultural performance reference library 
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Of the many strands of the Centre for Performance Research programme Points 
of Contact is a continuing series of international conferences that aims to generate 
investigation, critical debate and cross-disciplinary approaches to performance studies 
through contact and confrontation with other disciplines. The first seven in the series 
have been Theatre, Anthropology and Theatre-Anthropology (1988), Performance, 
Nature and Culture (1989), Performance, Politics and Ideology (1990), Performance, 
Ritual and Shamanism (1993), Performance, Food and Cookery (1994), Performance, 
Tourism and Identity (1996) and Performance, Past and Place (1998) which worked 
with archaeologists. Future themes include Performance, Homes and Gardens and 
Performance, Health and Medicine. You may well be wondering how does Georgian 
polyphony relate to any of that! 

It was within the context of Points of Contact 5: Performance, Food and Cook- 
ery that we first invited Edisher Garakanidze and Joseph Jordania to Wales, first to 
establish though a workshop with a local group of singers a repertoire of Georgian 
songs and then to participate as Toastmasters, Master of Ceremonies and choir 
leaders in a fabulous Georgian feast. 

We had identified the scope, scale and themes of the conference/festival in 
mid 1993. The conference was to explore themes that are reflected in the overlap 
between performance food and cookery, theses include: food in performance and 
food as performing art; the performative in cookery, its staging in the kitchen and at 
the table; the processes in cooking and performance making, exploring piquant 
analogies and correlations; the theatricality of food, the table as stage and food as 
a model for theatre, multisensory, processual and communal. We wanted to bring 
together artists, chefs and scholars from several cultures in an interdisciplinary 
collaboration. And we promised that participants would enjoy an immersion experi- 
ence at the intersection of food and performance, theory and practice The confer- 
ence programme was to include: cooking demonstrations; workshops and perfor- 
mances that involve food, cooking and eating; scholarly papers (which ranged from 
the staging of Napoleons’ Banquets to The Divine Role of Fasting to the Aesthetics 
of Taste), films and illustrated talks, participation in traditional banquets, unusual 
feasts and provocative food events. 

It was the last few phrases declared in an early announcement for the confer- 
ence that caught the eye of an old friend and colleague Nigel Watson. He tele- 
phoned me and asked “what sort of unusual feasts and traditional banquets are you 
planning, can | tell you about the Georgian Table Feast tradition”. We met within 
hours. 

Nigel Watson had travelled to Tblisi earlier in 1993 within the intention of follow- 
ing the work of the Rustavelli Theatre Company, by a strange twist of fate he was 
unable to progress his project within theatre and finding himself stranded in Georgia 
for several weeks took the opportunity to visit the Tblisi State Conservatoire. It was 
here that he was to meet Edischer and Josef, immerse himself in Georgian po- 
lyphony and have the great good fortune to be a guest at several Table Feasts. The 
stories he told of extraordinary and generous hospitality of abundant and unceasing 
wine, food and song all mixed with a sense of danger, adventure and serendipity 
made me think of Marco Polo. Nigel had indeed been on a journey and what he 
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brought back was about to ignite a passion that none of us could have predicted. 

Within days | was determined to stage a full Georgian Table Feast as one of 
the main evening banquets for the entire assembled conference. It was clear that we 
needed to find recipes and source produce (not to mention a chef!) in an attempt to 
produce authentic tastes, textures and aromas, in itself this was going to be a 
revelation to a gathering of artists, scholars and gastronomes who had little knowl- 
edge of the great cuisine of Georgia. Then there was the question of wine; was it 
possible to obtain Georgian wine, the great reds of the Caucasus, and how could we 
arrange the evening knowing that many courses would be required for toasts and 
singing. And what about the singing? Could we bring a small choir from Georgia? 
Would it make any sense for such a short visit? As is so often the case the creative 
solution not only solves the immediate problem but also gives rise to new opportuni- 
ties, a legacy can be traced but often its origins are obscure. With regard to Geor- 
gian singing in Wales the moment of inception remains clear; | recall asking Joan ‘if 
Nigel could introduce us to teachers from Tblisi and if we could invite them and bring 
them to Wales, could you form a choir of twenty to thirty singers and could they 
learn a repertoire in the first ten days of January and sing them during a feast 
comprised of many courses?’ | remember her response, yes but they will not all be 
men and do not expect us to learn many songs in such a short period. 

To have the idea and enthusiasm is one thing to realise it is quite another, just 
to get Edisher and Joseph to Wales was quite a task, as you will recall in those 
days communications were difficult and slow and even to get the correct visas and 
permissions required a visit to Moscow. The idea to evoke a Georgian Feast through 
an attempt at authenticity, correct songs, appropriate toasts, exact recipes, spe- 
cific herbs, ingredients and spices, seemed crazy to many. | met over twelve chefs 
before | found one who was prepared to try his best and then for two weeks in 
advance of the event he cooked from Darra Goldstein’s book on the vibrant culture 
and savoury food of Georgia ‘The Georgian Feast’ trying to see which he could do 
and which ones he could create for 160 people. 

Why not just approximate, translate or mutate, why not create some hybrid or 
fusion food, would we do that with the music? When the Tokyo Philharmonic plays 
Bach do they say well it is from another culture let us just approximate the sounds 
or the National Ballet of China adapt the movements of a classical ballet out of 
convenience to suit their own culture; such adaptation and approximation would 
traduce the enterprise and render it meaningless. It seemed to me that it was within 
the challenge to reproduce the unfamiliar - the polyphonies, their harmonies and 
dissonance and the taste, textures and aromas of the food, that the lessons of 
understanding were to be learnt. How do we begin to understand the complexities of 
another culture and the ancient knowledge imbedded deep in their structure? To 
adapt and mutate, worst still too approximate seems like an act of arrogance a 
strategy of assimilation, to respect otherness and difference and then struggle to 
attain without compromise the difficulties, in this case of musical structure and 
cuisine, seems more like a constructive encounter. 

Whilst | continued to make preparations for the Feast Joan assembled a choir. 
The group worked a weekend and five evenings together, several of them, who could 
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arrange the time, also worked a few afternoons and by the following Saturday, the 
group had learned 18 Georgian songs from different regions. These were sung fol- 
lowing the appropriate toasts at the feast on Saturday evening. The 160 conference 
delegates enjoyed — not an authentic Georgian feast of course, for how could this be 
unless we were in Georgia, but an evocation of such a feast, given a particular 
poignancy by Edisher acting as the traditional tamada (toastmaster), and Joseph 
translating each of the beautiful poetic speeches he made: for parents; for those in 
trouble or who were ill; for missing loved ones; for friends; for those who have died 
and we remember; for Georgia herself. Knowing the social and political difficulties, 
there had been and which continued at the time in Georgia, the strife, damage and 
depravation which had put our friends and their families under such pressure and 
filled them with myriad fears for many months, those who had worked along side 
‘Eddi’ and ‘SoSo’ felt moved to tears by these compassionate and generous toasts, 
and by their participation in the songs whose strange intervals and rich harmonies, 
had now become loved and even familiar. 

During the last stages of the evening a fellow theatre practitioner was over- 
heard complaining: 


‘Just think what it cost to bring this Georgian Choir over from Toblisi for this 
evening- the CPR must have had a huge grant from the Welsh Arts Council...” 


We were all astonished to realise quite a few people had thought they were 
hearing a genuine Georgian choir, and at the same time not surprised because we 
realised the group had been led by superb teachers. Edisher and Joseph had creat- 
ed a most positive atmosphere to learn and develop within; both nurturing and de- 
manding, teaching clearly and precisely, avoiding compromise and working to get 
the polyphonies exactly right. 

In terms of contemporary theatre practice the innovative is often what my cen- 
tre in Wales champions and promotes, we pioneer and create the opportunities for 
the new, the unpredictable and the unforeseen. But we have always said that we are 
interested in the relationship between innovation and tradition. Often we encourage 
translation, mutation and betrayal with regard to methods of and approaches to 
performance making. But this project was an exercise in authenticity, in the strug- 
gle and stretch to reach the unattainable, for we were clear it was always to function 
as an homage and as evocation. To sing another cultures songs is to begin to 
understand a little of that culture, to paraphrase the anthropologist Victor Turner 
(who said by their dances do we know them), by their songs do we meet them. 

As for the food? 

We had twelve different courses including a selection of Georgian appetizers 
(aubergine caviar, spinach pate, cabbage roll), a red bean soup (Lobios Chorba), 
Salmon with pomegranate in a walnut sauce (Tevzi Brotsevlis Tsvenshi), lamb and 
vegetable stew (Chanakhi), Flattened Chicken (Tabakka), Sweets, pastries fruit and 
candied walnuts. It was truly sumptuous! 

But sadly no Georgian wine, French, Australian and even Welsh had to substi- 
tute! 
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JOAN MILLS 


GEORGIAN SONG IN WALES AND BEYOND 


PART Il 


THE DEVELOPMENT OF INTEREST IN GEORGIAN SONG 
WITHIN THE “COMMUNITY CHOIR” MOVEMENT AND 


IN PERFORMANCE TRAINING 


This part of the presentation will describe how the initial visit by Edisher Garakanidze 
and Joseph Jordania stimulated an interest in Georgian traditional singing throughout 
the United Kingdom, which continues to this day. It will ask why Georgian singing has 
been particularly embraced by the western ‘ community choir movement’ and gives Joan 
Mills’s Aberystwyth choir, Heartsong as an example. 

It also describes how Joan Mills has subsequently included Georgian singing in her 
approach to acting and performance training and in rehearsal processes when creating 
new theatre works. She will explain why this has become part of her voice training and the 
particular affect she has observed which engaging in Georgian singing produces. 


There are some people we meet in the course of our lives who will become a 
great influence on us. When we first meet them we often have no idea this will be the 
case. So it was when | first met Edisher Garakanidze and Joseph Jordania. | was 
concerned only that they should be happy with the conditions we had arranged for 
them, that they should feel welcomed and that we would not disappoint them when 
they began to teach us the songs in preparation for the feast at Performance Food 
and Cookery. 

As a theatre practitioner myself, who trained actors’ voices, | had also been 
leading singing workshops for some years, and indeed some of the people who had 
agreed to become the “Cardiff Georgian Choir’ were members of one of my commu- 
nity singing classes or my acting students. At the start of the first day, some of my 
students who were a little nervous asked me to lead a voice warm up while Edisher 
and Joseph were preparing the music copies. Ten minutes later, at the end of our 
“stretching and humming,” | was sure our new Georgian friends, had decided that 
the British were a very odd people, who are so afraid of singing that they need to 
make Olympic preparations in order to consider tackling the simplest harmony! 
That day began an extraordinary journey into a new musical terrain — exotic and 
unfamiliar at first, but one which everyone very quickly began to relish, culminating 
a week later in the wonderful evening Richard has already described. 

So why did this original event stimulate an interest in the traditional harmony of 
Georgia which has developed and spread throughout the UK? On British television 
there is an advertisement for a certain brand of crisps which tells us that once we 
start eating them, we “just can’t stop!” Maybe the simplistic answer as to why we 
continued to want to sing this music is - we got a taste for it. The Centre for Perfor- 
mance Research had been organising workshops in voice, including singing, since 
1980, and we had initiated a new series of workshops, performances and lecture 
demonstrations dedicated to exploring the voice in performance, called GIVING 
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VOICE, in 1990, so we had a good sense of what might capture the ear of our 
audience. Yet even we were surprised by the intensity of desire to go on singing 
these songs. 

Knowing Edisher would be working in Europe in the following weeks, Helen 
Chadwick and | invited him to give workshops again, in Cardiff and London, in mid 
February. From here it becomes difficult to map precisely the spread of Georgian 
singing in the UK, but the development certainly followed two routes, one leading 
outward from Wales, the other from London. In Wales the CPR invited Edisher and 
Joseph to the GIVING VOICE project in 1995 (A Geography of the Voice) and Edisher 
also came to An Archaeology of the Voice 1, in 1996. Several people who attended 
these events would offer further invitations to Georgian musicologists in the weeks 
and years to come, which would extend the enthusiasm for Georgian singing to 
other parts of the UK, beyond Wales, to England, Scotland and later Ireland and 
Eire. 

Meanwhile on several occasions Helen invited Edisher to teach at the National 
Theatre Studio, in London. It is an interesting fact that all these invitations came 
initially from theatre organisations, not from music institutions. 

At GIVING VOICE in 1996 Edisher approached Richard and | with a proposal: 
to create a workbook for western singers of Georgian Polyphony and it was agreed 
that the CPR would publish it, as part of our Black Mountain Press series. So 
already, just over two years after the first event in Cardiff in 1994, the developing 
response to Georgian singing, merited the publication of a songbook. In the follow- 
ing year Edisher and | corresponded regularly about the book, which he had called 
“99 Georgian Traditional Songs”. He wrote the introduction and the CPR agreed to 
fund the translation. In 1997 we asked Edisher to stay with us for a few days, to 
discuss the progress of the book and give a workshop in Aberystwyth. | had been 
teaching some of the Georgian songs | knew to my choir “Heartsong”, but it was at 
this workshop where they first had an opportunity to experience Georgian song — 
first hand. Those who were there that day never forgot the generous and easy man- 
ner in which Edisher taught and shared the songs. 

Our meeting in November was very good. We developed the ideas for the book 
and as well as the songs decided to include a CD with examples, visual sections, 
maps and photographs. Edisher was most insistent that this would be a really 
useful workbook for singers. He said: 

“It not a book for ethnomusicologists — it is not a technical or academic book 
— it for singers in the west who want to learn these songs, but want to know about 
the meaning, where the songs come from, singing style and so on”. 

He was creating a book for people like those he first met in Cardiff, and those 
he expected to be teaching over future years in the west. Edisher was very busy 
during this time and had not much time to work on the book further for the next few 
months but we began to discuss the possibility of Mtiebi coming with Edisher to 
GIVING VOICE in 1999. This had been a dream for some time: to have the whole 
group at the project and the theme for that year, A Divinity of the Voice, seemed the 
perfect context in which to invite them! 

Of course this dream was never to be fulfilled. Mtiebi were to come to GIVING 
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VOICE in 1999 without Edisher, following his untimely and tragic death, along with 
his wife, Nino and daughter Marika, in September of 1998. When, eventually we had 
begun to recover from the initial shock of the terrible news, we realised his vision of 
publishing the work-book had to be fulfilled. We had also invited Joseph Jordania to 
the conference in 1999, and he and Mtiebi together with Helen Chadwick and Caroline 
Bithel, helped Richard and | plan how to proceed and to be able to complete the 
book we were all determined to publish- in memory of Edisher certainly, but also 
because it was really needed. Despite some delays and difficulties with collating all 
the necessary music files across the miles separating Wales and Georgia, 99 
Georgian Traditional Songs is close to completion and we hope will be ready later in 
2003. The CPR has a list of choirs and individuals eagerly awaiting publication, and 
we know it will be a significant resource and a new stimulus for the further develop- 
ment of Georgian singing in the UK. 

In Edisher’s notes about a workshop in Georgian song he was to lead for the 
Giving Voice project he wrote: 


Everybody without exception has the ability to sing, just the same as to laugh, 
cry, and run. It is from God. Many people sing only when they are alone, never for or 
with other people (because of shyness). But it is not even half the joy the music 
brings. Singing together is completely different. Singing in common gives the occa- 
sion to take into consideration another person, to give him or her something, but at 
the same time also find pleasure oneself. And my and your pleasure together- is a 
happiness! 


Like Richard, | am not an ethnomusicologist. | am by nature a singer, and | am 
by profession a theatre director and lecturer in voice and performance. Why have | 
continued to learn more songs and to use them within my work since that first 
experience in 1994? The significance of the songs is not after all about ‘perfor- 
mance’. They belong in a community and celebrate a shared sense of place, be- 
longing and identity. They are a continuance of the histories, mythologies of the 
region from which they come. What differentiates these songs from many folk songs 
in Britain is they have continued to be sung, and even if not always in their original 
setting or for the original purpose, they still have a place within daily life, at table and 
express the feelings, hopes, and sympathies of a community. Many of our songs 
have long since lost the direct connection to the life we now live, and are known and 
sung, only in specialist folk clubs, by a very small section of society who have an 
interest in folk song. These songs do still carry the voices of our ancestors to us, but 
they are distant voices and are mostly individual, solo voices. We do not have an 
ancient polyphonic tradition. In Wales the only real folk harmony is the plygain 
(carol settings learned by ear and handed down through families, sung in certain 
areas of Wales on Christmas morning, or canu pwnc, a special two part, rhythmic 
chanting of biblical text, still extant in only one or two areas. The more interesting 
harmony developed in Wales as a complex interaction between voice and instru- 
ment rather than voice and voice. A good deal of harmony singing is limited to 
church songs and many of these are Victorian and fixed to the tempered scale, 
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written rather then oral. Yet once we experience the kind of harmony the Georgian 
tradition provides, we recognise the need for it, and the songs speak to us. Perhaps 
they satisfy a need in us which the solo melody, however beautiful, cannot provide? 

The “community choir’ movement has been developing in the UK over the past 
30 years or so and has provided a creative outlet for those who have been discour- 
aged from singing, or even felt they could not sing at all. These choirs have often 
grown from voice and singing classes aimed at encouraging such tentative singers. 
They are informal, usually sing a cappella and take their repertoire from the poly- 
phonic traditional musics of the world. An interest in African harmonies in the 1970’s 
and 80’s came about because of visits by such groups as Sweet Honey in the Rock 
who not only performed but also gave workshops. Those with a good ear learned the 
songs and then shared them with friends or taught them in classes. The interest in 
Balkan song in the UK was influenced by the workshops run by singers such as 
Frankie Armstrong, who had studied with Ethel Raim, in the United States. 

These songs did not seem to need “good” or at least “classical” voices; they 
needed “natural voices”. These songs did not appear on paper, but were handed on 
by ear. They did not seem to require a knowledge of strict time, which had to be 
understood technically, but a sense of pulse, of the group breath or of the timing of 
a dance or movement that might belong to the song. We “felt” and experienced 
harmonies voice to voice, shoulder to shoulder, breath to breath. The songs were a 
communion with other souls, and hearts — changing each time we sang them, ac- 
cording to who was there and the context, rather than technical performances to be 
rehearsed until correct and then performed, on a particular day, fixed, to the scale 
and rhythm of orchestra or piano. The community choirs offered freedom yet a shared 
expression. 

Wales is always assumed to have a strong choral, harmony tradition, and 
indeed it does, but it is not a very ancient tradition, dating from the Methodist Reli- 
gious Revival in the late 18" and 19thcenturies, and developing as a consequence of 
the massive industrialisation of previously rural communities in Wales. The forma- 
tion of the great miners’ choruses, the male voice choirs now associated so strongly 
with Wales, was encouraged by the factory and mine owners (and often their wives). 
The songs were originally hymns in the Welsh the language, rousing three and four 
part, accompanied harmonies, some of which were based on traditional folk melo- 
dies. The great mines and steel works are no longer, but choirs still feel very much 
representative of particular geographical areas and communities. Quite a number 
are now mixed and there are also all female choirs. Some still sing popular folk 
melodies, though rarely older than the late 19", or earlier 20" c. and their repertoire 
these day often includes selections from musical theatre or choral versions of popu- 
lar songs as well as the old Welsh hymns. Neither these choirs nor the rare, true 
folk harmony can provide the kind of singing in which a growing number of informal 
singers in modern Wales feel they can participate. 

Once | experienced Georgian songs | knew that these songs in particular could 
offer these singers, like those in my community choir, a different, and important 
experience. The songs are a delight for those who wish to sing with the natural 
voice, a sense of purpose, and a connection to other singers. For women who have 
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been pushed into singing in an unnaturally high soprano (again reflecting the classi- 
cal repertoire of most singing teachers in our school and church choirs), there is a 
real joy in taking on the deep tones of the middle voice or bass, and the top voice, is 
never very high for the women, giving those with untrained or rarely used voices an 
opportunity to sing without strain, and a sense of confidence. But above all it is the 
very construction of the songs which is irresistible: the intervals; the interaction of 
rhythmic patterns; the quality of harmonies which seem to touch the heart and 
emotions at the deepest level- this is what makes these songs such a rich area of 
study and development for both singers and actors. Singing the songs, right there in 
the moment is the purpose of the singing. The pleasure is then — and deeply felt. 
Singing is itself an act of giving and taking. | recall Edishers introduction to Mtiebi’s 
CD describing how they began: 


In the beginning we did not think to set up as a company. The only thing we 
wished was to sing together, and the best thing is certainly to sing with one’s friends. 
Unlike 

other companies we did not look for good singers. We were a circle of friends 
fond of singing, who later transformed into a company. Thus is not mere chance 
Mtiebi has a single professional musician. Genuine folk music does not need pro- 
fessional musical education. Being a professional musician | always envy my friends 
who are absolutely free from academic norms and note captivity. 


Many theatre performers | work with feel they are not good singers. This lack of 
confidence affects their whole voice including the quality and range of spoken voice. 
When | work with Georgian songs in my classes, | will teach a short phrase - in all 
the parts of the song, so that as soon as possible the group can hear the “mode” - 
get the feel of the kind of intervals and rhythmic constructions the song is using. The 
excitement generated when the parts meet is a delight to see and hear. Those who 
are afraid find it is not too difficult, because they are remembering only a very tiny 
fragment of the song. | teach entirely by ear and with the group very close together, 
and really “touching voices”. Performance students who have never used the whole 
range of the voice, certainly never sung — suddenly feel inspired to explore their 
vocal range and power. Those who have found it difficult to recognise that using the 
voice is a really physical event, find this suddenly obvious and demonstrated through 
the meeting of voice and voice across such vibrant intervals. In the words of Chaucer 
the famous 14" English poet: 

Sound is but air, broken 

And every speech that ever was spoken 
Loud or quiet, foul or fair 

In substance is but air 

For as flame is but lighted smoke 

So too, sound is but air broke 


(Geoffrey Chaucer: The House of Fame. 1375) 
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Those who feel singing is nothing to do with acting begin to realise the power of 
the whole voice to communicate through open, natural singing, and recognise the 
sense of pulse and breath, of the deep emotional connection to the words and 
harmonies, that can be develop and understood through working with these songs. 

Before | began to incorporate Georgian songs into my performance training | 
had been using a number of different training exercises for actors aimed at 

— Improving listening skills 

— communicating with other performers in a focused but natural manner 

— following the changes of pulse and breathing of other actors 

— connecting instantly to the emotional shifts and changes of the other per- 
formers 

When | use a Georgian song in my rehearsals and classes, the learning and 
singing of a single song can encompass all these areas of training and more. If | 
then connect the singing to physical movement patterns, characters and situations, 
the range of performance techniques which are being developed increases, and the 
students make enormous progress, yet without apparent effort. It appears to them 
that they are, after all, merely singing together, pleasurably. Vocal courage seems 
to be engendered by the demands of the song. Both performers and singers from 
the community discover the extraordinary skill and pleasure of listening and voicing 
simultaneously at last-, as we must to create true harmony. 

The interest in Georgian singing | have briefly described here is still developing. 
The visits of “Mtiebi” to the UK to perform and teach under the direction of Gigi 
Garakanidze, over the past few years has, particularly, helped introduce a whole 
new generation of singers to Georgian harmony, and friends of Georgian singing, too 
numerous to mention in the time we have, have helped “Mtiebi” and also other Geor- 
gian visiting teachers develop the growing repertoire of songs now shared in the UK. 
A recent event organised by Helen Chadwick, illustrates the continued growth in 
interest. Over 350 voices from 25 community choirs gathered to sing Georgian songs 
in order to raise money for the charity “Water Aid” at the Thames Festival in London. 
My choir Heartsong took part and Venice Manley’s choir, which is here at this 
symposium, were also there. Venice was, like Helen in the original Cardiff choir in 
1994 and in fact we noticed several of the choirs present at Sing for Water, were led 
by people who had been part of the first choir in Cardiff, or attended one of the 
workshops which followed. | am sure Edisher Garakanidze would be delighted to 
know that the small but persistent musical fire that he and Joseph started, has 
burned brightly, and continues to illuminate and warm us, throughout even the wet- 
test Welsh Winter days and the darkest British evenings. The singers of Georgian 
songs in the UK are grateful, and still eager to listen, learn and lend their voices to 
a tradition not their own but which they have adopted and love, as if it were, indeed, 
their own. 
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